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CRYSTALBALL PAY-SEE & COLOR TV 





Berlin Blockade Dents Show Biz 
On the Labor and B.0. Fronts 


By HANS HOEHN 


Berlin, Aug. 29. 

The Communist blockade of the 
East-West sector border, which has 
made the split between West and 
East Berlin complete, has affected 
also the show biz scene in West 
Berlin. This is explained by the 
fact that East Berliners and East 
Germans have no chance anymore 
to go over to West Berlin. It means 
a considerable loss of audience for 
W-Berlin 


In particular, the socalled “bor- | 


der cinemas” (cinemas along the 
sector border line), which saw 
mostly East Berlin patrons (they 
could pay admission in East Marks 
at a 1:1 ratio), have been hit. Some 
of those, such as the Aladin, 
Camera and City, all located in the 
neighborhood of Potsdamer Platz 
—no man’s land now—have been 
elosed. Also, all downdown cine- 
mas are hit. Many of them, espe- 
cially the firstrun theatres, had 
been frequented hy Eastern people 
{films that had been declared 
artistically outstanding by the W- 
German film classification board 
could be seen by them at a 1:1 
ratio 

Separate and apart from this, all 
W-Berlin audience attendance fig- 
ures have declined with the Red 
crackdown in Berlin. Understand- 


ably Berliners don’t feel much like | 


moviegoing in these critical times. 
Legit too has felt the effects of 
(Continued on page 61) 


20th’s Coverup Job 
On Brigitte Paves Way 
For Customs’ OK of Film 


The highly publicized contre- 
temps between 20th-Fox and U.S. 
Customs over Brigitte Bardot’s 
“Only for Love,” a print of which 
Customs officials held up because 
of one scene in which BB was “ap- 


parently’ nude, may well be re-| 
solved quietly by the substitution 
of an “alternate” reel. 


A spokesman at the Customs of- 
fice in New York Friday (25) ex- 
pressed some irritation at all the 
play given the Bardot seizure 
story, saying that the film had, in 
fact, never been “seized,” though 
there was some question about the 
One aforementioned scene. The 
spokesman said further that pro- 


ducer Jacques Roitfeld had sent 
On an alternate reel from Paris 
which was quite acceptable and’! 


that the pic would eventually pass 


through Customs as clean as a bot- | 


tle of French perfume. There's 
some question, nowever, whether 
20th will accept substitute reel. 
If not, there may be a court fight. 

20th made a preproduction dis- 
tribution deal on the film, known 
in France as “La Bride Sur Le 
Cou,” and which was directed by 
Roger Vadim. The pic, a comedy, 


did good biz in France, though it |Is A Changing World” was sung by | bite on many voters, in an election | treasurer. 
was generally blasted by the critics. 





Performance of ‘Miracle’ 
In Cleve for Blind, Deaf 


An admission-free matinee of 
|“Miracle Worker” for the deaf and 
| blind will be given Oct. 17 by the 
touring production at the Hanna 
| Theatre, Cleveland. The William 
Gibson drama about the 
Helen Keller and her teacher 
Annie Sullivan plays the Hanna 
the week beginning Oct. 16. 

The Cleveland Society for the 
Blind and the local Lions Club will 
sponsor the special performance, 
for which there will be 
in Braille for the blind. Deaf 
members of the audience will be 
accompanied by sign language 
translators. Martin Tahse is pre- 
senting the road tour by arrange- 
ment with Fred Coe, producer of 
the Broadway original. 


Quadros’ Exit 
May Ease Vidpix 
Export to Brazil 


Unexpected resignation of Presi- 
dent Janio Quadros of Brazil leaves 
a variety of decrees and moves on 
the part of his administration 
against the importation of tv pro- 
grams up in the air 

Former President 





Quadros had 


gone into effect the first of the 
year, severely limiting the impor- 
tation of tv programs. The decree, 
in view of American tv program 
suppliers, would have crippled 
| (Continued on page 38) 





Coward ‘Sails’ Into His 
Trunk for Three Songs 


| Noel Coward has dipped into his 
trunk for his new “Sai! Away” mu- 
sical. Coward has lifted three 
tunes from two of his previous 
London tuners for the new show. 
The title song was taken from 
“Ace of Clubs,” which ran for 211 
performances in the West End in 
1950. Graham Payn sang the song 
in the show and Coward, himself, 
lrecorded it on a Columbia LP, 
“Noel Coward In New York,” re- 
|leased a couple of years ago. 


Night For Lovers,” 





issued a decree, which was to have | 


child | 


, sion. 


programs ! 








The other two songs, “This Is A| from persons affected. Mil 
Changing World” and “This Is A| asked Treasury Dcpt. officials to 
were taken | attempt to resolve some of the con- 
from “Pacific 1860” which opened | troversial items and report back to) ing operation. 





ACA a Pol picts INY. Police Commr, Details Hurdles 


AEKIES' VIEWS __'m Drive to Clean Up Times Square 


By ABEL GREEN 


Tollvision and color tv, the in-| 


cubating babies of tomorrow's 
show biz, are not being sufficiently 
nourished, in the opinion of Co- 
lumbia prexy Abe Schneider and 
RCA prez John L. Burns. 

From two diverse entertain- 
ment perspectives came divergent 
views on the potential of tollvi- 
Columbia’s Schneider who, 
admittedly, hasn’t the “driving in- 
terest of some of my colleagues” 
(undoubtedly with reference to 
Paramount's Telemeter) observes 
“you can’t stop progress” and 
feels that “maybe within 10 years 
it will be a reality.” Burns, per- 
haps more with an eye to Zenith's 





Marni Nixon’s Anonymous | 
| Ghost-Vocalizing in Pix 

Two of the major singing assign- | 
ments in the film version of “West | 
|Side Story” are ghost-voiced. The | 
| behind-the-mike singer is Marni 
| Nixon, who has practically made a | 
| career of soundtrack vocalizing for | 
| pic stars. 
| In “West Side Story,” she’s heard | 
on the track as ‘he singing voice | 
|for Natalie Wood as well as Rita 
Moreno. Several years ago Miss | 
Nixon ghosted for Deborah Kerr’s 
| piping in “The King and I.” } 

Miss Nixon, vife of composer 
Ernest Gold who did the score for | 
| “Exodus,” has come out from her | 


} 


By SYD SILVERMAN 


The single greatest lure for the 
undesirable characters that fre- 
quent the Times Square area, ace 
cording to N.Y. Police Commis- 
sioner Michael J. Murphy, is the 
“fringe” pornography generally 
available in small bookstores and 
novelty shops in the vicinity. These 
shops stretch from 42d St. up to 
54th and serve as the pull for the 
adolescents, the unstable adults, 
atid out-and-out deviates who go 
for the booklets, pamphlets, stills, 
slides and motion pictures that 
comprise the wares of these stores. 


Commissioner Murphy feels that 
this “fringe” pornography attracts 
the basic undesirable elements and 


that the other unsavory elements 
follow in waves to feed on this 


Phonevision ambitions, has anoth-! anonymous soundtracking several | group, 


er viewpoint on “home projec- 


| tion,” that is via the videotape de- 


velopment for ‘“‘see-hear” enter- 
tainment. This would come via its 
RCA Victor arm. 

Realistically, the RCA develop- 
ment is less ambitious than the 
tollvision hopes of “making every 
home a boxoffice” for firstrun, un- 
interrupted film features, along 
with other najor entertainments 
and key sports events. A reel 
showing “Lena Horne at the 
Sands” or “Belafonte at Carnegie 
Hall,” or even longer footage of a 
Van Cliburn, or Herbert von Kara- 
jan at the Berlin Philharmonic or 
whatever, is not the feature pic- 


ture entertainment. or major prize- | 


(Continued on page 38) 


Expense Account 
Tax Scare Wanes 


Washington, Aug. 29. 

Possible tax changes affecting ex- 
pense accounts, filmmaking abroad 
and show biz stars who take up 
temporary residence abroad are 
out until some time in 1962. 

House Ways & Means Committee 
chairman Wilbur Wills (D-Ark.) dis- 
elosed in an interview that he has 
given up hope of getting a complete 
new tax bill in shape for House 
action before adjournment. 
a Constitutional requirement, all 
tax bills must begin with his com- 
mittee. 

The Kennedy tax proposals, 
which are extensive, kicked up vast 
controversy and flooded the mails 
Mills has 





|in December, 1946, and ran for 129; him next January. 


show, inci- 


Mary 


|performances. The 
identally, starred 


There is always the possibility 


Martin. | that the tax problem will be shoved | plays, pix, radio and tv shows, ex- 


'“This Is A Night For Lovers” was | off still another year into 1963. 
|sung by Sylvia Cecil, Maria Perilli | 
jand Winefride Ingram, and “This | major new tax bill, increasing the | Steisel, N.Y. aitorney, is veepee- 


| Miss Cecil. 


Congress doesn't like to pass a 


Under | 


| times to sing in concert. She's also | 
| appeared in concert with Leonard | 
Bernstein who composed the music | 
for “West Side Story.” 


Parent-Teachers 


| 
| 


| Org Takes a Dim 
View of 61-62 TV. 


Chicago, Aug. 29. 
The Natioral Congress of Par- 
ents & Teachers (PTA), after a} 
summer hiatus, is back on the job} 
of gadflying violence on teevee. In 
its regular “Time Out For Televi- | 
sion” column in 








the upcoming | 
(Sept.) issue of the PTA Magazine | 
it virtually warns kidviewers away 
from the front of their sets for the 
fall season. 
It lists 
shows as 
Untruth”; 


the following network 
promoting “The Great} 
“Brenner,” “The Cali-| 
fornians,” “Counterthrust,” “Dan- 
ger Man,” “Dangerous 
“Death Valley Days,” “Gunsling- | 





er,” “The Lawless Years,” “Lock 
Up,” “M Squad,” “Malibu Run,” | 
“Manhunt,” “Naked City,” “The} 
Pioneers,” “Rendezvous,” “Route 


66,” “San Francisco Beat,” “Stage- | 
coach West,” “Surfside 6,” “The 
Tall Man,” “Thriller,” “Tightrope,” 
| (Continued on page 61) 


‘ 


Separ Ray Robinson's | 
Show Biz Investments 


Sugar Ray Robinson is mulling | 
a branchout into the production 
end of show biz and is aiming for a | 
| $100,000 capitalization befo~e start- 





| The new enterprise will obtain 
|interests as owner or investor in | 


hibition, acts, etc. Robinson is 
| president of the firm, and Jacob L. 


Joseph Hall, a vocal 


year. And 1962 is an election year. | coach, is the secretary. 


Robin,” | , 


The police have been active in 
trying to curb this wholesale dis- 
semination of smut, but unfortu- 
nately the courts hold that unless 
the evidence substantiates a “hard- 
core” case, it -is not obscene. Thus, 
of the 33 cases brought to court 
by the First Deputy Commission- 
er’s Office in the past 18 months, 
16 are still pending, 12 have been 
tried ard acquitted, and five have 
been convicted. While the batting 
average of arrest to conviction is 
not good, another consideration 
that makes the situation worse is 
the fact that many of the convic- 
tions resulted in suspended sen- 

(Continued on page 50) 


Youth Symph Bends JFK 
Ear, But Fails to Break 
Marine Band’s Monopoly 


Washington, Aug. 29. 
Marine Band’s near-mo- 
JFK musicales in 





Is the 
nopoly on 
jeopardy? 
question being raised 
{ not very seriously) as the 
longhairs had a few innings on the 
White House lawn last week. An 
85-piece symphonic group (all be- 


is 


tween 12 and 18 years old) from 
the Brevard (N.C.) Music Centre 
gave a 75-minute concert behind 


the Executive Mansion 

Biggest triumph was President 
Kennedy's remark that they played 
the traditional “Hail to the Chief” 
better than the Marine Band. Sig- 
nificance of his comment is under- 
scored by the Washington taboo 
against s. ‘ng anything even 
slightly unfavorable about the Ma- 








Where does executive television 
management turn for production 
advice that pays off’ Doctor, 
Lawyer, Banker? NO! A show- 
man hires a hot staff and they 
use a TELEVISION ZOOMAR 
LENS More than 600 now 
in use. (aay) 


(Continued on page 47) 
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Is JFK Miffed About Lawford’s Role 
In ‘Advise’ or Is It More Pic Ballyhoo? 


cat 





Washigton, Aug. 2 + 

Otto Preminger starts shootiog 
“Advise and Consent” on location 
here Saturday (2) with such a bun- 
dle of built-in publicity gimmicks 
that the film seems guaranteed to 
harvest advance press attention in 
vast volume. 

Item: Word has leaked out of the 
White House that President Ken- 
nedy is privately miffed because 
his brother-in-law, Peter Lawford 
will play the Sen. Lafe Smith role. 
In the Allen Drury novel, a Pul- 


Catastrophic Blackout 
Chicago, Aug. 29 

A pressagents’ nightmare oc- 
curred here last week as the 
gossip columnists on all four 
Chi daily papers took their va- 
cations simultaneously. 

As one praiger summed it 
up: “Couldn't they have elim- 
inated the front page instead? 
I mean, suppose something im- 
portant happens. How are we 








fizer Prize best seller, Sen Smith _ going to let everyone know?” 

was the Senate's debauchee, a 

bachelor who changed bedrooms 

ag ott Disks Top Other Media A 
President Kennedy—as far as op er la AS 

anyone knows—may never go as I 

far as discussing his feeling about, nternational Passport For 


the situation with Lawford. But} 
his personal opinion, according to 


Performers: Georgia Gibbs 
White House insiders, is that Law-| 


ford should avoid being cast as a} George Gibbs, who segued from 
Federal official unless the role is a Monte Carlo gala to the persona! 


ef a highly desirable man _ pro-| pleasure trip to Israel, on her first 

moe oe — ene been time there, attests to the impact of 
residen is lesitan oO suggest) “ 

what parts Lawford should take, | jthe recording industry. “It beats | 


but he feels the kinship situation | the movies or television,” she 


creates an unusual problem when’ observes, ‘ 
Lawford portrays a U.S. Senator American tv 


star and you know 


|} Courier 


‘because you can be a big | 


with loose morals 
ages hat some are unknowns—at least | 
Item: The real life drama of the . we! ‘ 7 rich : ame : 
Gene Tierney story is linked. Miss 48 yet—when they get to Europe, | 


Tierney, trying for a comeback, is or elsewhere 
cast as a celebrated Washington 
hostess ‘who, actually, is nothing 
at all like Perle Mesta in the 
hook) In the script, the role is 
heing enlarged beyond what it was 


record,” she continues, ‘that seems 
cure places. I know because some- 


how they heard I was on the Israeli 


in the novel scene and soon found myself play- 
Item: Preminger decided to use ing a ‘circuit’ of 20 kibbutzes ‘co- 
actual Washington correspondents operative farming operations) and 
‘Continued on page 16) jhad a ball. The weather there, 
|you know, makes Florida and the 


| Riviera look like Alaska compara- 


to get your identity into even obs- | 


“But there’s something about a | 


Matty Fox Would Sell | tively; the sun is strong and always 
constant and I was at a resort 
hotel, the Accadia, about a half 
. . 
‘Carpetbaggers’ for 3006; hour out of Tel-Aviv lapping up | 
a . 1 that solar bit. But some old rec- 
Fisher-WB Option Lapses ords I made seemingly. was the 
Batty Fox. vet euee te files busl- best passport in the world when 
; : . + ,.,/1 did those al fresco entertain- 
ness circles. has the screen rights 99 
‘ " .  eemme nients. 
option on Harold Robbins The ‘ ae . 
Carpetbaggers” and reportedly is Miss Gibbs is back = Ssh York 
seeking to peddle the property for for a new diskery commitment and 
$3.00.000 probably the nitery circuit again. 





who has a deal to 
produce four films for Warner 

os., had an option to take over 
ox’s option but time on this ran | 


Eddie Fisher, 


Brit. ATY’s Controversial 
Play for Sammy Davis 


+ ‘ l . } } 
out last \ eek and there has been | London. Aug. 29 
no renewal In other words, no P - 
VB-Fisher deal for the Robbins Samm) Davis Jr. has pacted with 
wvel Associated TeleVision for what 
Carpetbaggers” is a bestseller’ could be a controversial Negro 
on just about all the lists but at 


play. 
will feature a predom 


Story, “The Day Of The Fox 


story edi- 
inantly Negro 


east a few film company 

















tors sense a legalistic problem in ; 
drzwing a script from the book. Cast and is set in an unidentified 
rhey feel the central character is! Negro country. Davis is to play a 
too much of orig oe = politician. 
the latter might be sensitive anc a ’ atin a i 
in the mood ter lidization: | Play was not tailored for Davis 
rhis, of course, is only conjec- | Says ATV, as it was upcoming when 
ture Carpethaggers” is billed as | he planed in for a seven-week sea- 
strictly fiction. son at the Prince of Wales’ Theatre 
\uthor Robbins is a former exec, Author is Jan Carew, an ATV 
at the Universal studio. pactee writer. 
— — — ———— = 
| 
} 8/30 | 
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“Miss CAROL JOHNSON 


Feature writer of The Buffalo 
Iixpress, says: 


“PAUL ANKA was mobbed by 


crowd ESTIMATED AT 10,000 at 
Glen Park Casino, In spite of a 
soaking down-pour they jammed the 
Casino. A few teen-agers and even 
adults swooned at the appearance 
of their 


idol.” 


Ed Kingsley Rues 
Boredom of Cos. 


Re New Directors 














Like all of the better Indie 
distribs. Ed Kingsley, prexy of | 
Kingsley International, has an eye 


for both the art and the commerce 
of motion pictures. For this rea- 
son, he is truly concerned by the 
lack of interest on the part of the 
major companies in attracting and 
encouraging young filmmaking tal- 


ent. What is needed is a plan, and 
he feels he may have the outline 
of one. 

Kingsley would like to see 
one of the majors set up a sub- 


oduction unit, preferably 
finance low- | 
original film- 


sidiary pr 
in New York, to 
budget pix by young, 


makers such as Ernie Pintoff, Bill } 
Kronich, Bob Davis and Bob Mc- | 
‘artv—all of whom have proven 
in the shorts field. The total 
amount of money invested in— 
saiv—five pix 'b udgeted at no more 
than $200 000 each, would be less 
than is lost on one out of three 
major pix in an ordinary year. 
The idea would be to give the 
young guys total freedom, within 
€ tec dget, to experiment 
] mes, ideas and ap- 
proache to encourage the fresh 


dium and to experi- 


ynventional tools, The 
subsid should be so set up that 
these pix could be made anywhere 
and not ave studio overhead 
charged against them. Also, to make 
pix within the strict terms of the | 


Code should not be of | 
the major doesn't want | 
ished product it- 
it out elsewhere. 
has worked close- 


Production 
concern. If 
to release the fir 
self. it could deal 


Kingsley, 





who 


lv in the past with the young short ; 
subject makers in New York, is 
convinced that this is the area | 
where the most promising new 


talent is to be found. With the ex- 
ception of Elia Kazan, he says, the 


stage hasn't offered up a true | 
“film” tater which, in Kingsley’s 
book, is the kind of director who 


“uses” the camera as if it were 
the only means left to man with 
which to see the world around 
him 

Over a luncheon table in New | 
York last week, Kingsley rattled | 


| off the names of about six film di- 
rectors who have come out of tv 
|to general cinematic acclaim, com- 
| menting that not one of them does 
(Continued on page 18) 
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726 Sellout for Judy’s 
Sept. 15 H’wood Bowler 


Hollywood, Aug. 29. 

Judy Garland’s Hollywood one- 
niter for Sept. 15 has already been 
sold out with a $72,000 gross in 
sight. It’s a record postseason take 
and close to the alltime hgh for 
the Bowl. Scaled at $9.75 top to 
$1.75, 1,800 top priced seats were 
sold by the second day after the 
first ad appeared July 24. Event is 
being presented by Concerts Inc., 
which rented the huge Amphi- 


theatre for the single show. 
Miss Garland is on a guarantee- 




















and-percentage deal. 


the 2,300-seater, 


‘Sell Hollywood to Colored People 
Of World’ Urged by SAG Directors 


+ Hollywood, Aug. 29. 
TV’s Legit Break-In | 


A proposal for the establishment 
of an office to promote better pub- 

: lic relations between the motion 

The audience at the Oakdale | picture industry and non-white fore 
Musical Theatre, bg ee on eign and domestic markets, as well 
Conn., got a preview last Sunday |ag tg secure a tangible boxoffice 
night (27) of some of the material |increase in these markets and ex- 
to be used * Victor Borge On |pand job opportunities in the in- 
his upcoming ‘ 8S-TV special. The |qustry for Negro performers and 
comedian, playing ‘ ee icraftsmen has been dispatched to 
. : usec the occe-:uN | Jack Dales, exec secretary of the 
to test new material for his tele Screen Actors Guild, by William F. 
— age 27 a i Walker and Pauline Meyers, mem- 
Vv show is to be taped t0- hers of SAG's board of directors. 











morrow (Thurs.). Among salient points stresssed 
in the memo are: 

. ’ 1) That many of the problems 

US. Yellow Journalism’ | racea pe” Soin the field of 


jinternetional relations stem from 
j the unfavorable impression § re- 
‘ceived by non-white nations of U.S 
policies and practices at home, an 
impression advanced by Holly- 
|wood’s persistent depiction of an 
American scene in which Negro 
citizens take almost no part in the 
daily life of their country, and in- 
stead are shown mostly in menial 
roles, virtually excluded from the 
|professions and other areas in 
| which Negroes do in fact contri- 
bute significantly in U.S. society. 


Blamed for Mexican 
Tourist Biz Drop 


Mexico, Aug. 29. 

The Mexican tourist industry 1s 
now charging that ‘“‘yellow journal- 
ism” tactics of news sent to 
American dailies by wire service | 
correspondents is responsible for 
the falloff in tourist travel. This | 
latter is not of great proportion, 
about 10-15% lower than figures 


~ last year. i! ac | 2) No useful purpose is served 
ut travel agents, hotels and (py excluding Negroes from involv- 
resort business men insist that | 


ment in human conflicts, Negroes 
jbeing fully as capable of crimes of 
passion, outlawry, greed, ambition 
land all the weaknesses known tw 
|mankind as are white people. 

3) That the matter of public re- 


(Continued on page 18) 


“maliciousness” in reporting events 
in Mexico, exaggeration of small 
incidents, play up of “Communist | 
dangers,” and a virtual “total lack | 
of knowledge” of true state of 
affairs here. is seriously hurting 
the tourist industry. 

The Association of Foreign Cor- 
respondents in Mexico, however, 
Was quick to refute the “vellow 
journalism” charges as unfound- 
ed and “much more malicious” 
than the allegedly objectionable 
stories filed by correspondents, and 
especially correspondents of the 
wire services. 


W.I. Actor-Playwright 
‘Errol John’s Activities 


Port-of-Spain, Aug. 29. 
actor Erro] John (“The 





‘House, Senate Resolutions 
Would Give Special Gold 
Medal to Danny Kaye 


Washington, Aug. 29. 
Resolutions which would give 
Danny Kaye a special Gold Medal 
have been introduced on both 
sides of the Capitol. It was re- 
vealed last month that such action 
would be taken. 








Trinidad 








Nun's Story,” “Sins of Rachel} Senate sponsors are Sens. Jacob 
Cade”) has returned home from} Javits (R.-N.Y , Kenneth Keating 
England presumably for month's | (R.-N.Y Clair Engle (D.-Cal.), 
holiday." However between relax-| Thomas Kuchel (R-Cal.), Frank 
ing moments the actor-playwright |Church (D.-Ida.) and Hubert Hum- 
is working on final drafts for a new phrey ‘D.-Minn 
film script, “The Dispossessed.”| On the House side, the resolu- 
Which has been bought by Associ-| tion js sponsored by Reps. Abra- 
ated Television of London. iham Multer (D.-N.Y Alphonzo 
He is also at work on the book | pe) (R.-Cal.), James C. Corman 
or a musical for British stager|(p Cal). Eugene Keogh (D.-N.Y.) 
Peter Coe and is negotiating for and Glen Lipscomb (R.-Cal.). 
Broadway presentation this fall of | sai i ea R lai ot 
his play, “Moon on Rainbow A similar sold ere resolution 
Shawl.” The latter which won for | Passed the Senate wath 97 = 
him the London Observers’ prize S°°S last spring. It’s still hanging 
has been’ produced successfully | fire in a House Committee. 
not only in the U.K. but in Hun-| Javits lauded Kaye's donation of 
gary, Australia and Argentina. “time, talent and energy unsel- 
If done in New York, it will be | fishly to many humanitarian 
the first original play by: a West causes” in introducing the resolu- 
i Indian to be produced on Broad-|tion. The Senator cited Kaye's 
way. West Indian Wiliam Archbald | work as “Ambassador at Large” 
was represented a few seasons back for UNICEF (UN children’s organ- 
with “The Innocents,’ ization). 
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NO ‘HOUR’ FOR CODE ASSAUL 
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Old Guard Standing Firm at Metro 
With Minelli Entering New 5-Yr. Deal 





Director Vincente Minelli is in + 


process of wrapping up a new five- 
year contract with Metro which 
will be on an exclusive basis and 
robably sets a modern-era record 
this kind of tieup. He was in 


New York last Friday (25) to tell 
about it. 
The pact will mean upon Its 


termination a total of 25 years of 
association with the Culver City 
lot. The only change in this long- 
stanuing togetherness is that Minel- 
li is on a participation basis, rather 
than on straight salary. New deal 
will become effective upon comple- 
tion of “Two Weeks in Another 
Town,” screenplay by Charles 
Schnee of the Irwin Shaw novel be- 
ing produced by John Houseman. 

Minelli left Gotham at the week- 
end for Hyannis Port to catch 15- 
year-old Liza Minelli (daughter by 
former wife Judy Garland) as an 
ingenue in a summer stock expos- 
ure of “Take Me Al!ong” and left 

esterday (Tues.) for Rome for 
ocation work on “Two Weeks.” 
He gave the past year of his time 
to directing in “Four Horsemen of 
the Apocalyrse,” whose $5,000,009 
budget figures largely in M-G’s fu- 
ture economics. 

Turn-caller, whose 
clude “American in Paris,” 
and “Lust for Life,’ is a non- 
controversial figure in the film 
business. On the basis of conver- 
sation with a reporter at his suite 
at the St. Regis Hotel, he has re- 
mained 4loof from the M-G cor- 

orate ins and outs over the years. 

He says he just takes properties 
and sees that they get directed. 
His name has never been linked 
with the matter of alleged over- 
stress on sex in pictures. “Adult 
ictures should be handled in adult 
ashion and this is all right,”’ he 
states. But he says also he'll have 
no part of pictures that are “mor- 
ally cheap.” 

He has no thoughts about pro- 
ducing his own pictures, preferring 
to leave this to such individuals as 
Houseman, Lawrence Weingarten, 
Joseph Pasternak, Arthur Freed 
and Julian Blaustein. Interesting- 
ly, the people he mentioned are all 
members of the old guard at M-G. 
And if this be loyalty, well, Minelli 
makes no bones about it. 

Under his new agreement 

(Continued on page 16) 


Tender Is Night’ Geared 
As 20th’s Oscar Contender 
Retains Tragic Ending 


Hollywood, Aug. 29. 

Henry T. Weinstein’s “Tender Is 
The Night” will be 20th-Fox’s con- 
tender for Academy nominations 
come February. Pic, costing $3,500,- 
000, now is being scored and slated 
to open in Hollywood, most likely 
Chinese, before year end. Producer 
Weinstein yesterday stated, “There 
won't be any compromise about 
happy or unhappy ending.” Pic, 
which will follow closely final chap- 
ter in F. Scott Fitzgerald novel, 
stars Jeniffer Jones, Jason Robards 
and Tom Ewell under Henry King’s 


credits in- 
“Gigi” 


with 





direction. “The only danger is an 
inconclusive ending,’ producer 
feels. 


In association with Lawrence 
Feldman, Weinsiein has had a re- 

ertoire company headed by Viveca 

indfors, Betty Field and Rita Gam 
touring South America since July 
12. Company is alternating two 
shows, one a combo of “Zoo Story” 
and “Miss Julie” and second “I Am 
A Camera.” 

Weinstein planes to Mexico City 
tomorrow (Wed.) or Thursday for 
Sept. 1 debut of “Zoo” and “Julie” 
at Teatro Insurgentos. Rep is in 
for week stand, winding tour. Pro- 
ducer returns after one day in 
Mexico and then heads for Gotham 
for confabs with 20th general sales 
manager Glenn Norris and ad-pub 
veepee S. Charles Finfeld on sales 
and advertising plans for “Tender.” 

Another reason for hopping east 
is to confer with writer-artist Lud- 
wig Bemelmans on nainting special 
water color titles for pic. 





HENRY KOSTER DICKERS 


NEW PACT WITH 20TH 


Hollywood, Aug. 29. 

Director Henry Koster, 
winds current three film pact at 
20th-Fox with “Mr. Hobbs Takes 
a Vacation,” set to roll Nov. 13, is 
negotiating a new ticket, number 
of pix yet undecided. 

He’s been under contract to stu- 
dio since 1947, when he started 
first tri-pix arrangement. He's 
had several more for three films, 
and a straight five-year deal. He's 
been on loanouts to Universal-In 


ternational where he recently did “ 


“Flower Drum Song.” In all, Kos- 
ter has directed 94 pix. about 54 
made in America during past 25 
years, balance in Europe. 


The 16th Mystery: 


20th's Plans For 
‘Rosary’ Release 


Despite reports, heard late last 
year, that 20th-Fox had not ac- 
quired Father Patrick Peyton’s 
made-in-Spain “The 15 Mysteries 
of The Rosary,” it’s now reliably 
reported that 20th did pick up 
the picture for an _ undisclosed 
price, though the company still 
has no plans for its theatrical 
release. 

The feature film, edited from 15 
half-hour, color films made origi- 
nally for tv, spurred 20th interest 
following the company’s falling 
out last year with Metro, over the 
latter’s acquisition of Samuel 
Bronston's “King of Kings,”” which 
also deals with the life of Christ. 
(That fracus led to 20th’s exit 
from The Motion Picture Assn. 
of America.) 20th, which felt that 
the Bronston film would impinge 
on George Stevens’ projected 
“Greatest Story Ever Told,” picked 
up “Mysteries” in an apparent ef- 
fort to beat Metro to the boxoffice 
with a Christ biography. 

Now, however, “King of Kings” 
is almost ready for release and 
there are still no signs that 20th 
will put out “Mysteries.” 

Efforts to establish the exact 
status of “Mysteries” re 20th 
brought a “no comment” recently 
from Father Peyton, who referred 
all queries to 20th treasurer 


(Continued on page 18) 


Spota’s Bullfighter Yarn 
Faces Moment of Truth As 
Ill Task 1962 Production 


“Wounds of Hunger,” Louis 
Spota novel of a decade ago, which 
has been kicking around as 
duction idea for some time, looks 
set to finally reach the screen as 
a '62 entry. 

Project started with Otto Prem- 
inger, then moved to Richard 
Widmark’s Heath Productions, 
and now has been taken up by IIT 
Task, the indie responsible for 
the prize winning short, “Boy Who 
Owned a Mellephant.” 

Allen Klein, III Task exec pro- 
ducer, says the cameras will roll 
Oct. 15, with Saul Swimmer and 
Tony Anthony, outfit’s other two 
principals, to direct and star re- 
spectively. No release deal yet. 
Yarn is a psychological study of 
an established bullfighter, and will 
be shot in color and Panavision. 

Meanwhile, the indie’s “Force 
of Impylse” goes into September 
exhibition via Sutton; and a second 
feature, “Pity Me Not,” is in post- 
production for Pathe-America dis- 
tribution. This one is being scored 
by Dimitri Tiomkin. 

Also on company’s slate 
western, to roll probably 
March, 
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SEE AMMUNITION 
FOR PIA CENSORS 


By VINCENT CANBY 


Industry opinion is generally 
agreed that the Mirisch Co. cam- 
paign for the removal of the Pro- 
duction Code taboo vs. perversion 
could not be more inopportunely 
|timed in light of the militancy of 
|various do-gooders and wouldbe 
‘censors around the country these 
| days. 

The Mirishes, of course, are in- 
terested in getting a Code approval 
for Wiliiam Wyler’s new version of 

“The Children’s Hour,” which fea- 
jtures a strong inference of les- 
bianism. Since the Code, as now 
|written, specifically states that 
sex perversion, or any inference 
of it, is forbidden,” the Code must 
obviously be changed if the pic is 
|to get a seal. 

While the Mirisches (Harold, 
Walter and Marvin) are technical- 
ly correct when they say the pic- 
ture hasn’t been denied a seal be- 
cause it hasn’t yet been submitted, 
they seem to be on somewhat less 
|sure ground when they state their 
\belief that the film will be ap- 
proved. It can’t possibly be ap- 
proved unless the Code is rewrit- 
ten to accommodate them. Argu- 
ments to the effect that the picture 
is in good taste are beside the 
point. Taste, like goodness, has 
nothing to do with it. 

What worries many film people 
is that the publicity, which is sure 
to attend any such Code change, 
will inevitably give ammunition to 
jthe kind of crackpot censorship 
‘forces which passed the now-fa- 
mous Abilene ordinance earlier 
this year. It makes no difference 
that most such ordinances will not 
stand up in court. Once they're on 
the books, it takes time, money and 
effort to get them removed. In the 
meantime, they have had a tre- 
mendous and unhappy nuisance ef- 
| fect. ; 

1ll-Timed Push 
The ill-timing of the “Children’s 
i|Hour” Code push is emphasized 
|both by film people who believe 








|the Code should not be changed | 


(but should, in fact, be strength- 
ened) and by those who believe 
that the Code’s specific taboo re | 
perversion should be dropped, as 
|all of the earlier specific taboos (re 
subject matter) have been dropped, 
in favor of a Code which considers | 
ithe taste and treatment of each in- | 
\dividual film property. The idea 
is that there is a time and place 
for everything, and this is neither 
jthe time nor place to change the 
‘Code, since there's a possibility of 
a House of Representative inquiry 
jinto film morality this fall, among 
other things. 

It’s considered somewhat iront- 
cal that Walter Mirisch, veep and 
production chief of the Mirisch Co., 
in his capacity as prexy of the 
Screen Producers Guild earlier this 
summer was one of the hosts at 
the all-industry conference in Hol- 
\lywood called to seek ways of im- 
|proving the film industry’s “im- 
age.” 
| The Mirisches are not alone in 
desiring the Code revision in ref- 

(Continued on page 18) 


‘King of Kings’ Classifed 
As ‘Inaccurate’ But Not 
Morally Offensive by LOD 


The Roman Catholic Legion of 
Decency has “separately classified” 
Samuel Bronston’s “King of Kings,” 
Metro release dealing with the life 
of Christ. This tag is given to pix 
which LOD considers “not morally 
offensive in themselves,” but which 
“require some analysis and ex- 
planation as a protection to the un- 
informed against wrong interpre- 
tations and false conclusions.” 

Legion notes: “While acknowl- 
edging the inspiraltional intent of 
this motion picture, the poetic li- 
cense taken in the development of 
the life of Christ ren’ovs tho film 








theologically, historically and ore 


turally inaccurate.” : 


+ 





JUSTIN JOINS LANDAU 
AS PRODUCTION TOPPER 


George Justin, film-legit-tv pro- 
ducer, has signed on with Ely Lan- 
dau’s new theatrical film setup as 
production topper, and will per- 
sonally steward several properties 
now on the drawing boards. 

First is “Long Day's Journey In- 
to Night,” which Sidney Lumet is 
to direct, rolling in Nev. York 
shortly. j 

For the screen, Justin produced 
the upcoming “Something Wild,” 
also “Middle of the Night,” “12 
Angry Men” and “Fugitive Kind,” 
last two as coproducer. 


WB Stock Buys 
Hiking Prices To 
Near-Peak Level 


Warner Bros. stock on the N.Y. 
Stock Exchange continued on the 
climb last week, jumping $5 per 
share and closing at a near high 
|of $83 per share. The upbeat has 
| been almost constant for the past 
several months and has been at- 
tributable in part to gains in earn- 
ings plus anticipation of a stock 
split sometime in September. 

However, downtowners this week 
called attention to a new factor 
behind the quotation incline. WB 
itself has been buying in its own 
stock. In the first nine months 
of the current fiscal year the com- 
pany acquired nearly 375,000 
shares, reducing the outstanding 
issue to 1,125,000 shares. This 
came largely via a stock tender. 
But, also, 
|market purchases. 

President Jack L. Warner and 
| associates owned about 30°) of the 
| outstanding stock prior to the buy- 
|ins. The percentage obviously in- 
jer eases as the outstanding issue in 
| the hands of the public decreases. 


Baron-Brodie Indie Team 
Set for $2-Mil. 20th Pic, 
Also Producing 5 on Own 


Allen Baron and Merrill Brody, 
whose $65,000 “Blast of Silence” 
won them a 20th-Fox contract, 
now prepping five new indie proj- 
ects in the $500,000-$1,000,000 
bracket and said they have been 
set to produce an upcoming Fox 
film tagged at $2,000,000. 

Fox project, which producers 
said they couldn't yet reveal, is to 
go within two months and would 
mark the youngsters’ first pie for 
the studio. Indies would follow. 

These are “Miguel,” from an orig- 
inal screenplay by Bahon and Eliot 
Asinof; “The First Day Out,” origi- 
nal by Brody and Baron; “Welcome 
to Hard Times,” novel by E. L. Doc- 
torow; “The Takers,” novel by 
Max Ehrlich, and “Bravado,” now 
in screen treatment by George 
Tabori. They are currently ne- 
gotiating with Richard Widmark 
to head cast of “Hard Times.” 
Brody will produce all ~“rojects, 
with Baron directing. Initially, 
some of the indies were to be for 
Fox, but, according to Brody, 
“Fox won't take a small budget 
picture anymore.” 

“Blast of Silence” was pur- 
chased by Universal-International 
prior to producers’ Fox deal. They 
retain foreign rights, with pic now 
running in Portugal and Switzer- 
land and an English deal in the 
works. Film won the Locarno 
Festival International Critics 
award and was an official U. S. en- 

(Continued on page 18) 
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Catholic Slant on Adult Films: 
Accused of Relaxing Standards 
But ‘Adult’ Can Be ‘Legitimate’ 


By JOE KOLLING 


Cincinnati Aug. 29. 
Approval of the National Legion 
of Decency’s A-3 rating of “Sum- 
mer and Smoke” was given by the 
International Federation of Catho- 
lic Alumnae here last week. 


The okay for mature adult view- 
ing of the Tennessee Williams 
play’s film adaptation was by 
“general agreement” of delegates 
to the 47th annual convention of 
the million-member Catholic 
Women’s group, an important win. 
of the Legion. It followed a screen- 
ing of the Hal Wailis productio: 
at the RKO Palace and discussiors 
of the film there and in convention 
assembly. 

Special showing of the film was 
at the request of Msgr. Thomas F, 
Little, the Legion's executive sec- 
retary, who conducted the seminars 
with assistance of Mrs. James *. 
Looram, chairman of the IFC * 
Motion Picture Department. The: 
were tandem speakers at a conver: 
tion session. 


By showing “Summer anc 
Smoke” as an acceptable film 
adults, said Msgr. Little, “we 


recognize the legitimacy of adult 
films if they are handled proper' 

with discretion, good taste 24 
integrity.” 

Classifications of the Legion 
stated, are not ecclesiastical laws 
but represent prudential jude- 
ments which are a normative gu. ® 
“for our Catholic people in seic:- 

(Continued on page 20) 


Wald in Frontal Assault 
On ‘Enemy Within’ Crix, 
Sez It’s Strictly Pro-Labor 





Hollywood, Aug. 29 
20th-Fox producer Jerry Wald, 
who will make “Enemy Withi: ” 


based on Budd Schulberg’s script 
from Robert Kennedy's book, h 
answered critics who charged 
story with being anti-labor by s! 


ing “It is absolutely pro-labor.’ 
Wald called literary work of 
U.S. Attorney General a topical 
story. “The last good topical fim 
made,” in his opinion, “was ‘V» °- 
erfront’ from a script by Schl 


berg, who just finished ‘Enemy '.” 

Producer bemoaned shortag: of 
topical pix today. He declared 
“A lot of producers are frighien-d 
by organized minorities. I’m not 
going to be scared of groups 10 
take issue with films made on «vr- 
rent news.” Wald also res 3 
“You can't make a topical pi * 
today without clashing with soue 
anti groups and minorities.” 

By making such pix pr 
knows problems of day ca: be 
solved by them. “All we «ao is 
present them. Good examples are 
‘Gentleman's Agreement,’ ‘Grapes 
of Wrath,’ ‘Snake Pit’ and “House 
on 92nd St.” among others We 
also rationalized, no one will get 
mad’ at you if you do a topical 
news film honestly and in gsod 


taste.” 
“Celebration,” Wald states ill 
be in category outlined. [ts on 


his 20th agenda, to go into proc: 


tion soon. In each instance, «i. b- 
ject matter is. star, pro’ 

claimed. “We do not have toden nd 
on luring stars when we have an 


exciting or provocative topic taxen 
from news headlines.” 

He intends to go in for more pix 
based on national! and internation 
al news developments 

Producer said problem of fiim- 
makers today is to beat t. to 
presentations of such topics. “lis 
is one reason for husti-hush on 
Mark Robson's “Day of Darkne 
part of which will be made ina 
Africa for Red Lion and 20th re- 
lease. 

Meanwhile, producer has cast 
Susan Strasberg in Hemingway's 
“Young Man.” She will annear in 
sequences to be made in Italy. The 
pic, according to Wald, also is in 
topical Class. 


| 
| 
| 
| 
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Your movies in flight 
.. now on TWA / 


Your finest films are now being shown on 
TWA SuperJets. The latest movies from 
Hollywood and Europe are featured on 
selected daily flights between New York 
and California...projected on a special 
wide screen in the First Class cabin. And 
starting this month, movies will be shown 
on most TWA overseas flights. These are 
virtually private showings to the world’s most 
influential people. Another exclusive service. 
to you...on Hollywood’s favorite airline! 


Fly TWA SuperJets across the United States 
«and to leading cities in Europe and Asia 


Call your travel agent or nearest TWA office 


USAPSEGROPE* AFRICA’ ASTA 


: ad Ly 


TAME. nic coterie ATRIANME 





*IWA THE SUPERJET AIRLINE is @ service marh owned qutlanively by wane World Airlines, inc. 








US. Pix Reve Reverse 
Japanese Slide 


major company business in! of other 


Po registered important  in- 
creases in the first six months of 


this year over the comparable 
period last year, Irving A. Maas, 
Motion Picture Export Assn. veep 


and director of MPEA's Asian divi- 


sion, reported in New York Fri- 
day (25).. Exec will be returning 
to his Tokyo headquarters next 
week 


Maas described the increase in 
business for the first 1961 half as 
particularly significant since it's 
the first increase registered by the 
U.S. firms in the Japanese market 
since 1£56. The U.S. majors now 
account for about 16° of the total 
Japanese film business. 

Dwindling U.S. receipts in Japan 

have been largely the result of the 
boom in the Japanese industry, one 
of the most active in the world. 
The point being made in Japan, as 
everywhere else in the world where 
there is local production, is that the 
focal audience, called upon to 
choose between an American pic 
and a domestic film of roughly 
comparable quality, will inevitably 
choose the native product. 
' Apparently, however, 
nese have vet to come up with any- 
thing roughly equivalent to “Al- 
amo” or “Gone With The Wind” 
or Walt Disney's 
ty,” all of which have been tre- 
mendous grossers in the Japanese 
market in recent months. 

Queried as to markets in the 
| Asian territory which still have to 
be developed—comparable to the 


i With “Pit 


the Japa- | 


“Sleeping Beau- | 


| 








New York Sound Track 


i 





| Leon Becker, associate producer on “Guns of Navarone” and a couple 


Carl Foreman productions, 


asked for and has been granted 


leave of absence from Foreman’s Open Road Productions to undertake 
indie production on his own in Europe. 
Mack Millar did a labor-of-love ballyhoo on UA’s “The Young 


Doctors” for its 
|than for Bob Hope, 


preem at the Victoria that was even more intensive 
Tony Martin or any of his other clients. He got 


| Leonard Lyons to return three days sooner from overseas; assembled 


all the other top columnists and byliners. 


Reason? Son Stuart Millar 


—Lawrence Turman Productions) made this one. 
Columbia Pictures International topper Mo Rothman off on a two- 


|week quickie end-September to 0.0. 
later he goes on a global swing, via the Far East, 


veepee Leo Jaffe. 
Disk jockey 


“The Pure 
Morning” 


Hell of St. Trinian’s”’ 
at the Baronet. 


Rome. A month 
in company of exec 


“Barrabas” in 


Art Ford planning to produce and direct a feature film 
here this fall starring singer Toni Arden. Title is 
follows *‘ 
Both are Continental Distributing releases 
. Rita Moreno in town for last week's 
“Judgment at Nuremberg” preem Dec. 


“Love and Jazz”. . 
‘Saturday Night and Sunday 


“West Side Story” preview 
19 at the Palace will benefit 


the U.S. Committee for the United Nations. Robert S. Benjamin, UA 


board chairman, 
“Ben-Hur” 
Corso, a local 


out. Svelte 
poet, 


watch 
“beat” 
Mr. 


associate, Jack Kerouac.” 


also is national chairman of the committee. 

Associates announces that Gregory 
is preparing a scenario for a feature film, 
| Which he'll also co-direct. Svelte adds: 


“We hope this project will offer 


Corso a stepping stone to the path of success followed by his 


Herb Jaffe, of 20th-Pox International's publicity staff, off to Europe 


for three weeks .. 
for the notice, 
and Pendulum,” 


. Ruth Pologe, AIP’s pub director here, says thanks 
but aside from a quick visit to Chicago in connection 
she hasn't been 


off Manhattan. Last week 


| VARIETY iisted her 2inong the Europe to U.S. commuters . . . Publicist 
Jay Weston is acting as sales agent for the French “cowboy” pic, 
“Me Fa.re Ca A Moi” (How Could You Do That to Me), starring 
Eddie Co: stantine. 

Harry i:randt, Independent Theatre Owners Assn. head, is at West- 
hampton leach convalescing from a recent illness. He'll be away 
another 3U days . . . Herman Weinberg, local subtitlist, will give a 
15-week urse on “The Cinema’s Golden Age” at City College this 
fall Nico Otzak, whose blonde Swedish beauty makes her standout 


| variably informative missives, 


in a bit part in “La Dolce Vita,” 


model 


Alfred Katz, UA's foreign division manager, 


getting a big play here as a fashion 


back from a five-week 


tour of the Far East reporting record UA business in that area 


None of the press bunch 


will dispute the 
brochures, 


barrage of almost 
French postcards 


in- 
(clean) and 


|mailing pieces from publicist Ernie Anderson which has kept the Seven 


Arts production ‘(20th-Fox), 


the Studios de Boulogne 


Paris), "Gigot”, 


| Jackie Gleason, Gene Kelly et al. on the map. Incidentally, Gleason is 
en route back to the States in time for his daughter's marriage Sept. 9. 
Producer-director George Stevens in town very quietly dast week to 


West African market which the 
MPEA is now getting ready to tack- 
le via its new African subsid, Maas 
pointed to India and _ Pakistan. 
However, the situation in those two 
countries, he said, is not exactly 
comparable to that in West Africa | 
since the majors already have | 
smoothly functioning distrib arms 
in India and Pakistan (‘which they | 
haven't had heretofore in West 
Africa Also, India, like Japan, 
turns out a huge number of pix 


for domestic consumption. 

Maas feels that U.S. films can— 
and must—get a bigger play than 
they are now getting in India. Ex- 
tentn to which can be seen 
from the fact that out of 3,500 the- 
atres in India, only about 65 
pley U.S. films on a regular basis, 
with perhaps another 400 playing 
them from time to time. 

Chief trouble spots in Asia for 
U.S 
MPEA exec, are Australia, where 
business has been going down 
steadily, and Korea. In both coun- 
tries high import duties on positive 
prints have helped cut U.S. receipts 
;substantially — and this is the 
money which eventually means 
whether a pic will wind up in the 
red or the black. The newly im- 
posed Korean import duties have 
virtually made it impossible for 
MPEA member companies to do 
business there. 


L. A. to N. ¥. 
Peter Barry 
Wally Cox 
Manny Greenfield 
Milton R. Rackmil 
K. T. Stevens 
Joseph R. Vogel 
Andy Williams 


N. Y. to L. A, 


| 
| 
| 
| Barbara Arnold 
| 


Harry Bell Jr 
Charles K. Feldman 
Peter Levinson 
Al Levy 
Mack Millar 
Harold J. Mirisch 
Walter M. Mirisch 
Robert Morin 
Suzanne Pleshette 
Norton V. Ritchey 
Charles Schlaifer 
U. S. to Europe 
Brian Aherne 
Robert Coote 
Don Costa 
Anita Ellis 
Eddie Fisher 
Warren Harris 
Ivory Joe Hunter 
Herb Jaffe 
David Schoenbrun 
Russ Tamblyn 
Elizabeth Taylor 
Mike Wear 


Europe to U. S. 


Alan Bates 
Edward H. Butler 
Yul Brynner 
Frank M. Folsom 
Jackie Gleason 
Peggy Lee 





| Baby” 


film biz at current time, says | 


confer with 20th-Fox homeoffice toppers re his projected “Greatest 
Story Ever Told,” which still does not have a starting date 
Warren Harris, Paramount homeoffice publicist, off Friday (1) for a 
month’s swing of Berlin, Copenhagen, Venice, Madrid, Paris, Zurich 
and London. It’s all vacation with no tax advantages. 

Warners sales chief Charles Boasberg vacationing on Cape Cod... 
WB ducking the Broadway firstruns with “Claudele Inglish,” opening 


instead at the Fox in Brooklyn... 


Catholic Guild for the Blind of 


Brooklyn has taken over the Oct. 24 Loew's State showing of “King of 


Kings” as a benefit. 
“Forty Pounds of 


” 


Trouble, 
will screenplay 


Impressed with his 


comedy localed in the Nevada casinos, 
to be Tony Curtis’ first Curtleigh entry for Universal. 
and Stan Margulies will produce 

was screened at the Edinburgh Film Fest last Saturday (26) 
“Ok “Studs 
Christopher Knight’s option for another | year. 


Marion Hargrove 
AA’s “Angel 


Lonigan” emoting, U picked up 





Literatis Pic Hit & Miss Parade 


Some — Novels ovels Still on Block in Flock Of 
Recent Sales 





With interest running high in 
screen acquisitions of allegedly 
pre-sold properties, including the 
fiction on the bestseller lists, film 
company story editors regard as 
significant a rundown on novels 


still on the block. It shows that 
the popularity of a novel doesn’t 
necessarily guarantee a film sale, 
despite the so-called clamoring for 
cinematic material. 

These are the buys, so far: “The 
Agony and the Ecstacy,” Burt Lan- 
caster; “To Kill a Mocking Bird,” 
Alan Pakula and Gregory Peck; 
“Winter of Our Discontent,” Met- 
ro; “The Carpetbaggers,” option 
held by Matty Fox; ‘Mothers and 
Daughters,” Columbia; “Hawaii,” 
Mirisch Bros.; “Last of the Just,” 
Jules Dassin. 

Deals have yet to materialize 
for the following: “Edge of Sad- 
ness,” “Tropic of Cancer,” “Jour- 
ney to Matecumbe,” “Rembrandt,” 
“Shooting Star” and “Incredible 
Journey,” among others. 

Continuing as topnotcher on the 
non-fiction lists is William L. 
Shirer’s “Rise and Fall of the 
Third Reich.” John Houseman is 


|slated to produce the filmization 


of this one for M-G. 

Interest in books, while contin- 
uing high, still doesn’t match the 
pic studios’ fascination with hit 
legit. Just about every click 
Broadway musical and _ straight 
play makes the cinematice conver- 


sion route. Story ed of a major 
Hollywood studio underlined this 
week that a “stage property is 


more immediately adaptable to a 
camera treatment. The script basic- 
ally is presented to us and it’s a 
script that has been played out live 





and already accepted by the public. 


which have been bought, and those | 


Bracken Drumming Up 





But with a book it's different. Get- 
ting a good working script out of 
a novel, no matter how successful 
the novel has been, is a major and 
sometimes difficult if not impos- 
sible chore.” 





Coin for Ist Indie Pic 


Dallas, Aug. 29. 

Eddie Bracken, was in Dalias 
last week to promote his indie 
film company, Paradise Produc- 
tions, which will start its first pic- 
ture in Rome the iatter part of Oc- 
tober. The film, “Women’s Bar- 
racks,” a story about women mem- 
bers of the Free French forces 
during World War II, was written 
by Treska Tories. 

Bracken said he has already ob- 
tained $400,000 in financial back- 
ing for the project, but wants an 
additional $250.000 so that the film 
can be made in color and the cast 
strengthened. He is hoping that 
additional funds will come from 
Dallas and Texas investors and is 
working with Stockton Briggle, 


local actor, and his Briggle Pro- 
ductions to seek this added back- 
ing. 

Bracken will take one of the 


leading roles in the film with Lin- 
da Christian and Susan Strasberg 
already signed for two of the top 
femme parts. He will also have 
European stars 

The screenplay has been pre- 
pared by Bracken in association 
with Harold Robbins. The director 
will either be Irving Rapper or 
Andre de Toth. The property is 
one of 11 acquired by Paradise 
Productions. asa 


ae. 
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It's Tough 


Forget about the Berlin crisis for a moment. Here’s some other 


news guaranteed not to break the 
- by a top film exec whose field 


S. film business was down in every major foreign market last 


year, These losses were offset to 


ains in the smaller markets—individual Latin American countries, 


ndia, Israel, etc. 


That’s all well and good. However, the gains were registered 
principally in areas which have yet to feel the effects of tv com- 
petition, and such competition is definitely on its way. Thus there 
is a limit to the extent to which these smaller market increases will 
—over the long haul—offset the dwindling returns in the major 


markets, that is, Britain, Canada, 


Another thought: Hollywood’s increasingly sophisticated prod- 
uct, as opposed to the out-and-out action fare which used to be 
an industry staple, is not the kind of stuff with which exploit the 
heretofore largely untapped audiences of Africa and Asia. These 
potential patrons are unsophisticated types who like their stories 
to be simple, direct and as visual as possible. 

Thus, just at the time when the Motion Picture Export Assn. is 
opening the doors to huge West African market 
African subsidiary), there is a dearth of the kind of product 


which might be best suited for 








AIP Digging Poe for More Ghoul 
If ‘Pendulum’ Strikes B.0. Nerve 


“? 


All Over 


continuiiy of gloom. As spelled 
of interest is the world market: 


a certain extent by appreciable 
Italy, Germany, France, etc. 


(via its new 


these audiences. 








Depending on the b.o. results on? 
“The Pit and the Pendulum,” and 
early indications are that it’s going 
to do extremely well, American In- 
ternational Pictures plans to dip 
into the Edgar Allan Poe library 
again for still another horror pic 
to follow last year’s “House of 
Usher” and the current “Pit.” 

James H. Nicholson, AIP prexy, 
revealed in New York last week 
that he’s already had talks with 
scripter Richard Matheson about 
the new. project, tentatively titled 
“Tales of Terror.” Unlike the first 
two AIP excursions into the Poe 
world, “Tales” will be an omnibus 
of four short films, sticking as 
closely as possible to the original 
Poe stories. 

According to Nicholson, the only 
Poe works which can be expanded 
to feature length, have already 
been done so, either by AIP (“Ush- 
er” and “Pit") or by other film 
companies, including Warners, 
which did “Murders in the Rue 
Morgue” not too long ago. In ex- 
panding “Pit” to feature length, in 
fact, scripter Matheson barrowed 
more than a little from the previ- 
ous “Usher” film as well as the 
still unfilmed “Cask of Amontil- 
lado.” 

Just which four tales will be 
used in the third Poe film, Nichol- 
son said, has not been decided yet. 
Tentative plans call for each one 
of the shorties to be headed up by 
a different star, with some kind of 
frame device being employed to 
tie them together. Pic should run 
about two hours, unusual for AIP 
which generally keeps to a 90- 
minute limit. 

In town for last week's preem of 
“Pit” at the Palace, the AIP prexy 
was enroute back to his Hollywood 
headquarters after a quiz biz trip 
to Britain and the continent. While 
abroad he picked up worldwide 
rights (except for Italy and France) 
to the new Italo-French coproduc- 
tion version of Dumas’ “Man in the 
Iron Mask.” For the first time, says 
the prexy, this oft-photographed 
classic has been done faithfully on 
the screen. Pic will go out late this 
year or early next. 


While in Britain he had talks 
with Anglo-Amalgamated anent a 


couple of future coproductions, 
“Conjuror Wife,"’ a horror story, 
and H. G. Wells’ “When the Sleep- 


er Awakens,” a sci-fi yarn which 
(Continued on page 22) 


COL BILLS $1,000,000 
BECOMING A HABIT 


Columbia last week had billings 
of $1,000,000 in the domestic mar- 
ket, marking the second time 
within a month that this has hap- 
ened, Rube Jackter, sales v.p., re- 
ported in New York yesterday 
(Tues.). It had been rare in past 
for Col to approach that seven-fig- 
ure mark. 

Jackter termed as “substantial” 
the returns from “Guns of Nava- 
rone,” “Homicidal” and “Gidget 
Goes Hawaiian.” 








‘Master’s’ Wide Playoff 


Jules Verne’s “Master of 
The World,” the first pic to 
be “personally produced” by 
American International Pic- 
tures prexy_James H. Nichol- 
son, will have the widest play- 
off in the company’s history, 


prexy-producer said in New 
York last week. 
In the States, he said, the 


non-controversial sci-fi fantasy 
is playing almost every avail- 
able date, testifying to its wide 
audience appeal. Same is true 
abroad, where some of AIP’s 
horror product has had rough 
treatment from blood-and-gore- 
minded watchdogs. Prexy also 
expects “Master” to be first 
AIP film to be sold behind the 
Iron Curtain 


Sophia Shaped ry 
Like Brigitte In 
‘Two Women’ B.0. 


It’s a cinch Joe Levine wasn’t 
figuring on just an art circuit 
gamble when he plunged a re- 
ported $300,000 for the Italo “Two 
Women.” Sophia Loren starrer is 
nailing conventional playoff remi- 
niscent of “And God Created 
Women” and “Room at the Top,” 
and duplicating their lusty biz in 
the regulation houses. 


Based on early dates, “Women” 
is snagging dubbed-version grosses 
in conventional and drive-in situa- 
tions that are comparable to the 
takes from arty runs—and this is 
the most cheerful part of the 
story for the Embassy hands. In 
fact, if present performance pre- 
vails, the pic’s art circuit tally 
will be dwarfed by its conven- 
tional biz. 

But in both versions it'll have 
to hustle to make the $3,000,000- 
plus prediction of a windup figure 
for the U.S. market alone. (It 
hasn't bowed in Canada yet, and 
will be ceded to a native distrib 
for release there). 

Booking pattern, as devised by 
Levine and sales topper Len 
Lightstone, calls for subtitled 
prints in key city arty tuns, with 
the dubbed edition for subruns. 
Rest of the U.S. market will play 
it dubbed too (even on firstrun 
dates). 

Used to be that the rube mar- 
kets were strictly frigid on im- 
ports, until “And God Created” 
and “Room” cracked the barrier. 
The only apparent limitation today 
in the hinierland spots is that it 
play in the English language ver- 
sion—so that an Interstate chain 
in Texas, for example, has booked 
“Two Women” for the entire cir- 
cuit. 

Further indicatiye of the film’s 
impression on key exhibs are the 
bookings with National Theatres 








COL-ABC DEAL 
OMENS FUTURE 


By GENE ARNEEL 


Decision by Columbia to spend 
$100,000 in television network 
(ABC) sponsorship for a_ single 
motion picture is very likely the 
most clearly-stated threat on the 
part of a film company to substan- 
tially reduce its newspaper adver- 
tising. The word from inside is 
that this is only the beginning; it’s 
no secret that Col and just about 
every other producer-distributor 
feels hurt with the way they’re 
being treated in the news columns 
by the fourth estate. The cry is: 
discrimination. 

In any event Col {is setting a 
precedent in .buying into a net- 
work show (Squibb is the alternate 
bankroller). It's the 15-minute 
ABC-TV “Evening Report” on 
which the film company will plug 
its “Devil at Four O’Clock” for a 
month begnining Sept. 15. In past} 
the commercials for pix have been | 
limited to local and regional out- 
lets. 

It was about a year ago that Paul 
N. Lazarus Jr., in addressing a San 
Francisco meeting of newspaper 
publishers and editors, frankly 
aired the picture industry's gripes. 
Lazarus, who is a v.p. of Col, com- 
plained that ad rates for films were 
discriminatory and the editorial 
attention given pictures was lack- 
ing in substance. 

Lazarus’ stated sentiments were 

(Continued on page 20) 


Divvy in Doubt 
At 20th Bd. Meet 


Dividend action will be the top 
subject on the agenda at the 20th- 
Fox board of directors meeting in 
New York today (Wed.). In light 
of the company’s continuing pro- 
duction losses, there has been 
speculation that the company 
might bypass its regular 40c quar- 
terly divvy for the first time in a 
number of years. 

Provisions on 20th’s longterm 
loan agreement with Metropolitan 
Life include limitations on bor- 
rowings, provisions as to working 
capital and certain restrictions on 
the declaration and payment of 
dividends, as well as on redemp- 
tion of stock. Company has, how- 
ever, freedom to declare stock 
dividends if it so chooses. 

As of Jan. 1 this year, 20th had 
$7,500,000 of consolidated earned 
surplus available for payment of 
dividends. Since then the company 
hes paid its regular first and sec- 
ond quarter divvies of 40c a share. 
Number of common shares out- 
standing as of April 4, 1961 were 
2,446,986. 


WB Claims No Audience 
Resistance to Kazan Pic 


Warners this week claimed proof 
that the public will accept contro- 
versial material on the screen and 
resents the small but vocal pres- 
sure groups which clamor for cen- 
sorship. Richard Lederer, ad-pub 
head of Warners, polled audience 
reaction to the upcoming “Splen- 
dor in the Grass,” and claims pre- 
dominant opinion was that the film 
should be made available, unre- 
stricted by censors. 

WB, said Lederer, admits to hav- 
ing a controversial subject in 
“Grass” and, well in advance of 
release, offered one-shot theatre 
showings n Philadelphia, Chicago 
and San Francisco last week. Full 
page ads in each city explained 
the reasons why the picture was 
being so shown: To determine how 
a picture of the type would be re- 
ceived via moral interpretation. 
According to Lederer no one said 
it should be banned but some 
thought children’s patronage 
should be carefully weighed. 

As a result of the screenings, to 
which regular admission prices 
were charged, additional showings 
will be hel! in about 15 other 








Jack Warner Blasts Indie Producers’ 
Hit-and-Run Role in Pic Industry; 
‘Only Majors Contribute Stability’ 











(Continued on page 18) 


cities. 


‘Devil’s’ Broad Playoff 


Going hand in hand with 
Columbia’s sponsorship  par- 
ticipation in the ABC-TV 
“Evening Report” full net- 
work show is the film com- 
pany’s marketing approach 
with “Devil at Four O'Clock.” 
This is the Spencer Tracy- 
Frank Sinatra starrer to be 
plugged on the tv’er. 

Col has angled to have the 
picture going in about 100 
markets across the country 
within a period of two to three 
weeks from the Sept. 15 spon- 
sorship starting date. This 
means nationwide exposure in 
an unusually brief period. 


Goldsmith Exiting 





MGM London Post; :*i:"".: 


Davis Taking Over 


* Press statement issued from the 


Warner Bros. studio in Burbank 
this week quoted Jack L. Warner 
as saying independent producers 
make questionable contributions to 
the stability of the American film 
industry. The president of the 
company, ‘ust back from a business 
survey of Europe and homeoffice 
meetings in New York, thus be- 
came the first large studio major 
domo to openly blast indie film- 
makers who concern themselves 
only with individual properties as 
separate entities and who partici- 
pate not at all in the risk, but de- 
mand participation in the revenue. 
The comment rates particular at- 
tention since so many click pix 
of the modern era are turned out 
by indies. 

Warner declared that film indus- 
try strength has come from come 
panies “with long established repu- 
tations based on notable accom- 
plishments in the production and 
advancement of motion pictures.” 
said, comes from 

equipped studios 
. . . the world’s finest production 
facilities . . . experienced guidance 
for the world’s foremost creative 
talents .. . a continuing flow of 





London, Aug. 29. 

Charles Goldsmith, chairman 
and managing director of MGM 
Pictures in England and Ireland, 
reportedly is leaving this post with- 
in the framework of what appears 
a substantial personnel realign- 
ment. Exec, who's been with 
Metro 30 years, has a contract with 
the company ending next March 
but, beforehand, he’s scheduled to 
visit the homeoffice in New York 
early in September. 

His successor is said to be 
Maurice Davis, Metro’s head man 
in South Africa. 

It was officially stated that Mat- 
thew Raymond is exiting as man- 
aging director of MGM British 
Studios and will be replaced by 
Maurice Foster. Raymond will con- 


tinue with the company as a con-} 


sultant. 


MGM ASSIGNS KAPER 
TO DO ‘BOUNTY’ SCORE 


Hollywood, Aug. 29. 
Bronislau Kaper has been set 





|to compose the score for “Mutiny 


on the Bounty” at Metro-Goldwyn- 
Mayer, with studio music head 
Robert Armbruster to conduct. 
Kaper, who just returned from a 
nine-week tour of Europe, includ- 
ing six days in Russia as guest o 
the Soviet Ministry of Culture, is 
currently researching English and 
Tahitian music in preparation for 
writing the music. 

Composer could not how 
long It would take him to write 
the score, though “Mutiny” pro- 
ducer Aaron Rosenberg last week 
said the picture would be ready for 
preview by November, indicating 
scoring must be done considerably 
before. Kaper’s assignment is un- 
der his exclusive MGM contract. 

Kaper is writing an article for 
the Soviet Union Composers Jour- 
nal as a result of his Russian trip. 
Basis will be a discussion of film 
music as well as suggestions for 


say 


increasing interest in the work of | 


young Russian composers. Soviet 
musicians charged Americans “are 
not interested in new Soviet com- 
posers,” he said, and one answer 
he will give them is to promote 
their new music stronger, perhaps 
by having visiting artists perform 
it here. 


UA SALES WINNERS 

The United Artists Weeks con- 
test, from June 25 through July 8, 
was won by the company’s Can- 
adian district and the San Fran- 
cisco, Toronto and Vancouver 
branches, in their respective 
groups, according to James Velde, 
veep in charge of domestic sales. 

Winners were selected on basis 
of greatest number of billings and 





highquality American films to 
| global audiences.” 

| The veteran, indeed pioneer, 
filmmaker asserted that the image 
}of American production importance 
|can be perpetuated only by people 
| who are willing to express their 
| faith in the industry’s “permanence 
}and progress with capital invest- 
|}ments running into hundreds of 
|millions of dollars.” 

| Warner thereupon undertook the 
in-fighting, thus: “The independent 
| producer, who goes from studio to 
| studio, or works in his home, can 
not meet or even importantly share 
this responsibility. His stake is only 
in a single motion picture. He may 
be in Hollywood today, in Europe 
; tomorrow or out of the ‘business 
| entirely.” 

'~mediate interpretations of 
Warner's remarks varied. Particu- 
larly large question mark was 
drawn anent the fact that a promi- 
nent studio boss was apparently 
declaring war on the same talent 
|that iias contributed so much to 
|WB success of late. There’s no 
denying the fact that Wa-ner him- 
self has okayed and even negoti- 
ated tieups with indie producers 
whose finished product has  con- 
tributed to the WB fiscal upbeat 
story of late. 

But this kind of interpretation 
seems to miss the mark, accord- 
ing to usually savvy observers. They 
| Sav that Warner is calling for the 
|indie producers to get working 
| within the context of a major oper- 
ation. They say a major studio 

(Continued on page 18) 


CHARLES LEVY NEW HEAD 
OF MPAA AD COMMITTEE 


Meeting last week in New York 
|of the Motion Picture Assn. of 
America’s ad-pub committee elect- 
‘ed Charles Levy, ad-pub director 
lof Buena Vista, chairman to suc- 
|ceed Martin Davis for the coming 
jyear. Levy, formerly co-chairman, 
is succeeded by Richard Lederer 
of Warners 

The meeting reaffirmed an 
|agreement that the names of pic- 
tures of one company will not be 
used in another company’s ads, 
except in specifically approved 
ways or with the specific approval 
|of the company concerned. Move 
followed some infractions of the 
earlier agreement which provides 
lthat the only references which 
'may be used without approval are 
| those pertaining to the appearance 
| of a personality, or the association 
pe a director, writer, etc, in or 
with another picture. 
; Committee put over for further 
| study a proposal that a Hollywood 
festival of films be staged next 
| emamer for press reps, who would 














total collections during the two- | be token west at expense of the 


week competition. 


studios, 
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Splendor In The Grass 
(COLOR) 








are truly exceptional, memorable 
portrayals, and will be worth seri- 
ous Oscar consideration when the 





Young love in poignant roman- | time comes for such matters. Bar- 
tic drama. Provocative theme bara Loden does an interesting 
may spur b.o. }jJob in a role (Beatiy’s flapper 
ae ; sister) that is built up, only to be 
ollvwo 9 95 | s ed off a 1e apex of its 
lollywood. Aug. 25. loughed off at tl f it 
Warner Bros. release of Elia Kazan/ development. Fred Stewart is ex- 
roduction, Stars Natalie Wood, Pat! ce ; Miss VNood's ather 
jingle, Audrey Christie, Barbara Loden, | collent <qarre fiss he = ah : fa ie : 
Yohra. Lampert; introduces Warren| Although the character is hazy 
a. — by Kazan Soorenee: }and incomplete, he has one touch- 
illiam Inge; camera (rechnicolor Joris | ; pa , tha as 
Kaufman: editor, Gene Milford: music, | ing line, one moment at the end 
David Amram; assistant cirector, Don| Of the film, that registers more 
2 ee ee ae ee Aug. 25,/ emotional impact than anything 
Wilma Dean Loomis Nitalie Wood else in the picture, and Stewart 
@ce Stamper Pat Hingle | does it beautifully. Rest of the 
rs. Loomis Audrey Christie} players, all cf whom have indi- 
Ginny Stamper .. Barbara Loden | . soa, ’ 
ngelina Zeohra Lampert vidually impor'ant passiges, are 
fini Stamper Warren Beatty | more than capable. Th include 
‘re Stewart | - 
| a pon png nig Bn Lampert, Joanna Roos, Jan 
Juanita Howard jon Norris! Norris, Gary Lockwood, Sandy 
— CON de pewed |) Dennis, Crystal Field, | Marla 
Re sewncees Sa ’ . 
Hazel Crystal Field; Adams, Lynn Loring. John McGov- 
Svea — —— ;ern, Martine Bartlett and Sean 
aroiyn ynn Oring awn 
Doc Smiley John MeGovern Garrison. P - 
Miss Metcalf Martine Bartlett: Boris Kaufman's photography is 
“le . . ' 
Glenn Sean Garrison notable for its appreciation of 
a ae a beauty, human = and_ nature's. 
justm t mweia’ - ne Pate _, Though responsibility for the gaps 
sa pase aah id Rend rsng a 8 |and staccato rhythm of the film 
tally guided re ne .te . oe Taggpatn may lie elsewhere, reservations 
y 8 > nure aplUly, MIS-| must be entertained about Gene 


guided) youth to the reflective 
wisdom of self-governed adult ma- 
turity is the turbulent emotional 
business covered in “Splendor in 
the Grass.” Elia Kazan’s produc- 


tion of William Inge’s original 
ecreenplay, directed by Kazan, 
covers this forbidding chunk of 


ground with great care. compassion 
and cinematic flair. It is an ex- 
tremely intimate and _ affecting | 
experience, a drama _ fashioned 
expressly for the screen and that, 
in turn, henefits enormously from 
compatibility with its medium. 
Yet there is something awkward 


about the picture's mechanical 
rhythm. There are missing links 
and blind alleys within the story. 
Several times it bruptiy 
rom a climax 40 a point much 
later in time at which is encoun- | 
tered revelations and eventualities } 
the auditor cannot take for] 
granted. Too much time is spent | 
focusing attention cn « ters of | 
minor significance in themselves. | 
It is a long film, telling as a whole | 
experience, but its lengthy span} 
has not always been used to ad- 
vantage. 

How the Warner Bros. release 
will fare is a que linked to 
the prevailing public preoccupa- 


tion with sex theines on the screen 
Sex is tastefully handled in “Splen- 


dor,” never exploited for its own 
sake but completely, vitaliy and 
unalterably a part of the story. 
lowever, there should be caution 
not to project a shallow, overly 
yacy image in the selling. What's 
more, the picture’s theme is apt 


to be misconstrued as a_ preach- 
ment against chastity by those who | 
attribute to sexual abstention the 
adverse consequences suffered by 
the hero and heroine 


lai 


| Milford’s editing. Exteriors for the 
| picture were shot in New York 
| State, and the countryside looks a 
| little lush for Kansas, which is the | 
| Setting of the drama. But interiors 
| designed by Richard Sylbert and 
furnished by Gene Callahan seem 
| meticulously accurate. Composet 
David Amram’s romantic theme is} 
hauntingly beautiful. There's an 
exceptional job of costuming by 


n 
n 


Anna H. Johnstone. The clothes 
are not only faithful to the two! 
eras (late '20sx early '30s) covered, 


but they are attractive on the peo- 
ple who wear them 


i e€. 





Claudelle Inglish 





Romantic miseries of poor 
Georgia sharecropper, his wife 
and irrational daughter. Heavy, 
gloomy going in which per- 
formances are ray of light. 





Hollywood, 

Warner Bros. rele 
man production 

Arthur Kennedy, Wil i S 

Ford, Claude Akins. Directed by 
Douglas. Screenplay. Freeman 

novel by Erskine Caidwell: came 


se of 
Star 
1 Hitchins, ¢ 





Woolsey; editor, Folmar Blonested 

Howard Jackson: asst, director 

Kissel. Reviewed at Academy 
2 61. Running 


Theatre, Aug. 23. ’61. 
MINS. 
Claudelle Ing 


lish Diane Mc 
K 


Bain 





Clyde Inglish Arthur 
Will Hutchins Denr 
Jessie inglish Const 
S. T. Crawford ee Claude 
Harley. Peasiey . Frank Ove 
Linn Varner Chad 
Rip Guyler Robert | 
Kev. Armstrong Ford | 
Josh To 
Charles Henry Robert 
Jan 


Ss 


Dave Adams = 
Ernestine Peasley 


Hope Summers 
Nice guys finish last is the only 
scernible comment on human be- 
havior furnished in “Claudelle Ing- 


Discerning filmgoers wi’]l be at-|lish,” a sudsy and pessimistic ro- 


tracted by the Kazin-Inge legend. 


mantic tragedy set in the deep 


General audiences should be given |South. The Leonard Freeman pro- 


some inkling that this is not a 
period piece, with sensational sen- 
sual overtones, but a very human, 
personal story with a timeless, up- 
fitting theme. “Splendor in the 
Grass” may be no bexoffice whop- 


per, but it should us better than 
satisfactory. 


Inge’s screenplay deais with a 
young couple deeply in love but 
unable to synchronize the opposite 
polarity ot their moral attitudes. 
Their tragedy is helped along by 
the influence of parental interven- 
tion. The well-meaning parents 
(his father, her mother, both of 
whom completely dominate their 
more perceptive mates}, in assert- 
ing their inscrutable wills upon 
their children, Jead them into a 
quandary. The children, unable to 
maintain compatibility between the 
idealistic doctrines fostered in 
them by their elders and the 
tantalizing passion of their feel- 
ings, cannot consummate their 
relationship, either sexually or 
ynaritally. Their split is a near- 
disaster, and they do not recover 
until they mature, and can benefit 
reflectively from their own ex- 
perience. But each must settle for 
Jess than each would have been 
able to offer the other, so the 
recovery, in essence, hollow, a 
triumph of philisophy over reality. 

Natalie Wood and Warren Beatty 
(whom the picture “introduces’’) 
are the lovers. Although the range 
and amplitude of their expression 
is not always as wide and variable 
as it might be, both ccliver con- 
vincing, appealing performances. 

The’ real histrionic honors, 


is 


though, belong to Audrey Christie, 
who plays Miss Wood's mother. and 
Pat Hingle, as Beatty's father. Both 


duction, written for the screen by 
Freeman from Erskine Caldwell’s 
novel, is apparently an attempt to 
illustrate dramaticelly why and 
how an essentially sweet girl can} 
turn sour and destroy herself, as | 
well as these most concerned with | 
her welfare, but the film fails to 
make its point. Several fine per- 
formances and an attractive cast 
are the bright spots in the box- 
office picture. 

“Heroine” Claudelle (Diane Mc- 
Bian), daughter of a poor tenant 
farmer ‘Arthur Kennedy) nagged 
incessantly by his bitterly unhappy 
wife (Constance Ford), ignores her | 
mother’s advice to accept the ro- 
mantic proposals of wealthy, mid- 
dleaged landowner Claude Akins, | 
insteads becomes betrothed to 
poor, but handsome young neigh- | 
bor Chad Everett, who promptly 
leaves for a two-year hitch cour-| 
tesy Uncle Sam. Jilted by Ever- | 
ett, Miss McBain abruptly and de- 
fiantly evolves into the town's 
pushover. Upshot is a messy trag- 
edy in which the boxscore reads 
two dead, one runaway wife ‘Miss | 


Ford), and one decent, rational | 
hardworking farmer (Kennedy) 
stripped of his entire family in 


one fell swoop. The dramatic ball 
is fumbled at the critical point in 
which Miss McBain changes from 
the faithful maiden to the town 
belle. 


Freeman and director Gordon 
Douglas to avoid the temptation 
to sidestep the uncompromisingly 
gloomy ending they have retained 
But this dismal, hopeless view of 
life leaves a spectator bewildered. 
All aware of mari’s inhumanity to 
man, but this painfully pessimistic 





| headstrong, pampered, 


| officer and a gentleman. 


It must have taken courage for | 


| lors 


picture seems to suggest not only 
that the primrose path leads ir- 
revocably to tragedy, but that trag- 
edy is the ultimate lot of the 
poor. It leaves a bitter taste. 
Ralph Woolsey’s camera, appre- 
ciative of beauty, finds a cooper- 
ative subject in Miss McBain, who 
delivers an earnest portrayal of an 
unappealing character. Kennedy, 
ever a dependable actor, gives a 
genuinely winning performance as 
the unfortunate farmer, and Miss 
Ford's enactment of his inilexibly 
shalow and disenchanted wife is 
rich in emotienal projection and 
understatement. Akins is convinc- 
ing as the awkward landlord with 
an unreasonably single-minded yen 
for Miss McBain. Will Hutchins is 
the most animated and believable 
of the host of young actors whe 
participate in the leading lady's 
favors, a physically attractive and 
histrionically competent group 
made up of Chad Everett, Robert 
Colbert, Robert Logan and Jan 
Stine Others strong in support 
are Frank Overton, Ford Rainey 
and Hope Summers. Director 
Douglas gets a lot out of his per- 
formers. Editing seems rather rep- 
etitious, espicially in the way the 
picture keeps panning to the sway- 
ing treetops every time Miss Mc- 
Bain gets naughty. Tube. 


A Thunder Of Drums 
(C’SCOPE-COLOR) 


A green lieutenant and dash- 
ing cad learns to soldier and 
woo fairly on the Apache- 
jammed 1870 frontier. Super- 
ior action facets crowded out 
by laborious romantic angles 
and overdose of obscure, shaky 
exposition, but neglected cow- 
boy-Indian buffs should re- 
spond in sufficient numbers. 


Hollywood, Aug. 21. 


Metro Release of Robert J. Enders 
production. § s Richard Boone, George 
Hamilton, Luana Patten, Arthur O'Con 
nell; features Charles Bronson, Richard 
Chamberlain, James Douglas; introduces 
Duane Eddy Directed by Joseph M 
Newman screenplay, James Warner 
Bellah camera Metrocola William 
Spencer: editor, Ferris Webster: music 
Harry Sukman; assistant director, Hal 
Polaive. Reviewed at the studio, Aug. 21, 
61. Running time, 97 MINS 
Capt. Maddocks Richard Boone 
Lat. Curtis MeQuade George Hamilton 
Tracey Hamilton Luan: Patten 
Sgt. Rodermill Arthur O'Connell 
Trooper Hanna Charles Bronson 
Lt. Porter Richard Chamberlain 
Trooper Eddy Duane Eddy 
Lt. Gresham James Douglas 
Laurie . Tammy Marihugh 
Camcen Yates Carole Wells 
Trooper Erschick Slim Pickens 


Trooper Denton Clem Harvey 


Trooper Baker . Cagey Tibbs 
Mrs. Scarbrough Irene Tedrow 
Mrs. Yates Marjorie Bennett 
Capt 


Alan Scarborough 
J 


“A Thunder of Drums” bears out, 
at length and in detail, what every 
red-blooded American boy from 
Huckleberry Finn to Holden Caul- 
field has discovered en route to 
adolescence—that girls will 
foul up a good game of cowboys and 
Indians In expounding _ this 
primitive, but sound, philosophy in 
adult terms, the Robert J. Enders 
production ‘his first feature) tends 
to violate its own precept by labor- 
ing the romantic byplay while the 
cavalrymen and the Apaches are 
waiting patiently in the wings to 
go at each other. But, for- 
tunately, the film has compensa- 
tions of a strictly military, no-gush- 
no mush, nature with which it will 
divert the ardent student of hard 
life and times on the 1870 Ameri- 
can frontier. The mass audience 
represented by this western ad- 
venture buff and the relative scarci- 
ty of recent theatrical product 
aimed in its lucrative, appreciative 


| direction assures the Metro release 
of a satisfactory commercial his- | 


tory. 

James Warner Bellah's screen- 
play describes the evolution of a 
emotional 
young cavalry lieutenant into an 
The “of- 
ficer” he becomes in the course of 
a 
tional, seasoned c.o. (Richard 
Boone) and a band of ornery 
neighborhood Apaches of the old 
screen school of all-bad Injuns. His 
metamorphosis into gentleman in- 
voives a second-time-around pas- 
sion with an old flame ‘Luana Pat- 


|} ten) affianced to a colleague, a tri- 


angle shattered by the convenient 
death cf his competitor and the de- 
parture of his beloved, rendering 
him the sort of officer regarded as 
ideal by head man Boone, who 
| ascribes to the theory that “bache- 
make the best soldiers—all 
they have to lose is their loneli- 
| ness.” 

The Boone-Hamilton clash is by 
far the most interesting and re- 
warding aspect of the film, and 


(Continued on page 16) 


Edward McKinley | 


only. 


sustained debate with his ra-| 
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Yojimbo 
(The Bodyguard) 
(JAPANESE) 
Venice, Aug. 20. 
Directed by 


hiro Mifune: 
buro. 


Akira Kurosawa. Stars Tos- 


Screenplay. Kurosawa, Tomoyuchi 
gawa; music, Masaru Sato. At Venice Film 
Fest. Running time, 110 MINS. 

Sanjuro Toshiro Mifune 
Gonji Eipiro Tono 
| Seibei Seizaburo Kawazu 





ao 





Rousing, good story, told with 
| vigor and visual excitement by 
| Akira Kurosawa, and splendidly 
j acted by Toshiro Mifune, this has 
| limited export possibilities. How- 
|ever, it has ideal remake material 
|for a Yank company. 
| Tale set in 1800's concerns a wan- 
| dering samurai who arrives in a 
| Village split into two rival and 
| warring factions. He offers his serv- 
ices to one, then to the other gang 
| leader. Both of the leaders are 
| eager to have this able swordsman 
(on their side. Lured by a big pay- 
off, he almost joins one side, only 
| to learn they want to ki}! him once 
he’s won the battle for them. Going 
| over to the rivals, he starts a series 
of fights, duels, kidnappings, until 
| he unselfishly frees some prisoners 
| giving them his money. Beaten up, 
he recoups forces and eventually 
| defeats his enemies, and peace re- 
; turns to village 

Against a period Japanese back- 
| drop, the tale nevertheless is a nat- 
ural for transposition to the Yank 
western scene, containing some of 
the ingredients of “High Noon,” 
“Magnificent Seven” itself a re- 
make of a previous Japanese film, 
and “The Gunfighter.” 

Though this lacks the epic 
stature of “Seven Samurai.”’ Kuro- 
sawa here again shows his mastery 


of the medium in dramatic and 
visual terms, aided by a tine per- 
formance by the reliable Toshiro 
Mifune. His choice of backdrop 


characters is also adroit and color- 
ful as in his ever-exciting use of the 
camera. Story as noted is a 
good one, but it’s Kurosawa’s vig- 


itself 


} h 


orous Sand which makes this an 
unusual actioner. 

Music by Masaru Sato rates a 
special nod fcr the way it keys 
the serio-comic tone of various 
sequences. Hawk. 


Namonaku Mazushiku 
Utsuliushikua 
(Happiness Is Within Us) 
(JAPANESE-SCOPE) 

Venice, Aug. 22. 


| Toho production and release. Stars 
| Hideko Takamine features Kejiu Ko- 
| gayashi, Izumi Hara. Written and direc- 
ted by Zenzo Matsuyama. Camera (Toho- 
Scope), Maseo Tamai; editor, Y. Sabura. 
At Venice Film Fest. Running time, 13@ 
| MINS. 
ae Hidego Takamine 
Michie ..... . Kejiu Kobayashi 
GOR. ccccvcessees Ibumi Hara 


Tender tale of a deaf woman aud 
| her deaf mute husband is saved 
|from mawkishness and sentimental- 
|ity by its gentleness, sincerity and 
|warmth of approach, Film might 
be too long for arty theatre abroad 
but looms worth a general or du- 
aler release. It seems a language- 
spot natural. 

A deaf woman, who can speak, 

marries a mute. Film concerns 
their problems and eventual under- 
standing that they have been happy 
via each other in spite of their in- 
firmities. Their silent world is well 
depicted by adroit direction, thesp- 
ing and the use of sound around 
| them. 
Film tugs at the emotions with- 
| out tearjerking techniques. Play- 
ing is expert all along the line. 
| This emerges as a good acceptable 
melodrama. Technical credits are 
excellent. Mosk. 








Samson 

(Sampson) 

(POLISH) 

Venice, Aug. 22. 

Film Polski release of Droga-Kadr pro- 
duction. Features Serge Merlin, Alina 
Janowska, Jan Ciecierski, Elzbieta Kepin- 
ska, Tadeusz Bartosik, Wladyslaw Kowal- 
ski, Beata Tyskiewicz, Irena Netto, Jan 
Ibbel. Directed by Andrzej Wajda. Screen- 
} play, Wajda and Kazimierz Brandys, from 
} novel by Brandys; camera (Dyaliscope), 
| Jerzy Wojcik; music, Tadeusz Baird. At 
Venice Film Fest. Running time, 120 








| Properly trimmed of excess foot- 


Toho release of a Kurosawa production. | 
features Eijiro Tono, Seiza- | 


Tanaka: camera (Tohoscope), Kazuo Mya- | 


MINS. 
Jakuls Geld ....-2005 Serge Merlin 
LMCIRR .. -ccccccccesess Alina Janowska 
Mr. Malina .......-.. Jan Ciecierski | 
MOS .. cece Eizbieta Kepinska | 
Grim__ entry from Poland’s 
Andrzej Wajda, and not up to the| 
potency of that director’s previous 
“Kanal” or “Ashes and Diamonds.” 


age, this might shape as an arty 
entry in limited situations. 

Story of racial persecution be- 
gins with a prewar manslaughter 
sentence given a Polish Jew, Serge 
Merlin, for the accidental killing 
of a schoolmate. War opens the 
prison gates, but Merlin is newly 
confined to the Ghetto, whence he 
escapes only to want to return, 
He's treated like a leper outside. 
Finally, he’s offered a chance to 


fight and, Samson-like, regains 
moral and physical stature just 


before his death in the ruins of the 
building which he’s sought to de- 
fend. 

Pic is filled with symbbdlisms 
and shows the internal struggle of 
harried Jew, but is carried out at 
too slow a pace and is too lengthy 
to be completely effective. Despite 
this, the story is a good, powerful 
one. French thesp Merlin is very 
good in the key role. A large cast 
of Polish actors lend able support. 
Technical credits are good. This 
film is shown in competition. 

Hawk. 


The Exiles 


Venice, Aug. 22. 
MacKenzie production and release. 
With Yvonne WilT.ms, Homer Nish, 
Tommy Reynolds. Written and directed 
by Kent MacKenzie. Camera, Erik Daar- 
stad, Hobert Kaufman. John Merril: edi- 
tor, Warner Brown. At Venice Film Fest, 





Running time, 80 MINS. 

Yvonne Yvonne Williams 

Homer ... Homer Nish 

Tommy Tommy Reynolds 
After “The Little Fugitive,” 


“On the Bowery.” “Jazz on Sum- 
mer’s Day,” “Savage Eye,” “Shad- 
ows” and “The Connection,” this 
foreign film festival unveils an- 
other budcing indie U.S. filmmak- 
ing talent. Like the others, this 
looms a specialized entry needing 
careful handling. 

Film concerns a group of Ameri- 
can Indians, mainly young, who 
quit the reservations to come and 
live on a sium area of Los Angeles. 
They seem neither a part of the 
city or the homes they left. They 
flit about the city like temporary 
visitors trying to keep from feeling 
their state of exile within their own 
country. 

But this is not pat problem pic. 
It evokes its situation with insight, 
technical means and understanding. 
A. few are picked out and followed 
about during one day, showing what 
happens to them. 

This has the tingle of life and a 
polish in technical qualities and 
visual presentation. On-the-spot 
lensing captures the immediacy of 
the Indians’ wanderings, frustra- 
tions and sudden fits of violence or 
brooding. It winds with a sort of 
mock tribal, drunken dance on a 
hill overlooking L.A. 

The film, like the others in this 
category, still meeds_ individual 
| booking methods. There is prob- 
‘ably an audience for this sort of 
film if the distribs go out and find 
it through knowing placement. 

Kent MacKenzie appears film- 
ically gifted in his first pic and 
takes his place as a budding talent 
to be watched as indie production 
| grows outside the Hollywood pat- 
tern. 
| Incidentally, this year these sort 
lof pix have made dents at the 
| Cannes and Locarno festivals. 

Mosk. 


Banditi A Orgoesele 
(Bandits at Orgosolo) 
(ITALIAN) 

Venice, Aug. 22. 


Titanus release of a V'ttorio DeSeta 
production. Features Michele Cossu, Pep- 
peddu Cuccu, Vittorina Pisano and other 
Sardinjan peasants. Directed by DeSeta. 
Screenplay, Vera Gherarducci, DeSeta; 
camera, DeSeta: music, Valentino Bucchi. 
.— Film Fest. Running time 98 


DS vescsese oe Michele Cossu 
Peppeddu ..... Peppeddu Cuccu 
Mintonia Vittorina Pisano 

Fine initial effort by young 


Italian filmmaker, Vittorio DeSeta, 
“Orgosolo” is a pic which while 
closely bordering on the docu- 
|; mentary nevertheless has enough 
| story elements to hold audience at- 
tention. Despite all recognized 
|} values, its chances will have to 
| depend largely on the newly ex- 
| panded absorption possibilities of 
| the international arty and quality 
film market. 

| Plot tells of vain efforts of a 
| Sardinian shepherd to escape from 
| his fate. He is unjustly involved 
in a theft and murder episode, with 
the police hunting him and his 
| flock of sheep over hill and valley. 
| Animals die and the shepherd, 
i (Continued on page 16) 
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Venice, Vidi, Vici for Newcomers 





17 Out of 40 Pix at Film Festival Are First Feature 
Efforts by Direcors 





Venice, Aug. 29. 

Who said this was an aging in- 
dustry? Survey of pix screening 
fn and out of competition at the 
Venice Film Festival shows that 
no less than 17 of the 40 pix 
screened here are first feature ef- 
forts by their directors. Three of 
the 40 are for pix in competition. 

While it’s most likely that these 
three compelling entries were 
drawn to Venice rather than other 
fests because the local event has 
for the past few years instituted a 
specific prize to reward such in- 
itial efforts, it's also a fact that, 
through the years, Venice has con- 
eistently made it a point to spot- 
light, and thus encourage, budding 
talent. In fact several directors 
who have in past years screened 
their first pix (feature or docu- 
mentary) at Venice have since re- 
turned to reap kudos and awards. 

Three competing pix in the run- 
ning for Venice's special award are 
Vittorio DeSeta’s Italian’ entry, 
“Bandits at Orgosolo”; Jean 
Gabriel Albicocco’s French con- 
testant, “The Girl with the Golden 
Eyes”; and Russia's “Mir Vod- 
jaschemu” ‘Peace to Who Enters”), 
directed in tandem by Alexander 
Alov and Vladimir Naumov, both 
beginning their feature careers 
with this item. 

Information Section (non-compet- 
ing) starters which at same time 
rep their author's first attempt at 
feature direction include several 
by American filmmakers. These 
all indies are Kent Mackenzie’s 
“The Exiles’; John Hubley’s “Of 
Stars and Men”; Shirley Clarke’s 
“The Connection”; Curtis Harring- 
ton’s “Night Tide’; Paul Wendkos’ 
“Angel Baby”; and Leonardo Ber- 
covici’'s “Square of Violence,” 
though last-named is running here 
under Yugoslavian colors as it was 
filmed in that country. Umberto 
Bonsignori’s ““Maeva" would rate as 
another Yank-made (Cascade Pic- 
tures, Inc.) item, but its presenta- 
tion here was only semi-official, pic 
being screened in small screening 
room and not the fest Palace show- 
case, favorite unveiling place for 
American indies Large number | 
of Yank entries is not unusual this 
year—Venice has long been. 

From other countries, noncom- 
eting first efforts include three 
talo-mades, Giuliano ‘“Montaldo’s 
“Tiro al Piccione”’ ‘(Pigeon Shoot); 
Ermanno Olmi’s “Il Posto” (The 
Job); and Pier Paolo Pasolini’s 
“Accattone”) (Hobo). Additionally, 
Britain‘’s “Saturday Night and Sun- 
day Morning” Karel Reisz’ first 
film; Leonard Keigel’s “Laviathan,” 
from France; Zenzo Matsuyama’s 
Japanese entry “Happiness for us 
two”; Mexico's “Yanco,” directed 
by Servando Gonzales; and Shin 
Sang Okk’s Korean pic, “The Story 
of Chooyang”; complete the roster 
of initial efforts at Venice. Might 
be noted also that Alain Resnais’ 
(competing French effort, ‘Last 
Year at Marienbad,” is merely 
director’s second pic, whose first 
was the well-travelled “Hiroshima 
Mon Amour.” 

While information section pic- 
tures cannot perforce compete for 
fest prizes, they are however in 
line for critics kudos which side 
line the main event's awards. 

All in all, an optimistic survey 
of budding talent above pix shown 
to date have generally been hailed 
by crix here) which bid well for 
the industry as a whole, and which 
Venice toppers are proud, as they 
frequently note, to point out to the 
attention of the world. 





Freed’s ‘Oscar’ Stint 
Ho!lywood, Aug. 29. 
Arthur Freed for third consecu- 
tive year will produce upcoming 
34th Annual Academy Awards 
Presentation, to be held April 9, 
1962 at Santa Monica Civic Audi- 
“torium and simulcast by American 
Broadcasting Co. 
Freed is first »» of Academy 
and member of it yard of gov- 
ernors. 


+ 











Venice Grapevine 


| While Hollywood’s major studios 





Venice, Aug. 29. 


John Hubley, the U. S. jury 


member whose latest pic (and 
first feature-lengther) “Of Stars 
and Men” got a warm reception 


here at a non-competitive after- 
noon screening, has an impressive 


record at the Venice event: he’s) 


been represented here every year 
since 1957, when he won his first 
award, following up with Grand 
Prizes (all in shorts categories) in 
1959, 1960, 1961, all made in col- 
laboration with wife Faith Elliot. 
* 7 a 

Columbia Pictures currently | 
talking shop with Dino DeLaur- | 
entiis concerning 
Italo producer's latest, “The Last 
Judgment,” which will be un-| 
veiled here Saturday (2) and is 
rated a hot prize contender. Col | 
has already taken several other 
DeLaurentiis items, including 
“The Best of Enemies,” directed 
by Guy Hamilton ... Irma Alva- 
rez, Argentine actress working in| 


Brazilian pix, copped plenty of lo- | 
cal attention by shaving off ail her | 


hair . . . Ilya Lopert reportedly 


secured remake rights to local Jap- | 


anese entry, “Yojimbo.” 
. - . 
Other Yank indie pix grabbing 
plenty of attention here in first 


week were “The Exiles,” directed 
by Kent Mackenzie, Shirley 
Clarke’s “The Connection,” and 


Curtis Harrington's “Night Tide” | 
Plenty of press material | 
stands this year in Fest palace: 
Unifrance, Unitalia, Russia, Po-| 
land, Czechoslovakia, Argentina, 
Greece, Britain, Yugoslavia, Mexi- | 
co each have one, as does Globe 
Films International of Rome. 
Globe {is going all-out in local tub- 
thumping, what with four poster 
series on fest palace front and a 
free bus service to get press to 
and from Lido Hotels and festival 
area—yet Globe doesn't even have 
a film in Venice! As _ previously 
detailed, poster war outside fest 
palace has seen an unprecedented 
amount of promotion going up 
jall around. Italians using the 
most space, via their Cineriz, Ti- 
tanus, Arco Film, Addessi Prod., 
Vides, and other displays, while 
Yanks, French, Poland, and others 
also nen for Dee attention. 


Yank pa seins promi- | 
nently displayed at Film Book and 
Periodical Exhibit across from 
Film Palace, along with those 
from other nations. Exhibit also 
features all books on cinerna pub- 
lished in last year in the world. 
Fest itself has unveiled latest of 
film books which it brings out once 
a year on fest occasion. It’s a 300- 
page biography of Mack Sennett, 
with an additional 100 illustrations 
and the most complete reference 
section and listing of all Sennett 
product. Tome, compiled with 
painstaking care by Davide Tur- 
coni, also includes some articles 
written by Sennett as well as an 


in 1928 by Theodore Dreiser. Book 
is part of Fest homage to Sennett, 
a well-attended morning series in- 
cluding many of Sennett’s produc- 
tions. 

* * * 

Salvador Dali ballet premiere at 
Venice’s La Fenice Theatre drew 
large crowd away from Festival to 
witness the inventive Spanish | 
painter’s latest eccentricities. Dali | 
also had shown up at Festival 


zarre get-up ... Scott and Peter 
Holden, actor’s sons, in Venice on 
vacation. Earl Blackwell also in 
town. “Marco Polo” war continues 
between producer Raoul Levy and 
others who have same ideas. One 
other venture, sez local report, will 
see director Roger Vadim start 
his “Polo” with Michel Leroyer 
and Pascale Audret in Venice be- 
fore end of fest. Laurent Terzieff, 
French actor appearing in two 





(Continued on page 22) 


purchase of | 


interview of late producer penned | 


wearing huge black wig and a bi- | 


INDIE WILL SET 
~EMUP IN BI 


‘see much and do little about en- 
couraging tyro yet promising pro- 
duction talent (the premise is 
based on the down-a-bit summary), 
an independent company with an 
impressive production track record 
of its own is to the fore with a 
| firm offer to take the abecedarians 


4 
? 





in tow. 


York this week that his outfit is 
hanging out a new kind of shingle. 
| High Road’s past endeavors have 
included the Carl Foreman produc- 
tions, “Guns of Navarone” and 
“The Key,” in addition to “The 
| Mouse That Roared,” click British 
| comedy with which Walter Shen- 
son had producer credit. 

Cohn disclosed he’s interested in 
adventurous newcomer producers 
and he’s of a mind to set them up 





Sidney Cohn, president of High | 
Road Productions, said in New| 





{in business. This, he said, High 
| Road wants to do in the form of 
counsel as to filmmaking and dis- 
tribution blueprinting and arrange- 
ments for financing. Further, 
| High Road is in a position to ante 
|up its own capital and is willing to 
do this whenever warranted. 

| Cohn, who's also a partner in the 
New York law firm of Boudine, 
Cohn & Glickstein, notes that many 
|a talented filmmaker could be ear- 
marked for “discovery.” They're 
the professionally young talent 
capable of turning out good pic- 
| tures on low budget. But the major 
companies, because of the way 
they’re economically geared, and | 
| perhaps psychologically con- 
| stituted, give them the brush. 

Cohn and co-High Road owner |} 
|Irving Rubine pointed to an Aug. | 
116 Variety story on the number of 
| fiseally lowbrow productions which 
were turned out by unkowns | 
last year and which have gotten no 
place. Many of these pictures 
were privately bankrolled, such as 
via limited partnership, brought in 
at under $100,000 each, and have | 
yet to get releasing outlets. 

Cohn states why such indie film- | 
makers should take the High Road: 
The majors would be automatically 
interested in any kind of produc- | 
tion which this vutfit undertakes 
in alignment with an outsider; pro- 
duction experience such as Fore- 
man’s Obviously in a strong asset; 
High Road's past business dealings 
provide guideposts for the future. 

Because of tax and other con- 
siderations, Foreman is not an} 
|} owner per se in High Road but he 
lhas a 90% participation in the 
| company’s revenue. High Road re- 
leases through Columbia. 











Frisco Festival 
Lines Up Soviet, 
Bergman Entries 


San Francisco, Aug. 29. 

Ingmar Bergman’s new film, 
which won't be finished until late 
September, will be entered in the 
fifth annual Frisco Film Festival, 
Nov. 1-14. This was one of the re- 
sults of a round-the-world trip just 
concluded by the festival's direc- 
tor, Irving M. Levin. Levin said 
|that Bergman agreed to ship his 
|new picture—title not yet known 
;—to Frisco immediately after the 
picture’s Oct. 15 Stockholm open- 
ing. 

Levin also said that in Moscow 
the Russian minister of culture, 
Ekatrina Furtseva, promised to 
send several of the Soviet’s new 
est top pictures to Frisco for 
screening by the fest’s selection 





| which invited his 





committee. He said he and Harold | 
Zellerbach, president of the Frisco 
Art Commission, 
the fest,, 


Mme. Furtseva . She said she 





| dier’ (in its 
was the result of its reception in 
\ (Continued on page 20) 


which sponsors | further playing off “Blob,” 
“spent half an hour with | pic. 


felt the success of ‘Ballad of a Sol- 
American release) | 


Venice Festival in Crawling Kickoff + 
As Stars Fail to Show; Pic wi 
Winners Expected in 2d Week Crop 





‘Int'l Film Critics Assn. 


Elects New Co-Toppers 


Venice, Aug. 29. 

Vinicio Beretta (Switzerland) and 
Piero Gadda Conti (Italy) are the 
new toppers of the International 
Federation of Film Critics As- 
sociations (FIPRESCI), while Denis 
Marion remains on as_ general 
secretary. Posts were voted at local 
general assembly of critics group, 
held on occasion of film fest and 
are for two years. 

Also set up at meeting was com- 
mittee to study future editorial 
efforts by FIPRESCI, with Cyn- 
thia Grenier (U.S.), Vinicio Beret- 
ta, and Boleslav Michael (Poland) 
in charge of prepping a prograrn. 
FIPRESCI will vote its traditional 
International Critics prize at end 
of current fest. Next general as- 
sembly of group will be at Karlovy 
Vary Festival in 1962. 





‘Keep Your Money, Give Me 


Moral Help,’ French Prod. 
Tells WB on Venice Entry 


Venice, Aug. 29 
There is an angry young French 


| film producer present at the pres- 


ently unspooling Venice Film Fest. 
But he is not angry at the fest, 
“La Fille Aux 
Yeux D'Or” (The Girl with the 
| Golden Eyes) as an official com- 
petitive entry, but at Warner Bros. 
which has taken his pic for France, 
Belgium, Switzerland and Italy via 
putting up half of the cost, about 


| $80,000 for Warners. 


Producer is Glbert De Gold- 
schmidt of Madeleine Films. He 
feels that Yanks give lip service 
to investing in and picking up 
| needed foreign film fare but then 
sit back and do nothing to help 
the pic and themselves in the 


process. 
Specifically, De Goldschmidt 
says that Warners were first 


against the pic coming to Venice 
and then refused to lay out any 
money for publicity. Reason was 
that they felt it was an interna- 
tional affair and they were not 
going to ladle out money to help 
the pic in other countries for other 
distribs. 

Incidentally, De Goldschmidt 
also says that Warners have re- 
fused to put out much more pub- 
licity in its French run. He is 
miffed by the fact that he has to 
pay the Italo Warner rep here, 
from his own pocket, which goes 
for the publicity outlay here too. 

The film was not on the official 
French list of Venice selections 
but was picked outside the list by 
the Venice selection committee. 
This almost led to a French boy- 
cott of the fest but a stop of in- 
viting a third pic out of competi- 
tion straightened out matters. But 
De Goldschmidt states that the 
French selection group nixed such 
pix as “Breathless,” “A Woman {is 
a Woman” and ‘The Cousins,” 
which went on to be invited dirett- 
ly by other fests and took prizes. 

So De Goldschmidt’s anger is 
somewhat tempered by the honor 
of being selected for the fest, but 
he feels that Yank handling of for- 
eign pix they pick up, and the 
French selection techniques for 
fests, need overhauling. 

Ed Kingsley of Kingsley Inter- 
national has the film for the U.S. 





Sci-Fi Scribe Sues Par 


Writer John Payne Brennan 
went into N.Y. Supreme Court last 
week to enjoin Paramount from 
a sci-fi 


Scribe also wants an accounting 
for damages. Says the film is 
adapted, without his consent, from 
his story, “Slime.” published in 


| Weird mag fn 1953, 











By ROBERT F. HAWKINS 


Vence, Aug. 29. 

An absence of stars and an ace 
cent on films characterized the 
first week of the Venice Festival, 
which ended Sunday (27). Though 
several films were liked for differs 
ing reasons, no clearcut favorite 
to cop the Grand Prix had 
emerged at this writing. either. 
The second week, it would appear, 
held the key cards in determining 
the Sinal success of this event 

Hard-pressed photographers re- 
sorted—or succumbed—to stunts 
while awaiting the promised ap- 
pearance of star plays. Painter 
Salvador Dali, in Venice to pre- 
pare the decor for a ballet, was a 
favorite and colorful target with 
his jet black fright wig. Irma Al- 
vare7, an unknown Artentinian ac- 
tress, made the local hall of fame 
—other weigthier attractions lack- 
ing—by the mere fact that she'd 
shaved her head as clean as a bil- 
liard ball. A large number of di- 
rectors, including almost all who 
had a pic in competition, somewhat 
made up for the absence of other 
names. John Hubley, here on 
(American) jury duty came in for 
his own “Of Stars and Men,” as 
did another jury member, Argen- 
tina’s Leopoldo Torre Nilsson for 
his “Piel de Verano” (Summer 
Skin). Among other directors 
here during first week: Jean Gae 
briel Albicocco, Vittorio De Seta, 
Rene Clair, Andrzej, Claude Aue 
tant-Lara. 

Yank participation should help 
things in second stanza, together 
with promised social activity by 
other countries and/or producers. 

MPEA prexy Eric Johnston are 
rived in Rome yesterday (Man. 
and came up to the fest today 
(Tues.) for the press cocktail party 
and to cohost tomorrow's Italoe 
American reception at the Ameri- 
can consulate. 

Paramount Columbia, and 
Metro, all of whom have pix in 
the Venice run, either as produc- 
ers or as distribs, also expect are 
rivals in star, director, or company 
management sectors Metro is 
hoping for Carroll Baker, Etienne 
Perier, James Shigeta, as well as 
producer Jacques Bar in for preem 
here of the official U. S. contestant, 
“Bridge to the Sun” on the 31st. 

Additionally, Joseph Levine is 
now expected after al! for the 
windup stages, and it's likely that 
with his “The Last Days of Sodom 
and Gomorrah” currently winding 
up production in Rome, he may 
want to take advantage of his pres- 
ence here to spotlight that Titanus- 
Embassy pic as well. “Sodom” di- 
rector Robert Aldrich will make 
the trip up if he can break away 
from final chores on pic. 

First week highlight was the 
fest tribute to the late Mack Sen- 
nett, with sereenings every morne 
ing of a large selection of his pro» 
ductions. Festival has also pub- 
lished a book dedicated to Sen- 
nett, said to be the most complete 
compilation of all facets of his con- 
tribution to the growth of the mo- 
tion picture. 

The first of the two U. S. ene 
tries, Paramount's “Summer” and 
“Smoke,” received a warm recep- 
tion at its screening Saturday (26). 
Director Peter Glenville, the only 
rep of the film present, was per- 
sonally applauded following the 
showing. The press reviews were 
undivided in only one respect, 
however, that is, in unanimous ac- 
claim for the performance of star 
Geraldine Page. Reactive strongly 
indicates that she is a frontrunner 
for the fest’s top female acting 
award. 

Otherwise, opinion on the pie 
ran the gamut from “very favor- 
able” to disappointing.” Never- 
theless, a Par spokesman declared 
himself “very satisfied” with the 
showing. 

.Among other pix in competition, 
Japan's “Yojimbo” was hailed for 
its direction and acting by Toshire 
Mifune: Yugoslavia’s controversial 

(Continued on page 22) 
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Little Messages To Film Producers 


The front office does not always 
ORE agree with the advertising depart- 
ment. Hollywood contradicts New 
York, and vice versa. The fly of dis- 
pute is forever in the amber while 
honest divisions cf opinion rage as to 

how best to sell the picture. 
There Is the debate for and against 
radio plugs or television plugs, be- 
BANG tween billboards or monthlies, be- 
tween junkets to the studio or bigger 


Sunday ads. 
FOR A Voices are raised in advocacy of 
spectacular stunts, like importing 
, from European waters, complete with 
crews and pennants the actual ves- 
sels used on location. Minimum esti- 


mates on cost run to, say, $400,000. 
But a newsreel clip is assured! 





There are many good ways fo pro- 
mote a film. Each for its own proper 
value. Suffice to remark that trade 
paper campaigns assure a high im- 
pact at small cost. The sensible ques- 
tion always remains not whether the 
producer con afford trade paper ad- 
vertising (it is relatively modest item 
In total budget) but whether he can 
afford to dispense with it. Why risk 
presenting your picture ‘cold’ to the 
fans you most need—theatre men? 


USE THE PAPER WITH THE TRADE PUNCH 
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Few Newies But Chi on Upbeat, 
Honeymoon’ Pacing Holdovers, 
Fanny Stout $23,000 for 7th 





Chicago, Aug. 29. + 


Deluxer trade is on the upside 
this session, despite a lack of 
strong new entries since the cool 
weather has reduced competition 
frem outdoor activity. Of the 
openers, “Dreams” is heading for 
a nifty $7,000 at the World while 
“Golden Demon” shapes neat $5,- 
000 on its Cinema bow. Monroe 

air, “High School Caesar” and 
‘Date Bait,” expects a pleasing 
$4,800. 

Wood's “Honeymoon Machine” 
paces the holdovers with a lofty 
second round in view. “Dentist In 
the Chair” is brisk in second at 
Carnegie. 

“Two Rode Together” looks 
bright in Roosevelt third session. 
“Naked Edge” is pulling sharp 
fourth frame coin ai Oriental 
while “Goodbye Again” looks 
smooth in United Artists fourth. 
“Remanoff amd Juliet” is notch- 
ing a snappy Esquire fourth frame. 





The Chicago's “Fanny” rates) 
hefty im seventh stanza. “Guns of | 
Navarone”’ is still loud in its ninth) 
at the State-Lake. “Spartacus,” en | 
popscale, remains busy in 10th | 
Loop canto. | 

On hard-ticket, “La Dolce Vita” | 
still is sweet at the Todd in 11th | 
round. | 

Estimates fer This Week 

Carneige (Telem't) (495; $1.25-) 
$2\—“Dentist In Chair” (ndie) | 
(2d wk). Nifty $5,500. Last week, | 
$6.500. 

Chicago (BAK) (3.960; 90-$1.80) | 
—“Fanne” (WB) (7th wk). Smart) 


$23,000 or close. Last week, Beyd (SW) (1,536; $2-$2.75) — 

Cimema (Stern) (500: n5~loo ae ane ook eae 
“Golden Demon” (Indie). Nice Rex Milgram’ (2400; 99-$1.80\—| 
$5,000. Last week, “Saturday | «Guns of Navarone” (Col) (7th wh). 
Night, Sunday Morning” (Cont) | Booming $22,000. Last week, $20,- 
(8th wk), $3.000. | 000. 

Esquire (H&E Balaban) (1.350;) Geldman (Goldman) (1.200: 99- 
$1.25-$1 80)—"‘Romanoff And Juli- $1.80'\—“Goodbve Again” (UA) (6th 
et” (U a wk a Happy $8,000 OF wk). Trim $6,500. Last week, $7,000. | 
near st wee ’ ; Mid 7 ) ; - 

Loop (Telem't) (606; $1.25-$2)— ga ae on ae ws) 
“Spartacus” (U) (‘sub-run) (10th | Lofty $8000. Last week, $9,000. 
wk). Solid $12,000 or better. Last, Randolph (Goldman) (2,500; 99- 
week, $14.000. $1.80)\—“Fanny” (WB) (8th wk). 

MeVickers (JL&S) (1,580; 90- Firm $10,000. Last week. $8,500. 
$1.80/\—“"Magic Fountain” (Indie) Stanley (SW) (2500: 99-$1.80)— 


(3d wk). Lean $5,500. Last week, 
$7,500 


Estimates Are Net 


Film gress estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take; when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Sent.’ Terrific 
$27,000, Philly 


Philadelphia, Aug. 29. 

Biz is on a slight upswing cur- 
rently but still rated as being 
slightly urder par. “Come Septem- 
ber” is the real blockbuster this 
week, the opening three days 
breaking the record set by “High 
Seciety” seven years ago at the 
Arcadia. Pic will rack up an amaz- 
ing total for this 536-seat house. 

“Guns of Navarone” is pacing 
the holdovers with e booming take 
in seventh session at the Fox. 
“Spartacus” still is fancy in third 
round at Midtown. 

Estimates for This Week 

Arcadia) ‘S&S) (536; 99-$1.80)— 
“Ceme September” (U). Sockereo 
$27,000 and new V-year high. Last 
week, “Voyage Bottom of Sea” (UI) 
(Sth wk), $3,000. 








“Honeymoon Machine” (M-G) (24 
wk!. Nice $11,000. Last week, $11,-| 


Monroe (Jovan) (1,000; 65-90)— | 5099 


“High School Caesar” (Indie) and | 
“Date Bait” (Indie). Good $4,800. 
Last week, “Underworld USA” 


(Continued on page 11) 


‘Sent.’ Beosts Balto Biz, 
Stout $15,000; ‘Assisi’ 
Nice 76, ‘Vita’ 66, 7th 


Baltimore, Aug. 29. 


“Come September,” in_ first 
round at the Stanton, has helped 
liven the local scene. with a fine 
session in prospect, “Francis of As- 
sisi” is rated fair in first at May- 
fair. Leading the holdovers are 
“Guns Of Navarone,” good in 
seventh week at the Hipp, and 
“Fanny.” nice in sixth week at 
the Charles. “La Delce Vita” 
looms big in seventh at the Town. 
It moves ever to Little to continue 
first-run. “The Truth” is nice in 
fifth round at Cinema. “Romanoff 
and Juliet” is warm in fourth week 
at the Five West while “Never on 
Sunday” is steady in 4ist stanza 
at the Playhouse. 

Estimates for This Week 

Aurera (Rappaport) (367; 90- 
$1.50\—“One Summer of Happi- 
ness” (Indie) (reissue). Fair $2,500. 
Last week, “Elmer Gantry” (UA) 
and “Apartment” (UA) (reissues), 
$1,600. 

Charles (Fruchtman) (500; 90- 
$1.50\—“Fanny” (WB) (6th wk). 
Good $5,000. Last week, same. 

Cimema (Schwaber) (460; 90- 
$1.50\—“Truth” (Kings) (5th wk). 
Oke $2,000. Last week, ditto. 

Five West (Schwaber) (435; 90- 
$1.50)\—“Romanoff and Juliet” 





(U) (4th wk). Warm $2,100. Last 
week, $2,200. 

Hippedrome (Rappaport) (2.300; 
00-$1.50\—“Guns of Navurone” 
(Col (7th wk). Good $9,000. Last 
week, $8,500. 


Little (Rappaport) (300; 90-$1.50) 
—‘“Lavender Hill Mob” (Indie) and 
“Tight Little Island” (Indie) (reis- 
sues). Good $3,000. Last week, 





(Continued. on page 11) 


Stanton (SW) (1,483: 99-$1.80) — 
“Thief of Baghdad” (M-G). Okay 


{$9.000. Last week, “Master of | 
World” (AI), $8.000. 
Trans-Lux (‘T-L) ‘500: 99-$1.80)| 


“Tunes ef Glory” (Lepe) (6th wk).| 
So-so $4,000. Last week, $4,500. 


Viking (Sley) (1,000: 99-$1.80)—! Great” while on east side, “Ma-| heading for smash 
“Naked Edge” (UA) (6th wk). Okay rines Let's Go” is only  so-so.| $26.500 for 47th week. Continues | 


$4,800. Last week. $5,500 
Werld (‘R&B Pathe) (483; 99- 
$1.80\—“‘Truth” ‘Kings) (5th whk).| 


Fair $2,900. Last week, $3,900. 





‘SEPTEMBER’ LOUD 76, 


’ ‘ ’ 
L'VILLE; ‘GUNS’ 126, 3 
Louisville, Aug. 29. | 

Best of the lot this week are} 
“Come September,” sock in second | 
at the Kentucky and “Guns of | 
Navarone,” booming third at the) 
United Artists, latter topping sec- | 
ond week. Other houses with h.o.’s 
are slipping slightly, but still get- | 
ting a good average take for Au- 
gust. Also new, “Two Rode To- 
gether,” shapes okay at the Mary! 
Anderson. “Nikki” is okay in third 
at the Brown. 

Estimates for This Week 

Brewn (Fourth Avenue) (1,100; 
75-$1.25)\—““Nikki” ‘BV) (3d _ wk).| 
Okay $6,000 after second week's | 
$7,500. 

Kentucky (Switow) (900: 75-$1) 
—*“Come Septembe:” (U) (2d wk). 
Lively $7,000 after opening stan- 
za's $9,000. 

Mary Anderson (People’s) (900: 
75-$1) — “Two Rode Together” 


(Col). Oke $5,000 or near. Last 
week, “Fanny” (WB) (5th wk), 
$3,500. 

Ohie (Settos) (900; 60-$1)— 


“Naked Edge” (UA) (3d wk). Pass- 


able $5,500 after second week's 
$5,000. 
Rialte (Fourth Avenue) (1,100; 


$1.25-$2.20) — “Seven Wonders of 
World” (Cinerama) (7th wk). Light 
$6,000 after sixth week's $7,500. 
United Artists (Fourth Avenue) 
(3,000; 75-$1.25\—“Guns of Nava- 
rene” (3d wk). Big $12,000 after 





second round’s $11,000. 


SEPT.’ WHAM $19,000, 
FRISCO; VITA’ 176, 6TH 


San Francisco, Aug. 28. 
First-run trade is solid here 
currently despite onty one new- 
comer. This is “Alakazam,” which 
is rated sweet on initial session 
at the Fox. “Come September” 
wow in second roufid at 
Goiden Gate. “Guns of Navarone” 
looks big in ninth stanza at St. 
Francis. “Fanny” is rated hotsy in 
fourth at Paramount. 
Estimates for This Week 
Gelden Gate (RKO) = (2,859; 
$1.25-$1.50) —‘‘Come September” 
(U) and “Blast of Silence” (U) (2d) 
wk). Heading for a wow $19,000 or | 
better. Last week, $25,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Alakazam” (20th) and “Atlas” 
(20th). Sweet $13.000 or near. Last 





week, “Master Of World” (20th) 
and “Teen-Age Cavemen” (20th), | 
$15,000 in 9 days. 

Warfield (Loew) (2,656; $1.25-| 
$1.50\—"‘Thief Of Baghdad” (M-G) 
and “Five Guns To Tombstone” 
(M-G) (2d wk). Nice $9,000 or over. | 
Last week, $11,000. 

Paramount (Par) (2,646; $1.25-) 
$1.50\—"Fanny” (WB) (4th wki.| 
Rousing $12,000 after $14,000 in’ 
third week. 

St. Francis (Par) (1,400: $1.25-. 
$2)—“Guns Of Navarone” (Col)! 
‘9th wk). Big $12,000. Last week, | 
$12,000 


Five Newcomers Boost B'way Despite 
Heat; ‘Doctors Socko $56,000, ‘Pit 
Potent 246, Scream’ 236, ‘Ada’ 356 


With five new pictures launched 
this session, in seven different 


houses, film biz is perking up cur- | 


rently at Broadway deluxers de- 
spite a return of hot, humid weath- 
er. Several rainy davs were fig- 
ured plus factors. New product 
obviously was brought in to take 


advantage of the Labor Day week | 


coming up. 

One of the standout newcomers 
is “Young Docters,” which is head- 
ing for a wow $56,090 in first week 
day-dating fhe Astor and 


arty 
;Trans-Lux 85th Street. “Pit and 
Pendulum” is winding its initial | 


stanza at the Palace with a solid 
$24,000 or close. 

“Scream of Fear” wound its first 
week with a fine $29,000 day-dating 
the Forum and arty Fine Arts. 
“Honeymoon Machine” landed a 
fair $23,000 on opener at the State. 
“Ada” is heading for a good $35,- 


000 in opening round at the Capl- | 


tel. 

Continuing as money champion 
is “Fanny” with stageshow at the 
Music Hall. Combo looks to hold 


‘yesterday (Tues.) was fair $23,000, 
but continues. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Great War” (‘Lopert). Opens 
teday (Wed.). Last week, “Naked 
Edge” (UA) (9th wk-5 days), fair 
$9,000 after $13,600 for eighth 
week. 

Warner (SW) (1.613; $1.56-$3.50) 
|—“Exodus” (UA) (36th wk). This 
round finishing today (Wed.) is 
heading for big $21,000 or clese 
after $23,000 for 36th week. Stays 
on until Oct. 24, with “El Cid” 
(AA) set to follow soon afterwards, 

First-Run Arties 
| Baronet (Reade) (430; $1.25-$2)— 
“Saturday Night, Sunday Morning” 
'(Cont) (22d wk). The 21st session 
completed Sunday (27) was seck 
$9.200 after $8.500 for 20th week. 

Fine Arts Davis) (468; 90-$1.80) 
—“Scream of Fear” ‘Col) (24 wk), 
First week completed Monday (28) 
was fine $14,000. 

Beekman (R&B) (590: $1.20- 
$1.75)—“Rocco and Brothers” 
| (Aster) (10th wk’. Ninth stanza 
ended Monday (28) held at tafl 


United Artists (No. Coast) (1,151; with an amaring $168,000 in cur- | $8,000 after same for eighth week. 


$1.25-$1.50'—"‘Exodus”’ 
wk). 
$8,500. 

Vegue (SF. Theatres) 
3130) — “Secrets Of Women” 
(Janus) (4th wk). Trim $2,500. Last | 
week, $2,800. ] 

Presidie (Hardy) (774; $1.25)— 
“Big Deal” (UMPO) (2d wk). Big 
$4.000. Last week, $5,500. 

Clay ‘A-R) (400; $1.75- 
$2)—“LaDolce Vita” (Astor) (6th 
wk). Great $17,000. Last week, 
$17,500. 


Sept. Wow 176, 
126, Vita’ 106 


Cincinnati, Aug. 29. 

Wham entry of “Come Septem- 
ber” at Keith's is a standout 
booster for Cincy film trade cur-| 
rently. “Honeymoon Machine” 
shapes okay as opener at the Albee. | 
“Guns of Navarone” is holding! 
hotsy in seventh round st Capitol. | 
“Fanny” bids for a climb in sev-| 
enth-week finale at the Valley. | 

“La Dolce Vita” remains socko | 
in third at the Grand. Twin Drive-| 
In rates good with “Alakazam the 


(UA) 








“Right 
Palace. 
Estimates for This Week 

Albee (RKO) (3.100; $1-$1.50)—| 
“Honeymoon Machine” (M-G). Oke 
$9,500. Last week. “Goodbye 
Again” (UA) (2d wk), $7,000. | 

G (SW-Cinerama) (1,400;) 
$1.25-61.80)—“Guns of Navarone”| 
(Col) (7th wk). Hotsy $12.000 or} 
better after $14.000 in sixth. 

Esquire Art ‘Shor) (500; $1.25)—) 
“Romanoff and Juliet” (U) (3d wk). | 
Big $2,500. Last week, $3,100. 

Grand ‘RKO) (1,300; $1.50-$1.75) 
—“La Dolce Vita” (Astor) (3d wk). 
Socko $10.000. Last week, $11,000. 

Guifd (Vance) (300; $1.25)—“Sat- 
urday Night, Sunday Morning” 
(Cont) (5th wk). Fairish $1,500. 
Same last week. 

Hivde Park Art (Shor) (500; $1.25) 
—“Red Shoes” (Cont) (reissue). Big 
$1.600. Last week, “Carry On Con-| 
stable” (Gol) (m.o.) (2d wk), $1,100. | 


Approach” looks fair at} 





Keith’s (Shor) (1,500: 90-$1.25) | 
—‘Come September” (U). Wow 
$17,000. Last week, 


Assisi” (20th) (2d wk), $6,600. 
Palace ‘RKO) (2.600: $1-$1.25)— 
“Right Approach” (20th) and “Bat-| 
tle At Bloody Beach” (20th). Fair 
$7,000 or over. Last week, “Thief 
of Bagdad” (M-G) (2d wk), $5,500. 
Twin Drive-In (Shor) (600 cars! 
each side; 90c.)\—West: “Alakazam 
the Great” ‘Indie) and “Shane” 
(Par) (reissue). Good $7,500, Last 
week, “David and Goliath” (AA)) 
and “Dondi” (AA), $9.500. East: 
“Marines Let's Go” (20th) and 
“September Storm” (20th). So-so | 
$6,000. Last week, “Ladies Man” | 
(Par) and “One Foot in Hell” (Par), 


$4,500. 

Valley (Wiethe) (1,200; $1-$1.59)| 
—Fanny (WB) (9th wk), Firm) 
$7,000. Last week, $6,500. “Ada” 
(M-G) opens Sept. 1. 


play at least through Labor Day. 
“Guns of Navarone” continues 
smash with $56,000 likely in 10th 


session, day-dating the Criterion | 


and arty Murray Hill. “Marines 


| Let’s Go” finished its second week 


at the Paramount with a mild 
$18,000. 

“Francis ef Assisi” is heading 
for a solid $26,000 in present (5th) 
round at the Rivoli. “Naked 
Edge” wound its 5-day ninth week 
with a fair $9,000, with “Great 
War” opening today (Wed.). 

Estimates fer This Week 

Astor (City Inv.) (1.094; 75-$2)— 
“Young Doctors” (UA). Initial 
week ending today (Wed) is head- 
ing for wow $38,000 or near. Hold- 
ing. In ahead. “Goodbye Again” 
(UA) (8th wk), $16,200. 


Capitol (Loew) (4.820: $1-$2.50) | 
—“Ada” ‘(M-G). First session 
winding tomorrow (‘Thurs.) looks 


like good $35.000 or thereabouts. 

Criterion (Moss) (1.520; $1.25- 
$2.50)\—“‘Guns of Navarone” (Col) 
(10th wk). This stanza finishing 
tomorrow (Thurs.) looks to hit 
great $44,000 or over after $43,500 
for ninth week. 
at arty Murray Hill. 

DeMille (Reade) (1.463; 90-$2.75) 
—‘Spartacus” (U) (48th wk). This 
session ending today ‘(Wed.) is 
$26.000 after 


on. 

Embassy (Guild Enterprises) 
500; 90-$1.75’\—"Cold Wind iin Au- 
gust” (UA) (6th wk). Fifth stanza 
finished vesterday ‘Tues.) was tor- 
rid $9,000 after $8,500 for fourth 
week. 


Henry Miller (Gilbert Miller) 
(800; $1.50-$3.50) — “La Dolce 
Vita” (Astor) (20th wk). The 19th 


week ended last Saturday (26) was 
great $25.800 after $26,000 in 18th 
frame. Stays on indef. 

Palace (RKO) (1,642: 90-$2.50)— 
“Pit and Pendulum” (AI) (2d wk). 


Initial round concluded yesterday | 


(Tues.) was fine $24.000 or near. 

Ferum (Moss) ‘813; 90-$1.80)— 
“Scream of Fear” (Col) (2d wk). 
Initial frame finished Monday (28) 
was fair $15,000. In ahead, “Truth” 
(Kings) (8th wk-8 days), $12,000 
but having splendid longrun. 


Paramount (AB-PT) (3.665; $1- 


$2)—“‘Marines Let’s Go” (20th) (3d | 


wk-8 days). Second stanza ended 
Monday (28) was mild $18.000 after 


“Francis of $24,000 on opener. Goes only three 


days in third to open “Big Gam- 
ble” (20th) on Friday. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Fanny” 
TWB) and stageshow (8th wk). This 
session ending today (Wed.) looks 
like amazing $168,000 or near after 
$175,000 for seventh. Stays on, 
with “Come September” (U) now 
set to open on Sept. 7. “Fanny” 
seems almost assured to topping 
alltime money mark with the ninth 
week ending on Sept. 6. 

Rivoli (UAT) (1,545; $1.50-$2.50) 
—“Francis of Assisi” (20th) (5th 
wk). This frame ending tomorrow 
(Thurs.) is heading for solid $26,- 
000 after $29,000 for fourth. Holds. 

State (Loew) (1,900; $1.50-$2.50) 
—“Honeymoon Machine” (M-G) 
(2d wk). Initial session finished 


Stays indef. Also 


(4th |rent (6th) week. The Hall feoled | Continues. 
Okay $7,500. Last week, even the most optimistic by climb-| Carmegie Hall Cinema (FécA) 

jing to $175,000 in seventh reund.| 
(364; “Fanny” is now definitely set te | (Harrison) 


| (300; $1.25-$1.80)\—“Apu Trilegy” 
(7th wk). This week 
ending today ‘Wed.) is heading for 
solid $4.950 or near after $4,900 
in sixth round. 

Fifth Ave. Cinema (R&B) (258; 
$1.25-$1.80'—“‘Secrets of Women” 
(Janus) (8th wk). Seventh round 
finished Monday (28) was loud 
$3,500 after $4.000 in sixth week. 

Little Carmegte “L. Carnegie) 
(520, $1.25-$2)\—“Leda” (Times) 
(7th wk). Sixth week finished Men- 


{Continued on page 11) 


‘D.C. Offtsh; ‘Pit’ NSG 
116, Thief’ Good 206, 
‘Guns’ Boff 1726, 7th 


Washington, Aug. 29. 

Nothing to brag about on main- 
stem currently in way of new prod- 
uct, but some’holdovers are showe 
ing endurance. “Guns of Nava- 
rone” is still sock in seventh lap at 
two Trans-Lux houses. Also, dis- 
playing fine legs is “Dolce Vita” 
‘which looks torrid in the Town's 
eighth round. 

Of the newcomers, “Dr. Blood’s 
Coffin” at two Stanley Warner sit- 
uations shapes fair. “Pit and Pen- 
dulum” at the Capitel is rated 
moderate. “Thief of Bagdad” at 
Palace looks good. 

Estimates fer This Week 
Ambassador - Metrepolitan 











‘sw 
(1,480; 1,000; $1-$1.49 “Dr. 
Blood's Coffin” (AI) and “Snake- 
woman” ‘Al). Fair $9,000. Last 


week, “Armored Command” (AA), 
$10.500 


Apex ‘K-B) (940; $1-$1.25) — 
“Bridge” (‘AA) (4th wk). Oke 
, 34.000. Last week. $5,300. 


| Capitel (Loew) (3.420; $1-$1.49) 
—Pit and Pendulum” (AI). NSG 
|$11.000 or close. Last week. “Hon- 
}evmoon Machine” (M-G) (2d wk), 
' $14,200. 
Keith's (RKO) (1,850: $1-$1.49)—~ 
|\“Goodbye Again” (UA) (3d wk). 
|Good $10.000. Last week, $13,000. 
| MacArthur (K-B) (900; $1.25)—~— 


“Man in Moon” ‘T-L) (6th wk). 
Okay $4,000. Last week, $4,500. 
Ontario ‘K-B) (1,240; $1.49) — 


“Naked Edge” (UA) (5th wk). 
Hearty $5.000. Last week, $6,500. 

Palace (Loew) (2,390: $1-$1.49)— 
|“Thief of Bagdad” ‘M-G). Geod 
|$20.000. Last week. ‘““Exedus” (UA) 


(subrun) (3d wk), $13,500 in final 
eight days. 

Plaza (T-1.) (278: $1-$1.80) — 
“Truth” (Kings) (‘8th wk). Goed 
$3.000. Last week. $3,500. 

Playhouse ‘T-L) (459; $1.25-$2)— 
“Guns of Navarene” (Col) (7th wk), 


Strong $7,500. Last week, $7.800 

Town ‘Kings! ‘800; $1.25-$2)— 
“La Dolce Vita” (Astor) (8th wk), 
Hefty $10,000. Last week, $12,008. 

Trans-Lux ‘T-L) (600; $1.25-$2) 
—“Guns of Navarone” (Col) (7th 
wk). Boff $14,000, same as last 
week. 

Uptown (SW) (1,300; $1 .25-$1.75) 
—‘Spartacus’ (U) (subrun) (9th 
wk). Okay $5,500. Last week, 
same. 

Warner (SW) (1,440; 90-$1.49)— 
“Fanny” ((WB) (7th wk). Hot $12, 
000. Last week, ditto. , 
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L.A. Rides High; September’ Huge 
$50,000 in 5 Spots; ‘Exodus’ Great 


fr 


34G; ‘Vita’ Smash $18,000 in 7th 


4 





Los Angeles, Aug. 29. 
First-runs here this stanza are 
riding high. with two new bills in 
skyrocket class. ‘Come September” 
is shaping for a mighty $50,000 in 
five theatres and is 
amazing total in extensive area 
day-datings opening week. “Ex- 
‘odus” in first general release 
should hit a great $34,000 or close 
in four houses. 
“One Plus One” is rated sock 
$8.500 an opener at 868-seat Four 


hitting an) 





Star. “Fanny” looms slick to $11,- 
000 in ninth week at Hollywood | 
Par 

“Spartacus” 
B00 in 45th 
‘Guns of Navarone” 
$15.000 or near in 
Beverly round. 

“La Dolce Vita” is packing "i, 


| 


shapes. lofty $15,- 
session at Pantages 
is rated at 
ninth rae 


arty Music Hall and Canon with a 
dandy $18,000 likely for seventh 
frame 


Estimates for This Week 

Four Star ‘UATC) (868; 90-$1.50) 
—‘l Plus 1” (Sel). Socko $8,500. 
Last week, “Watch Your Step” 
(Indie) (4th wk), $3.200. 

Beverly, Baldwin, Hillstreet, Pix, 
Wiltern ‘State-Metropolitan-Prin- | 
SW) (1,150; 1,800; 2,752; 756; 90- | 
$1.50)—"‘Come September” ‘U) and 
“Posse from Hell” ‘U) ‘except Bev- 








| with 


¥ 


Key City Grosses 





Estimated Total Gross 

This Week . $2,471,200 
(Based on 22 cities and 238 

theatres, chiefly first runs, 

cluding N.Y.) 

Last Year $2,975,800 
(Based on 23 cities and 257 

theatres.) 


“Inglish OK 156, 
Det.; ‘Vita 126, 1 








Detroit, Aug 
Three newcomers are far a 
i;smash this week, toy holdovers 
stay hot to give Detroit first-runs 


an overall good rating “Claudelle | 
Inglish” looks best of the newies 
an okay session shaping at 
the Michigan. “Big Gamble” is 
rated mild at Fox. “Armored Com- 
mand” shapes okay at Palms 
Meanwhile, “Guns of Navarone” 
stays sensational in eighth session 
at United Artists. “Fanny” re- 


|} —“Exodus” 


H.0.s Buoy Prov. Biz; 
‘Guns’ Huge $9,000, 4th; 
‘Nikki’ $6,500, ‘Fanny’ 56 


Providence, Aug. 29. 
Sock take is again the word for 
fourth stanza‘of “Guns of Nava- 
rone” at Strand. Also hep is RKO 
Albee’s second round of “Nikki.” 
State’s second of “Goodbye Again” 
is slow Majestic’s second 
“Fanny” looks good. 
Estimates for This Week 


| First was $10,000. 


Elmwood (Snyder) (724; $2-$2.50) 
UA) (11th wk). Mild 
$3.500. The 10th was same. 

Majestic SW) (2,200: 65-90)— 
“Fanny” (WB) (2d wk). Good $5,000. | 
— was $7,000. 
Loew) (3 200; 
Again” UA) and “Three 
lon Spree’ UA) (2d wk). Slow 
— Opener was $8,500. 

Strand National Realty) (2.200: 
$1 25- $2.50 “Guns of Navarone” 
(Col) (4th wk), Still big at $9,000. 

Third was $12,000. 


Sent. Mighty 
$30,000, Hub Ace 


Boston, Aug. 29. 
Hub biz will beat the heat this 
week, with lots of new product a 
help. Fresh entries got off to big 
openings, but a sizzling heat wave 


ie 
“ci e 





of ; 





Albee (RKO) (2,200; 65-90)—! 
| “Nikki” (BV) and “Flute and Ar- 
| row” BV) (2d wk). Hep $6,500. 


65-90)—| 


|third session at Paramount. ‘ 
;of Navarcne” 


| 


\first week 


| 


| Last week, 


erly) Mighty $50,000. Last week, | mains hotsy in seventh at Madison. over last Friday, Saturday and Sun- 
Beverly, Pix “On Double” ‘Par!,| ‘La Dolce Vita" sparkles in sev-,day will cut potentials. However, 
“Please Turn Over” ‘Col) (reissue)! enth round at Trans-Lux Krim. “Come September” is headed for 
(2d wk), $9.300. Baldwin with State, | ‘Francis of Assisi’ stays strong in a mighty take at the Memorial. 
Hawaii, El Rey, “Ada” ‘M-G),| third week at Grand Circus “Honeymoon Machine” is fair at 
“Secret of Monte Cristo” M-G) | Estimates for This Week the Orpheum. “Voyage to Bottom 
(Baldwin, State, Hawaii), Iwo Fox ‘Woodmont Corp.) (5,041; | 0f Sea” is so-so at the Met. “Ada 
Loves” (M-G) ‘El Rey) $19,200. | 75- $1.49)—"Big Gamble” 20th) | is rolling at Astor. a | 
Hillstreet, “Marines Let's Go" lang “4 Desperate Men” (Indie “King of Roaring 20's” {is okay 
(20th), “Battle at Bloody Beach” | Mild $13,000. Last week, “Marines in second round at Paramount. 
(20th) (2d wk', $3,100. Wiltern with | | et's Go” (20th) and “Long Rope” | “Guns of Navarone” still is boon?- 
Vogue, Loyola, Los Angeles, “Par- | 20th), $10.500. ing at Gary in seventh week, with 
ent Trap” (BV), ‘9th wk, Vogue;| Michigan (United Detroit) (4,- lines. “Never On Sunday” shapes 
2d wk, Wiltern, Loyola, Los An-/|936- $1.25-$1.49'\—“Claudelle Ing- Strong at Beacon Hill in eighth. 
geles), “Dondi AA) (2d wk, €X- | Jich” (WB). Oke $15,000. Last With six new entries this week, 
cept Vogue), $24,600. week, “King of Roaring 20's’ (AA) the city has more product than in 
Orpheum, Vogue, El Rey, Loyola and “Brainwashed” (AA), $13.000, some time, preemed for expected 
(Metropolitan-FWC ) 2.213; 810; | Palms (UD) (2.955: $1.25-$1.49):, big Labor Day weekend biz. 
861; 1.298; 90-$1.50)—"Exodus” | __«armored Command” (AA) and Estimates for This Week — 
(t A) (ist general release). Great “Rommel’s Treasure” (AA). Passa- Astor B&Q) (1.170; 90-$1.50)— 
$34,000. er week, Orpheum, Pe- ble $15,000. Last week, “Master “Ada” ‘M-G). Okay $10,000. Last 
pe” (Col), “Hand in Hand” (Col) | o¢ world” (AI) and “Capture of Week, “Spartacus” (U) (8th wk), 
(4th wk), $4.000. _ | Capsule” (Indie), $12,000 $4.000 : 
_btate (UATC) ‘2.404; 90-$1.50\— | Madison (UD) (1,408; $1.25-$1.49) | Beacon Hill (Sack) (678; $1-$1.50 
Male ang Female Since Adam | _«Fanny” (WB) (7th wk). Nice | “Never On Sunday” (Lope) (‘21st 
and Eve” ‘Indie) (ist general re- $15,000. Last week. -ditto wk Nifty $7,500. Last week, 
(Continued on page } 11) Grand Circus (UD) (1,400: $1.25- | Same 
— $1.49\—“Francis of Assisi” (20th $ Boston —— Inc.) _ 
(3d wk). Great $13,000. Last | $1.75-$2.65\—"Windjammer” (NT) 
week. $13.800 reissue! (16th wk). Sluggish $6,- 
‘Machine’ Fancy $9, 000, Adams (Balaban) (1,700; $1.25- 500. Last week, same. 
° $1.50)—“Thief of Baghdad” ‘(M-G) Capri ‘Sack) (900; $1-$1.50) — 
Torento; ‘Guns’ Boffo and “Green Helmet” (M-G) (2d) “Raisin in Sun” (Col) (7th wk). 
a wk). Oke $6,500. Last week, Oke $7,000. Last week, $8.500 
226, Vita Wow 126 $7,500. . ' Exeter (Indie) (1,376; 90-$1.50) 
United Artists (UA) (1.667: | “Romanoff and Juliet” (€th wk). 
nN Toronto, Aug. 29. | $1 25-$1.80)—"Guns of Navarone” | Okay $4,000. Last week, ditto. 
o newcomers this week but * : iat ae aa. 
; ; : Col) ‘8th wk). Socko $15,000. Fenway (Indie! (1,350: $1.50)— 
take of the holdovers is big é oats Onn, pores ee et 
« : : sa 99 Last week, same. Hiroshima, Mon Amour” (Zenith) 
Honeymoon Machine” in second A 2 . : , oy a 
ee are Music Hall (Cinerama, Inc.) (1,- | (rerun) (3d wk). Feeble $1,500. 
stanza at Loew's is fine. “Guns of 208: aERGbEA. Cimias hea, Gary (Sack) (1.277: 90-$1.80) 
Navarone” is boffo at Carlton in | 298: $1.20-$2.65'\—"This Is Cine-| | Gary “ Te A ee 
ah ie age - | rama” ‘Cinerama’ (reissue 13th | “Guns of Navarone” (Col) (7th wk). 
fourth. “La Dolce Vita,” also mt ah) Good $14,000. Last 1k, | Booming 22.000 Last week 
fourth, shapes wow at Tivoli, | §14 700. ,000. ast week, eget 22 ‘ as ; 
Fistog at “oe” a ads Trans-Lux Krim (Trans-Lux) (1,- Kertmore (Indie) (700; $1.50)— 
: ae F 7 , | 000; $1.80-$2\—“La Dolce Vita” |“ Love and Frenchwoman” (Kings) 
Estimates for This Week (Astor) (17th wk). Wow $12,000. | (5th wk-finah. Oke $5,000. Last 
Carlton (Rank) ‘2.318: $1-$1.50) | Last week, $14.000. week, $6.000. 
—“Guns of Navarone” ‘Col) (4th | Mercury (UM) (1.465; $1-$1.80)— Metropolitan (NET) (4,357; 90- 
wk) Carlton only, but boffo | “Romanoff and Juliet” ‘U) (3d wk), | $1.25 Voyage to Bottom of Sea” 
$22,000. Last week, three-house Good $6,000. Last week, $9,000. 20th) and “Shakedown” (U). Fair 
Rank tiein, $55,000. ————— $9.000 - st week, “Last Sunset” 
Eglinton FP) ‘918: $1.50-$2.50) F }(U) (3d wk), $5.000. 
—“Windjammer” (NT) (36th wk). ‘Sept.’ Whopping $24,000, Memorial RKO) (3.000; gprs 
0 7 » j as “Com Se aa (U) 
“'Monrwood Fe) 10: sisian,) St Ls “Marines? 12G <hows, trom, te. Wham 
—‘‘Weekend with Lulu” ‘Col) (2d ic aries $30,000 or near, mighty big for 
wk So-so $5,000. Last week, St. Louis, Aug. 29. this house. Last week, “Portrait 
$7,000 Outstanding in a week of many in Bleck” ‘U) (reissue) and “Happy 
Hyland (Rank) (1.357; $1-$1.50)| holdovers is “Come September,” Feeling” eee $8,000. 
—‘‘Very Important Person” (20th) | mighty in second stanza at the Fox. Orpheum (Loew) ‘2,900; 90-$1.49 
(83d wk). Fine $6,000. Last week,| One of the few newcomers, “Ma-|— “Honeymoon Machine” (M-G) 
$7.500 rines Let's Go” shapes good at the, and “Three on Spree” (UA). Fair 
Imperial (FP) (3.343; $1-$1.50)— St. Louis. “Fanny” looms fast in $11,000 Last week, “Two Rode 
“Fanny” (WB) (4th wk). Lusty! eighth at Esquire while “Guns of, Together” (Col) and “Green Hel- 
$12,000. Last week, $13,000. Navarone” is rated bangup in sixth met” (M-G) (2d wk), $9,000. 
International (Taylor) (557; $1- at State. Paramount NET) (2.357; 70- 
$1.25)\—"'Never on Sunday” (Lope) Estimates for This Week $1.25) — “King of Roaring 20's” 
(32d wk). Steady $3,500. Last) Ambassador (Arthur (2,970; (AA) and “Time Bomb” (AA) (2d 
week, $3,600. $1.25-$1.50\—"Exodus” (UA) (5th) wk). Okay $6,000. Last week, | 
Loew's ‘Loew) (1,641; $1-$1.25) wk). Good $8,000. Last week, $11,000 
—‘‘Honeymoon Machine” (-G) $10,000. Pilgrim (ATC) (1,909; 75-$1.25) | 
(2d wk). Fine $9,000. Last week,| Apollo Art (Grace) (700; 90- —‘Battle at Bloody Beach” (20th) 
$13,000. | $1.25)—“Never on Sunday” (Lope), and “Misty” 20th). Oke $9,000. 
Tivoli (FP) (935: $1.50-$2.50)— ‘30th wk). Nice $2,300. Last week, Last Week, “10 Who Dared” (BY) 
“La Dolce Vita” (Astral) (4th wk). | $2,000. and “Nikki” (BV), $7,000. 
Wow $12,000 or near. Last week,| Esquire ‘Schuchart-Levin) 1,800; Saxon (Sack) (1,100; $1.25-$1.80) | 
$13,500 $1.25-$1.50\—“‘Fanny” (WB) (8th)—‘Fanny” (WB) (8th wk). Bangup | 
Towne (Taylor) ‘693; 90-$1.25)— wk). Fast $8,000. Last week, $10,000.) $13,500. Last week, $14,000. 
“Magician” (ICG) (2d wk). Nice| Fox (Arthur) (5,000; 90-$1.25)—| State (Trans-Lux (730; 75-$1.25) 
85.500. Last week, $6,000. “Come September” (U) (2d wk).|—“Women of Sin” (Indie) and 
Uptewn ‘Loew) (2,543; $1-$1.75) ' Mighty $24.000. First week, $30,000. | |“Lost Souls” (Indie). Pert $4,000. 


—*‘Spartacus” (U) (4th wk). 
gcale on three-a-day. Hefty $8,500. 
Last week, $9,500. 


Pop- | 


| 


Loew's MidCity ‘Loew) 
60-90)—"‘Naked Edge” (UA) 
(Continued on page 11) 


(1, 160: | 
(2d | 


week, “Male and Female” 
and “Soho Strip” (Indie” 


Last 
Indie) 


| (3d wk), $3,500. 


New Pix Perk Pitt; ‘Sept. Sockeroo 
176, ‘Sun’ Hot 66, ‘Nikki Hep 136 





Broadway Grosses 


Estimated Total Gross 


This Week . .$635,500 
(Based on 29 theatres) 
Last Year $601,200 


(Based on 27 7 theatres) 








Sept. Smash 146, | 
‘Denver; ‘Guns’ 126 


Denver, Aug. 29. 
Despite fact that city is nearly | 
100° holdover, biz at first-runs | 
continues very solid here currently. 


Pacing the holdovers is ““Come Sep- 1/000 for the 


tember,” which shapes smash in 


‘Guns 

still is socko in fourth 

Stanza at the Centre. 
“Two Rode Together” 


is rated 


|} fast on initial round at the Denver. 
| looks warm in| 
“Honey- | 


“Marines Let's Go” 
at the Towne 
moon Machine” looms okay in sec- 
ond at Denham while “Exodus” is 
rated good in second frame of 
subrun at Orpheum 
Estimates for This Week 
Aladdin (Fox) ‘900; $1.25) 
ki” (BV) (6th wk). Steady 
Last week, $3,200. 
Centre Fox) (1,270; 
“Guns of Navarone” Col) (4th wk). 
Socko $12.000. Last wean $13,500. 
Cooper Cooper) 814; $1.65- 
$2.50) “This Is Cinerama” (Ciner- 
ama! (24Mi7* wk). Big $14,300. Last 
week, $14,000 
Denham iIndie) (800; $1.25) 
“Honeymoon Machine” (M-G) (2d 
wk), Okay $4.500. Last week, $5,000 
Esquire ‘Fox! (600; $1) “Carry 
On Constable” (Gov) (3d wh). Nice, 
$2,300. Last week, $3,100 
Orpheum (RKO) (2.690; $1.25- 
$1.45) “Exodus” :UA) ‘subrun) (2d 
wk). Good $7,000. Last week, $11,- 
500. 
Paramount 


“Nik- 
$3,200. 


(Indie) (2,100; 
$1.25) “Come September” (U) 
wk Smash $14,000. 
$18.000. 

Towne (Indie) (600; $1-$1.45) 
“Marines Let's Go” (20th). Warm 
$4,500. Last week, “Francis of As- 
sisi” (20th) (4th wk)., 
days. 


90- 


Denver (Fox) (2.432: $1.25) “Two erally, 


Rode Together” 
Golden Hours” 
or better. 
Col), 


and “Five 
Fast $13.000 
“Homicidal” 


Col 
(Col). 
Last week, 
$12,000. 


‘Sept.’ Rousing $10,000, 
Port.; ‘Guns’ 856, 5th 





Portland, Ore., Aug. 29. 
Biz is starting to perk along 
main stem, with “Come Septem- 
ber” the big news currently. It 


looks socko on opener at the Broad- 
way. “Guns of Navarone” still is 
smash in fifth Fox session. “Big 
Gamble” is only modest on initial 
round at Orpheum but “Not To- 
night, Henry” is rated lively in 
first at Paramount. “Ada” is slow 
on opener at Music Box. “Sparta- 


cus” continues in high gear in 
eighth week at Hollywood. 
Estimates for This Week 
Broadway (Parker) (1,890; $1- 
$1.50! — “Come September” (U) 
and “Posse From Hell” (U). Rous- 
ing $10,000 or close. Last week, 
“Thief of Baghdad" (M-G) and 
“Magic Boy” ‘M-G), $3,300. 


Fox (Evergreen) (1,600; $1-$1.49) 
—"Guns of Navarone” (Co!) (5th 
wk). Torrid $8,500. Last week, 
$7,800 

Hollywood (Evergreen) (1,900; 
$1-$1.49'—"‘Spartacus” (UA) (8th 
wk), pop scale run. Pushed to fancy 
$4,500. Last week, $3,100. 

Music Box (Hamrick) (640; $1- 
$1.50)\—‘‘Ada” (M-G) and “Beyond 
All Limits’ (M-G). Slow $3,000. 
“Honeymoon Machine” 
(M-G) and “Secret Monte Cristo” 
(M-G) (2d wk), $5,000. 

Orpheum (Evergreen) (1,536; $1- 
$1.49\—“Big Gamble” (20th) and 
“September Storm” (20th). Mod- 
erate $5,500. Last week, “Goodple 





| 


\“Ada” 


$1-$1.45) 


Pittsburgh, Aug, 29, 

Three booming newcomers and 
three hefty holdovers will give Pitt 
deluxers their biggest round in 
months with nearly everyone shar- 
ing in the increased biz. 

Boffo is “Come Septen.oer” at 
Fulton, best in month at this house 
“Raisin in Sun” at arty Squirrel 
Hill is hotsy. “Nikki” shapes fine 
lat Stanley. Also new, “Ada” at 
|}Penn and “Picnic in Grass” at 
|Shadyside are only okay. 

“Guns of Navarene” is ahead of 
first round in loud sixth session at 
Gateway. “Pleasure of His Comg 


pany” is slowing down in third at 
Warner while .“La Dolce Vita” 
jlooks trim in eighth round at 
| Nixon 


Estimates for This Week 

Fulton (Shea) (1.635; $1-$1.50)— 
“Come Se ptembe r” (Uj). Wow $17, 
-atre’s best week in many 
Last week, “Spartacus” 
wk), $6,000. 

(Associated) (1,900; $1 
$1.75)—-“Guns of Navarone” (Col) 
(6th wk). Booming $13,500. Last 
week, $13,000 

Nixon (Rubin) 

$2.75) — “La Dolce 
(8th Wk). Trim $6,000. 


months. 
U) (3d 
Gateway 


(1,670; $1.50- 
Vita” (Astor) 
Last week, 


$6.500 


(UATC) 
M G'. Just 
Lats week, “After 
UA), $7,500. 
Shadyside MOTC) 
“Picnic in Grass” 
tory $2.500. Last week, “Romanoff 
and Juliet” (U) ‘8th wk), $2,100. 
Squirrel Hill (SW) (834; $1.25)— 


Penn (3.300; $1-$1.50)— 
okay $14,000, 


Mein Kampf” 


(750; 
‘Kings). 


$1.25)— 
Satisfac- 


“Raisin in Sun” (Col). Rotsy $6,000 
or near. Last week, ‘ Lavender 
Hill Mob” (Cont) and “Genevieve” 
(Cont) (reissues), $3,500. 

Stanley (SW) (3.700; $1-$1.50)— 
“Nikki” (BV). Nice $13,000. Last 
week, “Vovage Bottom of Sea” 
20th), $8,000 : 

Warner ‘SW) (1.516: $1-$1.50)— 
“Pleasure of His Company” (Par) 
3d wk). Hardy $8,000. Last week, 


'$10,000. 


(3d | 
Last week, | 


$2,000 in 5| 





| 


| $25,000. 


Again” (UA) and “Have to Run 
Fast” (UA), $4,800. 

Paramount (Port-Par) (3,400; $1-, 
$1.50) — “Not Tonight, Henry” 
(Indie) and “Next to No Time” 
(Indie). Lively $8,000 or near. Last 
week, “On Double” (Par) and 


“Deadly Companions” 


(Par), $5,400. :tom of Sea” 





‘Nikki’ Nifty $23,000 in 
K.C.; ‘Pit’ Bangup 256, 
‘Sept.’ Boffo 126, 3d 


Kansas City, Aug. 29. 
Pix are running to solid biz gene 
both new bills and holdove 


ers being bullish. “Nikki” at Upe 
town-Granada combo is a great 
newcomer hut “Ada” at Paramount 
is only fairish. “Guns of Navae 
rone’ at Plaza is sock in sixth. 
“Come September” at Roxy still is 
boff in third at Roxy. 


Estimates for This Week 

Brookside Fox Midwest-Natl. 
Theatres) (800; $1)—‘Tammy Tell 
Me True” ‘U) (6th wk). Fair $2,- 
000.. Last week, $2.500. 

Capri ‘Durwood) (1,260; $1-$1.50) 
—‘Romanoff and Juliet” (U), 
Changes policy here from hard- 
ticket to continuous, good $7,500. 
Last week, “Spartacus” (U) (26th 
wk-5 days), $4,000 for great run. 

Crest, Riverside Common- 
wealth) (900 cars each; 90c), Boulee 
vard ‘Rosedale’ (750 cars; 90c), 
Isis Vista (FMW-NT) (1,360, 700; 
90c), Electric (Fulton) (1,600; 90c) 
—‘‘Pit and Pendulum” (AI). Hefty 
Last week, Crest, River- 
side and Electric. “Deadly Come 
panions” (Indie), $14,000. 

Fairway (FMW-NT) (700; $1)— 
“Carry on Constable” (Gov) (7th 
wk) and “Carry on Nurse” (Gov) 
(2d run) (3d wk). Modest $1,500. 
Last week, same. 

Kimo (Dickinson’ 
—“‘Never on Sunday 
run) (10th wk). 
week, ditto. 

Paramount (Blank-UP) 
$1-$1.25)\—“‘Ada” ‘(M-G). 


» 4; 90-$1.25) 
(Lope) (2d 
Steady $1,500. Last 


(1,900; 
Fairish 


$8,000. Last week, “Fanny” (WB) 
3d wk), $7,000. 

Plaza (FMW-NT) (1,630; $1.25- 
$1.50)\—“Guns of Navarone” ‘Col) 
6th wk). Sock $10,000; may hold 
again. Last week, $9,000. 


Rockhill (Little Art Theatres) 
(750; $1-$1.25.—‘Man In Moon” 
(T-L). Okay $1,500. Last week, 
“Saturday Night, Sunday Morn- 
ing” (Cont) (5th wk). $1,400. 


Roxy (Durwood) (850; $1-$1.50) 
—"Come September” (U) (3d wk). 
Boffo $12,000; holds on. Last 
week, $14,000. 

Uptown, Granada ‘FMW-NT) 
(2,043, 1,217; $1-$1.25)—‘“Nikki” 
(BV) holding. Big at $23,000 or 


“Voyage to Bot- 
(20th) (2d wk), $6,500. 


close. Last week, 
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National Boxoffice Survey 





Biz Off Pre-Labor Day; ‘September’ New Champ, 
‘Guns’ 2d, ‘Fanny’ 3d, ‘Vita’ 4th, ‘Spartacus’ 5th 





This is the week before Labor 
Day holiday session, and biz .in 
general reflects this situation. 
Which means that b.o. takes are 
mainly offish and much more un- 
even than in the last round. Return 
of hot, humid weather in several 
sections of the country also is 
proving no help. — 

“Come September” (U), out in 
release for the second week to any 
extent, is pushing up to No. 1 spot. 
Pic goes into the N.Y. Music Hall 
next session. It is edging “Guns of 
Navarone” (Col) out of first place 
by a narrow margin after that ad- 
venture opus had held first place 


for four weeks in a row, and is 
likely to be heard from addition- 
ally. “Guns” naturally is copping 


second place 

“Fanny” (WB) is winding up in 
third position. It is currently in the 
eighth week at the N.Y. Music Hall. 
“La Dolce Vita” (Astor) is finishing 
fourth, and looks to go higher. 

“Spartacus” (U) is holding 
high on the list after many months 


to cop fifth money currently. | 

“Honeymoon Machine” 

newcomer, is winding up sixth. 
“Pit and Pendulum” (AD), 


a new entrant, is making such a big | 


showing first week out in circula- | 
tion that it will land in seventh |fancy in N.Y. 


(UA), now on low- 
several | 


“Exodus” 
engagements in 
‘ghth 


piace 
er-scale 
keys, will wind up e 





!so-so in Cincy and slow in N.Y. 





(M-G}, a|800d in Balto and Boston, 
* “| smooth in Chi and good in Wash- | 
also | ington. 


| Pages 9, 10, 11.) 


“Nikki” (BV) is finishing in ninth 
position. “Two Rode Together” 
‘€ol), just getting out in circula- 
tion to real extent, rounds out the | 
Top 10. “Ada” (M-G), a newcomer; | 
“Naked Edge” (UA), long high on | 
the list; “Never On Sunday” (Lope) 
and “Romanoff and Juliet” (U) are| 
the runner-up pix in that order. 

“Young Doctors” (UA) shows the! 
most promise of newcomers, based 
on its showing in N.Y. opening 
week at two houses. It is great in 
both. “Big Gamble” (20th), also 
new, looms modest in Detroit. 

“Alakazam” (AI) is another 
newie holding excellent pramise. 
It is good in Cincy, hefty in Omaha 
and solid in Frisco. “Marines Let's 
Go” (20th), also a new entrant, 
good in Denver and St. Louis, is 





“Right Approach” (20th) looms 
fair in Cincy. “Pleasure of His 
Company” (Par) looks neat in Buf- 
falo and hotsy in Pitt. “Francis of | 





Assisi” (20th) solid in N.Y. on ex- 
ss | tended- -run and great in Detroit. | 
‘Goodbye Again” ‘UA), not so} 


looks | 


“The Truth” (Kings) looks | 
promising currently, being tall in 
Minneapolis, fine in St. Louis, 
and good in Wash- 
ington. 

(Complete Boroffice Reports on 





AB-PT Chapel Hill Theatre 


Breaks Segregation Barrier 


Bat for Collegians Only 


Chape! Hill, N.C., Aug. 29. 

Carolina Theatre here last week 
became the first white house in the 
South to adopt a policy of integra- 
tion. But the theatre’s new policy 
is limited. It will apply only to 
Negro students at the U. of North 
Carolina who show identification 
cards at the box office. 

On the day of the policy change, 
two Negro coeds attended the 
theatre that night. The theatre was 


playing “The Dark at the Top of 
the Stairs.” 
Details of the integration ar- 


rangements were worked out by 
the Chapel Hill Human Relations 


Committee and Raleigh Me»yor 
William Enloe, district manager 
of the American’ Broadcasting- 


Paramount Theatre chain, which 
owns the theatre here via its North 
Carolina Theatre subsid. 

The new policy was regarded 
here as an experiment, which, if 
successful, would lead to a more 
liberal integration plan. 

Negro students at the university 
were told confidentially of the new 
policy a day before public an- 
nouncement. Negro students en- 
rolled total 69 of the 3,600 student 
body (summer school). 

The only other white theatre in 
town, the Varsity, had no comment 
for the present. The Varsity man- 
ager said he had been unable to 
reach the theatre owner to de- 
termine whether there would be a 
policy change. 

Both of the white theatres here 
were picketed last winter and 
spring by members of the Chapel 
Hill Committee for Open Movies. 
The picketing began in January 
when an effort to integrate the 
Carolina Theatre for a showing of 
“Porgy and Bess” failed. 

Chapel Hill Police Chief Wil- 
liam Blake said he had been ad- 
vised earlier of the theatre change 
in policy, but did not plan to make 
any changes in the policemen’s 
regular beats. Most of Chapel 
Hill's downtown eating places have 
been integrated for several months 
and there have been no incidents 
reported. 

A new school desegregation plan 
will also go into effect here this 
fall, which will make Chapel Hill 
schools the most heavily integrated 
of any towns in the South. 


VERMONT THEATRE RELIGHTS 
Albany, Aug. 29. 

The Harte Theatre in Benning- 
ton, Vt., closed for more than a 
year, will be reopened about mid- 
September. It is being readied for 
operation by a Boston man. Ray- 
mond Smith, former Warner Bros. 
manager in Albany and now con- 
ducting a buying-booking service 
there, has added the Harte to his 
string.”’: ** 


'Cinerama Shifting 





Coast Headquarters 


Los Angeles, Aug. 29. 

With conclusion of “Seven Won- 
ders of the World” at Warner Hol- 
lywood Sept. 10, Cinerama office 
in Stanley Warner Bldg. moves to 
Forum Theatre, Los Angeles, fol- 
lowing day. 

Oscar Kantner, west Coast re- 
gional publicity director, and Vic 
Rosen, head of special services 
(group sales) transfer their activi- 
ties to new quarters in theatre 
where expeiimentation and tech- 
nical developments have been in 
progress during past year. 


LOS ANGELES 


‘Continued from page 10) 
lease) and “Trea. Softly, Stran- 
ger” (Indie). Slow $4,500. 

Hawaii (G&S) (1,106; 90-$1.50)— 
“Ada” (M-G) and “Secret of Mon- 
te Cristo” (M-G) (2d wk). Dull 
$2,600. 

Warren's, Hollywood (B&B-F WC) 
(1,757; 756; 90-$1.50)—“Two Rode 
Together” (Col) and “Under- 
world, U.S.A” (Col) (2d wk). Soft 
$7,500. Last week, $15,500. 

iris (FWC) (825; 90-$1.50)—“On 





Double” (Par) (m.o. and “Ladies 
Man” (Par) (repeat). Thin $3,000. 
Last week, “Rosemary” (FAW) and 


“Breathless” (FAW) (reissues), $3,- 
400. 

Los Angeles, Fox Wilshire (Met- 
ropolitan-FWC) (2.019; 1.990; 90- 
$1.50)—“Parent Trap” (BV) (3d wk, 
Los Angeles: lst wk, Fox Wilshire) 
and “Dondi” (AA) (3d wk) (Los 
Angeles), “Gidget Goes Hawaiian” 
(Coli (1st wk) (Fox Wilshire). Fair 
$10,000 or close. 

Chinese (FWC) (1,408; $2-$2.40) 
—‘“Goodbye Again” (UA) (6th wk). 
Light $6,000. Last week, $6,800. 

Crest (State) (750; 90-$1.50) — 
“L’Avventura” (Breg) (6th wk) and 
“Carry On Admiral” (Gov) ‘2d wk). 
Happy $3,200. Last week, $2,500. 

Hollywood Paramount (State) 
(1,468; $1-$2.40) — “Fanny” (WB) 
(9th wk). Slick $11,000. Last week, 
$13,500. 

Musie Hall, Canon (Ros) (720; 
500; $2.40-$2.75) — “La Dolce 
Vita” (Astor) (7th wk). Dandy $18,- 
000. Last week, $20,400. 

Warner Hollyweod (Cinerama 
Inc.) (1,389; $1.20-$2.65)—"“Seven 
Wonders of World” (Cinerama) 
(reissue), Started 15th week Sun- 
day (27) after big $15,800 last week. 

Warner Beverly (SW) (1,316; 
$1.25-$2.40)—““Guns of Navarone” 
(Col) (9th wk). Stout $15,000 or 
close. Last week $17.600. 

Fine Arts (FWC) (631; 
—‘‘Never On Sunday” 
wk). 
700. 

Pantages (RKO) (1,513; $1.25- 
$2.75)—"“Spartacus” (UI) (45th wk). 
Smooth $15,900. Last week. $16,700. 

Egyptian (UATC) (1,392; $1.25- 
$3.50) —“Ben-Hur” (M-G) (92d wk). | 


$2-$2.40) 
(Lope) (40th 
Brisk $6,600. Last week, $7,-! 





Fine $18;000. Last week, $17,800. 


| $1. 80)—“Truth” 


|ed Sunday (27) was big $6,500 af- 


BROADWAY 


(Continued from page 9) 
day (28) was hotsy $7,000 after 
$8,600 in fifth stanza. 

Guild (Guild) (450; $1-$1.75)— 
“Sand Castles” (Indie) (3d wk). 
First holdover week completed 
Monday (28) was fine $10,000 after 
$14,000 for opener. 

Murray Hill (R&B) (565; 95- 
$1.80)—"“Guns of Navarone” — 
(10th wk). This week ending to- 
morrow (Thurs.) looks like wow 
$12,000 after $12,500 for ninth 
session. 

Paris (Pathe Cinema) (568; 90- 
(Kings) (10th wk). 
The ninth round completed Sun- 
day (27) was great $10,500 after 
$9,000 in eighth week. Stays on. 

Pix (Bernard Brandt) (819; 99- 
$2)—“Rocco and Brothers” (Astor) 
(9th wk). Eighth round finished 
Saturday (26) was socko $8,000 af- 
ter $9,300 in seventh week. 

Plaza (Lopert) (525; $1.50-$2)— 


“Never on Sunday” (Lope) (46th $2 


wk). The 45th session completed 
Monday (28) was smash $16,000 af- 
ter $17,000 for 44th week. 

68th St. Playhouse (Leo Brecher) 
(370; $1.50-$2) — “The Joker” 
(Lope) (4th wk). Third stanza end- 


ter $8,500 for second week. 

Sutton (R&B) (561; 95-$1.80)— 
“Two Women” (Embassy) (17th 
wk). The 16th frame ended Sun- 
day (27) was smash $11,500 after 
$12,000 in 15th week. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50/—“‘Cold Wind in August” 
(Lope) (6th wk). Fifth stanza end- 
ed yesterday (Tues.) was big $7,- 
000 or over after $8,500 for fourth. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—“‘Young Doctors” (UA). 
Initial session ending today (Wed.) 
is heading for wham $18,000 or 
better and may set a new record 
at this house. Holds, natch! 

World (Perfecto) (390; 90-$1.80) 
—“Lust for Sun” (Films Around 
World) (9th wk). This round fin- 
ishing tomorrow (Thurs.) looks 
like fancy $8,000 or close $9,000 
in eighth week. 


‘A’kazam’ Big 166, 
Omaha; ‘Nikki 106 


Omaha, Aug. 29. 

With three strong new entries, 
biz is sturdy at downtown first- 
runs this round. “Alakazam” is 
hefty at three houses while “Nikki, 
Wild Dog of North” is socko at the 
State. “On Double” is rated nice 
at the Omaha. “Guns of Navarone” 
is torrid in fourth week at Or- 
pheum “Spartacus” is figured okay 
at Dundee for 14th stanza. 

Estimates for This Week 

Admiral, Chief, Skyview (Blank) 
(1,239; 1,000; 1,200; 75-$1)—‘Ala- 
kazam” (AI) and “Sword Sherwood 
Forest” (Col). Looks hefty $16,000, 
and may hold. Last week, “Good- 
bye Again” (UA) and “Cat Bur- 
glar” (AA), $9,000. 

Cooper (Cooper) (687; $1.55- 
$2.20\—“South Seas Adventure” 
(Cinerama) (6th wk). Sharp $8,200. 
Last week, $8.000. 

Dundee (Cooper) (500; $1.55- 
$2.20)—“Spartacus” (U) (14th wk). 
Oke $3,000. Last week. $2,700. 

Omaha (Tristates) ‘2,066; 75-$1) 
—“On Double” 
Last week, “Honeymoon Machine” 
(M-G), $7,200. 

Orpheum (Tristates) (2,877; $1- 
$1.25.—“Guns of Navarone” (Col) 
(4th wk). Hot $7,500. Last week, 
same. 

State (Cooper) (743; $1) — 
“Nikki” (BV). Socko $10,000. Last 
week, “Parent Trap” (BV) (6th wk), 
$6,000. 








ST. LOUIS 


(Continued from page 10) 
wk). Fancy $9,000. Last week, 
$12,000. 

State (Loew) (3,600; 60-90)— 
“Guns of Navarone” (Col) (6th 
wk). Loud $9,500. Last week, 
$10,000. 

Pageant (Arthur) (1,000; 90-$1.25) 
—“The Truth” (Kings). Fine $4,- 
000. Last week, “Two-Way Stretch” 
(Indie) (3@ wk), $2,500. 

St. Louis (Arthur) (3,800; 75-90) 
—‘‘Marines Let's Go” (20th) and 
“Tiger Bay” (Irdie). Good $12,000 
Last week, “Alakazam the Great” 


(Par). Hefty $7,000. $22,000 





(AI) and “Beware of Children” 
(AT), $8,000. 
Shady Oak (Arthur) (760: 90-! 


$1.25\—“Romanoff and Juliet” (U | 
(6th wk). Big $3,000. Last week, 
$3,500. 


Despite Fair, Mpls. 


Okay; Pit’ Great 


$12,000; ‘Sept. Sock 116, ‘Guns’ 146 





BALTIMORE 


(Continued from page 9) 
i. Shoes” (Indie) (reissue), 
$1,500 

Mayfair (Fruchtman) (750; 90- 
$1.50)—“Francis of Assisi” (20th). 
Nice $7,000. Last 08, “Marines, 
Let’s Go” (20th), $4, 

New (Fruchtman) UA Bd 
$1.50) —“‘Goodbye we * am 
wk). Dull $4,000. 


$6,000. 
Playhouse (Schwaber) on 
$1.50)—“‘Never on Sund 
(41st wk). Steady §2, 
week, $2,300. 
Rex (Freedman) (500; $1.50)— 


“Smoke with Monika” (Indie) (3d 
wk). Oke $1,800. Last week, 


,000. 

Stanton (Fruchtman) (2,800; 90- 
$1.50).—“Come September’ (U), 
Big $15,000 or over. Last week, 
“Voyage to Bottom of Sea” (20th), 


$5,400. 
Town (Rappaport) (1,135; 90- 
$1.50)\—“La Dolce Vita” (Astor) 


(7th wk). 
$2,200. 


Good $6,000. Last week, 





‘Company’ Lively 10G, 
Buff; ‘Sept.’ Big 12G, 2 
Buffalo, Aug. 29. 

First-run biz here currently) 
shapes sturdy, being helped by 
some fairly good newcomers plus 
hefty holdovers. “Pleasure of Com- 
pany” looks lively in opener at the 
Center while “Honeymoon Ma- 
chine” at the Buffalo is rated fair. 
Also fair is “Alakazam” in first 
stanza at Paramount. “Come Sep- 
tember” looms great in second 
round at Lafayette while “Guns of 
Navarone” is fine in fourth at Cen- 
tury. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1) 
“Honeymoon Machine” (M-G) and 
“Unstoppable Man (Indie). Fair $8,- 
000 or less. Last week, “Thief of 
Bagdad” (M-G), $8,800. 

Center (AB-PT) (2,000; 70-$1)— 
“Pleasure of His Company” (Par). 
Neat $10,000. Last week, “Fanny” 
(WB) (6th wk), $7,000. 

Century (UATC) (2,700; 70-$1.50) 
—“Guns of Navarone” (Col) (4th 
wk). Fine $11,000. Last week, 
$12,000. 

Lafayette (Basil) (3,000; 70-$1.25) 
—"“Come September” (U) (2d wk). 
Great $12,000. Last week, $19,500. 

Paramount (AB-PT) (3,000; 70- 
$1)— “Alakazam the Great” (AI) 
and “Beware of Children” (Indie). 
Fair $7,500. Last week, “Two Rode 


Together” (Col) and “Jazz Boat” 
(Col) (2d wk), $6,200. 
Teck ‘Loew) (4200; $1-$1.75)— 


“La Dolce Vita” (Astor) (6th wk). 
Fair $3,500. Last week, $4,000. 
Cinema ‘Martina) (450; 75-$1.25) 
—‘‘Never On Sunday” (Lope) (12th 
wk). Good $1,500. Last week, $2,200. 


CHICAGO 


(Continued from page 9) 
(Col) and “Stop Me Before I Kill” 
(Col), $4,500. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘“Naked Edge” (UA) (4th wk). 
Lusty $18,000 or close. Last week, 





Palace (Indie) (1,570; 90-$1.80)— 


“This Is Cinerama” (Cinerama) 
(reissue) (9th wk). Mild $5,200. 
Last week, $5,500. 

Roosevelt (B&K) (1,400; 90- 
$1.80) — “Two Rode Together” 
(Col) (3d wk). Good $14,000. Last 
week, $17,000. 

State-Lake (B&K) (2,400; 90- 


$1.80/—“Guns of Navarone” (Col) 
(9th wk). Rich $19,000. Last 
week, $23,000. 

Surf (H&E Balaban) (685; 1.50- 
$1.80)\—"‘Never On Sunday’ (Lope) 
(30th wk). Big $6,000. Last week, 
$6,200. 

Todd (Todd) (1,089; $2.20-$3.50) 
—‘“La Dolce Vita” (Astor) (11th 
wk). Loud $16.000. Last week, 
$15,000. 


United Artists (B&K) (1,700; 90- 


$1.80) — “Goodbye Again” (UA) 
(4th wk). Slick $12,000. Last 
week, $14,500. 

Woods (Essaness) (1,200; 90-| 
$1.80) — Fn meine» Machine” 


(MG) (2d wk). 
near. Last week, $29,000. 

World (Teitel) (606; 90-$1.25)—)| 
“Dreams” (Janus). Great $7,000. 
Last week, “Hand In Hand” 
(3d' wk), $3,800. 


(Col) | 


Minneapolis, wy ty 
Minnesota farmers pray for rain 
in spring and Minneapolis exhibs 
pray for rain during current State 
air week when nearly a million 
farmers and other outstaters flock 
to the Twin Cities. Film trad 
generally suffers during this perio 
ess elements wash out fal? 
events. Only pie certain to gain 
from influx of fairgoers ig the re- 
; |issue of “Windjammer” which fig- 
ures to hit its best gross in the 
12th session at Century. Also on 
ee “La Dolce Vita” looks 
nice in fifth frame at the Aeademy. 

“Guns of Navarone” in fourth 
stanza at State is sock. “Come 
September” in third looms big at 
Orpheum. 

“Nikki” also looks lusty in third 
at the Gopher. “Ada” in first hold- 
ever session at Lyric appears drab. 
“Pit and Pendulum,” lone new- 
comer at first-runs, is boffo at the 
Uptown. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65) “La Dolce Vita” (Astor) (5th 
wk). Modest $7,500. Last week, 
$9,000. 

Century (Cinerama, Inc.) (1,150: 
$1.75-$2.65) “Windjammer” (NT) 
(reissue) (12th wk). Building to 
mighty $17,000 or close with heavy 
| play from State Fair crowd. Four 
extra showings should help make 
this the top chapter of year at this 
house. Last week, $13,000. 

Gopher (Berger) (1,000; $1-$1.25) 
“Nikki” (BV) (3d wk). Rousing $5,- 
he Last week, $7,500. 

(Par) (1,000; $1-$1.25) 
“nde (2d wk). Slow $4,500. 
Last week. $6,000. 

Mann (Mann) (1,100; $1.25-$1.50) 
“Goodnight Again” (UA) (2d wk). 
Nice $8,000. Opener was $10,000. 

Orpheum (Mann) (2,800; $1.25- 
$1.50) “Come September” (U) (3d 
wk). Socko $11,000. Last week, 


$14,000. 

St. Louis Park (Field) (1,000; 
$1.25-$2) “Spartacus” (U) (2d run) 
ookoun wk). Torrid $8,000. Last week, 

State (Par) (2,200; $1.25-$1.50) 
“Guns of Navarone” (Col) (4th wk), 
Continuing smash run with $14,000. 
Last week, $16,000. 

Suburban World (Mann) (800: 
$1.25) “Romanoff and Juliet” (U) 





(Sth wk). Okay $2,700. Last week, 
$3,200. 

Uptown (Field) (1,000: $1.25) 
“Pit and Pendulum” (AI). Great 


$12,000 or near. Last week, “Alaka- 


zam, Great” (AI), $4,000. 
World (Mann) (400; &5-$1.50) 
“The Truth” (Kings) (2d wk). Nifty 


$7,000. Last week, $8,500 


Develop New Techiqu 
For Exsloiting 8m Field 
In Theatrical Market 


Hollywood, Aug. 29. 

Advanced development in 8m 
field has been achieved by J. C. 
Frandsen for his Unit One Produce 
tions. Company has come up with 
new technique tagged “Professional 
8” under which they claim ine 
creased usage of 8m film in busi- 
ness, educational and theatrical 
areas. 

Frandsen yesterday demonstrated 
technique on all three fronts. He 
films in 16m with attention to light- 
ing, camera angles and distances 
directed to the smaller film. Thus, 
prints can be reduced effectively 
for the 8m usage and also blown up 
to 35m with effective results. Lat- 
ter would be used only for theai- 
trical shorts, such as his “Tahiti 
Holiday,” 26-minute short aimed 
for theatrical release. 

Chief advantages of process is 
its flexibility. Frandsen feels there 
is increased attention to 8m today 
because of storage, reason for his 
company’s development in the area. 
A 35m reel weighs 18 pounds, as 
compared with 5 for 16 and only 1 
for 8 

Producer says cost is also 4 fac- 
tor, listing average consumer price 
uf a 16m short at $120, with 8m 
cost cut in half. Production costs 
are less, as well, since company 
| prints in four strips and four sound 
tracks on 35m stock on two runs, 
then strips down to four 8m strips. 








Socko $25,000 or | Frandsen says cost is less in using 
| 


|the 16m size and blowing up to 35, 
too, because stock is less expensive 
and it runs slower (35 runs) 90 
feet a minute, while 16 runs 36) 
and less film is used. 
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Madrid, Aug. 29. 

Film production costs in Spain 
are still rising, but the average cost 
for a black and white feature pic 
is less than $100,000, according to 
figures released by Uniespana 
(Spanish Producers Assn). Last 
year, the average produtcion cost 
was 4,200,000 pesetas ($70,000). 
This year it is pegged at 5,150,000 
pesetas ($86,000). The average tin- 
ter made in Spain is budgeted at 
close to $110,000. 

Analysis of an average b&w 
budget, indicates that 52% is spent 
for studio and equipment rentals. 


cast and technicians. Story and 
screenplay, on the other hand, come | 
to only 3.9% of the budget. Low | 


item is 1.5°> markup for music and 
scoring. 

Screenwriters and composers get 
their principal reimbursement via 
the Society of Authors and Com- 
posers cut of boxoffice gross. In a 
sense, this constitutes a deferred 
cost which producers don't even 
bother to budget. 

Budgeting a cast at an average 
$15,000 per film does not, of course, 
take into consideration the serv- 
ices of such stars as Sarita Montiel, 
Carmen Sevilla, Paco Rabal, Jose 
Suarez, Vicente Parra, Alberto Clo- 
sas and others who draw this 
amount or more for a single chore. 


4 
o~= 


| 








Under the heading of technicians | 


—a 16.5% budget item—the lion’s 
share goes to the director and cam- | 


eraman. Each draws about $5,000 | ministries under which they come. 


per assignment. 


In making a comparison, Unies- | 
pana figures for production cost in | 


Spain is one-third the average | 
budget in France, Germany and! 
Italy. Italy tops this cost list. 





Arg. Jurists Leery Of 
New Censorship Decree; 
Kills Screen’s Freedom? 


Buenos Aires, Aug. 22. 


| 


The government’s recently is-! 


sued Censorship Decree has cre- 


New Israeli Film Co. 
In Coproduction Setup 


A new Israeli film company, 
Yoproduction Film Pruduction Co., | 
to make Israeli-financed films as 





Malo as coproductions with foreign | 


York by Freeman-Halpern Asso- 
ciates. 

First film of the company will 
be “Sinai,” set to start shortly 
under the direction of Ivan Leng- | 
yel with Mati Raz as producer. | 
Coproduction Films prexy is Mar- | 
got Klausner, long associated with | 
the Habimah Theatre, and man- 
aging director is Alexander Massis, 
also director of United Public Re- 
lations Services, Israel's largest 
public relations firm. 

Eight feature film projects are 
now being planned, including 
“Seven Scrolls,” from a script by 
— Levin and Prof. Yigal Ya- 
din. 


New French Film, 
Govt. Liaison 


Paris, Aug. 22. 
Closer liaison with the many 
governmentally supported film or- 
ganizations were set up by naming 
people to act as direct interme- 
diaries with the setups and the 








| This points up the deep national 
tieup to the film industry here. | 
Michel Fourre-Cormeray,  al- 
ready the head of the Centre Du 
| Cinema, the organization § that 
supervises the film aid handouts, 
production licenses, foreign ac- 
cords, etc., was made the rep for 
UniFrance Films, the outfit that 
hypos French films abroad. It’s 
directed by Robert Cravenne. 
Andre Parent, also with the CDC, 
reps the national cinema school, 
the IDHEC, and Jean Beau will 
front for the French Film Museum, 
the Cinematheque Francaise. 
These men, called “commis- | 
saries,” will attend the imporiant 
financial and work meetings of the 


ated a high tension in show biz! three groups. They will inform the 


circles, with 
pouring in from all sides. 

Dr. Luis Giminez de Asua, an 
eminent jurist here, 


law as going far beyond the au- 
thority to censor stipulated in 
Film Law 61/57. He feels that 
the only safe topic in future, 
either for films or any other art 
form, will be the weather. 

added that this topic was con- 
sidered an entertaining one 


England, but in his opinion was 


indignant comments | heads of 


qualifies this, 





‘closer study 


as iene within eight days. 


| ‘CHARLEY’ REPEATING 


| 


very boring one. 

Another jurist describes it as a 
“negation” of the freedom of ex- | 
pression, guaranteed tnder the 
Film Law. 

Producers called a mass meet- 
ing at the Presidente Alvear thea- 


tre for August 14, to discuss ways 


and means of combating it, with 
the Film Directors Assn., Short 
Producers’, Writers’ (SADE), Ar- 
gentine Film Library, University 
Association, Independent Theatre 
Association (FATI), Set Decora- 
tors’ the Litoral University’s 


Screen Institute, Actors, Directors, 
Technicians and other associations 


and unions joining in the mass 
protest 
The Assn. of Film Critics pub- 


lished a fiery denunciation of this 
attempt at coercion of freedom of 
expression, and invited other or- 
ganizations to join in repudiating 
it. It points out that though, at 
first glance, the measure is in- 
tended to affect films alone, it con- 
stitutes a serious threat against 
freedom of expresston in general. 
The development is regarded as all 
the more lamentable because a 
high degree of civil liberty has 
been enjoyed under the present 
governmnt. 

The exhibs most bitter com- 
plaint is against the Screen Insti- 
tute’a. current method of classify- 
ing native product which they 
claim is a mere trick to force 
them into obligatory exhibition. 
The theatre owners say they are 
forced to play local product sim- 
ply because it gets an “A” certifi- 


eate, for some unknown reason. 


these nationally sup- 
ported affairs of the governmental 
attitudes on their problems as well 
as keep the Ministry of Culture 
acquainted with developments. 
They would also be able to hold 
up any decisions viewed as con- 
trary to the general interest for 
before passed. How- 
the org decisions would go 
if the Ministry has no 


ever, 
thorough 








B’WAY SUCCESS IN MEX 


Mexico City, Aug. 22. 
Anselmo’s and lIuis de 
Llano’s production of “Where's 
Charley” in Spanish here titled 
“La Tia de Carlos’) which 
preemed at the Theatre in the 
Wood recently, is rated a compe- 
tent adaptation of the Broadway 


Rene 


musical, the fifth the pair has 
| brought to Mexico. Vaude and 
screen comic Manuel “Loco” Val- 


| de 


| 


li 





z, in his first musical comedy 
starring part, is versatile in the 
dual role of Carlos. | 


Supporting cast also gives tim- 
ng and pace to the farce with | 
Leonorilda Ochoa, television, 
night. club and vaude star, han- 
dling the love interest. Pepita 
Embil as the real aunt from Bra- 
zil; Guillermo Orea, Cristina Or- 
tega, Antono Gama, Fernando 
Mendoza, Erika Carlsson, Martha 
Yolanda and John Fealy add to 
the general zaniness of this piece. 

There are standout numbers by 
Miss Carlsson, Miss Yolanda and 
Fealy, with this trio especially 
showing comedy sense. Choreog- 
raphy and staging is by Kelvin 
Carlisle and the precision and 
pace of the dance routines adds to 
general effect. The use of Broad- 
way trained experts in staging mu- 
sicals here by producers Anselmo 
and de Llano has undoubtedly 
contributed to the professionalism 
of productions, with this reflected 
in strong boxoffice demand. Car- 
lisle last year also performed sim- 
ilar chores of the Mexican version 
of “Redhead” by same a 
Emil. 





| derstandable. 


7 Arts Extends Setup 
‘To Spain Via Brandt 


Madrid, Aug. 29. 

Seven Arts Productions is ex- 
tending operations to Spain via a 
co-partner deal with Yank film- 
maker Jerrold Brandt, who is now 
here preparing to film “Lord John- 
nie,” a Frank Nugent screenplay 
based on the novel by Leslie Tur- 
ner White. Sea adventure yarn ex- 
teriors will be shot in Spanish 
Gulf Stream waters starting 
November, with interiors later 
scheduled for London sound stages. 


‘Guns’ Expected to Earn $2,100,000 


| 


Or Better in UK, Says Hargreaves 





British Technicians, 


| Prods. Agree on Scale 


in | 


| 


London, Aug. 29. 
Negotiations between the pro- 


The Seven Arts-Brandt combine | ducers and the technicians over a 
roducers, will be repped in New will in turn co- produce in England | wage increase have been settled 


and Spain where “Lord Johnnie” 
is expected to win quota 
nationality. 


Mex Unions In 
Drive for Govt. 








Pix Production 


Mexico City, Aug. 22. 
Mexican producers are facing up 


to a new threat-—nationalization of | 


production activity. While the is- 
sue is still in the “personal 
opinion” stages, powerful union in- 
terests in recent weeks have been 
beating the drums for nationaliza- 
tion as the peso-strewn road to 
prosperity ‘or all. Total state in- 
tervention in Mexican motion pic- 
tures has been proposed by Rodolfo 


|Landa of the National Assn. of 


Actors. Also by Adolfo Torres Por- 
tillo, who heads the screenwriters 


section of the Union of Film Pro-| 
| duction Workers. Other union top 
| brass also has boarded the national- 


ization bandwagon. 

The union preoccupation with 
the current state of affairs in the 
Mexican industry, with production 
and employment slumping, is un- 
With 8,000 union 
members facing prospects of cur- 
tailed activity, it is thought that 
nationalization might at least guar- 
antee work for all, and resolve such 
vexing problems as lack of produc- 
tion financing, labor-management 
difficulties which crop up every 
two years at contract renewing time 
and a build-up of foreign markets 
via turning out top drawer product. 

Rodolfo Landa, ANDA general 
secretary, said it would be “ideal” 
if the state would take over pro- 
duction. It already virtually con- 


retroactive to June 5. 
councils of the | 
Federation of British Film Makers } 








‘after a dispute which recently 
threatened to close down the Brit- 
ish film industry. Following a mass 
meeting of the feature branch of 
the Assn. of Cinema, Television 
& Allied Technicians, the recom- 
mendation of th2 union’s executive 
committee for an increase of 
712% was endorsed. It will be 


The executive 


and the British Film Producers 
Assn. will be meeting the first 
week of September, and it is ex- 
pected that both will ratify the 
settlement. 





Oldie Yank Hit 





Pix Click in M 
Mexico City, Aug. 22. 
The reissue of Hollywood block- 
busters in the Mexican market is 
working gut far better than ex- 
pected. Some elements had been 
warning of weak turnouts for 
“Samson and Delilah,” first giant 
to be released by special authority 


in two first-runs at the 32¢ top 
admission. 


Picture not only has been well 


; received by patrons but critics also 
took off their hats to this Cecil de | 
Mille biblical spectacle, filmed 10) 
years ago. Reviewers admitted the | 


trols exhibition and distribution. | 


(Continued on page 15) 





Swedish Theatre's 75th Anni 
Stockolm, Aug. 22. 

Stockholm’s Vasa Theatre will 
celebrate its 75th anni in October 
with “Taming of the Shrew” for 
this occasion. This is considered 
a daring project for a nonsub- 
sidized theatre. The Vasa is run 
by Per Gerhard, son of Sweden’s 
outstanding entertainer Kar! Ger- 
hard. 

After Shakespeare, the Vasa is 
planning io stage Reginald Rose’s 
“Black Monday” and Tennessee 
Williams’ “Period of Adjustment.” 


'other big one, 
nick), may also be set for multiple 
officia: | 





pic has plenty on the ball 
crix mentioned novelty of seeing 





| of BLC, Carl Foreman’s 
| Navarone” 








Most | 


Hedy Lamarr, Victor Mature, 
George Sanders* and other favor- | 
ites a decade younger. 

Reissue policy appears to be 


well set and the “experiment” is 
to be continued with more major 
boxoffice successes of the past. 
Now being groomed for simul- 
taneous release in five first-runs is 
“Gone With the Wind” (M-G). An- 
“Duel in Sun” 


cinema exhibition. And 
distributorships are reviewing oth- 
er oldies to select the cream of the 
lot to fit into exhibition dates on 
the official circuit. 

Quirino Ordaz Rocha is happy 
about the way things are working 
out. He refused to.talk about his 
recent trip to N. Y., but it’s report- 
ed that he not only set an expasion 
of the oldie release program, but 
also made deals for added Holly- 
wood product to fill out open ex- 
hibition time. 





Aussie Show Biz, Films and Legit, 
Going for Sexy Fare to Boost Biz 


Sydney, Aug. 22. 
Checkup of current marquees, 
both film houses and legit, indi- 
cates a sex splurge as a boxoffice 
wooer. Probably the near approach 


| of spring has prompted the upbeat 


in spicy fare, ranging from the 
naughty girl type down to the 
prostie. 

Just how long the current “give- 
‘em-sex” edict will last remains to 
be seen, It’s not only sex in the key 
eities but the suburban marquees 
are also spotting “love on the 
wrong side of the tracks” themes. 

The sexy trend began some little 
time ago with “Saturday Night and 
Sunday Morning” (Rank) and has 
been followed by “World of Suzie 
Wong” (Par), “Butterfield 8” (M-G), 
“Love and the Frenchwoman” 
(FDB), “Bramble Bush” (WB), “La 
Dolce Vita” (Col), “A Summer 
Place” (WB), “Return to Payton 
Place” (20@th), “No Love for John- 
nie” (Rank), “Virgin Spring” (BEF), 
and “Sanctuary” (20th). 

In legit there’s “Lock Up Your 
Daughters,” “The Amorous Prawn” 
and “Once Upon a Mattress.” 

The Aussie censors are consid- 


ered by show biz generally to be 
very broadminded nowudays, espe- 


tal product now mainly tagged as 


about, too, because of the upbeat 
in foreign newcomers here. 

‘Pix that a few years ago would 
have been kept in the cans for re- 
shipment to their country of origin 
are given the green light with only 
minor cuts covering an overplay 
of rape and bedroom intimacy. 

Censors, however, are strict with 
front-of-house material and frown 
on any bosom overplay or sugges- 
tive postures. Censors maintain 
that these pictorial displays can be 
viewed by moppets prohibited from 
viewing similar scenes on the 
screen inside. 

Stageshows come under the edict 
of the Chief Secretary's depart- 
ment and he has the necessary 
power, following a police report, 
to ban a show here. Near nudes 
are permitted on stage provided 
there is absolutely no movement 
by the performers. However, most 
key managements nix nudies in 
stage shows in order to keep on the 





right side of the law. 


(Selz- | 





cially being evident with Continen- | 
“Suitable Only for Adults,” brought | 


| topper, 





By DICK RICHARDS 
London, Aug. 29. 

According to Kenneth Har 
greaves, managing director of Col- 
umbia and joint managing director 
“Guns of 
is expected to earn a 
minimum of $2,100,000 in the U.K. 
alone, which will make it the big- 
gest grosser of any British film, 


This was revealed at a press con- 
fab held by M. J. Frankovich, 


Hargreaves and Foreman. The 
film has earned already over 
$1,400,000 in this country, playing 


at only 45 cinemas for an aggre- 
gate of 225 weeks. 

It will continue to play unin- 
terrupted in most of these “pre- 
release” situations. Columbia now 
has devised a special release pat- 
tern for the pic from the fall until 
early 1962. On a “hard ticket” 
basis, the film will play nine shows 
a week at advanced prices for a 
fourweek run at each situation. 

On Oct. 9, it will bow at seven 
key London suburban houses and 
will be followed by six more on 
Jan. 2 and another half-dozen Feb. 
15. Same plan will be followed in 
secondary key situations. By the 
time “Guns” is generally released 
next Easter, it will have played 
125 special engagements in Lon- 
don and the provinces. 

Foreman thought the film had 
clicked largely because, “though 
it was a war film, it was basically 
one which concerned man’s nobil- 
ity in rising to the impossible.” 

“It was Mike Frankovich who 
persuaded me to write and pro- 
duce the yarn,” admitted Fore- 
man, “I thought it would be too 
big for me to tackle and it cer- 
tainly provided plenty of head- 
aches.” 

Frankovich said: “Foreman got 
his own back. When I announced 
the picture I exaggerated a bit 
and said that it would cost $5.600,- 
000 to make. Cari took me at my 
word—and made it cost just that 
much!” 

Foreman is leaving for Switzer- 
land to write the script of his next. 
Based on Alexander Baron's novel, 


“The Human Kind,” it will be 
called “The Victors.” It’s another 
war story, though maybe there 


won't even be a shot fired through- 
out the footage. But it will be a 
much more modest effort than 
“Guns.” 


British Lion Chief Sees 
Pix Tailored for U.K. 
Scoring in World Mart 


London, Aug. 22 
David Kingsley, British Lion 
opines that despite the 
11% decline in cinema attendance 





this year and the closure of 400 
cinemas, a British film producer 
now could make money by ecater- 
ing for his home market. This was 
so, he said, because there had 
been a great fall in tine quality 
and quantity of Hollywood pro- 
ductions, among other things 
Effect of this extended further 
than just the U.K. since more 
countries were trying out British 


product and liking what they saw. 


And even in the U-S., interest in 
British pix had showed a big in- 
crease. But the significant fact, 
said Kingsley, was that British 
Lion’s most _ successful films 


abroad were those tailored for the 
domestic market. 

“For instance,” he said, “ ‘Satur- 
day Night And Sunday Morning’ 
never had a word of dialog changed 
because somebody in Oxlahoma 
might not understand what it 
meant. Nor was any actor booked 
just because he was known in 
America. But this picture is in its 
20th week over there (N.Y.).” 

When these ‘“made-for-Britain” 
films did better abroad than those 
“made-for-U.S.,"_ producers 
were surprised, said Kingsley, 
now they may change their mid- 
Atlantic was of thinking.. Certainly 
British Lion’s film-maker board 
members—Frank Launder, Sidney 
Gilliat, John and Roy Boulting-- 
are sticking to the “European 
touch” which they initiated when 
appointed to the board three years 
ago. 
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SATURATION TV ON BOTH NATIONAL & LOCAL LEVELS! 


@ The first motion picture to be given extended promo-. 
tional coverage on NBC-TVs most important new Fall 
show — ‘‘Walt Disney’s Wonderful World of Color’ 
(Every Sunday Night)! 


@ National commercial coverage over the entire NBC-TV 
200-City Network on television's very top-rated 
(shows, reaching every major audience! 


@ An avalanche of “high-rating” local TV commercials 
before and during playdate! 






a. plus NEWSPAPER CO-OP ADVERTISING—PUBLICATIONS CAMPAIGN =. 
Pa XS AND FULL PROMOTION, PUBLICITY & EXPLOITATION COVERAGE! 
side i *e. 
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For. release from Buena Vista: 


OCTOBER-NOVEMBER 







WALT DISNEY’S 


‘moe DONALD CRISP - LAURENCE NAISMITH - ALEX MACKENZIE - KAY WALSH 


Bssociate Producer HUGH ATTWOOLL + Directed by DON CHAFFEY + Screenplay by ROBERT WESTERBY + From story of Groyiriars Bobby by ELEANOR ATKINSON 
Released by BUENA VISTA DISTRIBUTION CO..1NC. » ©1961 Walt Disney Productions 
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London 

Production has started at Shepperton on “The Day of The Triffids,” 
the John Wyndham science fiction novel. Howard Keel and Nicole 
Maurey star in this pic, which is being produced by a new British 
company, Security Pictures. Philip Yordan is executive director and 
has also scribed the screenplay, with Steve Sekely director and George 
Pitcher as producer. “Triffids” will be released by the Rank Organiza- 
tion in Britain and by Allied Artists in the States . . . The Catholic 
Film Institute, together with the Catholic Radio and Television Centre 
are holding a Festival of Catholic Film in London from Sept. 6 through 
9. One of the films to be shown will be Columbia’s “The Prisoner,” 
starring Alec Guinness and Jack Hawkins . . . The James Dean legend 
still persists in Britain. When “East of Eden” was reissued and opened 
at the Warner Theatre two weeks ago, business was bigger than on a 
comparative span in its first: showing six years ago. Typical re-action 
was from an anonymous admirer from Yorkshire who sent six bucks 
to the manager, requesting that flowers in Dean’s memory be out in 
the foyer .. . Sir Philip Warter, due by rotation to retire from the 
board of Associated-British, was unanimously reelected at the com- 
pany’s annual meeting . . . Daniel Massey, son of Raymond Massey, 
has been signed by Associated British on a long term one-picture-a- 
year-deal. He has just wound up his stint in a comedy called “Go To 

lazes’’.. . Antony Hopkins has been named by Peter Ustinov to write 
the score for “Billy Budd.” 


Paris 

Gene Kelly, winding direction chores on the Jackie Gleason starrer 
“Gigot” (20th) here, says the recent bombing of his car during one 
of the political plastic bomb explosions had nothing to do with the 
film ... Saint Tropez, on the French Riviera, still the fave show biz 
bohemian haunt this year ... A parent and teacher’s org in the 
French town of Besancon has petitioned the government to put the 
study of films.as a cultural aspect in all school curricula so young 
ones can come to films with more knowledge, be more selective and 
get more educational, cultural and human profits from them 
Jacques Guymont, ex-assistant of Carol Reed, starting his first pie, 
a thriller. It stars Danielle Darrieux and Roger Hanin and is about 
a woman suspected cof murder being saved by a police inspector inter- 
ested in her. Guymont adapted from Frederic Dard’s novel “The 
Arms of the Night” . News here is that the noted Russo pic actor- 
director Serge Bondarchouk has been commissioned by the govern- 
ment to do a masisve three-part official version of Tolstoys “War and 
Peace.” The Italo-Yank version of King Vidor was liked in Russia 
but new one will not skip a sentence. Top Soviet actors are being 
asked which roles they feel they can play. First segment rolls next 
season. Bondarchouk made and starred in “Fate of a Man” which 
copped the Grand Prix at the Moscow Film Fest in '59 and is now 
playing US arties.... 





Rome 

Rome's Cineriz has secured release of Michelangelo Antonioni’s new 
film, “Eclipse”, produced by the Hakim Bros. Interopa Films. Pic is 
now before cameras in Rome with Monica Vitti and Alain Delon starred 

. Director Christian Jacque admits to 99 film stints, including his 
current one, “Madame Sans-Gene” for Maleno Malenoiti, with Sophia 
Loren in title role. His 100th will be “Marco Polo”, with Alain Delon 
in title spot . . . Dino DeLaurentiis has had some additional sequences 
shot for his “I Love, You Love” under guidance of original director 
Alessandro Blasetti .. . DeLaurentiis yanked pic during first run aftet 
a@ censor ordered some cuts, and while pic was doing good biz he'll 
reissue in fall. Added footage includes performance by Norman Davis 
Ballet under guidance of Archie Savage, with backdrop music by 
Don Powell . . . DeSica may play Dante in pic being prepped by 
Maurice Cloche entitled “The Divine Comedy”, but a title fight brews 
on this one, long announced from Rome as an Atlantica Production. 

Akim Tamiroff visited old friend Luigi Luraschi, former Paramount 
exec now working as DeLaurentiis’ associate producer, in former's 
Roman offices, existed with two pic roles, one on “The Last Judgment”, 
the other in “The Brigands”, opposite Ernest Borgnine . . . Local 
roundup says that Italy's 1960 features were acted 38.1° by Italian 
thesps, 39.6°> by British and American actors, and 22.3° by French- 
men. To date, 113 Italo pix have been started since January, with 60 
completed so far. 53 pix currently shooting, 30 on location and rest 
in studios . . . Italo key-city firstrun gross dropped to $1,000,000 in 
July, but still $160,000 above equivalent 1960 total . “America 
at Night” (Italcaribe), banned some time back by Italo courts, has now 
been freed in first such victory by local-made. 


Berlin 


Joe Bennett, 19, dancer in “West Side Story”, which played Berlin 
July 29-Aug. 13, received an offer by German pic director Alfred 
Weidenmann. Weidenmann plans a film which deals with young stu- 
dents from different nations. Bennett may play an American one... 
CCC protested against the pic title, “Alarich’s Fight For Rome,” used 
by the Adria distributing company. CCC is prepping “Fight For 
Rome”, adapted from the late Felix Dahn’s bestselling novel of same 
name, and called Adria’s use of above title unfair. CCC’s protest 
was crowned by success ... “Immer Aerger mit dem Bett” (“Always 
Trouble With the Bed) is the final title of a new Alfa comedy . 
Rolf Eden, owner of Eden Saloon, local night spot, and (new place) 
“East of Eden”, has turned actor. He recently played in Anita Loos’ 
“Birthday” and is supposed to play in the upcoming local production 
of “Irma La Douce” . . . Karia Huebner is going to play Eliza Doolittle 
in “My Fair Lady” here, co-starred is Paul Hubschmid, Swiss-born 
German actor who once filmed in Hollywood under the name of Paul 
Christian .. . O. W. Fischer starrer, “It Need Not Always Be Caviar”, 
a two-part film, had Geza von Radvanyi as director first. Helmut 
Kaeutner then took over the directorial job when Radvanyi injured 
himself during exterior shooting in France. Since Kaeutner has a 
busy schedule too, Hubert Marischka continued directing “Caviar” and 
now Radvanyi is back again. However, he must direct from a stretcher 
as he still can’t walk ... CCC and Alfa, a daughter company of CCC, 
lead the German pic production list of 1961-'62 season. Both units 
have 20 films on their agenda. Runners-up are Hamburg’s Real (8), 
Cine-International (7), Bavaria (6), Divina and Ufa _ Filmhansa 
(both 5), Kurt Ulrich, FTR, Mundus, Rapid and Rialto, all four pix 

.. William Dieterle, 68, recently observed his 50th stege anni... 
The late Hans Albers left 3,500,000 D-Marks (nearly $900.000). His 
widow, Hansi Burg, and three sisters of his are fighting for the money 








hd “e 
Mexico City 

Rumor has Peliculas Mexicanas distributing Cuban pictures here 
and in South American market. Allegedly first Cuban feature length 
“Cuba Dances.” supervised by Mexico’s Manuel Barbaciiano, will be 
distributed via Mexican official channels in September, with Peliculas 
Mexicanas also to handle release of other feature lengths and short 
subjects. Officials are mum on this, however . . . There may be a 
major switch in activity at the Churubusco and San Angel Inn Studios, 
with sound stages pressed into service to turn out Mexican television 
episodics. Project is under wraps but a Union of Film Production 
Workers source said Mexican studios may follow lead in Hollywood, 


Spanish Director Asks 
Patrons Shun His Film 


Madrid, Aug. 22. 

Veteran film director Jose Luis 
Saenz de Heredia took an un- 
usual step this week in asking 
filmgoers to stay «way from his 
latest pic, “El Indulto” (The 
Pardon), which was produced this 
year by Cesareo Gonzalez, with 
Metro financing for worldwide 
M-G release. Saenz de Heredia 
defended his cast, headed by 
Pedro Armendarez, and choice of 
subject about a farm drama in 
the hinterland, but admitted it 
just didn’t work out. 

Asserting that Mewo is well 
equipped to release U.S. product 
throughout the world, he claimed 
that the Yank banner was at a loss 


'in handling Spanish pix and that 


“El Indulto” was indifferently 
presented in this country. 


150 Pix Entered 
At Scot Festival 


Edinburgh, Aug. 22. 

More than 150 films, selected 
from a total of 220 submitted from 
34 countries, are being shown at 
the International Film Fest here. 
Opening film was the French, “Web 
of Passion,” latest by Claude 
Chabrol. 

American interest is reflected in 
the first Saturday of the festival, 
which is devoted entirely to U.S 
films. A feature is the showing of 
“The Exiles.” Other U.S. contribu- 
tions to this special American day 
(Aug. 26) are “Of Stars and Men,” 
Paul Wendkos's “Angel Baby,” 
“Drum Roll,” “Tin Pan Alley Cat,” 
“Early Birds,” “Robert Frost” and 
“The Shoes.” 

Another Yank film being given 
special prominence is “Hollywood: 
The Golden Years,” feature-length 
documentary about the silent days. 

More fhan 30 feature films are 
being shown at this Edinburgh jun- 
ket, a threeweek run, with not 





much participation from the film | film * ‘Taras Bulba,” 


trade. Nevertheless, a host of short | 
films from most countries are on 
tap. Turkey makes her bow at this 
year’s Fest with “Beyond the 
Nights.” Sweden is represented by 
Ingmar Bergman's new comedy, 
“The Devil's Eye.” 

One of the controversial films at 
this year’s junket is “The Knife,” 
produced by Netherlands film in- 
dustry, and directed by Fons Rade- 
maker. “Maiden’s Cheek,” a new 
Greek film, is being given a gala 
showing. Gerhard Klein, East Ger- 
man director, is also here for show- 
ing of his latest pic, “The Gleit- 
witz Case.” 

While missing out in not creat- 
ing any specific prizes, the Edin- 
Fest awards diplomas to outstand- 
ing entries. 
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The charge has been often made 
that producers, under the system 
of obtaining Film Bank loans, can- 
not lose since they are allowed a 
nominal sum for their services 
(ranging from $2,000 to $5,000 and 
occasionally more per picture. If 
picture is a hit, it's so much gravy. 
If not, producer is not hurt, accord- 
ing to crix of the official financing 
plan. 

According to the Landa thesis, 
the state, with competent adminis- 
trators is well positioned to boost 
quality levels of Mexican product, 
and thus open up foreign markets. 

Of course, producers are in strong 
opposition to any naticnalization 
drive. Whatever its legal aspects, 
and invasion of field of private ini- 
tiative, producers point to the fact 


Technical Workers Lone Holdout 
In New Pact With Mexican Prods. 











Berlin Cultural Fest 
To Open Despite Crisis 


Berlin, Aug. 22. 

Despite the tense political sit- 
uation here, preparations for the 
soon-due (Sept. 24-Oct. 10) 11th 
Berlin Cultural Festival are going 
ahead. The fest opens officially 
on Sunday (24), but the opening 
ceremony will be held the night 
before. As per tradition, a con- 


|cert of the Berlin Philharmonic 


will tee off the event at High 
School of Music here. Karl Boehm 
will be conductor and American 
Gloria Davy soloist of the con- 
cert. 

First Fest day will highlight the 
new opera heuse here, Deutsche 
Oper Berlin, to be inaugurated by 
Mozart's “Don Gtfovanni.” Prof, 
Carl Ebert is staging this one. 
It will be Ebert’s last local direc- 
torial assignment before return- 
ing to the U.S. where he lived 
during the Hitler era. Ferenc 
Fricsay will conduct “Don Gio- 
vanni.” 

One of the most prominent 
guests will be Igor Stravinsky. On 
Sept. 28-29, he will conduct his 
“Oedipus Rex,” presented by the 
American Santa Fe Opera ensem- 
ble. Same group will also per- 
form Stravinsky's “Persephone” 
under Robert Craft. The troupe 
also will present (Sept. 26-27) the 
European first performance of 
Douglas Moore's opera, “The Bal- 
lad of Baby Doe.” 


Italian-French ‘Bulba,’ 
With Van Heflin, Set 
To Roll Late in Aug. 


Rome, Aug. 22. 

Regardless of other projects to 
C. C. E. (Com- 
pagnia Cinematografica Europea) 
|of Milan and Thanos Films (Paris) 
are going ahead with joint plans 
for an Aug. 28 start for their Van 
Heflin-Rosanna Schiaffino starrer 
which bears that title. 


Exteriors will start first on lo- 
cation near Zagreb, Yugoslavia, 
whose Dubrava Film will offer 
technical assistance as well as 
supply extras and horses needed. 
Pic is running on a _ tentative 
$1,200,000 budget. 

C. C. E. toppers Cesare Cane- 
vari and Oscar Righini, via their 
lawyer Beniamino Zanin, said the 
go-ahead decision was taken some 
time ago when it appeared certain 
that the other “Bulba” productions 
would not get off the ground. Spe- 
cifically mentioned was the Harold 
Hecht plan via U. A. and another 
by Moris Ergas’ Zebra Film. On 
the Hecht project, C. C. E. admit- 
ted its priority though the title is 
in the public domain. 

C. C. E. this spring decided to 
move ahead with its own, and an- 
nounced the pic at the Cannes 
Film Fest. Though C. C. E. said 
it had no bellicose ideas, a com- 
pany spokesman said the pro- 
cedure of announcing “false” start- 
ing dates in an attempt to block 
similar projects could be inter- 
perted under Italian law at least, 
as “unfair competitive practice.” 

This Italo project will embrace 
only the early part of the Gogol 
novel, accenting the father-son 
conflict, with Miss Schiaffino in- 
volved in the tale’s Romeo-Juliet 
aspects. Script is by Henri Zapsi- 
ratos, whose previous film experi- 
ence was in France where he di- 
rected an item called “Les Nymph- 
ettes” (The Nymphets). He will be 
assisted by Ferdinando Baldi, who 








that former federal flurries in pic- | also gets local director credit un- 
ture-making have been costly fail-|der Italy’s film aid and coproduc- 
ures, with the usual few exceptions. tion law. 





crime series favored. These to replace in part product imported from 
the U.S. Trend to tv is considered inevitable by unions, preoccupied 
with finding work for members. TV production expected to take up 
slack in periods when feature production activity slackens .. . If 
Vittorio de Sicca plans to shoot a picture in Mexico in the Spanish 
idiom, he'll have to get approval and abide by admission regulations 
of the Directors Section of the Union of Film Production Workers. 
Wire services have had actor planning to work in Mexico. Spokesman 
of the director’s union said that if de Sicca limits himself to making 
Italian, English, French, etc. pictures, he'll not have any union prob- 
lems, will be welcomed, as a matter of fact, as giving employment to 
Mexican elements . . . Cantinflas has bought up half the stock in 
Carlos Arruza’s Pasteje bull breeding ranch, and has taken additional 
land alongside where he plans to build a 30 bedroom palace .. . The 
Mexican Actors Bloc is quietly forming, with this having political am- 


turn to production of shorts in greater scale, with adventure, thrillers, | bitions, and already having 1,000 members. 





Mexico City, Aug. 22. 

While all sections of the Mext- 
can film industry have signed new 
collective work contracts with pro- 
ducers, lone holdout is the Tech- 
nical & Manual Workers Section 
of the Union of Film Production 
Workers. Carlos Tinoco, head of 
union sajd he would not insist on 
major pay hikes, but the stumbling 
block now is that he wants pro- 
ducers to accept proposal that 
shooting units be hired on a ro- 
tating basis. 

The rotating system would as- 
sure a more equitable work dis- 
tribution for the 700-odd members 
of the 11 shooting units incorpo- 
rated in the technician's section, 
according to Tinoco. Producers 
refuse to give in on this point, 
and 8,000 film workers (including 
actors, directors, composers, mu- 
sicians and scriptwriters in sym- 
pathy walkout) have struck, walk- 
out starting Aug. 12 midnight. 
But the Department of Labor's 
Conciliation Board hopes to ar- 
range an early compromise. 

Hollywood distributors in Mex- 
ico, along with Francia Films and 
Rank, as well as the official Peli- 
culas Nacionales  distributorship, 
finally capituiated to union de- 
mands five hours after the strike 
started. In en early morning set- 
tlement, 15 distributorships here, 
including the several Mexican in- 
dependents, agreed to a 15% wage 
hike and Hollywood distributors 
withdrew requests to reduce per- 
sonnel by up to-.50°%. 

Churubusco and San Angel Inn 
Studios also agreed to a 12°) wage 
boost, and in other sections boosts 
ranged from 10% to 1712%, latter 
going to lowest salaried workers. 
Around 450 studio workers benefit 
by the new studio contract which 
also provides fringe benefits. In 
the theatre field, 15 nabe houses 
threatened by walkout, finally 
agreed to a 15% pay hike. The 
National Assb. of Actors apart 
from 10% to 17!2% boosts for 
talent, also won some fringe con- 
cessions. 

Even if strike lasts only a few 
days longer the month of August 
has been lost for production ac- 
tivity. With only 38 Mexican pix 
made in eight months, the total 
for tgis year at a peak activity of 
seven films a month, would carry 
completed pictures to 66 for the 
year. The Film Bank has been 
approving an average of just five 
films a month, and independent 
activity is marking time in Mex- 
ico in a year beset by distribution 
and exhibition problems as well 
as the labor conflict. 


SHIPMAN & KING UPS 
NET TO $399,416 


London, Aug. 29. 

Shipman and King Cinemas 
made a net profit for the year 
ended last April 1, of $399,416, 
which {s a “jump of $24,765 over 
the previous year. In addition, a 
profit on sale of properties of $50,- 
722 has been transferred to capital 
reserve. 

Dividends of 5% on first Pref- 
erence Shares and 6% on second 
Preference Shares pius a _ pro- 
posed 5% divvv on Ordinary 
Shares remain the same as last 
year. 


Mexican Dramatist Back 
From Diplomatic Tours 


Mexico City, Aug. 22. 

Rodolfo Usigli, Mexican drama- 
tist who's internationally known, 
recently has been occupied with 
affairs of state. Absent from Mexi- 
co for the last four years as;a 
diplomat, he’s back in city on a 
vacation from his duties as Mexican 
ambassador to Lebanon and Ethi- 
opia. 

But he has not been’ idle, com 
pleting works during his absence. 
One is “Corona de Fuego” (Crown 
of Fire, now in rehearsal with Usig- 
li taking an active part. The other 
two include a dramatic offering, 
“The Exposition,” and “The Dia- 
dem,” a comedy conceived for tele. 
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A Thander Of Drums 
beth actors handle their assign- 
ments skillfully, especially Boone, 
who projects a whole lot of human- 
ity with a minimum of affectation. 
Miss Patten fails to loosen up in 
her characterization. Her love or 
coneern for either of her two suit- 
ors is never truly conveyed to the 
audience through her performance 
Arthur O'Connell and Charles 
Bronson contribute valuable, color- 


ful character work Most of the 
ether characters are two-dimen- 
sional, with prominent support es- 
saved by James Douglas. Richard 
Chamberlain, Carole Wells. Irene 
Tedrow, Slim Pickens. Clem Har- 
vey Duane Fddv and Tammy 


Marihugh. 


The recent furor over excessive 
vielence on the screen should be 
soothed considerably by this film 
The concept engineered by pro-| 


ducer Enders and direetor Joseph 


M. Newman is to “look the other 
way’ when the going begins to get 
too brutal and bloody, as_ illus- 


trated in the opening scene when 
the horrors of an Apache raid on a 
remote shed occupied by two 
women is witnessed through the 
petrified stare of a child in an ad- 
joining room. 
the reflected pattern on the ceiling 
of lust and struggle, and that’s all 
the audience too, which is 
fine. William Spencer's photogra- 
phy aids in this regard. as well as 
jn its picturesquae scrutiny of the 
barren, but scenic Arizona desert. 
Ferris Webster's editing is an as- 
set. The 1870 fortification designed 
by art directors George W. Davis 


sees, 


and Gabriel Scognamillo seems cor- | 


rect and authentic. Harry Sukman 
has composed a vigorous, listen- 
able score, especially rousing as it 
accompanies the main titles. 


Tube. 
The Grass Enter 
Full-length filibuster by a 


wild bore of a pcet whose ver- 
bosity makes a mockery of his 
ideas. Pic has no release, its 
Prospects for getting one du- 
bious. 


Hollywood, Aug. 24. 

Paul Leder-William Nerton production. 
With Leder, Rue MeClanahan, Leon 
Schrier. Patricia Mannine. Helen Good- 
man, Richard Villard. Ted Roter, Ber- 
nard Dukore. Bill Guhl. Directed by John 
Patrick Hayes. Screenplay, Norton: cam- 
era, John Morrill; editor. Thomas Con- 
rad; Music. Jaime Mendoza-Nava. Re- 
viewed at Cinema Theatre, Aug. 24, ’61. 
Running time, 63 MINS. 


Pete Boswell Paul Leder 





SME oe ctvssamesee Rue McClanahan 
Harvey Leon Schrier 
Mary Patricia Manning 
Melba Helen Goodman 
wish, Ce ee Richard Villard 
A, eee Ted Roter 


Bookstore Owner 


Berna:d Dukore 
Man on Street 


Bill Guhl 





William Norton's 


awkward, im- 
Mature, intolerably verbose play 
about a neonihilistic. picaresque 
poet, a lecal legit attraction last 


fall, has been turned into an awk- 


The child sees only | 





tion of the husband to an ignomini- 
ous pulp. It is quite possible that 
flashes of wit and insight occur in 
the course of the heroe’s 62-min- 
uate filibuster—but these are 
drowned out by the plethora of 
quasi-philosophic drivel that pours 
incessantly and irritatingly from 
his endlessly wagging tongue 
‘ie other characters are cari- 
catures, entirely subservient to the 
leading man. Patricia Manning at- 
tracts the most favorable attention 
among this unfortunate mob, prom- 
inent in which are Rue McClana- 
han, Leon Schrier, Helen Good- 
an, Richard Villard and Bernard 
Dukore. Cinematically, it is a com- 
pentent example of filmmaking on 
limited means, a budget obstacle 
acceptably hurdied via John Mor- 
ril’’s photography, Thomas Con- 
rad’s editing, Ray Creevey's sets, 
Jaime Mendoza-Nava’s music 
Tube. 


Invasion Quartet 
(BRITIS 
Sporadically funny military 
farce, Satirical takeoff on 
“Guns Of Navarone.” Logjam 
of English comedies in U.S. 
arties blunts its arty prospects, 
but pic is highgrade supporting 
item for general runs. 





Hollywood, Aug. 16. 
Metro release of Ronald Kinnoch pro 
duction. Stars Bill Travers, Spike Milli- 
gan, John Le Mesurier, Gregoire Aslan 


guest star. Eric Sykes. Directed by Jay 
Lewis. Screenplay. Jack Trevor Story. 
John Briley, based on story by Norman 
Collins; camera. Geoffrey Faithfull, 
Gerald Moss: editor. Ernest Walter: 
music. Ron Goodwin; asst directors. 
George Pollock. Peter Price. Reviewed 
at Beverly Theatre, Aug. 16, “61. Running 
time, 87 MINS. 

| Freddie Oppenheimer Bill Travers 


Godfrey Pringle ‘Spike Milligan 


Colonel John Le Mesurier 
Debrie .....--.ccccees Gregoire Aslan 
Dr. Barker .......... Maurice Denham 
ere re Millicent Martin 
| Cummings .......-.- Thorley Walters 
Matron «=... .cvseee Thelma Ruby 
| Col ~ Harbottie Cyril Luckham 
Brigadier Alexander Archdale 
Coding Officer Bernard Hunter 


| what 


| American theatres. 


Duty Officer 
Maquis Leader 


John Wood 
David Lender 





Naval Officer Bill Mervyn 
Gun Commander Peter Swenwick 
German Sergeant Ernst Uiman 
Band Conductor Eric Sykes 

The traffic jam of farce com- 


edies from merry old England con- 
tinues with “Invasion Quartet,” a 
kind of “Guns Of Navarone” for 
laughs. Now it becomes a ques- 
tion of just how much such British- 
manufactured mirth the US. 
wicket traffic will continue to bear, 
with daffy Englishmen ecar- 
on all over the place in 
If the answer. 
as it ought to be, is the quality of 


rying 


\the comedy, then “Invasion Quar- 


ward immature, intolerably verbose , 


motion picture. Where, as a stage 
play, it had a certain passionately 
offbeat, avant garde value and ap- 
peal, as a film these qualities fail 
to materialize, owing at least par- 


tially to the strucure, design and 
purpose of the celluleid medium, 
into which “The Grass Eater” re- 


fuses to fit. 

The Paul Leder-William Norton 
low bydget indie production, di- 
yected by John Patrick Hayes, who 
also penned the screen treatment 
from Norton's play, is at the mo- 
ment sans release commitment. 
Nor will getting one by easy, how- 
ever desirable the opportunity to 
avail new voices otf expression 
via the medium of tilm. especially 
Hollywood film, which is sorely in 
need of fresh, aggressive. new crea- 
tive talent. Trouble is “The Grass 
Earter” is not the sort ot product 
that can interest an art house audi- 
ence or entertain a general audi- 
ence. It contains too much that is 
meaningless and egotistically juve- 
nile for the ariv trade, and it 
much too high-flown, windy and 
obscure for the easygoing general 


is 


tet’ would seem to have as good a 
chance as several other in-and-out 
entries that made it in a big way 
over here. But there is such a fac- 
tor as too much of an essentially 
good thing, and Ronald Kinnoch’'s 
production, released by Metro, ap- 
pears to lack the essence of com- 
mercial magnetism that would en- 
able it to rise above the adversity 
inflicted upon it by the current fad 
and crash through at the boxoffice. 

“Invasion Quartet,” then, down- 
right funny as it is in spots, lacks 
the all-around charge to strike it 
rich on the arty circuit reserved 
for British comedies, in case Metro 
is entertaining such notions. The 
picture will be a dandy item, how- 
ever, for inclusion on double bills. 

The screenplay by Jack Trevor 
Story and John Briley, from a yarn 
spun by Norman Collins, has to do 
with a quartet of disabled limeys 
so anxious to return to active duty 


they sneak out of a Dover hospital. | 
and proceed | 
to blow up a long-range cannon on | 


cross the Channel, 
the Coasi of France utilized by the 
Nazis to keep the residents of the 
English coastline in a_ constant 
state of shell-shock, In 
synopsis, this sounds like pretty 
serious business, but not the way 
it’s executed in this film. 

For example, when a Nazi plane 
swoops low to scrutinize their mod- 
est boat as it chugs across the 
Channel, one of the passengers, ob- 


viously a crack duck or skeet 
|shooter, takes aim with a mere 
rifle, mutters to himself, “three 


patron, who would not be likely | 
to accept it even as a_ second | 
feature. 


What “plot” there is centers on 
the unorthodox behavior of hero 


but withovt depth, by coproducer 
Leder), a bohemian-like chap who 
wins back his “normal” giri’s affee- 
tions by unmasking the absurdity 
of an “average” narvied couple 
via seduction ef the wiie, reduc- 


lengths in front of the beak,” and 
fires. Down goes the aircraft. The 
mission is accomplished via a ser- 


,ies of incidents comparable to this. 
Pete Boswe'l ‘played flamboyantly, | 


Actually, it would have been a bet- 


iter comedy had its creators been 


| 
| 
| 


| 


able to sustain the on-the-levei real- 
ism that marks the film’s first half- 
hour, before it lapses into out-and- 
out farce. But whether that was 
possible, in view of the objective, 


skeletal | 


essayed affably by Bill Travers, 
Spike Milligan, John LeMesurier | 
and Gregoire Aslan. Chief roman- 
tic aid is contributed by Millicei. 
Martin, comedy support by Mau- 
rice Denham, and there’s an amus- 
ing speciality bit by Eric Sykes. 
Reon Goodwin's score, full of high 
spirits, sound gimmicas and comic 
tuba tones, is important to the mer- 
riment. Artwork, editing and lens- 
work, including Tom Howard's 
photographic effects, are capably 
performed. Tube. 


Tu Ne Tueras Peint 
(Thou Shalt Not Kill) 


(YUGOSLAV) 
Venice, Aug. 22 
Columbia release of a Lovcen Film 


(Belgrade) and Gold Film Anstalt (Vaduz) 
(Morris Ergas) production. Stars Laurent 
Terzieff, Horst Frank. Suzanne Flon; 
features Mica Orlovic, Marjan Lovric, Ivo 
Jaksic, Viadeta Dragutinovic. Directed by 


Claude Autant Lara. Screenplay, Jean 
Aurenche Autant Lara, Pierre’ Bost, 
from story by Aurenche: camera, Jac 
ques Natteau; editor, Madeleine Gug. At 
Venice Film Fest. Running time, 125 
MINS 
Cordie Laurent Terzieff 
| Adler Horst Frank 
Cordie’s mother Suzanne Flon 





A powerful message against war 
and in favor of concientious ob- 
jection emerges from this contro- 
versial film. Controversy has never 
hurt boxoffice returns, and thus 
pic has the elements of an inter- 
national hit, though its grimness 
and handling of religious angles 
are two elements which together 
with others must be weighed in 
balance before success is assured. 
There is no doubt that the film in 
its present form will have censor- 
ship difficulties in certain areas. 

Story is about two men before 
the courts for what are only ap- 
parently similar charges. Laurent 
Terzieff is a concientious objector 
who has refused all compromise 
in his belief, engendered by his 
deep religious feelings, that he 
shouid not serve as a .potential 
instrument of war. Horst Frank, 
on the other hand, is a priest, who. 
during the war executed a partisan 
on orders from a superior officer } 
and has ever since undergone in- 
tense moral suffering. After pains- 
taking deliberation, court aquits 
the priest and condemns the ob- 
jector 

Unfortunately for the produc- 
tion’s unity, the issues are at times 
confused, with the religious angle 
particularly involved. Also, as in 
most message pix, the authors have 
loaded the dice to prove their 
point. And there is a contrived 
air about some of the proceedings 
and situations despite the direc- 
tor’s claim that everything here is 


based on fact. Nevertheless, the 
total effect is undeniable. While 
doubts and uncertainties confuse 


the issue. few will quibble with the 
main arguments this expounds. 

Acting is fine on the part of 
Terzieff. as the objector; and good 
by Frank, as the harried priest. A 
large number of players lend apt 
support 

A special nod must go to the 
song. sung by Charles Aznavour, 
in three reprises during the pic. 
Besides its effective anti-war con- 
tent, it has a delivery and lilt 
which spell a hit. Technical credits 
are good. Hawk. 





Pustelov Pred Vratima | 
(Adventure at the Door) 
(YUGOSLAY) 

Pula, Aug. 22. 
Jadran production. With Ana Karic, 
Zoran Ristanovic, Kutijaro Emil. Directed 
by Sime Simatovic. ScreenpJay. Simatovic; 
cemera, Branko Blazina, music, Aleksan- 
dar Bubanovic. At Pula Film Fest. Run- 
ning time, 75 MINS. 


This film is a departure from 
today’s routine pix inasmuch as it 
is remarkably old-fashioned. This 
very slow moving pic is not with- 
out interesting sequences. It’s not 
a bad film, yet its hardly something 
for western buyers. 

Central figure is a woman who’s 
, lying mentally very ill in a sana- 
torium. She’s never been in love 
and has never been loved. Then 
she has a dream, said dream tak- 
ing nearly all the footage. She 
| dreams that she is the wife of a 
good and kind man and leads a 
happy marriage. The dream ends 
tragically, and she’s dead when the 
| dream is over. Film, based on the | 
drama by Yugoslav writer Milan | 
Begovich, benefits artistically from 
good camerawork and especially 
| impressive lighting. Acting per- | 
formances are not very exciting. 
| Technical credits represent good | 
| domestic average. Mosk. 


| stances 


| ‘ 
jentirely 2 


| really loves the girl. But the lesbo 


Banditi A Orgosolo 
already partly resigned, accom- | 
panies his brother to the village | 
where they lived. Then he takes | 
to the hills again, where circum. | 

now force him to steal | 
others’ sheep and becorne what to! 
the outside world is merely a “ban- | 
dit.”. However, the audience re- 
alizes he is a human being who| 
becomes the unjust victim of cir- | 
cumstances. 

It's a director's picture all the 
way, and a brilliant start for 
DeSeta who, though he doesn’t 

ain the stature of a 
(Robert) ” , hits the mark | 
with his puie treatment of ele- 
mental themes of man and nature. 
His choice and direction of the 
Sardinian back country smacks of 
the uncanny, and the craggy rock- 
hewn face of Michele Cossu as the 
shepherd is unforgettable. 

There little to tip the fact | 
that these are not weathered pros 
living realistic roles. The only con- 
cession to realism is that they 
speak Italian, not the original local 
argot. Director has also outdone 
himself in handling his own cam- 
era, with lensing always fitting 
the mood as well as providing | 
striking effects of its own. } 

Pace is keyed to setting and 
people, slow and not overly talka- 
tive, and may irk a general audi- 
ence accustomed to more external 
action. This is, however, present 
here in the chase which runs nearly 
the length of the film. Music is 
unobtrusive and apt. Other techni- 
cal credits highgrade. Hawk. 


is 





Of Stars And Men 
(ANIMATED—COLOR) 
Venice, Aug. 22. 


production and release. 
John Hubley Screenplay, 
Hubley Harlow Shapley 
Shapley; animation direc- 
tors, Villiam Littlejohn, Gary Mooney: | 
commentary spoken by Shapley; musical 
director, Walter Trampler; camera (East- 
mancolor), John Buehre; editor, Faith 
Hubley At Venice Film Fest. Running 
time, 63 MINS. 


Storyboard 
Directed by 
Hubley, Faith 
from book by 


John and Faith Hubley have con- 
cocted a beguiling, absorbing ani- 
mated look at man and his place 
in the universe in this medium 
length pic. With mainly aduca- 
tional playoff distribution in store, 
this Yank pic also has the guality 
for art theatre placement with 
another shorter pic plus support- 
ing fare probabilities 

Taken from Harlow Shapley’s 
book, “Of Stars and Men,” this 
displays a little man who becomes 
king of the eurth by his dexterity 
and ability. Tien he is faced with 
advances and comes te the con- 
clusion he may not be the only | 
human species in the universe. 

Shapley'’s concise and friendly 
commentary, delivered by himself, 
and the clear and expert visuals 
make the points with eye appeal 
and investiveness. Humor is also 
laced into it. 

Animation is deft as well as crea- 
tive with a fine employment of 
color. It is an excellent use of the 
medium. Right handling could 
make this a commercial as well as 
cultural entry. Video possibilities 
also loom large. Mosk. 





|The new 


x > . 
La Fille Aux Yeux D’Or 
(Girl With the Golden Eyes) 
(FRENCH) 

Venice, Aug. 22. 

Warner Bros. release of Madeleine | 

Films-Gilbert De Goldschmidt production 
Stars Marie Laforet, Paul Guera; fea- | 
tures Francoise Prevost, Jacques Verlier, 
Francoise Dorleac. Directed by Jean- 
Gabriel Albicocco. Screenplay, Pierre | 
Pelegri, Philippe Dumarcay from et 
| 


of Honore De Balzac: camera, Quinto 
Albicocco: editor Georges Klotz. At Ven- 
ice Film Fest. Running time, 90 MNS. 


Girl Marie Laforet 

Henri Ci cccccvcees Paul Guers 
Eleonore .....cseeess: Francoise Prevost | 
FR eS rrr re Jacqques Verlier | 
ree Francoise Borleac | 


This pic looms mainly a special- 
ized arty entry abroad. Its lesbo 
theme might help for bally but the 
slow unfoldment and muted, man- 
nered treatment call for a hard 
sell. 

An updated version of an Honore 
De Balzac story, this maintains a 
literary feeling in relying on a 
series of derorative scenes to spin 
out the essentially moody, atmos- 
pheric study. 

The hero is a callow fashion 
photog noted for his seductions. He 
meets a mysterious girl who is 
capricious if a loving creature. 
It finally comes out that she is the 
kept friend of his associate, a 
woman. He then realizes that he 





| is 


| crowded press 


| femme kills her before they can 


flee together. 

Director Jean Garbiel Albicocco 
for a first pic, displays a good feel 
for camera setups but possibly too 
much preciseness in his narrative, 
Result is an obscuring of any 
human feelings and a tendency 
towards repetitiveness. 

Camerawork relies on strong 
backlighting and reflections with 
an overall crystallike effect that 
in keeping with the general 
quality of the film. Albicocco is 
only 24, but displays a filmie flair. 

The pic does have a gloss and 
exploitable handle. Acting *is pri- 
marily posturing but fits the mood 
of this vehicle. Production values 
are fine. Mosk, 


Sung Choonhyang 
(Story of Choonhyang) 
(KOREAN—COLOR—SCOPE) 

Venice, Aug. 22. 
Okk release and production. With Chol 
Eun Hi, Kim Jin Kyoo, Kum Bong. 
Directed by Shin Sang Okk. Screenplay, 
Im Hi Jai; camera (Agfa), Lee Hyong 
Pye; editor, Jyung Yoon Joc. At Venice 
Vilm Fest. Running time, 140 MiNS. 


Lee Mong Yong Choi Eun Hi 
Choorbyang Kim Jin Kyoo 
Servant Do Kum Bong 


Although in widescreen and 
color, this remains a quaint, naive, 
old-fashioned pic. It is mainly for 
the record and for loca) Korean 
consumption. Film is technically 
acceptable, however. 

It’s a tale of 18th Century Korea 
where a liberal noble falls for a 
lower born girl. She is almost 
seduced by a wicked usurper only 
to be saved by the noble, who weds 
her. 

It is only worth Information 
Section showing to give an idea 
of Korean film production. It has 
some color and dash but is geared 
for 14-year-old minds. Mosk. 





JFK’s Lawford ‘Advise’ 


=e CONtinued from page 2 ——< 





to take the parts of Capitol news- 
men in the film. To be a part of it 
warms up many writers toward the 
motion picture and its potential 
success. 

It looked like Preminger might 
have made a mistake at first, hav- 
ing only five reporters called for 
in the script. He had more than 
50 applications for parts. (“Have 
trenchcoat, will act,” said one ap- 
plication.) The situation was solved 
by planning several shots of 
rooms. Everyone 
can make the film that way. 

Item: The location work 1s 
scheduled here during the tail end 
of the Congressional session when 
there is considerable excitement in 
Washington, and considerable more 
excitement about Washington 
throughout the country. Numerous 
publicity links making solid news- 
paper copy. seem obvious. 

Item: Author Drury has almost 
finished his sequel to “Advise and 
Consent.” taking many of the char- 
acters into further adventures. And 
the timing could be better from 
the standpoint of Preminger’s film. 
book, to be called “A 
Shade of Difference,” has been 


|sold as a three-part serial to Me- 
|Call’s for late Spring. The novel 


itself will be published virtually to 
coincide with release of the mo- 
tion picture, with a two-way pub 
licity payoff, in the fall. Double- 
day will again be the publisher. 

Item: The various picture mag- 
azines have bombarded the Prem- 
inger organization with requests 
for “exclusives” on various facets 
of the Washington shooting inter- 
lude. 











Old Guard 


aus Continued from page 3 aaaaums 


M-G, Minelli figures to make two 
pictures in each one and a half-year 
period. As for his past efforts, 
he says he is most proud of the 
Kirk Dougias-starring “Lust for 
Life.” And he wonders out loud 
why “American in Paris” mysteri- 
ously seemed to have been taken 
out of release just after the Acad- 
emy Award spotlighting. 

“Two Weeks” also will star 
Douglas, with others including Ed- 
ward G. Robinson, Cyd Charisse 
and Claire Trevor. Also, an Italian 
girl is yet to be cast for the five-to- 
six weeks of locationing in Italy. 
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CHICAGO LOVES 


; This photograph was taken in front of the Capri 











Theatre, Chiccigo, on Friday evening, August 18, 1941. 
289 people were waiting to get in to see “THE LOVERS.” 


Inside the theatre 434 patrons occupied every seat. 


° Had this photo been taken five hours earlier, the 
waiting line would have appeared substantially the 
same,-because, on that day, the Capri Theatre, possess- 


ing only 434 seats, sold 2,400 admissions! 









The first week's receipts (after deduction of Federal 


and city taxes) totalled 


$18,939.61 


beating the previous Capri record by more than $7,000. 


“THE LOVERS” stars Jeanne Moreau and was di- 
rected by Louis Malle. It is available in English dialogue 


as well as the original French with English subtitles. 








For availability write or wire: 


ZENITH INTERNATIONAL FILM CORP. 


1501 Broadway, New York 36, New York 
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NT&T Projects $18,500,000 Outlay 
Fer 29 New Drive-Ins, § Hardtops 





Los Angeles. Aug. 29. 
“Feeling a tremendous resur-| . 

eo? aes | Cinema Decor Note 

4 ) ie 1 industry from | s 
grane af Ne On : aes! Beekman Theatre, easiide 
both production and exhibitions}  fanhattan art spot owned by 
ends.” Eugene Kicin, prexy of Na-| Rugoff Theatres, has unveiled 
tional Theatres & Television, has| & newly-designed lounge, high- 
: ae lighted by+a_ specially-sculp- 
pians on circuits drawing boards tured sofa which seats 80 per- 
for building 20 new drive-ins and sons. This is divided into 





nine conventional theatres in next three sections and done in a 


thew wane | series of free-form curv es, 
: E ; thus accommodating = small 
Expansion is one of most aggres- | conversational groups 

sive and forward moves by circuit Four abstract paintings by 





David Chapin also fit into 
Rolf Myller’s overall design. 

The 590-seat Beekman has 
been a_ successful intimate 


in Aggregate outlay 
for 29 new operations will be close | 


to $18,500,000, of which $14,000,000 | 


many years. 


has been allocated for Crive-ins, ac- operation for some time and 
cording to Klein Circuit now} the Rugoff chain is out to fur- 
operating 242 drive-ins and thea-| ther enhance the attractive- 


westwards will ness. 


situated. 


tres from Chicago 
not go outside areas now 

Average cars in drive-ins will be 
1.200, but overall new total addi- 
tion will be in the neighborhood of 
25.000 cars. Conventional theatre 


Drive-lns Grim 





operation, cost per theatre will run | ‘ 
$500,000 to £606,000 


average seating will be 1,000 ex: | ? 
cept for shopping areas where it | é S alise S. 
will be 800 seats. On latter type} 


Free’ Admissions 


Because of consent decree, to| 
which NT&T is party, all new! i : 
projects must first have endorse- | |, Exhibs are still grumbling over 
ment of Dept. of Justice. Initial Universal’s new standard contract 
venture to be sanctioned by gov- promulgated earlier this vear. Per 
ernment agency is 1.050 car drive- the original ruckusing, the sensi- 
ronment ag ) ‘ é Bi : 
in for Glendale, A ground for| tive ones are urging no compli- 
which will be broken today ‘22)| 4mce unless U modifies or deletes 
for $600.000 undertaking. Project the disliked clause, which com- 


pany conceived as a plug for loop- 
holes that allegedly circumvent 
boxoffice admissions 


should be finished in four months 


NT&T currently has drive-ins in 


Denver, Salt Lake City. Topeka, Latterly, Independent Theatre 
Kans... Las Vegas and La Verne Owners of Ohio. Allied States 
(outside Pomona’. Calif Within | a¢fil, has circularized members to 
past few years, circuit disposed of keep up the fight—but resistance 
40 houses. It’s second largest Cit-| has been mostly palaver so far. At 
cuit in U. S.. American Broadcast- | same time. it's understood. fhe unit 
ing-Paramouni Theatres with ap-/| je keeping q.t. talks: going with U 
proximately 500 being tops. | in efforts to soften the painful (to 
Circuit will have profitable; them) clause. 
fourth quarter ending Sept. 30, he Revised contract admittedly hits 


drive-ins primarily. It’s aimed at 
biz-building gimmicks that amoun 


to free or nominal b.o 


predicted. Net inceme for third 
quarter was $114.306 or 4c. a share 
against loss of $2.235.293, or 79c., 


( 
n 
n 





in 1960 similar period Net gains | Universal insists there's intent 
from theatre dispositions in 13-, to siphon off (as charged) conces 
week period were $76,553 this year sions and/or related receipts in 
and $69,773 in 1960 period. percentage pix deals but is 
Adding fourth quarter's profit to| 2damant the self-protective clause 
first 39 weeks of $736.470 or 26c. a| Shall prevail. 
share is reason for Klein’s opti-} , One U homeoffice staffer re 
mistic outlook. Vending biz in the- buffs exhib criticism as ed her- 
atres has lot to do it with, prexy | Ting,” Sezze, “We just don't 
admits to pay for their frills 
Bob Selig, former Denver zone = 





head, brought in as 
charge of theatre 
be in charge of the 


rations, will 
expansion pro- | 


exec veepee in|} 
ope | 


Jack Warner 





gram. eam Continued from page 5 aaa 
Noting changes in exhibition,! must have continuitv—a contin 

prexy observed: “Being merchan-. ing pattern of operation, if if is to 

disers primarily, we must remain) sustain itself. The studio simp! 


constantly alert to population shifts | can’t do this without knowledge of 
and into suburbia and which filmmaker will be in town 
into downtown areas rhis, in my following the current arrangement 
opinion, means will always be} It’s a case of the major lot, carry- 
necessary to drop certain theatres ing the overhead, and making the 
in retrogressing areas and to build! production facilities available, just 
heatres consistent with population not knowing who's to be around to 
growth and shift areas.” make the future pictures 
Warner speaks of a 


movements 











Se 


ness and his desire to keep the 

| headquarters of films in California 

esse 2 orn the same time he underlines 

that WB is maintaining an open- 

door policy so far as the indies are 

concerned. Point is apparently that 

the indies should have a permaner¢@ 

stake in the permanence of the 
industry. 


Ed Kingsley 
fas Continued from 
much more than place a story in 
front of a camera and grind away. 
A major company would not 
have very much to lose and 
Rreat deal to gain, said the indie, 
by undertaking such an experimen- 














tal subsid operation. If some dis- 

¢«retion is used in lining up the | "(6th hd sterw’ 
talent, he feels that out of five! y 

such pix, at least one would | === continued from page 3 mas 
emerge of some importance, per- 


Donald Henderson. Latter also 
refused comment on the situation. 

The “Mysteries” half-hour films 
were originally made for Father 
| Peyton’s ‘Roman Catholic) Family 


haps even to the extent of paying 
for the other four. 

There’s another 
doesn't think it’s an 


angle. Kingsley 
accident that 


the Pager peers has” such | Crusade, for teaching and instruc- 
trouble finding proc uct to rep it tion purposes. As first edited into 
at film fests around the world. feature length, the pic aroused 
“Most of our product doesn't fit in| 4 good deal of controversy for 
such competitions, so the question | ccenes which allegedly were anti- 


of whether various producers will | Semitic in depicting events which 
©} won't allow their product” M\ led ‘up to the Crucifixion. Last 
competition is beside the point. | year, 20th reportedly spent more 


There are few suitable pictures | time and 


money reediting the 

anyway. feature further to avoid the anti- 

Kingsley feels the voung film- Semitie taint. though staffers con- 
mukers, with the finaricial blessing | tinued to object to it. 

of a major, m'chi we'l vrovide a At that time it was assumed the 


training ground for the big names 
of tomorrow, and also add encite- 
ment and respcct for the U. S. in- 
dustry of today. 


company had abandoned plans to 
acquire it, but it now seems that 
it had already been bought and 
is now on the 20th shelf. 


“public | 
~/|trust” in the American pic busi-| 














P - Code Assault 


ou Continued from page 3 =m 


to perversion, Otto Preem- 
inger’s soon-to-start shooting “Ad 
vise and Consent” has “an infer- 
ence” of homosexuality, as does 
{Dore Schary's legit version of “The 
Devil's Advocate,” also skedded for 
film adaptation. It may be that ar- 
guments by filmmakers of such 
prestige and distinction will win 
the day over the status quo forces. 
| The latter, numbering among 
them some leading exhibs and old- 
jtime filmmakers, like to warn (in 


erence 


well-aged cliches) that changing 
the Code perversion clause “will 
jopen the floodgates” to filth and 


neo-pornography. The same kind of 
of fears were expressed when the 
Code was changed to allow pix 
about dope addiction, though in 
fact. only a handful of producers 
made use of the new freedom, 
Only one “dope” film, “Man With 
the Golden Arm,” was notably suc- 
and this went out without 
a Code seal.) 
Not Aiming For Seal 
Chances are, however, that any 
producer intending to make any- 
thing resembling a “fiithy’ or 
near-pornographic pervert-type pic 
wouldn't be aiming for a Code seal 
anyway. Also, and this may be the 
most potent argument in an indus- 


cessful 


try where money talks constantly, 
no homo pie has yet been a boxof- 
tice hit “Suddenly Last Sum- 
mer” had its “inferences,” but 
could hardly be considered as 
dominated by this theme. Last 
vear’'s two Oscar Wilde filmbiog- 


raphies were flops.) 

Perhaps typical of some of the 
more thoughtful reactions to the 
Children’s Hour” hassle was ex 
pressed in New York last week by 
rominent novelist-screenwriter, 
worked on one occasion 
producer-director Wyler. The 

ist, an outspoken foe of cen- 
sorship as well an articulate 
champion of Wyler, suggested, how- 


nas 


s as 


ever, that he himself might be 
ore interested in this fight to lib- 
eralize the Code if the fight weren't 
tied to 2 specific film. It looks like 
rtunism — ideals prompted by 
e for monetary gain. 

he novelist also went on the 
ord as having thought that Wy- 
é first film version of “Chil- 
Hou “These Three”) was 
xtre ely good film which did 
‘ suffer—as Wyler and others 
e d—bvy having the subject 
‘ imors in the Lillian Hell- 
lesbianism) changed to 

an ( heterosexual affair. 
» The novelist said too that he 
ith the Mirisches and 
Wvier when they say “Children’s 
H s “not about lesbianism,’ 
er about the corrosive ef- 
‘ of gossip. In that case, the 
suggested that the use of 
oo subject in this subsidi- 
s non-essential and thus 
apricious on the part of 
the filmmakers. This is a fault he 
he | found in various Ten- 








wherein 

have been 
used to the primary conflict 
a little more exotic. 


nessee lliams works, 
re dercurrents” 


ike 








Baron-Brodie 


omen Continued from page 3 —— 


try in Spoleto fest and an invited 
entry at Cannes 
U-I opened “Blast” at Chicago's 
Loop, where 600-seat house racked 
up $7,000 a week in two-week run. 
‘We are expecting to gross over 
$500,000,” Brody stated. Pair have 
negotiated a music deal with Sam 
Fox on Meyer Kupferman’s jazz 
|score, with record deals being ne- 
gotiated between Kapp and Capi- 
tol 
Both Brody and Baron feel there 
could be better films if studios 
would allow producers to complete 
a film on their own. “Bankers 
should step aside and let creative 
artists function,” Baron _ said, 
pointing to increased impact be- 
ing felt because of independently 
filmed foreign pix. “Europeans are 
making the pictures we should be 
making,” he asserted, noting “ma- 
!jor studios should be like a de- 
| partment store and have a full ar- 
|ray of wares.” 


‘El Cid’s’ Coast Bow 
Samuel Bronston’s “El Cid,” 
; Allied Artists domestic (U.S.- 
Canada) roadshow release, is 
| booked for the Carthay Circle, 
|L.A., Dee. 19. 

; It preems five days earlier at 
l the Warner, New York 


| Artists-Mirisch 


lat the Rivoli 


| national 


‘An Art House 


Is Not a Home’ 


Ohio’s Impatient Bluenoses Blast Theatre Even 
Before Doors Are Opened 
+ 





Change of U Exchange 


Game of musical chairs in- 
volves managers of three Uni- 
versal eastern branch offices. 

Harry Fellerman is shifting 
from N. Y. to New Haven, to 
be replaced by Harold Saltz, 
the Washington topper. In 
turn, Alex Schimel moves into 
Saltz’ spot from New Haven. 

All switches are effective 
this month 


20G Advance 
For ‘West Side’ 
Hard Tix Dates 


Emphasis on longrange newspa- 
per advertising has prompted a to- 
tal hardticket sale to date of $250,- 
000 at five theatres for the United 
Co. release, “West 
which preems Oct. 18 

in New York. The 

disclosed last week 








Side Story,” 


figures were 


by UA exec veep Arnold Picker 
and Mirisch prexy Harold J. 
Mirisch, following the Tuesday 


{23) night preview of the pic at the 
Rivoli. 

UA first contacted the public on 
the Rivoli preem last March, eight 
months before the opening, via a 
full-page ad in the N.Y. Times and 


other local dailies. At same time 
similar ads were placed in the 
other four cities where the pic 
pens in November and December. 
in New York, a second ad was 
placed during the summer. Con- 


current to the placing of the first 
ads, a special group sales unit was 
blished in the New York home- 
fice 


According to Picker and Mirisch, 


esta 


OI 


these techniques had resulted in 
the fellowing advance sales being 


racked of last Tuesday: Ri- 


n as 

voli, N.Y¥., $120,000: Midtown, 
Philade!rhia, $22.000; Uptown, 
Washington, $18,000; Grauman’s 
Chinese Los Angeles, $65,000, and 
Gar Boston, $24000. 

In i tion to Harold Mirisch, 

Né irk or last week's pre- 
vie e Walter Mirisch, veep 
and exe oducer; Leon Roth, Mir- 


producer-director 
Group returned to 
over the weekend. 


sch and 
Robert) Wise 


the Coast 


‘LOVERS’ 19G IN CHICAGO 
CRACKS HOUSE RECORD 


Chicago, Aug. 29 





Helped no doubt by the fact that 
it had been victorious over the 
Chicago Police Censor Board in 
district court here, “The Lovers” 
hit a new house record of $19,000 
in the first week at the 424-seat 
Capri. 

This small theatre, which re- 
cently has been showing nudist 


pix, upped the scale to $1.85 top. 
“Lovers,” which is a Zenith Inter- 
release, in the first four 


| days of second stanza was running 


| not 


far behind initial week's 


figure. 








. i 
Sophia Shaping 
=a Continued from page 5 —— 


for L.A., with subsequent runs 
slated by Pacific driveins. Also, 
film has a spread of 32 day-date 
(and dubbed) Philadelphia situa- 
tions commencing Sept. 20. It’s al- 
ready played firstrun through New 
England, and roped fancy figures 
in a five-frame Pittsburgh arty 
stand. 

Typical of the b.o. curving is the 
current Sutton, N.Y., engagement, 
where the 15th week gross topped 
the 10th through 14th stanzas. And 
Embassy crows that at Norfolk, 
Va., where it bowed in two ozon- 
ers, “Women” reportedly notched 
a record firstnight combined take. 

To clarion his escapist exploita- 
tion product, Levine usually slates 
a number of key exchange pep- 
talk bluwouts. He's dispensing 
with that technique for “‘Women,” 








Cleveland, Aug. 29. 

Opening of Westwood Art Thea- 
tre last week in West Side suburb 
of Lakewood aroused bluenose citi- 
zens even before the doors were 
unlocked. Brigitte  Bardot's 
French-made “La Verite” was the 
opener. 

House is operated by Art Thea- 
tre Guild, which also runs here 
the Continental Art and_ the 
Heights Art on the east side of 
town. Heights Art ran into trouble 
last vear over showing of French- 
; made “The Lovers.” It was banned 
| by Shaker Heights police depart- 
ment and also brought about in- 
| dictment of focal chain's city man- 
lager, Nico Jacobellis. Case is now 
| being fought in Ohio U.S. Supreme 
|Court by theatre owner's lawyers. 
| Hullabaloo over this case was 
|probably responsible for stirring 
up alleged fears of some ministers, 
mothers, Parent-Teachers Assn. 
|and other Lakewoodites. 

Dr. Orlando L. Tibbets, influen- 
tial pastor of Lakewood Baptist 
| Church, climbed on the censorship 
bandwagon in a blast at the West- 
wood. Writing to the mayor he 
strongly suggested that the City of 
Lakewood should not give a permit 
to such a theatre. 

Mayor Celeste, who has seen 
only a couple of films in about 20 
vears, took a riding-the-rai] but 
fair viewpoint about the entire is- 
sue. City has no legal way of pre- 
venting opening of the Westwood, 
he answered critics. 











H’wood’s Negro ‘Sell’ 


memes Continued from page 2 —_—< 
lations and the poor approach to 
non-white people and nations usu- 
ally presented by Hollywood is go- 
ing to become more important as 
time goes by, not less. The grow- 
ing markets for pix and tv in 
Africa, for example, will be lost 
to Hollywood unless films and tv 
material are made acceptable to 
non-white audiences. The  near- 
monopoly which Hollywood fiims 





have enjoved will be broken and 
European and English films will 
take over the American market. 
Some of the largest and most ime 
portant new African nation’s are 
English-speaking, and will be hun- 
gery for the right sort of motion pix 
and will no doubt want to produce 
their own (‘possibly in partnership 
with English or American come 
panies), but will not be eager to 
exhibit the _ typical Hollywood 


product if there is something else 
available which has real appeal for 
them 

New African Audiences 

4) That, if the Hollywood product 
be “sold” to African audi- 
ences, it will be necessary not only 
to have a more acceptable product 
to sell, but to approach the emerg- 
ing African nations on a different 
level than has up to now been the 
Intelligent Africans want to 
meet with black Americans who 
can answer their questions and dis- 
cuss mutual problems with them, 
not “good will ambassadors” who 
appeal only to those who find them 
amusing. 

Proposal, in conclusion, notes 
that establishment of the p.r. office 
not only will improve relations 
with African and Latin American 
markets, but the U.S. Negro market 
as well, currently at its lowest fig- 
jure in respect to first-run audi- 
ences. Having such an office, meas- 
jure states, will serve a dual pur- 
pose—that of acting as a media- 
tion-conciliation agent within the 
film industry, and of promoting 
better public relations with non- 
white markets at home and abroad, 
including arrangements of hospi- 
| tality and studio tours and contacts 
for foreign visitors and a rep to be 
stationed at Negro church, frater- 
nal, professional and labor organ- 
ization conventions, where pic stars 
can visit, an excellent means also 
for sampling of Negro opinion and 
|testing projects in advance for au- 
dience appeal. 
| In acknowledging receipt of the 
proposal, Dales said, “As this is ob- 
jviously an all-industry matter, the 
memorandum has been forwarded 
jto Mr. Charles Boren, exec v.p. of 


is 


to 


case 


but instead has set a series of|the Assn. of Motion Picture Pro- 


screenings. 
(28) 


cross-country _ trade 
Kickoffer was held Monday 


j at Buffalo, with 19 more skedded. 


|ducers, with the request that the 
| proposal be given thorough consid- 
eration.” 
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Ill TASK PICTURES LIMITED 


presents 
Wee e eee ee eee ++ NOW IN YOUR THEATRES: ---------------- 


“<THE BOY WHO 
| OwRr.w SS MELEPHANT” 


scarring 
allulah Bankhead 


Award-winning Featurette. 
Largest grossing short in history of motion pictures. 
THROUGH UN’\ERSAL-INTERNATIONAL 














TO BE RELEASED ' NOW BEING: NOW IN 
OCTOBER 1, 1961: ' SCORED ‘ — PRODUCTION 


“FORCE : “PITY :“WOUNDS 
OF , ME , OF 
IMPULSE”: NOT” :>HUNGER” 


starring starring en 
Tony Anthony 3 TONY ANTHONY Award-Winning Novel by 


and 
J. Carrol Naish Jeff Donnell BRUD ‘ ALBOT . LUIS 


and Robert Alda : 
Music Composed — : SPOTA 


Original Sound Track by . and Conducted by 


Lionel Hampton ‘Dimitri Tiomkin — + —_ Shooting Begins October 16 
: : Mexico City 


THROUGH PATHE ! for release in 1962 ° For Release in 1962 





III TASK PICTURES LIMITED 


TONY ANTHONY ALLEN KLEIN SAUL SWIMMER 
729 Seventh Avenue, New York 19, CI 5-7010 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Shasta, This VeGr.... 062862 


5 
This Date, Last Year.......4 











“BILLY BUOD” 
(Shooting in Alicante, Spain) 
Exec. Prod.—Ronald Lubin 


Dir.—Peter Ustinov 

Peter Ustinov, Robert Ryan, Terence 
Stamp, Niall MacGinnis, John Meillon, 
John Neville, Graham Nunn, Lee 
Montague, Ronald Lewis 
‘Started June 1 

“THE GEORGE RAFT STORY” 
Prod —Ben Schwalb 
Dir —Joe Newman 


Ray Danton, Jayne Mansfield, Julie Lon- 
don, Barrie Chase, Frank Gorshin, 
Barbara Nichols, Brad Dexter, Robert 


Strauss, Herschel Bernardi, Neville 
Prand 
(Started July 6) 
“HITLER” 
«Three Crown Production) 
Prod.—-E. Charles Straus 
Dir.—Stuart Heisler 
Richard Basehart, Maria Emo, Cordula 
Trantow, John Mitchum, Carl Es 
mond, Walter Kohler, Martin Brandt, 
Gregory Gay, Narda Onyx, Albert 


Szabo 
(Started July 26) 


AMERICAN INT'L 


Starts, This Year...........3 
This Date, Last Year.......2 











COLUMBIA 


Starts, This Year ... 











This Date, Last Year ...... 9 
“THE NOTORIOUS LANDLADY” 
(ohimar-Quine Productions) 

Prod —Fred Kohlmar 

Dir.—Richard Quine 

Kim Novak. Jack Lemmon, Fred 

Astaire, Estelle Winwood, Jionel 
Jeffries, Philippa Bevans, Dick 
Crockett 

(Started May }5) 

“LAWRENCE OF ARABIA” 
Morizon-American Proauctions) 
(Shooting in Japan) 

Prod.—Sam Spierel 

Dir.—David Lean 

Peter G'Toole 

(Started May 15: 

“FIVE FINGER EXERCISE” 
qSonnis Corp.) 

Prod.—Frederick Brisson 

Dir.—Daniel Mann 

Rosalind Russell, Jack Hawkins, Maxi- 

millian Schell, Richard Beymer, -An- 


nette Gorman, Lana Wood 
(Started June 26) 
“THE PIRATES OF BLOOD RIVER” 
QGQlammer Film Productions) 
(Shooting in Engtand) 
Prod.—Anthony Nelson-Keys 
Dir. —John Gilling 
Kerwii Mathews, Glenn Corbett 
‘Started July 3) 
“EXPERIMENT IN TERROR” 
(Geoffrey-Kate Productions) 
(Shooting in San Francisco) 
Prod.-Dir.—Blake Edwards 
Glenn Ford, Lee Remick, “Mr. 
Taffy Paul 
(Started Aug. 7) 
“THE MUTINEERS” 
«GW. Films Lid. 
«Shooting in Spair) 
rod.—John Brabourne 
Dir.—Lewis Gilbert 
Aiec oe Dirk Bogarde, 


Quay 
14) 


aun Aug. 
WALT DISNEY 


Starts, This Veer <..ccceoe S 
This Date, Last Year...... 2 


Blank,” 


Anthony 











“BIG RED” 

@Ghooting in Canada) 
Prod.—Walt Disney 
Dir.—Norman Tokar 
Walter Pidgeon, Gilles 

Genest 
(Started July 13) 

“BON VOYAGE” 
Prod.—-Walt Disney 
Jir.—James Neilson 

red MacMurrey, Jane Wyman, Michael 
Callen, Tommy Kirk, Kevin Corcoran, 
Deborah Walley 
(Started Aug, 14) 
“THE CASTAWAYS” 
qShooting in London) 
Prod. —Walt Disney 
Dir.—Robert Stevenson 
Maurice Chevalier, Hayley Mills, George 
Sanders, Michael Anderson Jr. 
(Started Aug. 14 


METRO 


Starts, This Year .........12 
This Date, Last Year...... 4 


Payant, Emile 














“HOW THE WEST WAS WON” 
Prod.—Bernard Smith 
Dirs—John Ford, Henry Hathaway 
John Wayne, James Stewart, Carroll 
Baker, Debbie Reynolds, Karl Malden, 
Brigid Bazlen, Walter Brennan, Agnes 
Moorehead, George Peppard, Henry 
Morgan, Russ Tamblyn, Andy Devine, 
Claude Johnson 

{Started May 28) 

“SWEET BIRD OF YOUTH” 

@andro S. Berman Prod.) 
Prod.—Pandro S. Berman 
Dir.—Richard Brooks 
Paul Newman, Geraldine the oa Shirley 

Knight, Rip Torn, Ed ey 
(Started July 6) 

“ALL FALL DOWN” 
Prod.—John Houseman 
Dir.—John Frankenheimer 
Eva Marie Saint, Warren 

Malden, Angela Lansbury, 
De Wilde 
‘Siarted July 27) 

“WONDERFUL WORL 

BROTHERS GRIMM” 

rge Pal Production) 

George Pal 

Nenry Levin, 


Beatty, Karl 
Brandon 


CF THE 
(Gec 
Prod 
Dir George Pal 


Karl Boehm, Claire 


Laurence Harvg\ é 


Dir Philip Dunne 
Stephen Boyd, Dolores Hart. Hugh 
Griffith. Harry Andrews. Michael Da 
vid, Robert Stevens, Finlay Currie, 
Leo McKern. Harold Goldblatt | 
(Started June 19 
| “SATAN NEVER SLEEPS” | 
| (Leo MeCarey Prod.) 
(‘Shooting in Wales) 
Prod.-Dir.—Lee McCarey 
William Holden, Clifton Webb. 
France Nuyen,. Ho San, Weaver Leavy 
(Started June 21) 


Bloom, Barbara Eden, Yvette Mi- | 
mieux, Russ Tamblyn, Walter Slezak, | 
Tammy Marihugh, Brian Russell, 
Oscar Homulka, Terry-Thomas, Buddy 
Hackett, Jan Wolfe | 


(Started July 31) | 


PARAMOUNT 


Starts, This Year.. 7 
This Date, Last Year ......10 





seeveve 











“ESCAPE FROM ZAHRAIN” 
Prod.—Ronald Neame 
Dir.—Reaald Neame 
Yul Brynner, Sal Mineo, 

¢ack Warden, Tony Caruso, 
Stron 
(Started June 19) 

“THE ERRAND BOY” 
Prod.-—-Ernest Glucksman 
Dir.—Jerry Lewis 
Jerry Lewis, Brian Donlevy, 

Wesson, Doodles Weaver 
(Started July 24 


20th CENTURY-FOX 


Starts, This Year.........20 
This Date, Last Year ......17 


Madlyn Rhue, 
Leonard 


Dick 














“THE INSPECTOR” 

(Red Lion Films) 
‘Shooting in London) 
Prod.—Mark Robson 








UNITED ARTISTS 














Starts, This Year.........23 
This Date, Last Year.......7 
“ONE, TWO, THREE” 
‘Pyramid Prods.-Mirisch Co.) 
‘Shooting in Berlin 
Prod -Dir Billy Wilder | 
James Cagney, Horst Buchholz, Arlene | 
Francis, Pamela Tiffin, Howird St. | 
John 
(Started June 5) 
“THE CHILDREN’S HOUR” | 
(William Wyler Prod.—Mirisch Co.) | 
Prod.-Dir.—Wiiliam Wyler 
Audrey Hepburn Shirley MacLaine, | 
James Garner, Miriam Hopkins, Fay 
Bainter, Karen Balkin | 
(Started June 5) { 
“$.$. PAHEDRA” | 
(Jules Dassin Production) te 
‘Shooting in Athens) | 


Prod.-Dir.—Jules Dassin 

Melina Mercouri, Anthony Perkins 
Vallone 

(Started July 9) 


“THE ROAD TO HONG KONG” 

(Melnor Productions) 
‘Shooting in Lon@en) 
Prod.—Melvin Frank 
Dir.—Norman Panama 
Bing Crosby, Bob Hope, 

Dorothy Lamour 

(Started July 31) 


UNIVERSAL 


Starts, This ear .10 
This Date, Last Year........9 


Raf 


Joan Collins, 














“THE SPIRAL ROAD” 
(Shooting in Surinam) 
Prod.—Robert Arthur 
Dir.—-Robert Mulligan 
Rock Hudson, Bur! Ives, 
lands, Leslie Bradley 
(Started June 26) 


“TOUCH OF MINK” 
(Granley Production) 
Prods —Stanley Shapiro, Martin Melcher 
Djr.- —Deibert Mann 
Cary Grant, Doris 
Audrey Meadows 
(Started July 10) 


“THE UGLY AMERICAN” 
(Shooting in Thailand) 
Prod.-Dir.—George Englund 
Marlon Brando, Eiji Okada, Pat Hingle,. 
Arthur Hill, Jocelyn Brando 
(Started Aug. 9) 


“SIX BLACK HORSES” 

(‘Shooting in Utah) 
Prod.—Gordon Kay 
Dir.—Harry Kelier 
Audie Murphy, 

O'Brien, Bob Steele 
(Started Aug. 16) 


WARNER BROS. 


Starts, This Year. . 8 
This Date, Last Year...... 7 


Gena Row- 


Day, Gig Young. 


Dan Duryea, Joan 











INDEPEN DENT | 


Starts, This Year .........30 
This Date, Last Year ......28 











“WILD HARVEST” 
(‘Shooting in Homestead, Fla. 


Prod.—Aubrey Schenck 
Dir.—Jerry Baerwitz 
Dean Fredericks, Kathleen Freeman, 


Dolores Faith, Susan Kelly 
(Started June 12) 


“GAY PURR-EE” 
(UPA Pictures Inc.) 





(Annimated Feature) 
Prod.—Henry 3 Saperstein 
(Started | June 

“SMOG” 

Dir.—Franco Rossi 
Enrico Maria Salerno, 
Renato Salvatori 


Annie Giradot, 


BRITAIN 





ANGLO AMALG 


Starts, This Year ........11 
This Date, Last Year ...... 7 











‘BACKFIRE’ 


| (Anglo-Guild Prod.) 


Prod.—Jack Greenwood 
Dir.—Paul Almond 

Alfred Burke, Zena Marshall, 
Johnston, Noel Trevarthen 
(Started Aug. 14 at Merton 
studios) 


Oliver 
Park 





COLUMBIA 
Starts, This Year ........ 8 
This Date, Last Year ...... 8 











(Started Aug. 14) 





“THE MUTINEERS” 

‘G Films, Ltd.) 

John Brabourne 

Lewis Gilbert 

Alec Guinness, Dirk Bogarde, Anthony 
Quayle 

Started Aug. 21 on location in Spain, 
returns to Shepperton studios end of 
September) 


DANZIGER 


Starts, This Year .....+. 
This Date, Last Year...... 














‘THE DURANT AFFAIR” 

Prod.—E. J. and H. L. Danziger 

Dir.— Godfrey Grayson 

Jane Griffiths, Conrad Phillips 
(Started Aug. 25 at New Elstree studios) 




















DISNEY 
Starts, This Year......... 2 
This Date, Last Year...... 2 
METRO 
Slants, TH TOO ...csscee 6 
This Date, Last Year ......3 
| THANK A FOOL” 
Prod. —Anatole de Grunwald 
Dir Robert Stevens 
Sus Hayward, Peter Finch, Diane 
Cilento 


(Started Aug. 28 at MGM studios, Bore- | 


ham Wood, Then to Co. 
in mid-September) 
“VILLAGE OF DAUGHTERS” 


Cork location 


Prod George Brown 

Dir George Pollock 

Eric Sykes } 
i Started Jur 23 in Italy. Then MGM 
| studios Boreham Wood) ] 





RANK 
Starts, Thit FOO .<cccces ct 
| This Date, Last Year.......9 





TIARA TAHITI” 


tivan Foxwell Prod.) 


Prod.—ivan Foxwell 

Dir.— William Kotcheff 

James Mason, John Mills, Rosenda 
Monteros 

(Started Aug. 14 in Tahiti. Then to 
Pinewood studios Sept. 8) 


“THE WALTZ OF THE TOREADORS” 
Julien Wintle-Leslie Parkin Prod.) 
Prod.—Peter de Sarigny 
Dir.—John Guillermin 
Peter Sellers, Margaret Leighton, Dany 
Robin, John Fraser 
(Started July 1 on location in Kent 
Then into Pinewood studios July 24) 
“ALL NIGHT LONG” 
‘Bob Roberts Prod.) 
Prod. & Dir.—Michael Relph and Basil 
Dearden 
Patrick McGoohan, Keith Michell, Betsy 
Blair, Bernard Braden, Richard At- 
tenborough, Dave Brubeck, Charlie 
Mingus 
(Started at Pinewood studios 


20TH-FOX 


Starts, This Year......... 
This Date, Last Year ....... 


June 26) 





3 
6 








UNIFILMS 


Sharis, TH TOOl . o.csccce cm 
This Date, Last Year .......0 











“STORK TALK” 

(Unifiims (Feature Preds.) Ltd.) 
Prod.—Bruce Newbery 
Dir.—Michael Forlong 
Anne Heywood, Tony Britton, 

Turner, Nicole Perrault 
(Started July 17 at Ardmore studios, 
Eire. Off the floor Aug. 24) 


WARNER-PATHE 


Siarts, TH VO 6occccenccd 
This Date, Last Year ......4 














“BILLY BUDD” 


(Anglo-Allied Pictures, Ltd. Distrib War- 
ner-Pathe in U.K. Rest of world: 
Allied Artists) 

Exec. Prod.—Ronald Lubin 
Prod.—Peter Ustinov 


Dir.—Peter Ustinov 
Robert Ryan, Peter Ustinov, Terence 
Stamp 


‘Started June 1 on location in Spain. 
Then Associated British studios at 
Elstree) 


Unterfort Salute 
Syracuse, Aug. 29. 
After 25-year association with 
Schine circuit here, exee Harry 
Unterfort will be saluted with a 
testimonial bash Oct. 1 in the 
Hotel Syracuse grand ballroom. 
Unterfort, who joined the cir- 
cuit in 1936, is presently westeru 
N.Y. State zone manager, compris- 
ing Schine operations in Buffalo, 
Rochester and Syracuse. 


PRIME ‘FOUR HORSEMEN’ 
FOR 1961 OSCAR DERBY 


Los Angeles, Aug. 29. 

MGM has booked “The Four 
| Horsemen of the Apocalypse” into 
| Hollywood Paramount for a Xmas 
| preem. Julian Blaustein produc- 
tion directed by Vincente Minnelli 
stare Glenn Ford with big name 
cast. It’s now being scored with 
175-minute maximum = running 
time objective. 

Policy for Paramount Theatre | 
and elsewhere after turn of year 
will be determined by studio and 
h.o. 
Booking is only one on record to 
date. Significance in date is to 
enable “Horsemen” to qualify for 
Oscar awards next year. 


Catholic Slant 


\[_——<! Continued from page 3 














tion of motion picture entertain- 
ment.” 

| Reporting for the Legion he 
said: “Today we are accused of 
relaxing moral standards and per- 
| mitting our Catholic public to be 
exposed to 
morality. “We do not condemn 
| films because of the private lives 
of the people who are portrayed in 
them. 


“That we cannot please all is 
self-evident; that we are vulner- 
able to criticism is self evident; 


that criticism is good is self-evi- 
dent; that the service of the 
Legion is worthy of support and 
| loyalty ‘is our fondest wish and 
| prayer.” e 

Reporting for the IFCA motion 

picture department, Mrs. Looram 
said: 
“In citing the sudden moral de- 
| terioration of motion pictures, we 
are not unmindful of the many 
outstanding pictures which Holly- 
|; wood has contributed to our en- 
tertainment. 

“Our reviewers do not evaluate 
& film on the basis of the book or 
play from which it is adapted. Nor 
can they sustain an adverse opin- 
ion of a film simply because it 
deals with immorality.” 

Stressing that Academy Oscars 
for 1960 films were awarded to 
portrayers of glamorous prosti- 
tutes, happy prostitutes and their 
| male counterparts, Mrs. Looram 
said the prostitute themes have 
been breaking out like a rash, “and 
have been folowed by their sisters 


in sin, the strip teasers, foreign 
| and domestic.” 
Admitting that sex is a legiti- 


mate subject matter, she declared: 

|‘‘We do not complain about the 
use of sex, but we do object to its 
abuse.” 





Frisco Festival 


quames Continued from page 7 — 





San Francisco last year ‘it won the 
egg Gate Award for best pic- 
ture and Grigori Chukhrai won an 
award for best director) ... Mme 
| Furtseva also told us she considers 
San Francisco the most honest of 
the world’s film festivals.” 

Levin said Frisco has been prom- 
ised films by Italy, France, West 
|Germany, Greece, Argentina and 
Mexico, and that Thailand, Japan 
|'and Hongkong were also entering | 
| new product. 

In London, ig Levin, Walter 
Shenson's new “A Matter of WHO” 
(World Health Organization) was | 


John | Promised for an out-of-competition | 


{screening and in Warsaw, Polish | 


filmmakers talked of entering both | 


|“Sampson” and “Mother Jonah 
| and the Angels.” 

| Levin talked with Satyajit Ray | 
iin Caleutta and said that Ray, 
|whose “Apu Trilogy” was given 
its first U. S. exposure at the Fris- | 
| co Fest, was anxious to send either | 
lhis new “Devi” or his new “The 
Daughters” to Frisco. 


Defense Dept. Palms 
10 Filmites for Ai 


Hollywood, Aug. 29. 

Ten members of motion Fo 
industry were presented Public 
Service Awards by Dept. of De- 
fense last week at a Holiywood 
Roosevelt Hotel luncheon for their 
cooperation in the “People to Peo- 
ple” program. 

Kudosed were John Ford, Jack 
Bolton, George J. O’Brien, Frank 
Capra, William E. Gartty, Mark 
Armistead, John Lee Mahin, 
George Sidney, Eric Strutt and 
Glenn Ford. 








sales toppers after previews. | 


indecencies and im-| 


Four Disney Pix 
Pull Maximum 
Tn Bleak Minn. 


Minneapolis, Aug. 29. 

Film people here say that many 
| ona town exhibitors in this tere 
ritory would have had to tighten 
‘their belts to the last notch this 
|summer if it had not been for th 
four Walt Disney releases, 

| heavy grossers. 

| Film biz in this area has been 
bleak through most of the summer, 
particularly in the smaller come 
|munities of the depressed‘ Mine 
|nesota iron range and farmlands, 
| Silver lining for exhibs in these 
|towns has been succession of Dis- 
ney blockbusters “Swiss Family 

Robinson,” “101 Dalmatians,” “Abe 
sent-Minded Professor” and “Par- 
ent Trap.” These pix have been 
“the backbone of business this 
summer” in rural locales, accord- 
ing to film officials representing 
{companies which own showhouses 
in the outlands. 

Disney entries have also been 
terrific coingetters in Minneapolis, 
|St. Paul and Duluth. While most 
first-run offerings opening simul- 
taneously in Twin Cities gross 40 
to 50° less in St. Paul than in 
Minneapolis, St. Paul’s showing 
with Disney pix has been almost 
on a par with figures for same 
films in Minneapolis. In Duluth, 
hardpressed by unemployment, 
“Parent Trap” set a house record 
last month at Minnesota Amuse- 
ment Co.’s Northshore theatre. 

Currently “Parent Trap” is day- 
dating at eight Minneapolis nabe 
houses, most of which have gone 
to continuous showing or extra 
matinees with this second-run 
entry. 











. ____________ |) 


TV Ad Coin 


eee Continued from pase 5 =———« 
echoed (and applauded) by the ad- 
pub major demos of other Holly- 
wood outfits. 

Some have been bitter over film 
reviews, the beef being that cer- 
tain critics are either unqualified 
for their jobs or simply are predu- 
diced against the American film 
colony. Said one ad-pub v.p. this 
“Too many critics are in- 
by a made-in-Italy or 
made-in-France label. They seem 
{to have difficulty in writing any- 
|thing nice about pictures made in 
| this country.” 

This kind of complaint has been 
| heard before, of course, and has 
| been denied by the top-notch press 
| appraisers. But, nonetheless, the 
|exees on the film end think they 
have a valid squawk and it now 
looks to be shaping as meaningful 
in terms of ad dollars. 

As for the free space, many in- 
dividuals in the film business claim 
television has been getting all the 
| breaks. They say that most dailies 
print all the tv program logs for 
one thing. In contrast, rare indeed 
is a paper which would list the 
film shows around town. 

Filmsters also seem to feel that 
{much of what's written about 
Hollywood is unfriendly. Point is 
made that headlines and lots of 
|line-o-type are given to a film- 
| maker's plight, such as Metro’s 
leostly experience with “Lady L” 
(which has been put off for a year 
because of production difficulties). 
In contrast, goes the complaint, 
it’s becoming harder and harder to 
obtain space about successful pro- 
| ductions. 
| The validity of these film com- 
|pany objections to the treatment 
|they’re getting has, of course, pro 
| and con angles. But the fact re- 

mains that non-press commercial 
| dollars are being allocated in the 
mapping of picture and budgets. 
Jonas Ps enfeld, ad-pub director 
}of Col, said this week: 
| “We have tremendous faith in 
the value of television advertising. 
And we have not begun to fully 
‘geome the medium.” 


SW Facelifts D.C. House 


Washington, Aug. 29. 

Metropolitan Theatre, Stanley 
Warner house here, is closing for a 
month beginning Sept. 5 for ex- 
tensive renovation. 

The Metropolitan, with a capacity 
of 1,000, usually daydates initialers 
with the Ambassador, further out. 
SW has four first-run houses here 
plus a number of neighborhood 
locations. 
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Writers Stiii Ge 


elting Pic Brush 


But Don’t Get pre (‘Young Doctors’) Hayes 
Wrong, He Still Loves H’wood 


Despite all high-sounding state- 
to the contrary, the writer 
is still the forgotten man in Hol- 


ments 


lywood, and so novelist Joseph 
Hayes (‘The Desperate Hours,” 
“Bon Voyage’) has little desire to 
expend his creative energy on 
‘ inal screenplays which will 
emerge with someone else's trade- 


irk on them. 
In New York last week, in con- 
nection with the opening of United 
Artists’ “Young Doctors,” Hayes 
phasized his point of view was 

dictated out of pique, since 
ays had the best of treat- 
from Hollywood filmmakers. 
ther it’s just that when he cre- 
a work from scratch, he wants 
be in control of it, and be final- 
responsible for its success—or 
failure 

rhe novelist said he had agreed 
to do his first screen adaptation, 
“Young Doctors” based on Arthur 
Hailey’s original story and tele- 


€ 

not 
he’s aly 
ment 
ates 


lo 


tally removed from the film scene 
In addition to “Young Doctors,” 
he'll soon be repped by a film ver- 
sion of his short novel, ‘The Hours 
After Midnight,” which has been 
acquired for production by a Ger- 
man film company. 


Blumenfeld Chain 
Vs. Syufy, Majors 
In Antitrust Suit 


San Francisco, Aug. 29. 
Napa Theatres Inc., a 
the Blumenfeld Circuit, filed a 
$480,000 antitrust suit Friday (25) 
against Ray Syufy’s Northern Cali- 
fornia-Nevada Circuit, 
Coast and the seven major 
tributors, Metro, Warner's, 








play, principally because it offered 
: n an opportunity to make the 

nd of ‘affirmative’ statement | 
pee lite which he thinks is im- | 
portant today. And, with produc- | 
e Stuart Millar and Lawrence 
Turman he enjoyed a type of free- | 








film, | and operated one of the 


| Fox, Columbia, UA, Universal and 
Paramount. Suit was filed by Blu- 


|menfeld lawyer Robert D. Raven} 
in Federal court at Frisco. 
Napa Theatres, which operates 


the Uptown in the Frisco Bay City 
of Napa, claims Syufy’s Va 


conspired with other defendants to 
jprevent the Uptown in nearby 
| Napa from getting first-run, and 
| that the 14-day clearance the Up- 
town had to take damaged to 
the extent of $160,000 

Fox West Coast was named be- 
cause until May, 1959, it owned 
Vallejo 


it 


e 


was 
wa 


| situations, at which time 


sold to Syufy. 





‘Laudy’ Lawrence Loses 
2d Round in Maneuvers Vs. 
Universal's Management 


Ludwig Lawrence, filn in- 


vestor and formerly in exhibition 
and distribution abroad, lost his lat- 
est maneuver in his waste and 
;mismanagement” action against 
| Universal. It happened last week 
|when for second time N.Y. Ap- 


| pellate bench denied his move to 
|examine Milton Rackmil, U prexy 
| and other U-Decca execs prior to 
| trial. 


Company regards the litigation | 
Though | 


as a “nuisance” encounter 
sub-surface motive has never been 
| divulged since Lawrence filed suit 
jlast October, it’s understood to 
stem from his desire to have U 
call in its preferred cumulative 
stock. With nearly 35.000 shares 
outstanding, Lawrence is perhaps 
the largest single holder, with a 
portfolio estimated 


| 


dom which he suspects’ may be 
unique 
His disaffection for original 
screenplays stems principally | 
from the fact that being a novelist | 
with no inclination to direct a} 
film, he doesn't want to give his | 
babies away to strangers. Possibly, 
he says, he'll conceive a_ story 
Which could only be told by 
: the past he’s aly s pre- 
ferred to tell these stories in the 
novel medium. 
Hayes has, however, worked ex. | 
tensively in the theatre, doing the 
daptation of “Desperate 
Hours producing another of his 
‘ plays (which flopped in Bos- 
t and directing “The Happiest 
h onail With this experience 
as both writer and director, he is 
i position, as far as his plays 
e concerned, to follow them 
ough to completion and presen- 
tation to the public 
rhe novelist expressed some 
E isement over the fact that the] 
screen adaptation which Walt Dis- | 
nev is now. shooting based on 
Haves’ “Bon Voyage.” is much 
ore faithful to the novel than 
the adaptation which Hayes him- 
self made when Universal planned 
to film it earlier. “I den't think 
Im overly fussy about my own 
work,” he says 
Hayes’ upcoming plans include 
two novels on which he’s now 
v orking—on long (900 pages) 
serious wor, d the other a com- 
jc novel in t:- vein of “Bon Voy- 
age.” He also plans more theatre 
work, but that waits until 1963. 


Situation is dictated by his desire 
to keep his family in one spot 
they now live nine months of the 
year in Sarasota, where the kids go 
to school), and he doesn’t want to 
bring them back to New York un- 
til the eldest is safely in college. 
To participate in the theatre de- 
mands a New York residence, he 
feels. 

Meanwhile, however, he isn’t to- 








tween 9,000-10,000 shares. (‘It pays 
414% and has been running in the 
upper 70's on the N.Y. Stock Ex- 
change.) 

Universal is of no mind to do 
this, however. For one thing, it's 
figured it would cost company 
about $4,000,000 to call in the 
shares outstanding. 

Lawrence once operated thea- 
tres in Holland, and also was Met- 





ro’s top distribution man in Paris. 
SS 





STARLET 
TELLS ALL 





"TI tell all my friends 


to get their thrills at 


Belmont race track,” says starlet Mary 


Murgatroyd. “It’s got 


everything!” Get sun- 


shine! Fresh air! Excitement! Dine on the 
luxurious terrace. See 9 big thoroughbred races, 
too. Ist race 1:30. Easy to reach by car, LIRR, 


or os and bus. Belmont’s a great show! 


part of | 


Fox West | 
dis- | 
20th- | 


} “Girl 


llejo | 
, hardtop and two Vallejo drive-ins 


to hold be-| 


Who’s Blocking E. German 
Reps From Edinburgh Fete? 


London, Aug. 29. 

The Edinburgh Festival received 
a telegram from an East German 
film delegation that it was being 
prevented from leaving via Berlin 
because “Allied officials” had re- 
fused to grant travel documents. 

While the British Home Office 
approved visas for the visiting East 
German film festivalites (East Ger- 
man passports are not valid in 
Britain but a special travel docu- 
ment is usually obtained instead), 
the Iron Curtain would be visitors 
blame West Berlin for the logjam. 


A British Foreign Office spokes- 
man states there has been “no 
confirmation” that it had been 
Allied aythorities who have re- 
fused permission to travel. 








Venice Festival 


=u Continued from page 7 =a 


“Thou Shalt Not Kill,” which 
notedly gets a worldwide Columbia 
release, stirred talk, got a rousing 
reception by audience, more mixed 
comments by critics; France's 
with the Golden Eyes” 
copped praise for 24-year-old di- 
rector Jean Gabriel Albicoc’s 
budding talent; while Poland's 
“Sampson’ ‘was rated as good but 
not up to high standard set by di- 


rector Andrzej Wajda’s previous 
films, “Kanal” and “Ashes and 
Diamonds.” 

Of other firstweek pix, “Bandits 
or Orgosolo” marked promising 
debut of director Vittorio DeSeta, 


“Vanina Vanini’ (Columbia) debut 


was the occasion of still another 
festival controversy when pic di- 
rector Roberto Rossellini asked 
fest to nk it from competition 
| because of “unauthorized” changes 
| made on it by producer Moris Er- 
} gas 

As usual, the non-competing pix 
in the local “Information section” 
copped plenty of local attention 
on sis of their afternoon show- 
ings. First and foremost was a 


group of five Yank indie items, all 
of hich received interested and 
very favorable pre ss. These were 

“Of Tars and Men,” written, pro- 
| duced and directed by John Hub- 
ley; “The Exiles,’ written, pro- 
duced and directed by Kent Mac- 
| kenzie; “The Connection,” directed 
by Shirley Clarke; “Night Tide,” 
| Curtis Harrington's first essay in 
feature direction; and “Angel 
| Baby,” directed by Paul Wendkos. 
| All are first feature efforts. 
Among non-American attention- 
| getters in non-competing positions 
here were Leopoldo Torre Nils- 
son's “Piel de Verano” ‘Summer 
Skin), from Argentina; “Happiness 
of Us Alone” by Zenzo Matsyyama, 
from Japan; and “Saturday Night 
and Sunday Morning,” Karel 
Reisz's British film. 


AIP Digging 


=u Continued from page 5 aus 














may even have political and social 
implications. 
Deal In Spain 

In Spain the prexy also laid 
groundwork for an AIP association 
with the exhibitor-backed PEP, 
S.A., production-distribution  or- 
ganization. Deal will initially in- 
volve the distribution in Spain of 
a number of AIP films (Spain be- 
ing one of the last European mar- 
kets where AIP has no regular 
outlets), but Nicholson hopes that 
it will eventually be expanded to 
include the co-production of fea- 
tures by the two companies. 

Prexy reported that company’s 
first Japanese cartoon release, “Al- 
akazam the Great,” is doing nicely 
and that AIP next summer will re- 
lease «a second Toei cartoon, “Sin- 
bad,” to be followed by a third, 
“Ali Baba and the Seven Wonders 
of the World.” 

Latter title has been on the AIP 
production sked for some time as a 
projected live-action feature to be 
photographed in 70m in various 
scenic parts of the world. As plans 
now stand, AIP will coproduce the 
pic with Toei, utilizing live-action 
background footage already shot by 
AIP, with the story involving car- 
toon characters against the real 
backdrops. AIP will supply the 
script and live footage to Toei, 
who will do the animation. Pic is 
tentatively slated for release at 
Christmas, 1962, 





Amusement Stock Quotations 


Week Ended Tues. (29) 
N. Y. Stock Exchange 

















incidentally, get worldwide Colum- | 

bia release), 

to direct his first: pic soon. 
. a * 


Leo Hochstetter, MPEA’s Medi- 
terranean topper was received in 
private audience, together with his 
family, by Pope-John XXII. Hoch- 
stetter first met the Pontiff during 
World War II when he accom- 
panied the then Papal Nuncio from 
Turkey to his new post in Paris. 

Three Yank directors signed up 
by produeer Giovanni Addessi for 
upcoming pix, announced here in 
Venice: Laszlo Benedek, to make 
“Fra Diavolo”’; King Vidor to make 
“The Sign of the Cross”; and 
Michael Curtiz for “The War of 
Judiae.” Geraldine Page sent re- 
grets at not being able to make lo- 
cal bow of “Summer and Smoke” 
(Par). Peter Glenville attended 
his pic’s debut. 

- 


“ * 


For those who think that Venice 
is the last Festival of an already 
busy film event year: there are at 
least 14 more pic gatherings in 
the world before the end of 1961. 
to wit: Edinburgh, Stratford, 


said here he expects marks Toshiro 





Bergamo, Cork, Thento, Mann- 
(heim, Lendon, New Delhi, San 
Francisco, Mexico. Turin, Moga- 
discio, Tours, and Turin again. 
7 - 7 

Arco Film’s Alfredo Bini pro- 
| duction will be screened here in 
tion” in last days of -fest. Last- 
minuté addition to fest roster is 
first pic by writer Pier Paolo Paso- | 





lini, and brings total of 
films shown in Venice ‘in and out 
jof running) to 7, same as U. S 








non-competitive “Information Sec- | 


Italian | 








Net 
1961 *Weekly Vol. Weekly Weekly Tues. Change 
High Low in100s High Low Close forwk, 
2734 2012 ABC Vending 104 212 20°4 22 +% 
617s 4134 Am Br-Par Th+154 444 41%4 4134 -—3 
2734 18'2 Ampex ..... 659 2034 1914 1914 —1% 
42%g 345g CBS ...... +247 37 345g 35 84 
3538 2158 Col Pix 155 34% 32'8 321% —1% 
47'2 32 Decea ...... 118 3534 3414 34'4 — %& 
46'2 2654 Disney 105 40 37 3914 +%%4 
119%%4 101'@ Eastman Kdk * 242 105 102 105 + 4 
75g 473 EMI + wean 554 514 538 —\% 
17% 1314 Glen Alden.. 234 14% 1334 1334 —%% 
35% 1578 Leew’s Thea. 155 3056 2838 287% —2% 
71 36°83 MCA Ine. 24 68 67°4 6754 —%*% 
70°8 4112 MetreGM .. 238 5614 5414 55 +1 
41383 2718 NAFI Corp... 148 31'4 30'2 3014 —% 
9'8 5% Nat. Thea. 440 834 72 518 + 5% 
85°4 53%3 Parameunt .. 80 14% 71 72 —1% 
2558 1734 Phileo ..... 862 2314 205% 227% +2% 
227 = 175 Polaroid - 144 204% 198'2 202'2 —218 
6558 4914 RCA ...... 96 59 5614 5778 —1 
1834 1034 Republic . 79 13144 13'8 1318 —% 
22 1434 KRep., pfd. .. 14 18% 17'2 1758 — % 
35 26% Stanley War. 275 33°% 35 +114 
34144 2734 Sterer +39 31% 3014 3014 — % 
55'4 35'2 26@th-Fex . 250 37'4 35'% 35°58 —1%% 
40% 30°4 United Artists 98 34% 3312 34 —%* 
85 70'2 ~Univ., pfd. +100 7914 80 1 
87 5234 Warner Bros. 34 86 8234 8314 +1% 
19144 97% Zenith . 393 191% 183% 18414 —5'4 
American Stock Exchange 
84 414 Allied Artists 50 534 514 534 + % 
1544 1314 BalM’nt GAC 48 1354 1314 13/2 — 4 
4'%4 218 Buckeye C’rp. 160 2% 2'8 21% oa 
24% 9°4 Cap. Cit. Bde. 79 21's ie 20'4 — 34 
1919 4°. Cinmerama Ine. 884 17% 143 161g +174 
16°38 9'4 Desilu- Preds. 70 914 8. 9 = 
958 47s Filmways — | 8 714 734 — 14 
25°4 8'\4 MPO Vid. . 161 21% 19°4 1934 — 34 
534 2'2 Nat'l Telefilm 69 2% 2°8 25% — % 
10's 3°4 Reeves Bdest 33 6°%4 6\4 612 — 
10'2. 6 Reeves Snd... 152 7% 73 7 — 4% 
7 20 Sereen Gems 41 2654 23°34 25 on 
42% 11°54 Technicolor 384 267% 2414 2514 +114 
31 934 Teleprempter 78 2314 22 22 — 14 
614 258 Tele Indus. 50 3% O18 37% +%M% 
25°34 14'2 Trans-Lux 8 21 20'4 21 —%%, 
* Week Ended Mon. (28). 
t Actual Vo.ume. 
tT Ex-dividenda. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 
0 ae eet ae TS 3758 4%s ‘ 
Pomr Star Televistom 2.0... .ccccccccccs 17}2 1®!9 —|] 
Gen Anilime & FA ............000- . .290 319 —10 
a a rer ee 17 1858 
Gold Medal Studies ................ 14 8 
II See Sone ON gt i ee a 17s 2'4 ae 
I a ea re ge a 3 319 — 1% 
ER ee en oan ee ee 1414 15°8 — 34 
EE SESS a Ret ek ee mes 15°4 1714 — 4 
Ee ee ee 314 334 — 4 
re ee 258 314 — \4 
U. A. Theatres _—_......... PEE eee Ne ee 6%s 714 + 4% 
Per eer eee 23 27 
(Source: National Assn, of Securiti?s Dealers Inc.) 
= ny 
Venice Fest Grapevi 
Continued from page 7 ——— | 
Festival items, “Thou Shalt Not | | Only difference is that Italy has 
Kill” and “Vanina Vanini” (both, |four in running, U. S. only two. 


Japanese entry, “Yojimbo” 
Mifune’s 50th pie 
appearance. Japanese thesp is one 


of hot contenders for acting prize. 


|}Four hundred thirty-two thousand 


dollars is announced cost of Moris 
Ergas’ “Thou Shalt Not Kill,” 
which Columbia releases. Pic was 
shot in Yugoslavia. 


Edwards to Head 0’seas 
Publicity for Embassy 


Robert G. Edwards has been 
wooed from Titanus to head Con- 
tinental publicity for Embassy 
Pictures. This squares with Joe 
Levine's global orientation and his 
“six-pix-per-year” pronunciamento 
—meaning there’s enough cellu- 
loid in the works and upcoming to 
warrant a proconsul in Rome. 

Edwards has been with Titanus 
six years, the past six months as 
unit publicist on the Levine- 
Titanus coproduction of “Sodom 
and Gomorrah.” He'll report to 
pub chieftain Ed Feldman at the 
Embassy homeoffice in Gotham. 


New York Theatre | 


RADIO CITY MUSIC HALL 


Rockefeller Center © Ci 6-4 


“FANNY” 
LESLIE CARON + MAURICE CHEVALIER 
CHARLES BOYER + HORST BUCHHOLZ 

Produced and directed by JOSHUA LOGAN 
A Warner Bros Picture in Technicolor 
and Gaia New Stage Spectacle “FESTIVAL TIME™ 
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~ Fichmann Trial: 1,000 Miles of Tape 


By JOSEPH LAPID 


With presidin 


Jerusalem, Aug. 29. 


Judge Moshe Landau announcing the postpone- 


ment of the Eichmann Trial until the verdict will be issued in e@ 
few months, the last sounds of the most tragic trial in memory 
evaporated into the hot Israeli air. At the very same moment th 
videotape stopped in its endless run in the nearby studio of Capita 
Cities Broadcasting Co., a sigh of relaxation was audible in the 
studio, as the electrical current ceased humming. Whether {t ceme 
from producer Milton Fruchtman or director Leo Hurwitz, was 
hard to tell. Four months of difficult work and heavy responsibility 
was behind them. They taped every moment of the trial. 

According to Fruchtman, more than 1,0() miles of tape were 
made. Only a small part of it was rushed ab oard, for ty audiences 
all over the world (the U.S. and Western Germany being the 
foremost customers). But the Israeli Government needed the whole 
tape for the record. It was part of the contract between the Israeli 
Government and Capital Cities which received the exclusive rights 
to tape the trial (on a non-profit basis). 

The same pictures that appeared on the tape were simultaneously 
projected on closed circuit to Ratisbonne Hall, about a hundred 
yards from the courtroom, where those Israelis without tickets 
for the courtroom could watch the proceedings. 

This was the first serious tv venture in Israel, where no tv exists. 
Part of the studio’s equipment will be sent back to the States. 
But Capital Cities will not wholly abandon the studio until the 


verdict is announced. 





Govt.-Inspired ‘Pogo Primer’ For 
Parents: TV Censorship Implied? 


Washington, Aug. 29. 

The Government stresses it’s not 
censorship per se, merely “guid- 
ance” to parents about their chil- 
dren’s television habits. In effect, 
it amounts to advice to parents, 
although the advice is couched in 
the cunning fashion of cartoonist 
Walt Kelly. 

The Dept. of Health, Education 
and Welfare paid Kelly to utilize 
possum Pogo and his eccentric 
Okefeenoke pals to make the les- 
sons graphic. Kelly’s efforts are 
contained in an extraordinary U.S. 
Government Printing office pham- 
phiet of 25 pages and entitled 
“Pogo Primer For Parents.” 

Parents who are baffled by their 
children’s viewing habits might get 
help if they send 20 cents to the 
Superintendent of Documents, 
Washington 25, D.C. and ask for 
the above-mentioned title. 

The Printing Office offers ad- 
vice on every conceivable subject 
from cookie-making to crab grass 
control, but the “Pogo Primer” is 
one of the few to benefit from a 
ballyhooed public unveiling before 
a full-scale press conference with 
HEW Secretary Abraham Ribicoff 
presiding and Walt Kelly on hand 
for comments and questions. 

One might call the cartoon book 
the first step toward censorship, 
but it’s really hardly worth making 
a beef about. Actually, it’s sup- 
posed to embody the “best in child 
care” concepts along with the find- 
ings re tv of the White House Con- 
ference on Youth in 1960. 

Ribicoff’s interest in the subject 
of tv and children is nothing new. 
He took part in a televised panel 
discussion with Kelly about the 
state of prgoramming recently. 
Actually, a staffer of the HEW 
Dept. Children’s Bureau con- 
ceived the idea of the Kelly 
endeavor after viewing the show. 

Ribicoff and Kelly hadn’t much 
of significance to tell the newsmen. 
The Secretary merely stated he 
felt parents should assume respon- 
sibility over their children’s view- 
ing, while Kelly said something to 

(Continued on page 35) 


‘Make That Face’ 
ABC-TV Daytimer 


ABC-TV is adding a half-hour to 
its afternoon network lineup this 
fall with a new show, “Make That 
Face,” starring Bob Clayton. The 
web surrendered tne 1 to 1:30 p.m. 
segment to local programming last 
spring but will now be operating 
solidly from 11 a.m. to 5 p.m., ex- 
cept for a half-hour starting at 
1:30 p.m. A reshuffle of existing 
afternoon show is putting “Make 
That Face” in the 12:30 p.m. berth. 

ABC-TV’s daytime biz for the 
fourth quarter, now $1,500,000 
ahead of last year’s final period, is 


91% sold out compared with 82% 


in 1960. 








4 
Sad 


TV Net Up 9% In ’60 
Washington, Aug. 29. 

Total television revenues vault- 
ed 9% during calendar 1960 to 
reach $1,268,600,000. 

In 1959, they had been §1,163,- 
900,000. 

Reporting this the FCC said ex- 
penses of the tv industry climbed 
8.8% in the same period. 

Industry's broadcast profits rose 
to $244,100,000 before Federal in- 
come taxes in '60, a 9.8% jump. 

Broadcast revenues of the three 
tv webs, including the operation 
of their 15 owned & operated 
stations were reported as $640,- 
700,000, an increase of 11.2% over 
1959. Networks and their o&0o’s 
accounted for 50.9% of total in- 
dustry revenues in 1960, compared 
with 49° a year earlier. 


‘ol Brit. TV Adv. 
Revenue Pegged 
At $26,000,000 


London, Aug. 29. 

Conclusion to be drawn from fig- 
ures published by the monthly 
Statistical Review of Independent 
Television Advertising is that the 
11% tax bite the government now 
takes on tv ads is not having any 
marked effect on stations revenue. 
Also, if the present rate of spend- 
ing continues, total expenditure on 
tv ads for this year could approach 
$266,000,000—nearly 24% higher 
than last year. 

Expenditure during the April- 
June quarter of this year was 
23.2% higher than for the same 
period in 1960. For 12 months 
(ended June 1961) it was 25.9% 
above the previous 12 months. 
Each commercial tv station here 
recorded an increase in revenue 
over the April-June quarter largest 
being Associated-Rediffusion which 
added 12.8°%. 


FORD TO RIDE WITH 
BERNSTEIN CONCERTS 


Ford Motor Co. has picked up 
three Leonard Bernstein-N.Y. Phil- 
harmonic specials on CBS-TV next 
season, with a possibility that the 
auto company might take another 
Bernstein special before the season 
unwinds. 

Ford biz will give Bernstein a 
total of at least seven specials on 
the web, the other four being the 
Young People’s Concert series, un- 
derwritten by Shell Oil. General- 
ly, the “Bernstein Conducting the 
N.Y. Philharmonic” specials will 
be slotted late Sunday afternoon, 
with guestars slated, 











VIDEO AS NO. 1 
WHIPE 


By GEORGE ROSEN 


Television has become America’s 
most popular scapegoat since the 
Indian. As a _ short-cut toward 
achieving a notoriety and grabbing 
the spotlight, there’s hardly any- 
thing to match it. Make tv the 
whipping boy—and you can’t lose, 
whether you're a Congressman, a 
PTA chairman or a lowly scribe. 
It’s been the stock-in-trade for 
competing media and for personal- 
ities on the make ever since video 
attained the stature of a giant. 

But what has gone before (and 
this dates back to the early New 
Yorker days when the late Ring 
Lardner made it fashionable to 
take radio over the coals) could 
be nonthing compared to the 
newest anti-tv samplings and 
what's being projected for the fu- 
ture. 








Frankly a lot of broadcasters are | 


becoming concerned at the momen- 
tum with which the blast-off boys 
are targeting their poisoned barbs. 
It’s particularly evident among the 
new magazines to hit the newstands 
(Hugh Hefner’s Show Business Il- 
lustrated and Huntington Hart- 
ford's imminent Show, to cite two 
examples), and existing mags that 
can perhaps best be characterized 
as have-nots and would-bes. It’s 
an interesting commentary con- 
versely, that the mags that have 
it made (as witness McCall's) have 
not found it necessary to embark 
on any such tv crusading. 

First issue of Show Business II- 
lustrated spotlights two “downbeat 
tv” pieces—one by Drew Pearson, 
which lit out at broadcasters for 
giving FCC chairman Newton N. 
Minow a pushing around; the other 
by Alex King, which was a diatribe 
against all.of tv (with the excep- 
tion of Jack Paar.) 

The soon-due Show magazine 
will tee off a three-part series on 
the three networks by 
Mayer. Taking them alphabeti- 
cally, first one will be on ABC, 
and those familiar with the text 
describe it as rough, with the net- 
work and its prexy, Ollie Treyz, 
coming off second best. | 

The Saturday Evening Post, 
making a renewed bid for hypoed 
circulation, will kick off its newly- 
revised format next month with a 
blast at television. This one’s by 
John Bartlow Martin, an expose- 
type reporter, whose 
piece on Chicago still 
Windy City smarting. 

Also giving tv the negative treat- 
ment was this month's issue of 
Esquire, another mag's _ that’s 
taken a tumble in the current high- 
ly competitive circulation battle. 
Esquire piece finds Robert Alan 
Aurthur hurt to the quick because 
of what tv has allegedly done to 
him, particularly during his NBC 
tenure as an exec producer. 

And so on down the line—vari- 
ations on a theme long since popu- 
larized, among others, by Henry 
Luce’s Time-Life-Fortune trium- 


has the 


vurate ‘in this instance far re- 
moved from the have-nots or 
would-bes.) 

Meanwhile, down Washington 


way, the boys are having them- 
selves a field day at tv’s expense. 
It’s hardly a secret that many a 
duly elected representative has 
been making personal capital out 
of the continuing round of siftings 
& slashings. It’s the vogue and, 
come what may, they’re all out to 
make hay. 


D’Antoni’s Mutual Slot 


Philip D’Antoni, former man- 
ager of Mutual Broadcasting’s 
Eastern sales division, was named 
the radio web's general sales 
manager. He fills the top sales role 
held wntil recently by Frank 
Rogier. 

Rogier moved back into another 
operation for the parent Minne- 
sota Mining & Manufacturing Co. 
D'Antoni will head up a 10-man 
staff. 
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Spring Cigarets, Chevy Campaigns 
Seen Opening Whole New Daytime 


Vistas in TV's Sponsorship Grabbag 


> 





| 


'BBC-TV Auditions Saturn 
Edinburgh, Aug. 29. 

BBC-TV technicians, cele- 
brating the 50th edition of 
their program “Sky at Night,” 
showed the first live pictures 
of the planet Saturn from the 
Royal Observatory here. 

Feat was effected against 
considerable odds, the weather 
being unfavorable. For most 
part of the 20-minute program 
cloud patches hid both Jupiter 
and Saturn. 

Jupiter first appeared on 
television screens as whitish- 
grey blobs, but was fairly 
clearly defined. Distinctive 
rings round Saturn could just 
be made out. 
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Fall-Winter Sked 
A Sportin’ Thing 


ABC-TV is projecting a series of 
|very athletic weekends over the 
|fall-winter period. Web's sports 
| roster -will be highlighted by the 
| NCAA Saturday football schedule, 
which will run from Sept. 16 
through Dec. 9, and the pro Amer- 
ican Football League Sunday games 
spreading from Sept. 10 to Dec. 17. 
In addition, ABC-TV will be do- 
| ing the Orange Bow! game and fes- 
| tival for the first time come next 
| Jan. 1. Each of the play-by-play 
| telecasts will be surrounded fore 
jand aft 





by color and scoreboard 
shows. 
ABC-TV’s deal with the NCAA 


runs out at the end of this season 
and the web, via its Sports Pro- 
grams Inc. subsid, will be pitching 
|again for the exclusive rights to 
|the collegiate games. The current 
| two- rear deal represented § a 
| $6,090,000 investment for the web 
| and when network bidding for the 
|next NCAA deal opens, it’s figured 
|the price will again be in that 
neighborhood. 

ABC-TV’s sports roster for the 
coming season will include the 
|“Fight of the Week” Saturday 
night series followed by the bowl- 
| ing show, “Make That Spare.” 
ABC is adding another 90-minutes 
Saturday afternoon bowling show 
Jan. 17 with a 17-week rundown 
of the Professional Bowling Assn. 
tournament. Brunswick Corp., 
| bowling equipment manufacturers 
which bankrolls “Make That 
Spare,” will also be sponsoring the 
| PBA tournament. The web will 
also televise the Bing Crosby Golf 
Tournament Jan. 20-21. 

ABC-TV'’s “Wide World of 
| Sports,” a series of filmed and 
| taped pickups of events around the 
| globe, is coming to a close in two 
weeks but it’s expected the show 
| will return next year following 
the football season. 


PREP ‘5 DAUGHTERS’ 
AS NBC-TV SOAPER 


NBC-TV is preparing a couple of 
new daytime strips for possible 
use next winter. One is a new 
soap, the other a paneler. 

Soap, called “Five Daughters,” 
is only in the script stage. It was 
thought up by Bob Aaron, NBC-TV 
daytime program boss. Paneler 
was not described. 

The two stanzas are, for the 
moment, being kept in reserve, be- 
cause the network plans to go into 
the fourth quarter (Oct.-Dec.) with 
the same daytime schedule it now 
has. Beyond December, though, 





there is the possibility of a change, 
maybe in the mid-afternoon sked. 
Before changing anything, the 
web wants a looksee at the ratings 
for the new season, 





Weekends on ABC 


By HERM SCHOENFELD 

| Daytime network television, 
which was kicked in the stomach 
when nighttime shows converted 
to minute sales, is beginning to see 
the light again. Advertisers who 
gravitated out of the picture for 
the nighttime spot buys are re- 
turning to the daytime scene now 
considerably brightened by the en- 
try of important new industries, 
products and brands. 

The results of two major day- 
time campaigns, now in progress, 
may also unlock top advertising 
coin for the daytime medium. P. 
Lorillard’s drive for Spring cigs 
on daytime, now running basically 
on the ABC web, could generate a 
wave of tobacco company buys into 
daytime shows while General Mo- 
tors campaign for Chevrolet on 
NBC-TV daytime could mean ditto 
for the other automotive giants. 
Both Spring and Chevrolet repre- 
sent a new class of advertiser on 
the daytime roster, a class which 
heretofore confined itself to the 
evening schedules. 

P. Lorillard, which bought 208 
minutes a week on ABC-TV, plus 
some scattered minutes on CBS- 
TV, in an April-to-October cam- 
paign, has already renewed the 
drive for spring through the win- 
{ter season. In fact, it’s the only 
| tv coin committed so far for the 
jclg brand. 
| Meantime, the success of Heing 
on daytime tv has drawn in a com- 
petitive company, Campbells-Pep- 
| peridge, just as DuPont's cam- 
|}paign for its synthetic fabircs has 
}now attracted Kemstrand and Un- 
ion Carbide coin for daytime. In 
addition, a flock of new and rela- 
tively small budget advertisers, in- 
cluding companies like Houligant 
Corp., Mystic Tape Smith-Corona, 
Milton Bradley Games, Rexall, 
Blumenthal Candy, Simoniz, etc., 
have been sold on daytime tv as 
a “good buy” for the money. 

Daytime tv, in fact, is such a 
good buy that it depresses network 
execs when they think about it. 
Cut-throat inter-web competition 
has cut the price on daytime from 
a nermal level of $2 cost per 
}thousand to a present low of $1.25 
|which compares to the $3.50 cost 
| per 1,000 on nighttime tv. At these 
prices, there can be plenty of ac- 
| tivity in daytime biz, but little pay- 
| off. ; 
In addition to the bargain prices, 
|daytime tv has been selling itselé 
as the last refuge of the personali- 
ty pitchmen who continue to play 
the role once typified by Arthur 
Godfrey. Current top daytime tv 
salesmen, with the personal touch, 
include names like Art Linkletter, 
Dick Clark, Jack Bailey, Hugh 
Downs, etc., and starting on ABC- 
TV next year, Tennessee Ernie 
Ford. 


‘4By Caesar’ On 
Sullivan Roster 


Sid Caesar is negotiating a deal 
for four guestar appearances on 
CBS-TV's “Ed Sullivan Show” this 
upcoming season. 

Under deal currently being 
negotiated, Caesar would make his 
initial appearance on the Sunday 
night variety showcase Oct. 8, the 
second outing for the new season. 
In the initialer Caesar might do a 
10-minute standup routine. Wheth- 
er Caesar surrounds himself with 
other talent in future outings is 
being discussed. Caesar, without 
a network vehicle this season, is 
due to open on Broadway this fall 
in “Little Me.” 

Opening show for the new Sul- 
livan season will have Phil Silvers 
guesting. Preem also will feature 
the film footage taken by Sullivan 
on his world-girdling summer biz- 
vacation trip. Footage includes 
scenes of Brigette Bardot on the 
set of “A Very Private Place” and 
Jackie Gleason in “Gigot,” both 
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B’casters’ Breaching of Booze Ban 
Bothers Magnuson; Collins Confident 


4 





Washington, Aug. 29. 

A new flurry over hard-liquor 
lurbs is flaring up here as Senate 
mt Committee held ou 
threat legislation barring such ads 
from airwaves will come if self- 
discipline fails. 

The warning was issued by Com- 
merce Chairman Warren Magnuson 
(D-Wash.) and Communications 
Subcommittee Chairman John O. 
Pastore (D-R.I.) in a joint letter to 
National Assn. of Broadcasters. 

NAB prexy LeRoy Collins re- 

lied quickly that the Radio and 

V Codes were more vigorously 
enforced than ever, and adherence 
to their ban on booze ads was 
excellent. 

The liquor industry, through the 
Distilled Spirits took the positive 
approach, and praised the Com- 
merce group for looking into re- 
ports that broadcasters are ponder- 
ing liquor advertising. In effect, it 
said it has no such plans and has 
nothing to hide 

The exchange commenced when 
the Senators demanded to know of 
NAB the “substance” of rumors 
broadeasting is considering shed- 
ding the taboo against the hard 
stuff. They wrote: 

“In these trying times, with 
criticism of the broadcasi industry 
mounting—particularly in the pro- 
gramming field—it wou!d be fool- 
hardy to permit the provision of 
the broadcasting code ‘NAB) re- 
garding hard liquor ads to become 
meaningless. 

‘Until now it has been gener- 
aliv agreed that this type of ad- 
vertising should not be permitted 
and as a sign of its good faith the 
industry had adonted provisions in 


its eode to the effect that such ad- | 


vertising would not be permitted.” 

The Senators continued: “We 
think we should point out at this 
time that we stand ready to move 


ehead with appropviate legislation ' 
in event self regulation proves in-, 


effective. Also, that we propose to 
call on the Federal Communica- 
tions Commission to take into con- 
sideration the type and kind of ad- 
vertising broadcast by a licensee 
when it considers that license for 
renewal. 

“No one, we are sure, will dis- 
agree that the public interest, con- 
venience and ncessiiv is not being 
served by broadcasting and tele- 
vising of liquor advertising into 
the American home. While we are 
aware that broadcast licensees are 
all anxiously looking for new 
sources of revenue, we never have 
believed that they would be so 
lacking in their sense of public 
responsibility as to even consider 
the broadcast of liquor advertis- 
ing.” 

Collins, in turn, had this to say. 
“Advertising of hard liquor is 
banned in unequivocal terms 
both radio and tv. 
edge, adherence is now and has 
been generally excellent. This is 
true despite considerable pressure 
by some distillers and their agents 
to breach the line. 


in| 
To our knowl- | 


- 


Grove Labs’ 2506 Buy 


| Grove Laboratories is putting a 
reported $250,000 into “Today” 
participations this fall. 
Company came through with the 
|order for the NBC-TV morning 
| strip this week. 


Jet-Propelled TV 


News Concept On 
ABC's Lateniter 


Europe-U.S. time differentials, 
favorable jet plane schedules and 
increased availability of domestic 
hookups are key elements in ABC- 
TV's hopes for its 11 p.m. news 
stanza, which kicks off Oct. 2 with 
a 70-station hockup under Sunoco 
sponsorship in the east. 

As the latest network news show 
on the air, the 11 p.m. stanza is 
being geared to handle all the 
late-breaking overseas develop- 
ments via on-the-spot film clips 
jet-planed from Europe in the late 
afternoon in time for telecasting 
the same evening. Clips for earl- 
ier web news show have to pull 
out of Europe in the morning be- 
fore the international news fac- 
tory has really warmed up. The 11 
p.m. show's capacity to deliver the 
news hot in an increasingly tense 
world situation was one of the most 
important factors in breaking 
down clearance resistance among 
the ABC afftils. 

The new network hookup for the 
11 p.m. show, which has been oper- 
ating only an a Washington-New 
York axis since its kickoff several 
months ago, will also mean more 
coverage from key cities around 
the U.S. Since the network lines 
will be up to all major points, 
there'll be no extra cost in picking 
up direct news reports from the 
ABC affils when warranted by 
news developments. 

Except for the 
the 11 p.m. sianza is being con- 
ceived as an interpretive session 
where the day’s development will 
be reexamined in a more general 
context in a seminar-type format. 
Web news execs are also trying 
to avoid the standard journalistic 
formulations in favor of an infor- 
mal living room tone. 


‘ABC RADIO ‘FLAIR’ 
| ALSO GOES REGIONAL 


| ABC Radio's “Flair,” until now 
}a wholly national show, is making 
|}a bid for sectiona! audiences by 
}opening its lines on a regional 








hot spot news, 





| basis. New concept will present 
personalities with regional interest 
on a special hookup in specific 
{areas while the rest of the network 
}is picking up the national show on 
{regular lines. While regional use 
of spots is standard operating pro- 


Ready for Color TV, 
‘At the Push of A 
Button’: Britain’s ATV 


London, Aug. 26. 

Associated TeleVision has made 
significant technical developments 
in the last few years and is now 
as ready as the BBC for color tv. 
So says Terence Macnamara, web's 
technical topper. Exec reveals 
that, at the “push of a button,” all 
ATV’s equipment will switch over 
to 625-line operations (currently 
it works on 405-lines) or even to 
the U.S. 525-line system. 

Macnamara states that the 
$12,500,000 studio development at 
Elstree (due to bring twe more 
studios in operation next month) is 
equipped for color transmissions 
and, within three-to-six months, a 
full scale color tv service could 
be launched. 


British Com] TV 
In Big Gamble—A 





London, Aug. 29. 

John McMillan, Associated-Re- 
| diffusion’s program controller, has 
decided to project a five-days-a- 
week serial on the commercial web 
starting Sept. 11. McMillan is the 
man who launched BBC Radio's 
two longrun, smash serials “The 
Archers” and “Mrs. Dale’s Diary” 
| which still pull in high listening 
| figures. 

He has been tinkering with the 
idea of transferring a 15-minute 
serial to tv for some 18 months 
and, under the title of “Home To- 
night,” the serial has a ‘“‘guaran- 
| teed’ life of six months come what 
} may. 

Project bows at 6:45 p.m.—ex- 
actly opposite “The Archers” radio 
serial—and, according to Jimmy 
| Hanley, vet thesp and scripter who 
|has written the first five weeks’ 
j installments, it will offer much 
|more variety than the sound stan- 
|za which is centered around farm- 
ing life. The tv stint concerns a 
“motherless” family (a deliberate 
move to whip up femme sympa- 
{thy) and will relate their day-by- 
|day lives not forgetting “topical- 
lity,” keynote of the sound serials’ 
success 

McMillan told Variety: “Tele- 
vision here will settle down into 
a more normal business soon, the 
profits won't be so large and there 
will be much more of a fight for 
| viewers. If this serial is a success 
|it will insure we are in business 
for a long time. But, at the mo- 
ment, the project is a big gamble— 
|} you can’t drop a daily serial with- 
}out an almighty crash.” 

Thesping in “Home Tonight” 
|falls to “unknowns,” picked after 
an extensive tour of U. K. stock 
| companies. Ray Dicks, exec pro- 
| ducer of the program, says the 
|reason the seria] wasn’t built 











“You may be assured that every | cedure, it’s believed to be the first} round a “name” was that, as a 
effort will be made to continue | attempt by a radio web to put such! family, all newcomers would be 


this fine record. If a breach should 
occur, our code enforcement will 
be prompt and decisive.” 


Thorber Yarn as B8C-TV 
Musical Spec, Also U.S.; 


Jeannie Carson to Star 
Lordon, Aug. 29. 
U.S. authors-composers Ralph 
Blane and Wade Barnes are cur- 
rently in these parts for the cast- 
ing and rehearsing of a 75-minute 
tv musical “Quillow Ard The 
Giant,’ which they adapted from 
the James Thurber story, 
Great Quillow.” Jeannie Carson 
and spouse Biff McGuire have been 
signed to star and BBC tapes the 
show on Sept. 8 for national show- 
ing on Christmas Day. 
BBC-TY is also filming “Quillow” 
in hope of U.S. and other foreign 





sales. John Grove, business man- 
ager of BBC Television Promo- 
tions, the Corp’s selling depart- 
ment, says the show is something 


of a coproduction deal in which 
the stars will share:in any profits. 
So far, admits Grove, no sales have 
been made, 


“The | 


|!a system into effect on an enter- 
|tainment program. 

Under the new setup, ABC’s 
| affiliates will bring personalities of 
regional interest to the attention 
of the network execs who. on the 
basis of audition tapes, will make 
final judgmuent on the program- 
ming values. Decision to region- 
alize the ABC show was made after 
conferences between network top- 
|pers and affiliated station reps. 


Sports Unlimited’ As 
Bud Palmer Package 


Bud Palmer, currently the host 
}on CBS-TV’s “Summer Sports 
| Spectacular” series, is packaging 
his own one hour sports series, in 
association with NBC Sports. The 
package will be known as “Sports 
Unlimited,” and Palmer will not 
only host the series, but will also 
be its producer. 

Paimer, a former three sport 
All-American athlete himself, 
wants to feature more behind the 
scenes, human interest material, 
than is usually shown on sports 
shows, and already has secured 
options on some of the leading 
sports events for the series. Pack- 
age is slated for airing in January, 
"62. 








more believable. 


Meredith Willson Entry 
Off Westinghouse Sked 


Westinghouse, which is picking 
up the tab for five one-hour spe- 
cials on ABC-TV over the 1961-62 
season, is still trying to come up 
with the fourth show in the series. 
Originally slated to be a stanza 
framed around composer Meredith 
Willson, show ran into various ob- 
stacles with the result that Willson 
pulled out for other assignments. 
Marlo Lewis was scheduled to pro- 
duce that show 

Currently, Pat Weaver, head of 
McCann-Erickson, is trying to put 
a show together for approval by 
the sponsor and by the web. The 
fourth special is due to be telecast 
next March 16, although no time 
slot has been set. The fifth show is 
slated for next Sept. 9 and nobody 
as yet is worried about it. 

Westinghouse’s initialer on 
ABC-TV will be a Thanksgiving- 
slanted show on Nov. 21; the sec- 
ond is a Christmas show, “The 
Nutcracker Suite” on Dev. 23; and 
the third will be the “Winter 
Carnival” from Sun Valley Feb. 23. 








Nighttime Serial 








® TV-Radio Production Centres 


Michael Dann, CBS-TV’s N.Y. program v.p., back at his desk after 
a three-week Maine fishing vacation ,.. Harry Feeney, CBS-TV trade 
news manager, vacationing at his Delaware Valley retreat ... Jack 
Cowden, CBS-TV v.p. of info services, back Tuesday (5) after New 
Hampshire hiatus . . . Buster Keaton signed for CBS-TV “Twilight 
Zone” episode next season ... Alan King and Julie Andrew to guest 
on Garry Moore's season preem on CBS-TV Sept. 26... Tom Kelly, 
vet newspaperman and a member of the CBS press department unti 
his retirement over a dozen years ago, died last week . . . WNB 
Radio newscaster Dwight Weist selected by U.S. Information Agency 
to serve as host-narrator for “Focus on Berlin,” 15-minute film on the 
Berlin crisis .. . Bud Ford, WNBC Radio production supervisor, off 
on a two-week vacation tour of the midwest . . . WNBC radio director 
Lee Jones vacationing for a week at his Dayville, Conn., farm... , 
Sherril Taylor and Jory Nodland, prez and v.p. respectively, of Taynod, 
Productions, packagers of the new “Kukla and Oliie” series arrive in 
N.Y, Friday (1) to open their branch office . . . Radio station WBAI-FM 
is holding a fund raising party for its listeners at the Village Gate 
restaurant in Greenwich Village on Sept. 25 . .. WCBS Radio per- 
sonality Jack Sterling, owner of two radio stations, one in California 
and the other in Puerto Rico, is discussing the purchase of a third 
in New England ... CBS newsman Allan Jackson staris his new radio 
series, “How Serious the Challenge?” on Monday (4). He will narrate 
the seven-part, 50-minute program which will be heard every Monday 
night . Richard C. O’Brien named director of engineering for 
CBS-TV, effective Friday (1). O’Brien has been director, audio-video 
engineering, CBS-TV, since April, 1957... 

The Ed Kobaks leave this week for Paris, Rome and London. Due 
back Sept. 18 .. . Henny Youngman joins ABC Radio's “Flair” lineup 
Sept. 18 >. . Chuck Conners has signed his two sons (Mike and Jeff) 
to do a return spot on his ABC-TV “Rifleman” series in the fall. They'll 
do Huck Finn types . Bob Graff, exec. producer of ABC-TV’s 
F.D.R. series set for 1962, now has units working at Hyde Park, Wash- 
ington, D.C., N.Y. and Los Angeles . . . Carol Haney will choreograph 
“The Magic Nutcracker”, Westinghouse special on ABC-TV Dec. 23, 
It will star Carol Lawrence, Robert Goulet and Pierre Olaf. Sam and 
Bella Spewack are doing the adaptation. 

Jo Dine, director of information and special service for CBS News, 
who also is a major in the U.S. Army Reserves, called for a two week 
tour of duty as an information consultant to the Deparfment of the 
Army at the Pentagon. He leaves Sept. 10 . . . George Perkins, v.p. in 
charge of CBS Radio network programming, flew to London for confabs 
with Bing Crosby on renewal of the web’s “Christmas Sing with Bing” 
special . . . CBS Radio’s producer Philip Gittelman returned from a 
London-Paris-®erlin junket with 65 five-minute broadcasts for “Per- 
sonal Sto-y,” on ihe web’s “Dimension” series. 


Norman Jewison will be producer and director for the Feb. 11 
Lerner-Loewe “Notebook” special on NBC-TV .. . Jean Pierre Aumont 
and Imgrid Thulin, one of Ingmar Bergman's “stock company,” co- 
fronting the NBC-TV “Intermezzo” adaptation scheduled for a DuPont 
series slot on Nov. 19... Scripter Irve Tunick cut short his vacation 
in Israel to start work on “Gambling, Inc.,” a scenario for indie motion 
picture producer Ed Schreiber. 

Shad Northshield takes a week off as “Today” producer to vacation 
on Cape Cod... Frank McGee of NBC News to Yugoslavia and Berlin 
for a special on “Uncommitted Nations’. Mona- McCormick becoming 
researcher on McGee's new Friday series, “Here & Now” .. . Burr 
Smidt, tv scenic designer ‘he did “Power & Glory” sets) and Talent 
Associates production supervisor Renee Valente being spliced Sept. 2 
at Bridgehampton, L. I. .~ . Lela Swift wound up directing job on 
“Paper Bullets” and moved over to NBC-TV’'s “Woman” staff as director 
and associate producer .. . “Memo to JFK,” new book out of P. G. 
Putnam, written by 10 NBC correspondents on world situation; pub- 
lication date for book, with forward written by NBC News exe veep 
Bill McAndrew, is Oct. 3. . . Remo Pisani out after three months as 
a maniacal murderer on “Edge of Night” soaper appears tonight (Wed) 
on “Armstrong Circle Theatre” as a police sergeant and he'll do an 
Ed Sullivan stint on Sept. 3... Leonard Stadd, who scripts “From 
These Roots” on NBC-TV, has written a play, “Bugles & Beards,” 
optioned for Broadway by Claudia Franck for a January opening. 


{N HOLLYWOOD ... 


‘Bob Redd, teletopper at Erwin Wasey, Ruthrauff & Ryan, came back 
from 42-day tour of European capitals convinced that instantaneous 
global tv is only two or three years away. England will take the lead, 
he believes, because their engineers are already wiring for it... 
KTLA’s Seymour Louis “Stretch” Adler is the biggest fan of the sta- 
tion’s Jack Lalane keep-fit program. His phone is shut off while he 
rolls around on the floor. An ex-collegiate basketball star. he still has 
that slim-down look . . . Lew Irwin pulled out of KABC’s newscasting 
corps to work on a few projects of his own .. . George Tibbles is 
shooting around Fred MacMurray for three months in “My Three 
Sons” while the show’s star is overseas making a picture. They’ll start 
even again around Turkey Day. They shot him in 22 segments before 
he took off .. . Lom Edelman hasn’t given up on Barbara Stanwyck, 
whom he calls “the best pro in the business,” and alerted writers to 
whip up a new format for her .. . Joe Barbera (Hanna &) answered 
critics of animated cartoons by citing figures to prove that he hires 
more actors per cartoon than most half hours. Some tv columnists 
went for the story that the cartoon craze in tv is a plot to put actors 
out of work 


IN LONDON ... 


Southern-TV added a mobile vidtape recording unit and a trailer 
generator to its o.b. unit making it completely self-contained and able 
to generate its own power ... BBC Radio’s nautical comedy, “The 
Navy Lark”, reappears on Sept. 15... Alfred Bradley is to produce 
Shelagh Delaney’s “A Taste Of Honey” for sound . . . Granada-TV 
aired “Over The Bridge”, Sam Thompson’s play which was nixed in 
Belfast (‘where it was set) because of feelings it might arouse. . . 
Same web plans to loan 200 receivers to Northern Schools when this 
season's school programs bow (Sept. 18) . . . Police made intensive 
enquiries into a fire which broke out in Pye factories at Cambridge. 
This was the third serious fire there within nine months ... BBO 
converting a new studio in the Midlands—from a mortuary ... Asso- 
ciated-Rediffusion pencilled in a controversial play about the color 
bar, “The White Man”, following racial riots in the Midlands .. , 
Zany comedian. Spike Milligan has one coming up for BBC-TV called 
“A Series of Unrelated Incidents at Current Market Value” ° 
Michael Dunk joined Tyne Tees-TV as feature director . . . Announcer 
Drew Russell joins ABC-TV from Anglia-TV this October. 


IN SAN FRANCISCO... 


Frank Atlass, of Chicago, arrived in Frisco to take over his nev” y- 
purchased KQBY .. . James Hagerty and Robert Pauley of . °© in 
town for last weekend's huddle of ABC Radio affiliates ... ‘SAN 





upped J. Walter Carrell from commercial manager to station man- 
ager and named salesman Martin L. Dinkins new commercial manager 
. .. One of the Frisco area’s oldest tv personalities died: she was Myrtle, 
18, a mongrel who'd been appearing with Lu Hurley on various Frisco 
stations, most lately KTVU, since 1950... San Jose’s KNTV going in 


(Continued on page 30) 
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HAVE TV SPONSORS MATURED? _ 








TAM ss To 20 in Britain 


(Week Ending Aug. 20) 


Harpers West One 
Coronation Street ( Wed.) 
Delfont’s Sunday Show 
Coronation Street (Mon.) 
Emergency-Ward 10 (Tues.) 
Three Live Wires 
Emergency-Ward 10 (Fri.) 
Top Secret 
Television Playhouse 
Boyd Qc 
Family Solicitor 

bracadabra 

lay of the Week 
Calling Dickie Valentine 
The Younger Generation 
Bob Hope Show 

rama ‘1 

'wenty Questions 
Tell the Truth 
Wagon Train 


Homes 
Viewing 
(000’s) 
ATV 6073 
GRANADA 674 
ATV 714 
GRANADA 
ATV i 
AR 632 
ATV 61 
AR 189 
4 79 
GRANADA ‘sit 
AR 4478 
ATV 441 
ATV 441 
GRANADA 4416 
BBC 4416 
ATV 4416 
AR 4196 
ATV 4196 
AR 4026 





Special Events Are Live & Lively 
To CBS’ Paul Levitan, Vern Diamond 


4 





By MURRAY HOROWITZ 


The seven-man special events 
eupervisory team at C#S-TV, 
topped by producer Paul Levitan, 
has a motto: “Who's Afraid of 
‘Live’ TV?” In saying “not us,” to 
the live challenge, the special 
events téam might find themselves 
on Olympian mountain heights 
viewing slaloms, ogling American 
beezuties, or participating in a ball. 

Whole object of Levitan’s spe- 
cial events unit is to give the home 
screen viewer a ringside seat, a 
chance to go to the New Orleans 
Mardi Gras, to Los Angeles’ Tour- 
mament of Roses, or to Atlantic 
City’s Miss America contest with- 
out worrying about the cost, the 
time, or securing a baby sitter. 
Levitan, with a gleam in his eye, 
is looking forward to the commu- 
nications satellite, when London, 


Rome, Paris, Moscow might be- 
come a live location for special 
events. 


Most of the events that Levitan 
has undec his auspices, events in 
th> lig) er vein away from the 
ha.d news, are top rated shows that 
don’t go begging for sponsorship. 
For example, the Miss America 
contest in Atlantic City this sea- 
gon will be a two and a half-hour 
ouling. In terms of ratin’s, the 
Miss Arnerica outing is nip and 
tuck with the Oscar telecasts. It’s 
not surprising therefore that this 
year’s telecast will be a half-hour 
long with a host of sponsors 
linea up for the Saturday night 


(Continued on page 35) 


AFTRA & KFWB 
Still Far Apart 


Hollywood, Aug. 29. 

American Federation of TV & 
Radio Artists strike against KFWB 
entered its eighth week with all 
efforts to end dispute ending in 
failure. 

Both sides rejected proposals 
made during 11-hour marathon 
bargaining session which broke up 
without setting date for a further 
meeting. 

Claude McCue, AFTRA exec 
secretary, said union rejected a: 
“completely unsatisfactory” two 
wage offers by station for one-year 
contracts at rates less than prey!- 
ous proposals by station. 

“The union cannot accept the 
principle of a one-year contract 
which would find negotiations 
starting all over again in abot 
eight months,” McCue said 

Top management offer wa 
$22.50 increase for preseni 
ployes and $177.50 for new em- 
ployes. Present contract calls for 
$155 although prevailing wage is 
$173.50. 

Station claims that they are be- 
ing used as “bellweather” for in- 
dustry because union is only 
asking $10 increase from other 
stations. 








(CBS-TV Now Eyes Info 


Show Specifically Designed 
For 7 to 13 Age Bracket 


CBS-TV is scouting ideas for an 
informational series which might 
be keyed to children ranging in 
years from seven to 13. One of the 
toughies for such a show is station 
clearances in the 5 to 7 p.m. period, 
considered prime time for sub-teen 
viewers. Web, of course, will be 
watching the experiment of WCBS- 
TV, N.Y., with a news show aimed 
at the younger set. 

According to the views of CBS 
News prexy Richard Salant, young- 
sters above 13 want to watch the 
regular informational fare, “20th 
Century,” et al, It would be wrong, 
he maintained, to design a pubaf- 
fairs series, with the information 
diluted or watered down, trying to 
fragmatize the adult and teenage 
audiences. Teenagers would resent 
it, he said, adding that his opinion, 
is backed up by experts. Web has 
“Captain Kangeroo” for the kid- 
dies below the age of seven. 

CBS News prexy still hopes to 
expand a web news strip from 15 
minutes to a half-hour, a project 
which Salant first explored at an 
affil meeting last spring. Move of 
o&0 KNXT, Los Angeles, in in- 
troing an hour evening news strip 
this fall will bear watching in light 
of the web's desire for a half-hour 
strip. 


BIG TEST WILL 
COME THIS FALL 


By ART WOODSTONE 


What may prove a test of spon- 
sor maturity in television these 
next few weeks is whether Fred 
W. Friendly’s “CBS Reports” and 
Irving Gitlin's “White Paper” se- 
ries on NBC-TV get advertising. 
The pa might be better proved 
via Gitlin than Friendly, if only 
because the former’s six NBC hours 
will probably fall into choicer time 
periods than -“Report’s” Thursday- 
at-10 slot. 

And the point fs, simply put, 
will a sponsor stand for contro- 
versy? Both Gitlin and Friendly 
are prone, in their pubaffairs pro- 
ductions, to raise and dramatically 





question basic concepts, in the 
kind of performances that are 
bound to attract as many unfavor- 
able as favorable letters. 

Robert Montgomery, in official | 
Federal testimony last spring, may | 
have done in “White Paper,” as 
far as sponsor's are concerned, al- 
though NBC-TV sources say that 
there is still a fair to middlin’ 
chance a sponsor will soon sign for 
the six Gitlin hours. Montgomery 
told an investigating coimmittee 
that he felt the “White Paper” on | 
the U-2 could easily have been| 
sponsored by Moscow. And while 
some potential advertisers | 

| 





ably disagree they may be afraid 
that potential customers won't. 

In any case, “White Paper” is! 
about the only major—or minor— | 
project on the NBC News agenda | 
for ’61-'62 that hasn’t yet gotten 
itself a bankroller. NBC News is | 
probably going to do other contro- | 
versial stanzas, but evidently none) 
of its other producers have that, 
inescapable “track record” of con- 
troversy that seems arbitrarily to 
have been tagged on the documen- | 
taries of Gitlin (and Friendly) by | 
America’s social and political 
arbiters. 

In contrast to Gitlin’s “Paper” 
series, NBC News is virtually SRO 
in other areas. This itself is a new 
high mark in public affairs and 
news for any network. Indeed, 
NBC News is unprecedentedly 
breaking even—and may, if the 
“Today” show holds its own (now 
that Garroway has departed and 
the news department of the net- 
work has inherited its responsibil- 
ity for the mornirg program strip) 
—make a small profit. 

NBC News will do 40 one-hour 
specials next season, including the 

“Paper” shows. There are, of 
course 12 or 14 others that have 
not been sold either, but, the feel- 
ing is that there just might be 





enough advertisers interested in 





(Continued on page 38) 
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Salant Outlines Flexible Pattern 
On Inside-Outside CBS Pubaffairs 


‘% 





BBC Fears Inroads 
By Com’l TV Going 
To Full Hr. Shows 


London, Aug. 29. 

Working on the assumption that 
the end of a program invites a 
switch of channel, BBC-TV fall 
skeds should lose viewers to the 
commercial web. This is because 
BBC policy of catering for minori- 
ties as well as the masses calls for 
shorter programs as opposed to the 
commercial web’s new plan of 
screening mostly hour-long shows. 
BBC-TV may suffer, espec‘ally, if it 
continues to air one-thira thought- 
provokers in prime time. 

This view is held by BBC-TV 
execs who are genuinely amazed it 
took the competition so long to 
“discover” the hour-long formula 
as a surefire audience-holder. But 
although BBC-TV will not adopt a 
similar policy, marked changes are 
promised in its fall skeds, so far 
kept under close wraps. Stuart 
Hood, web’s new program topper, 
hints at considerable sharpening up 
of shows, a weeding cut of middle- 
of-the-road stanzas and a more 
“journalistic” approach. Hood is a 
firm believer in establishing “the 
point” of a program inside the first 
minute. 

Against consecutive 60-minuters 
throughout prime time (as is 
planned by Associated TeieVision 
for Sundays) he considers BBC-TV 
must go all out to increase the im- 
pact of its shows. And at all times, 
says Hood, BBC-TV instructional 


also be entertaining. 





CBS Lets Option Lapse 


On ‘April in Paris’ Ball 
CBS-TV let its option expire on 


have been shown on _ the 
web lineup. Almost immediately, 
Claude Philippe, who dreamed up 
the annual New York party, made 
a deal with producer Charles Ar- 
den to take up where the network 
left off. 

CBS was out peddling the stanza 
until late August, but “had no 
takers. Web wanted $64,000 gross 
for program only, it’s understood. 
Arden’s price is $30,000 for the 
show. “April in Paris Ball,” from 
the 7th Regiment Armory this 
year, is a charity affair with a 
heavy society attendance. 








Case Of The Hopeless Videophobes 











. By JAY LEWIS 


Washington, Aug. 29. 

Videophobia (not a fear of television, but a fear 
that people will think you watch it) appears on the 
wane throughout most of the country. 

But the affliction is still very much in evidence 
in Washington. The videophobes can be spotted on 
Capitol Hill and at Federal Communications Com- 
mission, and probably countless other agencies. 

It’s their presence on the Congressional Com- 
munications Subcommittees which shape the laws 
governing broadcasting that is most alarming. 

In essence, the sufferers are intellectual snobs 
(or those who fear intellectual snobs who look down 
their noses at those who watch, or even own, a 
television set). 

Once a real status handicap among certain seg- 
ments of the LS. populace—chiefly those who were 
sefl-conscious about their intellectual shortcomings, 
now mere ownership of a receiver in most circles 
doesn’t necessarily lower your Lrow. And the video- 
less can no longer count on being one up when he 
remarks ‘ calculated offhand manner that he 
doesn’t ow:. a set. While a few ys«rs ago, the video- 
phobe scorned the tv watcher 2s. 
muted by the hypnotics of tv, w 
frequently finds himself torgue:ess -s television 
(meaning its programs) may very i. be the most 
common top vf cconversativoa next to the weather. 

Videophobia now takes the form of owning a 
set but telling peopie you never or rarely watch it, 
and then only accidentally. You tell friends who 
have their sets in the living room and eat before 
it, that you keep yours in the basement next to the 
washing machine—or in your unfinished attic, 
garage, etc. As for why you got it in the first place, 
the children badgered you into it—or at best you 


a set he now 


vegetable creature . 


thought you might want to take a look at the political 
conventions. 

But despite its modified form, the essence of 
Videophobe is still that watching tv fare for fun 
on any kind of regular basis is tantamount to an 
admission you have a common denominator mind 
(which for some reason seems worse than cretinism). 
Your mentality is gradually softened into putty for 
the Madison Ave. people to shape to the desires of 
their clients. 

And if you watch non-educational programs for 
sheer pleasure for several hours running, you prob- 
ably never curl up with a book. Worst of all, tv 
watching doesn’t even rate the reverse—standard 
status of being a low brow activity. 

All this is by way of saying that Congressmen are 


Policy that CBS-TV has involving 
outside pubaffairs shows is an 
evolving one, with the strict pat- 
tern yet to be set, if ever. What 
could be called the “open end” 
characteristic of the current policy 
was explained by CBS News prexy 
Richard Salant. 

In the field of hard news where 
the factors of objectivity, editorial 


¥ 


judgment, and a high degree of 
professional news experience is 
necessary, especially in  contro- 


versial areas, CBS-TV will rely on 
its own news and pubaffairs de- 
partment. In that field, the web 
assumes not only the responsibility 
of what goes on the air, but the re- 
sponsibility of producing the show. 

The “open end” characteristic of 
the present policy falls in other 
areas such as the upcoming show 
on the privately sponsored med- 
ical ship “Hope,” which will be 
the subject of a half-hour tele- 
mentary. That show was produced 
outside and Salant sees no reason 
why the web should rigidly reject 
the program. Expanding on his 
views, he said, for example CBS-TV 
would be in error if it rejected the 
course offered by the Learning Re- 
sources Institute this upcomin 
season on the web, and instea 
produced the “The New Biology” 
in its own shop. Course, incl- 
dentally, will be carried by some 
180 affils. 

In pubaffairs areas such as those 
specials dealing with Hollywood is 
another “open end” possibility, as 
opposed to the hard news areas, 
| still the province of the web’s in- 
| side departments. Diversity offered 
by outside pubaffairs talent need 
| not be blankly dismissed, he main- 
| tained, and traditional web policy 








{and informative programs must/js and will undergo reexamination 


in light of present thinking. 

In unrelated developments, Sal- 
ant saw more pubaffairs specials 
this vpcoming season on the web 
{than previous seasons. CBS News 
|prexy said that a big news story 
| which warrants a special won't be 
| held back from airing waiting for 


| a telecast of “April In Paris Ball,” |a time slot either on “Eyewitness 
| to 
| 


jto History” or “CBS Reports.” 
| Either of the showcases may carry 
| news stories of the moment. “Ber- 
llin-Act of War?”, however, would 
|not have waited for either show- 
case, under the current policy, he 
said. 


Eddie Fisher As 
ATV Packager 





Holl: wood, Aug. 29 
Eddie Fisher enters television 
packaging and production under 
|his Fisher Co. banner, launching 
jtv arm wiih “J. D.” filmed series 


dealing with the juvenile division 
of the police bureau. 

Bernie Rich has been set as an 
exec in the tv dept. and checks 
into Warner Bros. offices, where 
Fisher just signed a four-picture 
distribution deal, to prep the proj- 
ect. Pilot is planned to shoot be- 
fore the end of the year. 

Rich said Fisher Co. plans sev- 
eral one-hour live tv specials, with 
Fisher possibly appearing on some. 

Fisher inaugurates new company 
with “The Gouffe Case,” Joachim 
Mass novel which will star Eliza- 
beth Taylor. 


Juve News Back-to-Back 





peculiarly a on the whole io ihe video- 

phobe psychology. Most are very self-corscious about . am 

their standing on the Congressional inte \sctual lad- With ABC-TV’s Dick Clark 
der. The reputedly erudite (Rho‘es Sebciar and ex- lie * 

college prexy Sen. William Fulbright) are openly| ABC-TV’s juvenile-slanted news 
envied and emulated by many ce! (ier colleagues. | Stanza, which has been floating 
(Of course, whet intellectual fa they achieve |around since cancellation of the 
is often shed when the politicos go back home to| Projected “Discovery” series, is 


the plain folk who make up the electorate). 


now definitely set for a 4:50 to 3 


Observers «t Congressional hearings on brovdcast| p.m. It'll come directly after Dick 
issues have »d clear-cut symptoms of videopobia.|Clark’s | “American Bandstand 
A prime syn” ..'e is the apologetic preface. A cias-| Show and there’s some considera- 


sic example took place earlier this year with the 

Chairman of a key Congressional group in the 

broadcasting field. 
A etic TV Fans? 

The tired topic of televised sex, crime, etc. came 


tion being given to linking up the 
musical and news stanzas via a title 
similarity. 

Biz already set for the juve news 
show and will be titled “American 





up, and the Chairman tojd about watching tv the 
night before and being shocked at the number ‘he 
(Continued on page 41) 


/anchor man, 
) Jayne and Bill Lord. 


newstand.” Roger Sharp will be 
assisted by David 
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Global Glint in Screen Gems’ Orbit; 
Canada, London Productions Are Set 


a 
>? 





Hollywood, Aug. 29. 


The overseas profit potential is 
feo attractive to Screen Gems that 
the Columbia Pictures tv arm is 
planning overseas production in 
many countries in the next few 
years, according to William Dozier, 


veepee in charge of west coast ac- 


tivities In production now are} 
two series in Canada and one up-,| 
coming in London, with others on 
the planning board. Foreign rev- 


enue from SG telepix is now 20° 
of the overall and steady increases 
are anticipated. 

‘If we have that global look in| 
our eye.”’ says Dozier, “it’s because 
the foreign market is getting so 
important and world wide inter- 
connected television is only two or 
three vears away. We have dis- 


tribution setups in 11 foreign coun- | 


tries, with dubbing of our telepix 
in 13 languages. By making pic- 
iures abroad we improve our posi- 
tion friendly company with 
those nationals and have better op- 
portunities to have our tv series 
shown By maintaining our own 
offices, we know the market bet- 
jer and = resultantly get better 
prices for our series. Producing 
in these countries takes us out of | 
the quota restrictions. 
“The profit potential 
adds Dozier, “gives fiscal 
ness to our thinking. On the net- | 
work runs of our shows (10 next | 
reason, sevond only to Revue) By | 
can only expect to break even. By | 
being on the ground and knowing | 
the market. we can improve on our 
past take of overseas revenue.” 
Meanwhile, Back In Canada 
Ir 


as a 


abroad,” | 
sound- | 


production in Canada, under 
Herb Sussan’s supervision, are two 
series, “Pick a Letter’ and the 
Pierre Burton Show. Slated for 
next year in England is “Lime- 
house.” Other projects’ in 
works, both here and abroad, will 
be reveaied by Dozier in two weeks. 
On the slate of futures will be 
“Higgins” to star the English 
comic, Stanley Holloway, but to be 
made in Hollywood. 


Dozier leaves this weekend for 
Lendon to inspeci the pilot of “Gul- 
liver,” produced by Charles 


Schneer in super-dynamation ‘live 
action and animation). He is due 
back within a weck and expects tr 


add this series to the '62-'63 sched- 
ule, both foreign and domestic. 
For the seuson after next he 


presages a cycle of comedy but in|} 
new and= surprising forms onj 
which his writers and producers are 
new working. Peggy Cass of ‘The 
Hathaways” he predicts will 
emerge as the top comedienne of 
next season, the closest appreach 
to Lucille Ball. Such action-ad- 
venture shows as “Route 66” and 
“Naked City” will not only sur- 
vive the campaign against violence 
bul will have many imitators, he 
predicts. 

New independent producing units 
will be brought into the SG fold to 
complement Herbert Leonard. 
Tony Owen and-Green and Rouse, 
and Dozier is now screening several 
new prospects. At no time and 
nowhere, says Dozier, 


tion be farmed out as an associa- 
tion with Screen Gems. 
high mortality rate around 


first of the vear will not find Screen 


Gems completely empty of replace- 
He has in| 


ments for a fast sale. 
production “The Expendables,” 
Green-House production starring 
Mike Connors. The star system 
has its merits, according to Dozier. 
“They can make a good show bet- 
ter but they can’t make a bad show 
good.” Our family shows are not 
popular abroad, says Dozier, “‘be- 
cause they don't understand our 
mores.” 
a trip 


through Europe. 


KWBA’s 2046 Sale 


Baytown, Tex., Aug. 29. 
KWBA here is being sold for 
$200,000 to the owners of Port Ar- 





thur and Bryan-College Station 
outlets. 

An application has been made 
with the FCC in Washington to 
— the station to John H 
Hicks . of Port Arthur and Ed- 
ward ty Francis of Dallas. They 
now operate KOLE, Port Arthu: 


and WTAW at Bryan and*College 
Siations. 

KWBA is the city’s oniy radi 
siation and has been operated since 
1947. Ii was once KREL. 





the } 


will produc- | 


He recently returned from 


Shreveport KTAL-TV Fete 


To Bring Out NBC Brass. 


Shreveport, La., Aug. 29. 

NBC-TV brass and NBC-TV per- 
'formers are trekking down here on 
Tuesday (Sept. 5) to take part in a 
'24-hour fete by KTAL (tv). 
lis throwing the bash to commem- 
jorate moving from Texarkana to 
Shreveport, and along with the 
;move it’s changing network affilla- 
jtions, too—from CBS-ABC to an 

NBC basic, which is what will 
bring NBC chairman Bob Sarnoff, 
,exec veep David Adams and veep | 
{Tom Knode into the act. 
| Web is also supplying sports- 
easter Joe Garagiola, new emcee 
| Jack Linkletter and two “Wagon 
Train” performers, Frank McGrath 
and Terry Wilson. During the Sept. 
5 promotional day, the NBC crew 
is going to appear at three local 
hospitals, before at least one civic 
club and do a special 9-10 p.m. 
program on KTAL. ‘Station begins 
picking up the regular NBC feed 
Sept. 3.) 


Sillerman Sets Up 
“A Consultancy Biz 


Michael M. Sillermau, vet indus- 
try sales exec. has resigned from 
Programs for Television to form a 
new type of 





will act for and with major com- 
panies and studios in development 
of syndicatoin biz for existing as 
well as newly produced properties. 


ancy businesses will deal with color 
tv film properties. In this area, 
Sillerman conducted a large scale 
operation at PTI with J. Arthur 
Rank color pix and arranged spe- 
cial tie-ups with RCA, in promot- 
ing color product at local levels in 
multiple markets. 

Sillerman, who was a principal | 
in the formation of Television 
Programs of America, resigned as 
=xec v.p. in charge of sales for 
| Pi. 


‘COMEDY CAPERS’ 





Silent two-reel comedies of the | 


‘20s have been fashioned into a 
series by National Telepix, titled 
“Comedy Capers.” 

Jack Saunders, former musical 


Station | 


specialized ptogram | 
and sales consultancy business. He | 


A special phase of- the consult- | 


SILENT 2-REELERS | , 


Telefilm Chatter 


Joe Joel appointed sales super- 
visor of Screen Gems for the Far 
East, Australia and New Zealand, 
Joel also will continue as manag- 
ing director of Screen Gems Pty., 
Ltd., headquartered in Sydney... 
Jack Rieger, prexy of Ring Classics 
and exec producer of “Main 
Event” to Hollywood ... Sandy 
Howard signed by exee producer 
David L. Wolper to join the pro- 
ducing ranks on “The Story Of” 
series, which Wolper Productions 
is making for Ziv-UA... “Crime 
and Punishment,” series of docu- 
mentaries taped behind prison 
walis, is now being distributed in 
syndication by Peter M. Robeck 
& Co.... ‘For Your Information,” 
| new tv interview series now being 
lreleased free to tv stations by 
Sterling Movies U.S.A., features 
columnist Jim Bishop and radio- 
tv personality Fran Allison, 


Big Latino Sale On 
729 Pre-'49 RKQs; 
$1,000,000 and % 


The 729 features in the RKO 
pre-'49 film library were sold in 
bulk for South and Central Ameri- 
can distribution to a latino com- 
bine headed by George Caputo. 
According to Television Industries 
Inc., which owns the RKO pix and 
which sold the rights, the deal 
called for $1,000,000 down plus a 

ercentage of future sales profits 

elow the border. Percentage ar- 
| rangement is in perpetuity. 

Caputo’s group is called Fall 
| River Investment, S.A. There are 
about 48 films in the sale group 
|made after 1948. Basil Estreica, 
who heads Television Industries 
(successor to Matty Fox’s old CNC) 

















acquired in 1955, they cost slightly 
over $14,000,000 

Martin J. Robinson, veep and 
|general sales manager of 
Estreich firm is going to be added 
to the Fall River Investment board. 


| Taft’s Britannica Pix 





| Taft Broadcasting has leased 
| the library of over 700 Encyclo- 
j;paedia Britannica Films, distrib- 


uted by Trans-Lux. The films will 


be telecast gn the Taft stations, 
starting Sept. 1. 
Taft station outlets include 
WRC, Cincinnati; WTVN, Co- 
lumbus; WBRC, Birmingham; 
|WKYT, Lexington, § Ky. Taft 
Broadcasting is the third major 


group to acquire the entire output 
of Encyclopaedia Britannica Films. 
|Others are Westinghouse Broad- 





director for the late Mike Todd, y ie 

has scored over 120 compositions | ©@S""8 and Time, Ine. 

for the series. He has composed | AAT —ee 
identifving musie for each star ‘| WABC- Tv’S TOY COIN 

the series, o:iginally produced by| Ideal Toy Corp. is picking up 
Hal Roach and Mack Sennett.| part of the tab of three Shirley 
| There is Ben Turpin music, a] Temple films to be shown on 
|Laurel and Hardy theme, ete.| WABC-TV later this year on the 
Other stars in the 90 films, each! “Holiday Film Classics” series. 
of 13!2.minutes in length, include| Features are “Little Princess,” 
Billy Bevin, Andy Clyde, Will | “Curly Top” and “Our Little Girl.” 
Rogers, Keystone Kops and the; Biz was placed through Grey 


Mack Sennett Bathing Beauties. 


' Advertising. 











Television sponsors and their 
block in the path of 


| 


That ‘Clutter of Credits’ 


Television Producers 
against the separation of credits from writers and directors. It is 
contended that one more card produces a clutter of credits and 
inveighs against a fast entry into the show. Producers counter that 





Hollywood, Aug. 29. 
ad agencies have thrown a road- 
Guild campaigning 


| another six seconds it takes to display their credits wouldn't make 


enough difference. 
Producers. Contract between the 


the entertainment portion. Said 

ruptions.” 
Ben Brady, 

not be forced, 


A TPG release said “there still 


is completely rectified.” 





prezy of Producers Guild. 


Producers Guild has no contract with Alliance of Telefilm Film 
Alliance and Writers and Directors 
Guilds specifies that their credits must follow up front preceding 


an agency veepee, “All we want 


to do is to get into the show fast without too many credit inter- 


said that the issue would 


that ‘‘we'll appeal to their understanding in the 
interest of prestige to the program and the good of the industry.” 


exists a situation which can only 


be a Pandora’s box of trouble to the industry as a whole unless it 


In a breakdown on producer credits, it is claimed by the Guild 
that 55° of the 102 shows scheduled for showing will have work- 
ing producer credits adjacent to that of the writer and director. 
17° are to be separate; 17% still undetermined or in negotiation; 
3° are in special position but in line with Guild policy, and 8% 
are without credit information as of Aug. 15. 

Sponsors also set up claim that if they accede to producers de- 
mands they will be faced with a similar situation with cameramen 
whose importance te a show they do not minimize. 

Producers Guild has 115 members. 











| said that when the RKO films were | 


the | 





# 30,000,000 TY Sets Outside U.S. 


Number of tv sets outside the U.S. has passed the 50,000, 
mark and is expected in 1962 to surpass the 53,000,000 tv set eo 


in the US., 
Program Export Assn. 


according to John G. McCarthy, prexy of Televis 


Among the markets making up the total of 50,000,000 are 


United Kingdom, almost 


12,000,000; 


Canada, 4,000,000; 


- Italy) 
2,500,000; France, 2,000,000; Scandinavia, 1,600,000; Brazil, 1,200; 
0U0; Australia, 1,200,000; Japan, 8,000,000; West Germany, 4,800,¢ 


000. Argentina, 


Mexico, Belgium, The Netherlands, Spain, Vene 


ezuela and many other countries have a substantial number of set@, 
and all are growing rapidly in number. Television sets in thé 
Soviet bloc total about 8,000,000. 





CBS 0&0's ‘Int'l Hour’ Exchange 


Program Now Eyes Expanded Vistas 


+ 





WTMJ-TV Slots New Segs |< 


Milwaukee, Aug. 29. 
Milwaukee Journal station 
WTMJ-TV has acquired several 


- 





| grams from many 


new syndicated properties for this | 


Magoo,” 
and “A 


fall, including ‘Mister 
“Shannon,” “Ripcord,” 

Way of Thinking.” 
“Magoo” will be programmed 


“The International Hour,” titl 
of the CBS-TV o&o showcase o 
— foreign tv attractions, will 

new and expanded life. 
7 aden series of 12 vidtaped pro- 
parts of the 


| world winds up next month at 
various dates on different CBS- 
TV o&0's. 


| shows from CBS-TV stations. 


According to present plans, the 
next series will include additional 
Se- 


Monday nights at 6:30 p.m. for 30 ries just expired had WCBS-TV’s 
minutes and at 5:40 p.m. for five | “american Musical Theatre” as 
minutes, Mondays through Thurs- | the U.S. contribution. Next series 


days. 

“Shannon” will be broadcast 
Tuesdays at 9 p.m., starting Sept. 
19. “Ripcord” will be presented 
Fridays at 10:15 pm., beginning 
Sept. 29. “A Way of Thinking,” 
featuring Dr. Albert Burke, will 
be shown on WTMJ-TV Sundays, 
5:30 p.m., effective Oct. 1. 





Upped U.S. Prices 
Cue Mex Beefs 


Mexico City, Aug. 29. 

Local television interests 
beefing strongly about recent hikes 
for American episodics, popular 
over various channels. 

Complaints stemmed from boost 
to $325 for the 
show, formerly offered at 
Other American shows will also be 
adjusted upward, 
tributors handling episodics, 
soon as current contracts expire. 

Advertising agencies and 
sors decry boosts as complicating 
matters. Sponsors threaten to can- 
cel their contracts but there is 
little likelihood of this since the 
American shows are well liked by 


as 


| is expected to find more countries 


| 
| 


| 


| 
| 
| 
| 


are | 


“Mike Hammer” | 
$225. | 


according to dis- | 


spon- | 


audiences and have big public fol- | 


lowings. 


MEX DOCUMENTARIES 
GET GLOBAL SPREAD 


Mexico City, Aug. 29. 
Mexico's Department of Foreign 


involved and a greater exchange 
of programs. Initial practice, 
which will be changed, was for 
Japan or Canada to have a pro- 
gram on the CBS o&o stations 
without the same show making the 
rounds to other countries in the 
exchange program. 

CBS Television Stations prexy 
Merle S. Jones said the vehicle, in 
addition to providing an internae 
tional showcase for tv programs, 
also could be considered as an ex- 


perimental theatre, ft offers tv 
producers around the world a 
chance to expose and test their 


wares in the U.S. market, as well 
as different areas of the world. 
This eventually, he opined, could 
lead to a better universal standard 
of tv programming. 

Jones stated that the exchange 
method rather than the direct 
sales course is the way to gain ex- 
posure for the cultural attractions 
exemplified in “The International 
Hour.” Most countries, he held, 
have quotas and usually buy the 
more commercial shows with a 
higher rating potential. Same yen 
for the high rating potential oper- 
ates in the U.S. If such shows as 
formed the “International Hour” 
were offered on a_ difect sale 
basis, they wouldn't gain tv exe 
posure in foreign markets, he 
added. 

Last outing for the current sum- 


| Mer season carried a salute to the 


| educational 


Relations has readied seven docu- | 


mentaries, giving aspects 
and progress in the republic, 
worldwide release. Series 
ready been seen by visitors to the 
Turin Exposition in Italy, 

Now, Miguel Alvarez Acosta, who 
heads up the International Cultural 
Promotion Organization, and _ in 
charge of distribution of documen- 
taries, plans to distribute copies in 
the U.S., Europe and Central and 
South America. 

Documentaries cover such sub- 
jects as silver making in Taxco; a 
tour of Mexico City’s tourist, his- 
torical and archeological attrac- 


for 


tions; a documentary on the longest | 
this | 


gas duct in Mexico linking 
capital with refinery in Tabasco; a 
short on a Mexican health ship 
ministering to rural needs, etc. 


NTA Stock Conversion 


The 750 holders of approximate- 
ly $1,400,000 of outstanding 6% 
sinking fund subordinated notes of 
National Telefilm Associates are 
being offered an opportunity to 
exchange up to $1,000,000 of the 
old notes for equal amounts of a 
new issue of 6'2°% convertible 
sinking fund subordinated notes. 

Unlike the old 6° notes, the 
new 612% notes may be converted 
to NTA common stock at the rate 
of $2.50 principal amount of new 
notes for each share of common 
stock. New 6° notes are also 
senior to $4,628,747 of notes due 
Aug. 1, 1975, which were issued 
by NTA to National Theatres and 
Television, largest shareholder in 
NTA. Old notes are subordinate 
to NTA’s indebtedness to National 
Theatres. 








of life} 


has al-| 


series by Jones, Edward R. Mure 
row, director of the U.S. Informa- 
tion Agency, and Philip  H. 
Coombs, assistant secretary for 
and cultural affairs. 

Those participating ineluded 
Australian Broadcasting Commis- 
sion, Canadian Broadcasting Corp., 
Radio Denmark Television Net- 
work, Associated Rediffusion, U.K. 
Fuji Broadcasting, Tokyo Broad- 
casting System, Japan; Telesis- 
tema Mexicana, Mexico; and Swe- 
dish Broadcasting Corp. 

No date has been set for tele- 
casting of the new series, but the 
start is expected to be by at least 
next summer. 





Fountainhead Acquires 


‘Legend of Valentino’ 
“Legend of Rudolph Valentino,” 


|one hour special produced by Wol- 
| per-Sterling Productions, has been 





acquired by Fountainhead Interna- 
tional, for regional and syndication 
distribution. 

Hour telementary will be made 
available following the termination 
of the present distribution contract 
between Wolper-Sterling and spon- 
sor Peter Pan FouWlations. Estab 
lished to market tv speciaJs, Foun- 
tainhead International recently ac- 
quired distribution rights to three 
other Wolper-Sterling hour long 
specials. 


Donley’s Sports Slot 


Pittsburgh, Aug. 29. 

Red Donley, one of the leading 
sportscasters in the Tri-State area, 
became sports director of WIIC this 
past week. 

Donley had been sports director 
at WSTV TV, Steubenville and had 
broadcast Pittsburgh Steeler games 
for the past six years over a district 
network. 
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SAT. NITE’S TV PIX SCRAMBLE 





NBC-TV’s Open-End Features 


NBC-TV said those Saturday night feature films would be uncut 
—and NBC meant it. For the first time in the history of network 
tv, there'll be an open-end quality to a regular service. 

At least one out of four of the 26 features, all of which begin 


at 9 p.m. 


on Saturdays, will run beyond 11 p.m. The NBC affils 


‘know of the plan and agree, because, it being a Saturday night, 


‘they figure, along with the web, 


that no harm will be done: Audi- 


ences can and do stay up later. 


Besides, 


pix being shown in the fall by 


will run as late as 11:12, one will go as late as 11:16, 


stood.) After the NBC feature 
including NBC 


it “double feature” night. 


o&o’s, will air their own features locally, 


the NBC-TV affils, in many instances, are willing to 
— their local newscasts to allow completion of the 20th-Fox 
e 


(Some of the flicks 
it's under- 
several stations, 
making 


the network. 


and the news, 


NBC-TV series is regularly slated for a 9-11 p.m. anchorage. 








Stockpile of Danny Thomas Segs, 








‘Real McCoys’ Sold to Four Star 


Hollywood, Aug. 29. 

For consideration ‘‘well in excess 
of $1,000,000,” Four Star Television 
has purchased all of outstanding 
stock in Marterto Productions 
owned by Danny and Rosemary 
Thomas, encompassing 90 half-hour 
films of “Make Room for Daddy” 
and their less than 50% interest in 
“The Real McCoys.” Most of 
“Daddy” backlog was aircast on 
CBS-TV, some previously on ABC- 
TV. 

Deal does not 
Danny Thomas shows, at least 
“not at the moment,” according to 
Tom McDermott, executive veepee 
of Four Star. Included in “Me- 
Coys” package are 146 half-hour 
films aired on ABC-TV. McDermott 
declined to comment on whether 
Thomas would’ eventually be 
brought into Four Star fold. 

How stockpile of two comedy 
series will be sold or syndicated 
has not yet been decided. Several 
weeks ago Dick Powell, Four Star 
prexy, said they were studying for- 
mation of their own sales staff. 
William Morris functions only as 
sales agent for new Four Star 
properties. Deal for “McCoys” also 
carries over into future production 
ef comedy series. 


Gross Succeeds 
Hollander at ABC 


In a staff reshuffle at WABC- 
TV, N. Y., Joseph Stamler, v.p. and 

eneral manager of the ABC-TV 

agship, has named Arthur Gross 
as new program director. Gross, 
who moves over from United Art- 
ists Associates where he was gen- 
eral sales manager, fills the spot 
vacated by A. L. Hollander Jr. who 
resigned. Gross steps into the new 
job Sept. 11. Since WABC’s sched- 
ule is set for the next six months, 
Gross’ impact on the station's pro- 
gramming will not be felt until 
next year at the earliest. 

In other station changes, John 
G. Doyle, formerly account rep in 
ABC-TV’'s station clearance depart- 
ment, becomes director of sales 
service for WABC. He succeeds 
Benjamin Okulski who's been pro- 
moted to the ABC station sales 
staff, Clarence L. Johnson, former- 
ly art director for J. B. Rundle ad 
agency, steps into a similar spot 
at WABC, replacing Libby Cala- 
mia, who resigned. 


HENRY C. CASSIDY 
JOINS WNEW STAFF 


Henry C. Cassidy, veteran net- 
work correspondent, has joined the 
news staff of WNEW as part of the 
Gotham indie’s move towards depth 
coverage of foreign and interna- 
tional news. Cassidy, who will ex- 
pertize mainiy on Soviet develop- 
ments, becomes the indie’s fifth 
commentator, the others being 
Reid Collins, Russ Hearn, Martin 
Weldon and Martin Caidin. The 


involve future 








WNEW news staff is now a 31-man 
operation. 

Cassidy, longtime member of the 
NBC news staff, 
casting recently for 
Europe 
WNEW 


had been broad- 
Kadio Free 
for 


and _ occasionally 


4 
— 


Ford and Colgate Buy 
‘Ben Casey’ for Canada 


“Ben Casey,” ABC-TV’s upcom- 
{ng hourlong network entry slated 
to get underway in early October, 
has been sold by ABC Films to two 
major advertisers in Canada on a 
pre-release basis beginning Sept. 
28. Ford Motor of Canada and Col- 
gate-Palmolive bought the show on 
a market-by-market basis. 

“Casey” will be shown on the 
seven CBC o&o stations plus a 
number of other Canadian markets 
to be announced later. New 
“Casey” sale makes the second 
major one for ABC Films in Can- 
ada this year. Also sold was ‘Real 
McCoys” to Procter & Gamble in 
38 markets. 


Videotape Prod.’s 
Major Expansion, 
Studio & Location 


Location shooting will become 
an integral part of the operations 
at Videotape Productions of New 
York in its $1,000,000 expansion 
program for both commercial and 
new show production. 

Company has retained Tele-Tape 
Productions as its basic supplier 
of mobile facilities. As a result, 
Tele-Tape is moving its headquar- 
ters in early September from Chi- 
cago to N.Y. Both tape companies, 
which are equipped with Marconi 
tv cameras and Ampex recorders, 
have had a working arrangement 
for the past year. 

First step in the $1,000,000 ex- 
pansion program of Videotape 
Productions is the tripling of 
facilities in a new studio building, 
leased from NBC, at 67th Street. 
The physical move from the com- 
pany’s present Videotape Center, 
occupying the former Century 
Theatre which is being razed for 
an apartment development, will 
take place over the weekend of 
Sept. 15. 

New Videotape Center will 
have three completely equipped tv 
studios, each with its own control 
room, Largest, measuring 70 by 
80 feet, has a balcony seating an 
audience of 199. Four of the latest 
Ampex recorders will be installed 
im the uptown plant, together with 
other new devices. 

National tv spot advertisers, pro- 
ducing commercials at Videotape 
Center, have doubled during the 
past year, according to John Lani- 
gan, v.p. and general manager. 
“We are expanding because of the 
number of television advertisers 
switching from film to tape com- 
mercials,” he added. 

Lanigan listed a number of blue- 
chip clients that recently changed 
from film to vidtaped commercials. 








They include: Westinghouse, 
Smith-Corona Marchant, Lever 
Bros. (All), Liebman Breweries, 
Pan American Coffee Bureau 
Bristol-Myers (Tandem), Fedders 
Corp., Gerber Products, Lestoil, 





and Goodman's Noodles. 





\wBG CUES INA 
CINEMA SLUGEEaT 


Stations throughout the country 
are jockeying for position, prepar- 
ing for NBC-TV’s prime time 
Saturday night pix showcase which 
debuts this fall. Brought into play 
in this contest for audience mil- 
lions are competing pix block- 
busters, off-network hour series, 
and the savvy of programmers. 

In the three station markets, 


“a= NBC-TV with its 9 p.m. opening 


for 20th-Fox post-’58'’s will have 
the advantage of convenience. No 
matter what the CBS-TV o&o’s 
throw against it in the pix race, 
these stations will be forced to 
serve the tastes of the post-11 p.m. 
(EDT) pix viewers. Reason CBS- 
TV o&o's are cited as the prime 
example is their heavy investment 
in feature programming. The 
“war for Saturday” night audi- 
ences, though, encompasses all tv 
stations, indies, affils, and even the 
o&o's of NBC-TV, itself. 

Point by point these are some of 
the recent developments surround- 
ing Saturday night. 

WNBC-TV, web’s N. Y. flagship, 
has decided to program features 
after the net’s 20th-Fox pic. Sta- 
tion has bought the “Films in the 
50's” package of 40 Warner Bros. 
pix from Seven Arts Associated. 
Station, in effect, is feeding view- 
ers a double-feature bill which 
still is popular in theatres, but 
which is yet to be tested for the 
home viewers from a_ non-inde- 
pendent station. 

CBS o&o’s plan to slug it out, 
pic by pic, week in, week out, with 
their array of pix. The CBS o&o’s 
in addition to the post-'48’s of Co- 
lumbia- have a library of vaultees 
that includes Metros, Warner 
Bros, Paramounis. WCBS-TV, 
N. Y., has bought the latest post- 
‘48 bundle of United Artists pix 
from United Artisis Associates. 
Plan of the CBS o&o’s is to 
counterprogram the NBC-TV pic 
showcase. If the web is carrying 
a hard action adventure a particu- 
lar Saturday night, CBS o&o will 
come in later with a comedy, or a 
musical, for example. In addi- 
tion, CBS o&o’s are launching a 
Fall Film Festival campaign, with 


sizeable ads planned to capture the | 


viewers. 


In N. Y., WABC-TV, along with 
other ABC o&o’s, has bought the 
off-network hour series from 20th- 
Fox, “Hong Kong” and “Five 
Fingers.”” WABC-TV plans to tele- 
cast “Hong Kong” series Saturday 
nights at 11:15 p.m. Idea for this 
slotting is that the pix watchers of 
WNBC-TV will want a change in 
pace and switch to an hour vid- 
film show, rather than another pix 
presentation. WABC-TV will fol- 
low “Hong Kong” with a pic for 
the late, late night viewers. 

What's happening ia the No. 1 
market is similar to the patterns 
being established for Saturday 
night throughout the country. In 
addition to the station stake in 
Saturday night audiences, the mo- 
tion picture companies have a lot 
riding on the outcome of the bat- 
tle. If the NBC-TV pic showcase 
clicks, other webs in future seasons 
aren’t expected to stand idly by and 
let a source of popular program- 
ming go by without cutting out a 
pic showcase for themselves. 

Motion picture suppliers have 
long held that a web transmis- 
sion at a convenient hour would 
click on the rating meters NBC- 
TV's Saturday night move is the 
first test for Hollywood product. 
Above and beyond the competitive 
programming moves, the big test 
will be NBC-TV’s. 


Hackett to PTI 


Harold L. Hackett, former prexy 
of Official Films and industry vet, 
has joined: Programs for Tele- 





vision Inc. (PTI), as v.p. in charge ‘be wne 


of national and syndicated sales. 

Prior to his association with 
Official Films, Hackett had been 
an exec at MCA. He replaces | 
Michael M. Sillerman, resigned. 
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Cincy’s Hoffa Feed 
Cincinnati, Aug. 29. 
WCKY-TV managed to get 
teamster boss James Hoffa and 
James Luken, leader of four 
dissident teamster locals, to 
appear on the same televised 
news conference. Then the sta- 
tion invited all the other 
Cincy outlets to attend and be- 
fore the shootin’ was over, 
WCKY-TV was feeding every 
major news outlet in the na- 
tion, tv and otherwise, the dope 
on the Hoffa-Luken meeting. 
WCKY broadcast the meet- 
ing on Sunday (27) in an after- 
noon slot. The confab was 
thrown open to everybody in 
the press, including local sta- 
tions, WCPO, WLW, WKRC, 
WSAI and the Cincy dailies. 
Host station fed the show to 
Mutual Broadcasting, Yale 
Broadcasting (of New Haven), 
the Thoms station chain, WIP 
(Philadelphia), KWK (St. 
Louis), WGBS (Miami), CBS- 
TV and NBC-TV. 





WNBCs Bigtime 


Gadgetry For 
Local Election 


WNBC-TV and WNBC Radio, 
NBC's New York flagships, are go- 
ing to try to duplicate a feat locally 
{that the parent network accom- 
plished last November for the Pres- 
idential election, 

Stations on both Primary Day 
and Election Day in New York 
will take over Studio 8-H in Rocke- 
feller Center, to set up an election 
tv headquarters. Studio 8-H, the 
same one used by the network, will 
have scaled down tote boards (cov- 
ering local precincts) and all the 
}electronic gadgetry used by the 

stwork to report first on the 
‘yemocratic primary fight between 
Tammany reguiar Arthur Levitt 
and liberal Democratic dandidate 
Mayor Robert F. Wagner. On Elec- 
tion Day, in November, the studio, 
same crew and same concept will 
be utilized to cover the N.Y. elec- 
tion districts in the fight between 





candidate Louis Lefkowitz. 

Chet Huntley and Merril Muel- 
ler will be WNBC-TV’s anchor- 
men in 8H. WNBC Radio’s an- 
chormen there will be Morgan 
Beatty and Leon Pearson. Three 
of the four, save for Pearson, are 
fulltime network correpsondents. 


Out of the party headquarters 
for WNBC-TV will be Gabe Press- 
man and Bill Ryan, for radio it's 
Robert Berry White, Joe Michaels 
and Steve Flanders. Besides these 
regulars, WNBC will have string- 
ers at various precincts in Man- 
hattan on primary day. 

In all, there'll be well over 100 
men and women manning 
scaled-down’ election coverage, 
and the estimated cost to the two 
stations is $125,000, quite a hefty 
sum for local broadcasting on a 
two-shot basis. 

Both radio and tv, on Primary 
and Election Days, will take to 
the air at 10:30 p.m., a half hour 
after the N.Y. polls close, and 
they'll stick with the coverage, 
and precinct courts, until one of 
the politicos proves a sure winner. 


Union’s Win Vs. WMS 


Memphis, Aug. 29. 














Engineers and technicians eked 
out a 15-13 victory for union bar- 
gaining here at WMC and WMCT. 
Both radio and tv outlets are 
d by the Scripps - Howard 
| chain. 

It was the first time that the 
junion (NABET) had ever scored 
a triumph at the stations, which 
are the local NBC outlets. 


this | 














Screen Gems’ $2,000,000 For 
TV Station Buys in Puerto Rico 


Screen Gems is expanding its 
station holdings to a Latino tv 
station in Puerto Rico, buying 
WAPA-TYV, San Juan, and a minor- 
ity interest in WOLE-TV, Agua- 
dilla, Puerto Rico. Price for the 
buyup is understood to be close to 
$2,000,000. 

The deal is being made with 
Winston-Salem Broadcasting and 
the family of Goar Mestre. Licen- 
see of WAPA-TV is Ponce de Leon 
Broadcasting, with Winston-Salem 
owning 80% and the Mestre family 
20%. Winston-Salem, broadcasting 
group with holdings in the U. S,, 
also owns a one-third interest in 
WOLE-TV, Aguadilla, P. R., which 
is understood to be part of the 
overall deal. Formal announcement 
is awaiting lawyers’ approval. 

SG’s Puerto Rican station acqui- 
sition move is in line with its for- 
eign expansion plans. Columbia 
subsid is expected to expand the 
production studio facilities of 
WAPA-TV once it takes over and 
uses the facilities to produce shows 
for the Latino market. 

Norman Louvau, who heads up 
SG’s station in Salt Lake City 
KCPX-TV, is due to be transferre 
to head up the Puerto Rican sta- 
tion operation. Having a Latino 
station base will also afford SG an 
opportunity to test and exchange 
programs with other Latino broad- 
casters. 


For Ziv-UJA It’s 
Hartz & Flowers 


Ziv-United Artists has taken ad- 
vantage of the fragmetized sponsor 
identification in participating net- 
work shows. Syndication outfit 
coralled sponsor Hartz Mountain 
Products on the basis of riding 





Ziv-UA series to gain program 
identification in particular mare- 
kets. 


Hartz has partipations in day- 
time network shows of both ABC- 
TV and CBS-TV. Pet food maker 
has bought into ABC-TV’s “Cam- 


ouflage,”” and “Seven Keys,” and 
CBS-TV's “Face the Facts,” “Cal- 
endar,” “Video Village,” and “Mil- 
lionaire.” Outfit last year experi- 


mented with the sponsorship of 


j |} one Ziv-UA show in Detroit. 
the Dem survivor and Republican | 


This season's outing will find 
Hartz riding five different Ziv-UA 
series in 10 top markets, in an 
effort to gain greater program 
identification. Stations that will 
carry the programs include: WPIX, 
N.Y.; WGN-TV and WBKB, Chi- 
cago; KTLA, Los Angeles; KRON, 
San Francisco; CKLW-TV, De- 
troit; WHDH-TV, Boston; WEWS, 
Cleveland: WRCV-TV, Philadel- 
phia; KDKA-TV, Pittsburgh; and a 
Station in Washington. 

Sale, made on an alternate week 
basis, includes the following prop- 
erties: ‘“Ripcord,” “Everglades,” 
“Trouble-Shooters,” and “Adven- 
tures at Scott Island.” 


BUDWEISER RENEWS 
‘THIRD MAN’ SERIES 





National Telefilm Associates 
“Third Man” series, starring Mi- 
chae! Rennie, has been renewed 
for a second year by Anheuser- 
Busch for Budweiser Beer. Bud- 


weiser will again sponsor the series 
in more than 100 U.S. markets. 
D'Arcy i> the agency. 

Production for the second series 


‘of 38 episodes will begin in four 


weeks with 20 of the episodes 
filmed in Hollywood and 18 at the 
MGM Studios, Elstree, England, 
British Broadcasting Corp., for the 
second year, will coproduce. Exec- 
utive producer for the series will 
be Vernon Burns, formerly manag- 
ing director of NTA, Ltd., (U.K.) 
Supervision for BBC will be by 
Ronald Waidman, general manager, 
television promotions, BBC. Star 
Rennie also will act as associate 
producer. 

















When your television dollars ore 
looking for the network and the 
time period that will deliver the 
biggest and most responsive na- 
tional audience, remember this: 


The percentages are riding with 
you on ABC-TV. Take a look at the 
lates! National Nielsen, see how 
the lookers, coast-to-coast-wise, 
are spending their looking-time. 
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fn the critical matter of half-hour 
by half-hour ratings, ABC-TV 
showed Its popular appeal with 
21 out of 51 firsts...more firsts, that 
is to say, than Net Y or Net Z.° 





*Nieisen National TV Report; Average Audi- 
ence, all sponsored time periods, two weeks 
ending Aug. 6, 1961, Mon. thru Sot, 7:30-11:00 
PM, Sun. 6:30-11:00 PM. 
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‘Webs Going Too Far in Demanding 
Part Ownership of Shows’: Lee Rich 
—(On Ciher Madison Ave. Fronts 


rhe networks have always been 

responsible for hat goes on over 
their air.” said Lee Rich, Benton & 
R« es veep the other day “But 
afte the quiz scandals when 
Washington told them they ere 
responsible, the tv networks in- 
ferpreted responsibility as owner- 
ship control of programming 

Rich, the agency's tv boss and 
one of the men primarily respon- 
sible for placing the large sums of 
advertising dollars for Procter & 
Gamble and General Foods, never 
denied CBS, NBC or ABC the 
z t to control content but sug- 
gested the webs were going too 
I in demanding partial owner- 
ship from tv producers before per- 
mitting a package on the air 

Interestingly, in this tv season 
when most observers assume that 
the tv networks have consistently 
refused programs brought to them 
by advertisers and agencies, there 

e at least eight half-hour pro- 
grams. all on film, and one live 
hour tnat do not at all fall under 
network control of ownership 

Five of the nine belong to P&G 
or GF through Benton & Bowles 
T~o others belong to the same 
GF. but this time through Young 
& Rubicam. 

rhe Benton & Bowles shows are 
Danny Thomas, Andy Griffin and 
Dick Van Dyke on CBS-TV, “Car 
54, Where Are You?” the Nat 
Hiken production on NBC-TV, and 
“Rifleman” on ABC-TV. “Hazel,” 


the Ford-spensored stanza on NBC- 
TV. and 


“Ihennesey” and the new 
Gertrude Berg series for CBS 
‘both GF) are others. Last show 
krnewn of is “U. S. Steel.” pro- 
duced on CBS live by the adver- 
tiser 

Benton & Bowles, said Rich, 
Goes not own anv share in the 
five packages it controls, but has 
underwritten the pilot films for 
#ach series. The tv boss, who is 
also in charge of media for the 
agency, says that the pilot money 
was given only to assure B&B first 
crack at the property once it was- 
completed. Sometimes, B&B adds 


e.tra coin to a production once the 


series is underway, just to keep it 
hot. For instance, the old “Loretta 
Young Show.’ on NBC but con- 


trolled by B&B. used to get about 
$5.000 over budget to jazz up the 
écripting. 

| put mvself in programming.” 
Rich said, “because I can’t afford 
not to with some advertisers; I 

t afford to have mv shows 
moved by a network and I can't 
afford to be thrown out as an ad- 
vertiser 

But my prime purpose 
this is to sell 
clients at 
effectively 


in all 
merchandise for my 
Benton & Bowles—as 
as I can. and |] use tv 
to do it. If tv stops being effective, 
]}) use something else.” 

Rich’s last four trips to Hollv- 
wood were for the purpose of 
jooking at new programming. Ob- 
viously, B&B's Rich and radio-tv 
veep Grant Tinker have no desire 
fo give up what they feel is a 
golden opportunity to take care of 


their two biggest clients 
You can't get creativity out of 
just three sources,’ Rich noted, 


after disclosing that he'd recently 
come back from the fourth Coast 
junket. He figures that B&B has 
had a pretty decent track record 
in picking new stanzas. “Rifleman,” 


the now defunct “Zane Grey The- 
aire Danny Thomas and Andy 
Griffith--all B&B shows—were, he 
ftaid, the top-rated new shows the 
years they premiered—that's four 
out of the last five seasons 
Alcoa Fun & Flexibility 
Art Duram semor  vicepresi- 
dent and radio-tv director for Ful- 


} 


ler. Smith & Ross pointed out last 
week why Alcoa, in an unusual net- 
work tv buy, decided on a series of 
cramatic films ‘out of Revue) that 
has hours and 14 half-hour in- 
slallments: 


‘ one 


15 


ability to make 
a half-hour or 


the 
dea either 


a 


ei an 


hour gives Alcoa a degree of flexi- 
bility, which Duram fteels has not 
before been achieved in tv. If a 
flory should run an hour, but a 
series is limited to a_haif-hour, | 
then theres trouble. This goes 


for shows that are really only good 


for a half-hour but have to be 
stretched into an hour foim 
For example. Duram’'s” produc- 


ers at Revue, Dick Lewis and Alan 

















RKO General's new reppery has 


| hired 13 salesmen, five in radio, 
eight in tv. They'll report to Don- 
ald J. Quinn, who heads the unit. 
Setup is, l:ke Storer and Westing- 

j Ne _ had a story based on Viet-  Douse before it, to merchandise the 
chains own stations 


n, phe it wasn't until they were 


half. way through preparing it that RKO General's group consists of 


thev decided that it would make a seven radio and five tv stations In 
better half-hour than hour some of the country’s biggest mar- 
Second value of the split series, kets 

accord.ng to Duram, is that with The 13 salesmen, inked since the 
15 hours, 14 half-hours and 12 re- unit was established recently, are: 
peats of the hourlong shows on Richard Kelliher, H. Ww Simmen, 
the Tuesday-at-16 ARC slot, there Tom Green, James H. Fuller, Vic- 
will be only 41° shows Alcoa, tor Forker for radio. Tie tv men 
which is paving slightly in excess are Jerry Molfese, Gordon Law- 
of $5.000.000 to produce and air, head, Richard Colburn, Sidney 
can afford to buy the 41 shows ex- Allen, James Gates, Mort Zimmer- 
clusively. If ABC forced the bank- man, John Fernandez and James 
roller to go a 52-week season, then Marino 


Alcoa would have had to share the One of the big problems faced 


cost with an other sponsor and by the RKO chain, much of which 
thereby have lost sponsor identi- was repped by H-R (‘leaving offici- 
fication, which Alcoa and Fuller, ally as the group's rep on Oct. 1), 
Smith feel is vital to the mer- was that it never had that same | 
chandising campaign kind of strong identity of a Storer 
Another point made by Duram | 0! Westinghouse or Triangle group. 
in behalf of flexibility is that Al- Consequently, an initial job for 
coa’s Tuesday series is made up Quinn and his five radio and eight 
virtually in equal parts of fiction t¥ rep salesmen is to give the out- 
and fact. The fact portions—al- fit a “name 
thourh Duram did not say this— RKO General owns radio and tv 
smack of a format idea being used stations in N.Y.C Boston, L.A., 
by Armstrong Cork alternate Memphis, San Francisco and Wash- 
Wednesdays on CBS-TV. In any ington. Memphis and Boston are 
event, the format enables Revue the only markets in tv that have 
to do a multivariety of story lines. network affiliates, All the radio 
In the first four hour shows alone o&0’'s are indie. 
all in the can), there will be two Quinn's unit will also rep the 
fiction, two fact Kickoff stanza Yankee Network, the New England 
will be “People Need People.” di- radio regional group. 
rected by Alex Segal with Lee Christal Study 
aryi ¢ -t " P 7 ’ 
make es el an Mary seven 2 fy lg nage ~iagg 
atric work. Second stanza is pure Petry SOt hve rig ge “« 
fiction—Charlton Heston in “The Buffalo, Detroit, maretone, Mil- 
Fugitive Eve.” Three is called a _ Alb ny -Sehense- 
“The Fortress,” based on the ex- poe hese oataget Rem nal ol. 
periences of a man kept prisoner cial audience study by Alfred Pol- 
three years by the Chinese Com- | /2. ™*%# Studies. Data included 
munists. Fourth is “Moment of De- kinds and numbers of persons who 
cision,” a fiction piece with Fred listen to an individual outlet in a 
Aataivesin. tae lead: week: places and times that they | 
listen: awareness of listeners to the 
The fifth stanza is the Vietnam “qualititive attributes of an_ in- | 
half-hour. dividual radio station in terms of 
New Accounts: Minute Maid di- service to the listen- 


progran ming, 
vision of Coca-Cola has given Me- ers and the community at large.” 


Cann-Erickson its line of frozen, 


|) With the Station Reps | From The Production Centres 





=a Continued from page 24 = 


11 with Santa Clara County Fair... 
| KGO-TV plans to telecast 10 Frisco area high scohol football games 
this fall, starting Sept. 23 KTVU picked up “Kukla and Ollie” 
from NBC-TV—after KRON had passed, of course New York 
‘Daily News’ Ben Gross in town, following ABC junket to Hollywood. 


IN TORONTO . 


Rosemary Clooney in town with Nelson Riddle to tape a “Parade 
program which will be later tv'd over the CBC web... Toby Robins 
out as panelist on the renewed “Front Page Challenge” because of 
demanded pay hike for coming season, this being flatly refused by 
CBC who will use femme guests ... Douglas Campbell and Erie Christ- 
mas, both of the Stratford (Ontario) Shakespearean Festival, dashing 
into town to tape, respectively, Gilbert & Sullivan in “An Evening 
with G & S” for later release over the CBC network. With Norman 
Campbell directing, cast will include excerpts from “Trial by Jury” 

Betty Jean Talbott. successor of CBC-TV's “Seven-O-One,” who 
snaffied the interview job after some 500 gals were after Joyce David- 
son’s chore, is already driving to work in a white convertible. 


IN BOSTON 








for live telecasts, starting Sept. 


Fae Thomas, producer of award winning tv series, “Expedition,” in 
for press confab showing Hub tv eds informative film inside story of 


how series is made with Jean Pettebone of Biderman Tolk & Asso. 
... Five reps of religious faiths in N.E. on WBZ-TV “blue laws” docu- 
mentary show WEEI carrying Hub’'s pro football season games 


with Bob Gallagher doing play-by-play and Fred Cusick handling color 

. WEEI ed writer Dick Horne to N.Y. Thursday (31) for taping session 
with Gov. Nelson Rockefeller on civil defénse for special documentary 
‘currently in production at WEEI, Boston, as,part of CBS seven- 
program series, “How Serious the Challenge.” Same day. Art King, 
WEEI pub affairs dir, taping in Trenton, N. J. with Gov. Robert 
Mevner WEEI filled request from Armed Forces radio in West 


Berlin for copies of its “Dimension” series titled “Safety in the Sixties” 
.. . Edwin W. Hullinger, prexy and exec producer Hullinger Produec- 
tions. Inc., Miami, appointed visiting prof on faculty B.U. School of 


pubrelations and communications 
services supervisor, named asst 
rep for Continental Can Co, 


Robert Hudson, WBZ-TV gen. 
promosh mer... . Dave Gregory, sales 
Cleveland, joined WBZ-TV sales staff. 


IN PHILADELPHIA . 


Jerry Grove, WIBG news director, elected president of the: United 
Press International Broadcasters of Pennsylvania Edward R. 
Murrow to receive the Poor Richard Club's first annuaLgommunications 
award “for dedicated leadership in the vital field of communications” 
at a luncheon at the Bellevue Stratford Hotel ‘Sept. 14). . . Meteorolo- 
gist Roy Allred, formerly with WTAR. Norfolk, becomes the WRCV-TV 
weekend weatherman Former WPEN deejay Art Raymond added 
to staff of WAAP, Peoria, Ill . WCAUL-TYV assistant producer 
| Vince Scarza, co-producer of “Children of the Center Ring”, circus 
drama, arranging for a local “angels” audition to be put on by art 
patron Beryl Lush . .. Prominent cultural, civic and religious leaders, 
and commanders of the Armed Forces in the area, will deliver five- 


minute talks on new WRCV series, “We Speak for Freedom” . . 
WFIL-TV to telecast the fal’ “fashion spectacular’ of Hess Department 
Store of Allentown, Pa. ‘Sept. 9). 


IN MILWAUKEE 


| On WISN-TV’s “Milwaukee Reports” Sunday 
| phony conductor Harry John Brown imparted “ 


(27) Milwaukee Syvm- 
in depth” view of sym- 


aes Five stations, via Christal, 
concentrated juices. At the same “stress the fact that these studies 
time, Minute Maid gave McCann- gre in no way to be considered | 
Marschalk, McCann subsid, its or ysed as ‘ratings.’ To insure this, 
Snow Crop brand of frozen juices. | none of the published studies (by | 
Both accounts start Dec. 31. ‘Me-  pojitz) will contain any competitive 
Cann is the parent Coca-Cola’ qata. Instead. the reports will 
agency as well.) show only data on the radio med- 





ium in each market and the audi- 
ence of the sponsoring station.” 


Jack Masla & Co., radio and tv 


Mrs. America Pageant 
As Thanksgiving Fare 





reppery. will move to new quarters 
24) for one hour starting at 3 p.m. en Madison Ave., the third move 
The Mrs. America Pageant fi- for the company since it began 
nals are slated to be shown on four years ago. — 
CBS-TV Thanksgiving Day ‘Nov. ‘ 
following the football game. Wil- 


liam Morris Agency set the deal. 
Emcee is still to be selected | 
Bert Nevins. pageant’s producer, 
is also working on a daily daytime 
show starring the contest winner 


Allen Ludden Tapped 


Allen Ludden, moderator of “GE 
College Bow!,”’ has been tapped as 
the host of CBS-TV’s new daytime 
game show, “Password.” Half-hour 
game show, which is a Goodson- | 
Todman package, preems Oct. 2 | 
and is slotted Monday Con | 
Friday at 2 p.m 

Ludden will continue his mod- 
erator chores on Sunday afternoon 
“GE College I Bowl. a 


Memphis—Ch arlie Weaver of 
the Jack Paar show, has been 
inked to top the annual Memphis 
Mid-South Fair for the nine-day | 
run starting Sept. 22. Weaver ‘Cliff 
Arquette) will do two shows daily 
in the enlarged Fair Colisieum. 


Inside Stuff—Radio-TV 


Ampex Corp. is back 
meeting last week 
William E. Roberts, 





in the black, stockholders were told at annual | 


months ended July 31, first quarter of the company’s fiscal year 
The firm's preceding two -quarters were marked by heavy 
which resulted in a net loss for fiscal 1961 of $3,900,000. 
Sales for the latest three months, said Roberts, were $17,400,000, 
compared to $17.900,000 in the quarter a year ago. Profit in the 
quarter a year ago was $366,000, or five cents a share. 


losses 


The FCC has extended from Sept. 7 to Oct. 2 the time for filing 
comments on proposed controversial changes in broadcast logging rules. 

FCC also changed the date for filing reply comments from Sept. 18 
to Oct. 23. The commission said the extensions will allow interested 
parties time to make trial-run tests on the proposed changes. 

The commission said comments and replies from educational stations 
are not expected, but added that no determination has been made 
on requiring the educational stations to meet the proposed new rules. 


James B. Dolan’s name erroneously appeared as James B. Dean in 
Paul Taubman’s page ad in Variety last week. Dolan, personal librarian 
for Taubman, 
for many years. 

“The New Biology” on “College of the Air” will be carried by 182 
affils of CBS-TV, marking a record number of clearances. Educational 
series will start Sept. 25. 

The college level biology course, which will be carried at different 
times of the day by various affils, will be taught by Professor Ray 
Koppelman. Series is prepared by the Learning Resources Institute 
with CBS-TV donating its facilities. 


new president of the videotape recording — 
reported a net profit of $71,000, or one cent a share, for the three | 


was formerly associated with the late Arturo Toscanini | 


phony’s plans Billy Graham in “Upper Midwest Crusade” on 
WXIX, town’s sole UHF’er Sunday ‘27) .. . Saturday, Sept. 2, WITI- 
|TV inaugurates new fall program “Films From the 50's” 6 p.m. to 
7:30 p.m. program continues through Winter, with “Roaring 20's” 


shifting to 10 p.m... . On WBAY-TYV, Green Bay, “Green Bay Packer 
Quarter Back Club” kicks off Wed. (Sept. 13) in half-hour program 
continuing 16 weeks to December. WBAY-TV’s sports director Al 
Sampson interviews former Packer footballers, with Packer coach 
Vince Lombardi narrating highlights of previous scoring plays . . 
Art Koenig, WQFM’s ‘modern music! disk specialist, stresses light 
music afternoons 4 p.m. to 6 p.m. plus ‘cross-the-board 11 p.m. to 
midnight danceable platters ... WMKE, all tape station, in “Midway 
wus? 12 noon to 1 p.m. stressing smooth evergreens in music 

WAWA innovating American-Croatian Radio Hour Sundays 12 
(noon) to i pw... James G. Baker, general manager WFMR, out of 
|St. Mary's Hospital after surgery. 


IN MEMPHIS... 


| Gene Roper upped by RKO General Teleradio to a public affairs 
pol in the New York office. He formerly was program director of 
|Tom O'’Neil’s WHBQ-TV here. Lance Russell, WHBQ-TV staffer moved 
|into the p.d. slot by general manager D. A. Noel... Charles De Vois, 
|longtime skipper of WMPS exits that post, to manage WHHM here 
. Joe Gariagola, radio-tv sports spieler, scored at annual American 
Legion sports powwow before an SRO crowd at Claridge Hotel... 
Herb Golembeck to Plough’s WPLO at Atlanta to assist Plough radio 
| prexy Harold Krelstein from the chain's flagship station here at WMPS. 
|In two other moves at WMPS, Alan Avery upped from sales chief post 
| to station skipper and Charlie Sullivan takes over sales post. 


IN PITTSBURGH 


Dick Mueller has resigned as news director at KDKA TV... Steve 
Gaynor, former singing m.c. and now a top securities salesman here 
with Whitehall Securities, was cast as an a&r man in the “Route 66” 
seg being shot here this week The Sullivan Trio, which won 


KDKA’'s “Sing Along” contest, has auditions set with Columbia, RCA 
Victor and Capitol .. . Beano Cook, Univ. of Pittsburgh p.r, has signed 
{to do a weekly series over WJAC TV, Johnstown. Show will have 


Pitt films and interviews with team personalities ... Dr. Frank Baxter 
and WBC president Donald H. MeGannon will head the speakers’ list 
at the KDKA Back-to-School awards dinner on Thursday (31). Dr. 
Baxter, who will fly in from the Coast especially for the event has 
referred to the drive as having “tremendous social importance”. 








as media manager ... Ruth West, 
one of America’s top copywriters, 
has become senior creative con- 
sultant to Armstrong-Warden, She 
will make several trips across the 
Atlantic per year Auger & 
Turner, Ltd. took over Paul Bar- 


London Agencies 


London, Aug. 29. | 

re eee animal feeds divi- 
sion #f Quaker Oats, Ltd., manu- | 
| facturers of compounded feeds for | 
| pigs, poultry and turkeys, has ap- | , 
pointed Dorland Advertising ” atte & Associates and formed 
handle the account from Sept. | Auger, Turner & Baratte, Ltd. ... 
Last week, Lorland were ole Toon & Heath lost the Singer Mo- 
to handle Esso Heating . After| tor account to Erwin Wasey, 
13 years with Young & Rubicam | Ruthrauff & Ryan but retains four 
as media supervisor, Jim Carpen-| other vehicle accounts, Humber, 





| Hillman, Commer & Karrier. 


ter moved to A. N. Holden, Ltd. 
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AFRICA NOW 
With Christopher Chataway, Colin 

Wills 
Producer: David Wheeler 
45 Mins., Mon., 8:20 p.m. 
BBC-TV, from London 

This initialer in a series of six 
filmed reports opened in Ghana. 
Other African states, such as Li- 
beria, Guinea, and Somalia, will 
be treated in later segments. The 
films came from the West German 
reporting team of Rolf Gillhausen 
and Joachim Heldt, previously 
hailed for an incisive contribution 
to BBC-TV’s “Panorama” looks at 
India. This sample was well up 
to that standard, with sharp and 
cogent photography, well edited by 
Bob Rymer. It provided a full, yet 
succinct, summary of the clash 
between ancient custom and mod- 
ern infiltrations in Ghana today. 

The tribal traditions of village 
life, where it was usual for a hus- 
band to live with his mother and 
have his wife call with the food 
at meal-times, contrasted with the 
beauty-parlors of Accra, where 
sophisticated Ghanaians had their 
toes painted and their hair straight- 
ened. 

The over-riding personality cult 
of Nkrumah, and the mystical be- 
lief in his party, were neatly in- 
dicated—as was the danger of sup- 
pressing political opposition in the 
name of the new patriotism. The 
economic dependence of the coun- 
try on cocoa was also stressed, 
with the attedant peri! of financial 
disaster if the crop should fail or 
the rest of the world should 
consume less chocolate. 

In fact, Gillhausen and Heldt 
came back with an admirably com- 
posed visual report, objective and 
not cluttered with dull interviews 
—although they captured an in- 
structive one with a wordy mem- 
ber of the government. Tory M. 
P. Christopher Chataway intro- 
duced the report and closed the 
segment by quizzing William Abra- 
hams, a Ghana university lecturer 
on its implications. 

Although Chataway pressed hard 
at such topics as the corruption of 
local politicians, the banning of an 
opposition newssheet, and Nkru- 
mah's stated object of leading a 
united Africa, he didn't get much 
change out of Abrahams, who ob- 
viously believed in his country, 
right or wrong, and that every- 
thing could be condoned in these 
trial years of independence. 

Commentary on the film was 
well supplied by Colin Wills, and 
the program was safely produced 
by David Wheeler. Otta. 


ECHO FOUR-TWO 
With Erie Lander, Geoffrey Rus- 
sell, Geoffrey Chater, Jeremy 

Longhurst, John Bennett, Delena 

Kidd, Amelia Baynton, Eddie 

Malin, Charles Farrell, Leon 

Cortez 
Writer: Glyn Davies 
Director: Geoffrey Hughes | 
Producer: Richard Mathews 
30 Mins., Thurs., 8 p.m. 
Associated-Rediffusion, from Lon- 

don 

When a couple of characters 
share top honors in a sleuth-skein, 
the temptation is to separate them 
and so create a couple of series. 
It hasn't been resisted by Associa- 
ted-Rediffusion, who have  pro- 
moted Detective-Sergeant Baxter 
(Eris Lander) from their high- 
rating “No Hiding Place” up to 
Inspector and top billing in this 
offshoot. It may be an economical 
gambit, but, on this showing, 
“Echo Four-Two” seemed _ very 
much a poor relation. Title, by the 
way, came from the radio call of 
Baxter's patrol-car. 

By chosing the half-hour for- 
mat, this segment necessarily 
lacked the detail and build-up of 
the hour-long “No Hiding Place.” 
Thus the story development .eemed 
thin by comparison, and the climax, 
too glib. Baxter hunted the mur- 
derer of @ shopkeeper. His only 
clues—a witness’ description that 
hinted at a foreigner, the imprint 
of a shoe, and a self-rolled cigaret. 
From the latter, it was deduced 
that the guy had just come out of 
jail, and he was tracked down via 
@ visit to his firl-friend and a dice 
game. 

Rivalry between Baxter and his 
new police chief was indicated, 
presumably to become a permanent 
feature of the skein. Otherwise, 
there was little to distinguish it 
from the rest of its kind, and star 
Erte Lander, lacking a foil, was 
personable but anonymous. The 


other regulars, Geoffrey Russell 


and Jeremy Longhurst, were equal- 
ly nondescript. Geoffrey Hughes 
directed nippily, and Glyn Davies 
was responsible for the competent 


script. Otta. 

YORKY 

With Wilfred Pickies, Edna Morris, 
Leslie Sands, Peter Sanders, 


Margaret Diamond, Freda Bam- 
ford, Michael BHton, Michael 
Logan, Austin Trevor, Jacqueline 
Lacey, Michael Bird, Joanna 
Craig, John Stirling 

Writer: Allan Prior 

Producer: John Warrington 

30 Mins., Wed., 7:55 p.m. 

BBC-TV, from Manchester 

| Wilfred Pickles, as befits his 

|name, is a homely guy who once 





|enjoyed a vast reputation on radio ' 


|aS a purveyor of crackerbarrel 
philosophy. Various attempts 
have been made to slot him ap- 
| propriately into the tv schedules, 
‘and “Yorky” is probaby as good as 
most. 

| In it, Pickles plays a country 
schoolmaster, a natural source of 
wisdom and solace for the local 
community, In this one, he was 
leonfronted by a former pupil, 
| Stanley Barlow (Leslie Sands), who 
| wanted to buy land and set up a 
| factory in the village. Barlow was 
'a bad hat, one of Yorky’s few fail- 
lures as a pedagog, and he per- 
|suaded the landowners of the 
| school's playing-field to sell out to 
|him. But what he really wanted 
|was to rehabilitate himself with 
| Yorky, so when he'd almost got 
the land signed, sealed, and de- 
| livered, Barlow did the noble thing 
;and won Yorky’s approbation. 
This simple tale wasn't exactly 
‘remarkable for its emotional ten- 
| sion, but it pleased quietly, in a 
|nmaive sort of way. The village 
atmosphere was neatly touched in, 
and Pickles made a human figure 
|of Yorky. Other thesp support 
| was strictly comic-strip, but ade- 
;quate. Allan Prior's script 
workmanlike, as was John War- 
Otta. 


rington’s production. 








1) Foreign TV Followup 


| 


| 





Bernard Delfont’s Sunday Show 

With a block-busting, take-it-or- 
jleave-it delivery, Frances Faye 
| grabbed this edition of Associated 
| Television's “Sunday Show” from 
|London’s Sayille Theatre and 
| salvo-ed it into something resem- 
| bling life. With a bongo group 
thudding beside her on stage, Miss 
Faye clamped herself to her piano 
land emitted three numbers with 
explosive zeal. 
| she should have been allotted more 
time to consolidate the impact, and 
ithe supporting acts could have 
|been pruned without much diffi- 
culty. She launched into a force- 
fut “Night and Day,” followed with 
“Just in Time,” and closed with 
an electric “Shimmy Like My Sis- 
ter Kate.” She had the gift of 
gripping a song by the scruff of its 
neck and hurling it in the right di- 
rection. Certainly, it was a caba- 
ret act in shape and format, but 
she lifted it out of its limited class 
into a universal enjoyment. 

The rest of the show was soso, 
seeming to have been thrown to- 
gether with whatever was avail- 
able. A further American import, 
Connie Stevens, just about got by 
with an indecisive voice and un- 
doubted youth. She erred in re- 
viving Judy Garland’s “Trolley 
Song” and by no means cancelling 
the memory of the original per- 
formance. She then went on to 
“Let’s Do It,” missing out on the 
wit. 
est waxing, “Greenwood Tree,’ 
which proved her most successful 
offering but nothing to cause heart- 
failure. Still, she’s a looker, and 
she looked. A few singing lessons, 
and an apter choice of number, 
and she might win through in this 
field. 

Highspot of the comic menu was 
Richard Hearne, who repeated a 
delectable revue item which had 
him going through the drinking 
routine of an officer’s passing-out 
day. After various gymnastics 
with a couple of chairs, Hearne got 
drunker and drunker and eventu- 
ally collapsed in inebrated dis- 
order. He clicked solid with his 
verve and vitality, which contrasted 
with his old-man get-ur. inherited 
from his local tv characterization 
with kid-appeal as Mr. Pastry 

Terry Scott did a 

(Continued on page 35) 











was | 


Trouble was that | 


And she closed with her lat- | 


| Bennett, Richard H. Rich. 
Prod.-Narrator: Clark 

Director: Robert Doty 

30 Mins., Wed., 9 p.m, 

BANK OF GEORGIA 

| WAGA-TV, Atlanta (film) 
Atlanta, like many another city, 

faces strangulation in the down- 

town area due to a traffic pattern 

that is slowly grinding to a halt. 
This was emphasized in a report 

released by the Atlanta Regional 

Planning Commission last Wednes- 

day in which the commission of- 

fered as a solution the use of an al- 

ready existing railroad right-of- 


miles of high speed trunk lines 
serving all five counties in At- 
lanta’s Metropolitan area to pro- 
vide 50-mile-an-hour service at 
peak hours via automatic electric 
trains. The Railroads have signi- 
fied willingness to go along. 
WAGA-TV’s Date Clark, chief of 
station's Dept. of Pub Affairs, 


pulled a coup by getting a copy of | 
‘the report and whipping up this! 


public service documentary, which 
so delighted Bank of Georgia they 
bought it. 


| Clark sought out leaders in the | 


five counties and all the leaders 
agreed that the report made a lot 
of sense, especially since it was 
shown that Rapid Transit plan 
(with its price tag of *200,000,000 
would do more good than freeways 
at cost of $1,000,000,000. 

In addition, Clark secured state- 
ments from E. S. Papy, chairman, 
and Glenn E. Bennett, executive 


tropolitan 
and Richard H. Rich, chairman of 
Atlanta’s Chamber of Commerce 
Rapid Transit Committee. 
Program wasn’t confined to gab- 
bing. He used maps of Metropoli- 
tan area to show the routes of 
Rapid Transit’s high speed trunk 
lines would funne! commuters into 


and out of city and helicopter-eye- | 


| views of communities that would 
be connected to the system. Also 
screened were films taken of Cleve- 
| land's Rapid Transit System, which 
is handling millions of commuters 
only three vears after its inaugura- 
tion. 


WAGA-TV’s visual report, com- | 


ing right on top of the release of 
;the Planning Commission's plan, 
scored an impact and was truly a 
_ visual study in depth. Luce. 


POOH eoe 


At the Source 

Eric Sevareid and Howard K. 
Smith—a pair of distinguished and 
knowledgeable newsmen—went to 
Egypt to query United Arab Re- 
public President Gamal Abdel Nas- 
ser for “At the Source.” The close- 
up of the Arab leader, because he 
heads a world neutralist bloc and 
Simultaneously speaks for a large 
portion of tumultuous Africa, was 
important tv. But the CBS-TV 
team on Thursday (24), when the 
resulting half-hour was aired, 
seemed to have been stultified in 
its efforts by the UAR technicians 
and tv men they used for the 
program. 
| Probably because of the UAR tv 
men, CBS News director Bill Lin- 
den and producer Michael J. Mar- 
low got vidtape footage that looked 
|more like tired, old film, and the 
| undeviating tight close-ups of Nas- 
ser got to be boring, although at 
| first they provided an interesting 
study of the smooth Egyptian boss. 

Sevareid and Smith by and large 
|alternated their questions. They 
were gentle, yet explicit and often 
| got answers that perhaps were not 
| new but did reflect the Arab mind. 
| This should have given American 
| Thursday night viewers, the ones 
|who weren't busy with “Untouch- 











thing. 


| 


Art. 





WCBS Views The Press 
N.Y. Herald Tribune editor John 
|Denson, guesting on Charles Col- 
lingwood's “WCBS Views The 
Press”, also did a polite plug for 
|the press and, some _ suspicious 
icharacters might deduce, indulged 
|himself in,a mild poke at the com- 
|petitive N.Y. Times with that ref- 
;erence to “lean, trim” newsreport- 
; ing. 

A couple of weeks ago Bill 
Hearst quoted Jefferson as author- 





lity for an ‘ndependent press and | 


lobservation that “presidents govern 


way, with an initial system of 60) 


lables,” a chance to learn some- | 


| SPERRY & HUTCHINSON 
WBZ-TV, Boston 


In 1656, the Pilgrim fathers put 
the arm en a Captain Kemble of 
Boston for kissing a gal. They 
threw the pillory at him and gave 
him two hours for his public dis- 
play of affection. 
tle that the gal was his wife, that 
the buss took place on his own 
doorstep, and that he had just re- 
turned from a three-year voyage. 
The crime was perpetrated on the 
Sabbath. 

With a clever bit of pillory 
staging, WBZ-TV 
its examination of one of the 
swingiest affairs to hit Massachu- 
setts since Lizzie Borden was ac- 


| cused of immobilizing her parents | 


—namely “The Blue Laws” or 
Sabbath or Sunday closing laws 
which prohibit certain Mass. mer- 


chants from selling their wares | 


on the Lord's Day. 


wealth’s tourist sites as a back- 
drop—an exact replica of a Pil- 
grim community, complete with 
Pilgrims and pillories—was ef- 
fectively utilized by scripter-exec 
producer Larry Pickard. 

Pickard, ex managing editor of 
NBC’. “Today” show, new WBZ- 
TV news director, did a yeoman 
| research job, reaching back to the 
year 321 when the Emperor Con- 
stantine issued the first Sunday 


| Law (“Let all judges and all city | 


| people and all tradesmen rest 


."). Without belaboring the 


| day laws of Captain Kemble’s day 
and the connfusion and consterna- 
| tion inherent in the current laws. 
“The Blue Laws” was a good 
pro example of how to take a per- 
| plexing subject, inject it with the 
varied feelings of those directly 
| concerned (clergy, merchants, law 
' enforcers), make it visual, and con- 
dense it into less than 30-mins. 
This eighth program in the 
Westinghouse Hub outlet’s month- 
ly “Complex Community” pub- 
affairs series lives up to the high 
standards set by its predecessors. 
Also, the skillfully integrated com- 
munity-oriented S&H Gree 
Stamp commercial continue their 
appeal. Guy. 





Tele Follow-Up Comment 


7 


for four years but journalism gov- 
erns forever’. 

Both top newsmen made charac- 
ter for their life’s work by re- 
priseing the proper functions, re- 
sponsibilities and traditions of the 
craft. Denson was authoritative in 
his exposition that news must be 
cleansed as well as clarified; that 
the easy manner of “news” gather- 
ing, via  pressagent handout, 
should be curbed; that because 
some senator or other newsworthy 
figures utters something that is 
“irresponsible” it should not neces- 
sarily be given ready exposure 
without clarification or qualifica- 
tion; that if a “news” report might 
tend to mislead the readers then 
‘it should not be loosely dissemi- 
nated without explanation. 

In short, if newspaper standards 
go down then civilization will go 
down. Atel. 


Look Up and Live 

Jean-Paul Sartre’s “The Flies” 
was excerpted for Part 8 in the 
summer drama series, “As Seen 
From the Stage,” on the CBS pub 
affairs Sunday morning showcase, 
“Look Up and Live,” last Sunday 
(27). The series Is pegged to a 
religious format of having a the- 
ologist act as host and offer some 
introduction and interpretation at 
the start and finish of the segment. 





comment on the play which were 
helpful without being excessive. 

Sartre’s drama of remorse, guilt 
and repentence is an employment 
of the Orestes legend to put foward 


and mortal-God relations. It also 
is a study of freedom in its reli- 
gious and almost contemporary 
connotations. Joseph K. Chomyn’s 





knowing | Denson recoursed to Oscar Wilde's | these far-flung Interpretations into 
(Continued on page 85) 


It mattered lit-: 


launched, into) 


The use of one of the Common- | 


| upon the venerable day of the sun | 
director of Atianta Regional Me- |“? . 
Planning Commission, | point, he made an effective com- | 


parison between the archaic Sun- | 


Hamilton, Professor of Theology 
at Colgate-Rochester Divinity 
School, Rochester, N.Y., who gave | 


some historical and philosophical | 


more modern concepts of emotion | pertinence to the trade. 





Blair, Shirley Alderman 
Producer: Don Dillon 
| Director: Phil Ruskin 
30 Mins.; Thurs. (24), 9:30 p.m, 
WBBM-TV, Chicago (film) 

“Jeanne D'Arc: The Trial,” 
WBBM-TY's maiden flight in its 
ambitious new “Repertoire Thea- 
tre’ drama workshop series was 
slotted in prime and in the main 
merited the valuable programming 
spot on the CBS o&o's schedule. 
Working with a script that was 
stronger on literary than dramatiae 
values, producer Don Dillon man- 
aged to put together a somberly 
exciting video play from the bare 


bones of the trial of Joan fer 
“heresy, witchcraft, and sorcery.” 

Dillion originally sought the 
teevee rights to the trial scene 


from the George Bernard Shaw 
estate, was referred to Otto Prem- 
inger, who in turn passed the re- 
quest on to a group of lawyers whe 
purchased the video rights as a by- 
product of Preminger’s film “St. 
Joan.’ The lawyers said that they 
would take the request “under ad- 
| visement,” at which point Dillon 
turned the job over to three subur- 
| ban Chi housewives who wrote the 
| play from the facts as known. The 
resultant script is competent, but 
seldom plumbs either the eme- 
tional depths or the religious and 
philosophical complexity of this 
bizarre slice of history. 

If Dillon erred in using untested 
writers, it was in the direction of 
experimentation and the develop- 
ment of local scripter. and as such 
is more to be commended than 
censured. Another bit of experi- 
mentation was the filming of the 
| play “in the round,” with cameras 
|shooting from ail four sides. It 
/turned out to be a risky venture, 
| occasionally providing a startling 
| omniscience for the viewer, but 

in its attempt to diminish the 
|; proscenium arch effect it some- 
| times created the same effect on 
;}the three sides that would nor- 
| mally not be seen by viewers. 

| In her first major professional 
|role, Mariette Hartley, as Joan, 
| acquits herself as an attractive, 
|apparently well-schooled, and 
promising young actress. However, 
|}experience in recent years in the 
| theatre and motion pictures gives 
| strong evidence that the role of 
the Maid of Orleans is one that 
does not produce a star, but re- 
quires someone of that stature, 
| and it is no great discredit to Miss 
Hartley's considerable talent that 
at this point she is not up to this 
exacting task. 


A more experienced actress 
might have wrought some fire 
|}from the largely declamatory 
script, but Miss Hartley could 
evoke only conviction (albeit in- 


| tense) where spiritual passion was 
called for. Her portrayal of the 
distraught French farm girl torn 
| between mundane church politics 
|and divine vision was further 
handicapped by a neat page-boy 
bob of a haircut. [t just did not 
fit into the image and the fact 
that Joan roughly cropped her 
long tresses to demonstrate that 
she was willing to give up even 
her femininity as part of her dedi- 
cation. 


The minor roles were generally 
expertly played by Chi thesps, par- 
ticularly Maurice Copeland as 
Cauchon, Bishop of Beauvais, 
thinly disguising his hatred of Joan 
behind the monolithic facade of 
the church Mor. 


A CHILD’S GAME 

With Frank von dem Bottlenberg, 
Peter Canell, Blandine Ebinger, 
Manfred Schuster, Sigurd Lohde, 
Helga Warnecke, Erica Vall, 
others 

Producer: Ronald J. Kahn 

| Writer-Director: Don Cash 

160 Mins.; Mon. (28), 9 p.m, 

| PARTICIPATING 





Host for this seg was Dr. William | WNEW-TV, N. Y. (vidtape) 
As drama “A Child's Game” was 


}a heavy handed, loosely knit, inef- 
fective story. It was a tedious ex- 
ercise to sit through the full hour, 
| broken only with what seemed to 
be a maddening frequency of com- 


| mercials 


has some 
Producer 
| Ronald J. Kahn vitaped the outing 
in Berlin, using German actors 
who spoke English. He is reported 
to have reshot all the scenes with 


The drama, though, 


1 


direction did well to condense|the actors sneaking their native 
‘oer t for 
es 


a pay-off in Ger- 
(Continued on page 38) 
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escribing the forthcoming ‘Frank 
McGee's Here and Now’ as a news show 


would be technically correct but as adequate as 
calling “My Fair Lady” a musical about elocu- 


tion lessons. 


Producer Chet Hagan and narrator McGee are 
the same expert team responsible for bringing 
us those seemingly impossible Gulf “Instant” 
Specials; but this new, weekly series (also spon- 
sored by Gulf) will have a totally different com- 


plexi yn. 


_To be presented on NBC every Friday night 


from 10:30 to 11 (NYT), “Here and Now” will 
take a more personalized view of the world 
around us. Even when dealing with a highly vi- 
tal news story—and not all the segments during 
each weekly program will be that urgent—the 
treatment will be off-beat rather than head-on. 
For example, in considering this country’s so- 
called Bomb Shelter Boom, the show will con- 


cern itself with something more than “signifi- 


%* . . . 
cance,” statistics and prices. 


It will explore such sidelights as the experience 
of the Long Island home builder who had to 
refer to his basement shelters as “wine cellars” 
after finding that his original—and more hon- 
est—sales pitch antagonized too many prospec- 


tive home buyers. 


MANY OF THE BRIEFER sequences on “Here 
and Now” will have no connection with the 
news at all. They'll be two or three-minute vi- 
gnettes (sans narration) of such subjects as the 
rhythm of construction workers at their jobs; 
the poetic grace of bridges; or a tender exchange 
of affection between a young mother and her 


child. 


Even ona purely pictorial basis, the new Friday 
night series (premiere: Sept. 29) should be a 
honey, for associate producer Dan O’Connor 
has long been an exponent of V.I.P. (Visual 
Impact Preferred). And director Bill Healion 


is a craftsman who uses his cameras like paint 





Wednesday, August 380, 1961 


LARIETY 





brushes (which isn’t easy, ‘cause they’re awfully 
heavy). 

There have been few more breathtaking TV 
sequences than the one taped by Healion in 
Rome’s Forum the spring before last, when he 
was serving as a director for “Today.” Shooting 
from overhead, he framed the Rome Sym- 
phony Orchestra against a background of the 
Arch of Titus, the Capitoline Hill and a sky 
sporting the most gorgeous cumulus clouds 


this side of ““Green Pastures.’ Wow! 


BUT FOR VIEWERS who pay no attention to 
program credits—and we hear there are one or 
two sluggards who don’t—narrator Frank 
McGee’s face on thescreen will be recommenda- 
tion enough, for this is one of the most capable 


and most popular TV journalists around. 


The Louisiana-born McGee—not yet 40, but 
already a grandfather—is probably most famil- 
iar to NBC audiences for his work on the 
Gulf “Instant” Specials (which he'll continue to 
do). But he first came into national prominence 
through his coverage of civil-rights strife in 
Montgomery, Ala. 

So mature and responsible was Frank’s report- 
ing and commentary that NBC made a place for 
him on our Washington news staff in 1957. The 
following year he was transferred to our New 
York news operation. 

Network personality though he is, McGee 


rarely thinks of himself as anything but a writ- 


ing reporter. ‘The Gulf “Instant” Specials’ nar- 


rations are not only delivered by him but 
written by him. In one or two emergencies, 
Producer Hagan—no slouch with a typewriter 
himself—has lent a hand with the script, but 


otherwise the copy is completely McGee's. 


AS A WRITER, Frank’s forte is his ability to get 
at the human side of the news without resorting 
to corn or cliché. Still talked about at NBC is 
the gorgeous essay he wrote a few years back 
for the “Today” show on the interment of two 
Unknown Soldiers at Arlington. It may well 
have been the only such commentary ever writ- 


ten that never once used the word, “hero.” 


For Producer Hagan (who’s now worked with 
McGee on more than a hundred different news 
shows), another of Frank’s prize assets is his 
knack for identifying himself with virtually 


every story he covers. 


This is not an entirely unmixed blessing. A 
couple of weeks from now, McGee (together 
with ‘Here and Now’s” cameras) will be visit- 
ing a Manhattan art gallery for the auctioning 


of a Rembrandt that’s expected to go for about 
$1,250,000. 


Hagan has a nagging fear that Frank, carried 
away by the excitement of the occasion, may 
impulsively make what turns out to be the final 
bid. Oh, the viewers would 
probably love it. But how on 


earth would you go about ex- 


Cr 


plaining an expense-account 





item like that to a sponsor? 





TV-FILMS 


VARIETY 
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Bureau, 
tin depth of the 
six different markets are covered. 


average share of audience 





VarRIETY’s weekly tabulation based cn ratings furnished by American Research 
highlights the top ten network shows on a local level and offers a rating study 
top ten syndicated shows in the same particular market. 


In the syndicated program listings of the top ten shows, rating data such as the 
», coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows 


strength of particular series. Various branches of the industry, ranging from media 


This week 


is to reflect the true rating 


Vairfy-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 


= = 
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Ol ‘AD CITY STATIONS: WHBF, WOC. *SURVEY DATES: MAY I5- JUNE II, 1961. 
TOP TEN NETWORK SHOWS AV. \| TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. |\RK. PROGRAM-—-DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
L Groucho Marx (Thurs. 9:00-9:30). .-WwOc 45 | 1, Manhunt; JFK (Thurs. 9:30) ........ id? Se Screen Gems 39 78| CBS Reports; Spect...... WHBF 10 
2. What's My Line (Sin. 9:30-10: 00)....WHBF 39 || 2. Miami Undercover (Fri. 10:00)....... WS cb 6-0 Ziv-UA 22 PRO Or Ore WHBF 15 
8. Candid Camera ‘Sun. 9:00-9:30)...... WHBF 38 || 2. Sea Hunt (Thurs. 10:00)............. oo. Ziv-UA 22 59 | Alcoa: Closeup ren y es. WHBF 14 
4. Andy Griffith (Mon. 8:30-9:00)....... WHBF 7\| 3. Blue Angels (Sun. 9:30)............. WOC..csos UNE 19 33 | What’s My Line......... WHBF 39 
5. Ernie Ford (Thurs. 8:30-9:00)....... .woc 36 1 3. Huckleberry Hound (Fri. 6:00)....... ss es: Screen Gems 19 73 i Guestward Ho ......00.. WHBF 6 
5. Perry Como (Wed. 8:v0-9:00) ........WOC 36 || 3. Quick Draw McGraw (Mon. 6:00)..... WOC..... Screen Gems 19 73 | Rocky & Friends ........ WHBF 7 
6. Garry Moore ‘Tues. 9:00-10:00)...... WHBF 35 || 4. Bugs Bunny ‘Thurs. 6:00)........... WHBF UAA 17 59 | Channel 6 Playhouse.....WOC 10 
6. Price Is Right ‘Wed. 7:30-8:00)....... woc 35 || 5. Yogi Bear (Wed. 6:00).............-. Wwoc .. Screen Gems 15 54| Donna Reed ............ WHBF 12 
7. June Allyson (Mon. 9:30-10:00).......WHBF Sat Ge Beeeew CEP, BESO)... dc cccscccseves WHBF . Official 12 well See ree ee Wwoc 6 
7. Wagon Train (Wed. 6:30-7:30)....... woc 34/1! 6. Third Man (Wed. 9:30)............. woc NTA 12 30) Steel Hr; Circle. ..... WHBF 27 

T a] 

ROANOKE STATIONS: WDBJ, WSLS, WLVA. *SURVEY DATES: MAY 15-JUNE 11, 1961. 
{| 2. Death Valley | Days (Mon. ne WDBJ.... U.S. Borax 23 59|Claim To Fame........ WSLS 14 
1. Wagon Train (Wed. 7:30-8:30)........ WSLS a A) os Sh |) ee rer 5. Wane. oes CNP 19 Ps MEE Sos oc émeee WSLS 18 
2. Gunsmoke (Sat. 10:00-10:30) ........ WDBJ 45 | 2. Sea Hunt Sat, See .WDBJ.... Ziv-UA 19 70 | Panic ccere Wake 6 
8. Price Is Right ‘Wed. 8:30-9:00) -- WSLS 41 || 3. Lock-Up (Tues. 7:00)........./..... WDBJ.... Ziv-UA 17 53 Brothers Br annigan. 06000 wae 13 
4. Have Gun, Will Travel ‘Sat. 9:30- 10) WDBJ 40 || 3. Whirlybirds ‘Thurs. 7:00) .WSLS:.-+- CBS 17 55 | Two Faces West .. WDBJ 13 
5. Rawhide (Fri. 7:30-8:30)....... ...WDBJ 39 || 4. Highway Patrol (Mon. 9:30). ......... WDBJ.....Ziv-UA 15 32 Concentration . rari WSLS 23 
5. Route 66 (Fri. 8:30-9:30) ..» WDBJ 39 | 4. Huckleberry Hound (Fri. 6:00). .,WSLS.... Screen Gems 15 68 | Early Show WDBJ 7 
6. Groucho Marx ‘Thurs. 10:00-10 30)... WSLS 36 || 5. Deputy Dawg (Tues. 6:00) «oe US. «+ ee 14 54/| Early Show WDBJ 10 
7. Perry Como (Wed. 9:00-10:00). WSLS 34 || 6. Brothers Brannigan (Tues. 7:00)..... WSLS....-CBS 13 41 | Lock-Up WDBJ 17 
8. Andy Griffith (Sat. 7:00-7:30)........ WDBJ 33 6. Mounted Police (Wed. 7:00).........WDBJ.... CNP 13 46 Blue Angels WSLS 13 
8. Ernie Ford (Thurs. 9:30-10:00)....... WSLS 33 || 6. Blue Angels (Wed. 7:00). _._......... WES. 620 ne 13 46 Mounted Police WDBJ 13 
il 6. Two Faces West (Thurs. 7:00)....... WDBJ Screen Gems 13 42 | Whirlybirds .WSLS 17 





SACRAMENTO-STOCK TON 


| 


STATIONS: KCRA, KXTV, KOVR. 


*SURVEY DATES: MAY I5-JUNE II, 1961. 

















. Chubeas (Sat 8:30- A) osc eden KXTV ogi] 3. BES. BS (EUCS. THO)... 2. cscvsccess KCRA . Filmways 24 48 Assignment Under....... 
1. Have Gun, Will Travel (Sat. 9:30-10)..KXTV 35 Amos & Andy -......... RXTV 12 
: | 2. Brothers Brannigan (Mon. 7:00)...... KCRA.... CBS 16 40 Man & Challenge ....... KOVR 12 
2. Wagon Train (Wed. 7:30-8:30)........ KCRA 33 || 3. Two Faces West ‘Wed. 7:00) ........ KCRA.... Screen Gems 15 38 Days: Pioneers .. KXTV 11 
38. Gunsmoke (Sat. 10:00-10:30)......... KXTV 32 || 4. Huckleberry Hound (Thurs. 6:30)..... KXTV.... Screen Gems 13 33 Channel 3 Report........ KCRA 18 
4. Ed Sullivan (Sun. 2:00-9:00)..........KXTV 30 || 4. Manhunt (Thurs. 7:00)............... KCRA.... Screen Gems 13 37) Blue Angets KXTV 11 
5. Candid C ‘Sun. 10:00-10:30).... KXTV 29 || 4- Sea Hunt (Thurs. 8:00) ............. KCRA.... Ziv-UA 13 25 Donna Reed a3 KOVR 20 
Se oe ; | 5. Quick Draw McGraw (Mon. 6:30).....KXTV.... Screen Gems 12 26 Channel 3 Report ......KCRA 23 
6. Untouchables ‘Thurs. 9:30-10:30).....KOVR 28 || 5. Man & Challenge (Mon. 7:00). KOVR.... Inter. TV Brothers Brannigan ....KCRA 16 
7. Perry Mason (Sat. 7:30-8:30) ........KXTV 27 || A ign ne of ‘i 
7. Price I ight (Wed. 8:30-9:00)...... ! 7 || 5. Underwater; Amos & Andy (Tues. 7).. KXTV.... NTA; CBS 2 Mr. Ed asvadhinanactte KCRA 
8 vin sear yi es aden mec os | 5. San Francisco Beat (Thurs. 7:30)..... KCRA.... CBS 12 27 | Guestward Ho .......... KOVR 18 
- Beal MCLoys (iNUrS “o: coces | 5. Divorce Court (Sat. 5:00)............ KCRA.... Storer Programs World of Snorts......... KOVR 6 
8. Route 66 (Fri. 8:30-9:30)............. KXTV 26 |! lEvening Movie ......... KXTV 9 
* ' rr T 4 VET rN ’ 
SAGINAW—BAY CITY-—FLINI STATIONS: WNEM, WJRT, WKNX. *SURVEY DATES: MAY 15-JUNE II, 1961: 
“I. Untouchables (Thurs. 9-30-10:30).....WJRT 35 || 1. Lock-Up (Fri. 10:30)................ IRT.... Ziv-UA 22 7|Michael Shayne. ...... WNEM 13 
2. Naked City (Wed. 10:00-11:00).......WJRT 34 || 2. Death Valley Days (Tues. 7:00)....... WNEM....US. Borax 17 46, Exped: Mitch; JFK...... WJRT 8 
2. Wagon Train (Wed. 7:30-8:30) WNEM 34 3. U.S. Marshal (Thurs. 10:30).......... WJRT ..NTA 15 42 Manhunt 55 dvateters eles WNEM 14 
“ a See atepe enee e aisraree — | 4. Mr. Magoo (Wed. 7:00).............. WNEM....TV Pers Inc. 14 39 Navy Log WJRT 10 
3. Hawaiian Eye (Wed. 9:00-10:00)...... WJRT 33 || 4. Vikings (Thurs, 6:30)..........0- eevee WIRT.... .Ziv-UA 14 33 | Broken Arrow .......... WNEM 12 
3. My Three Sons (Thurs. 9:00-9:30)..... WJRT 33 || Huntley-Brinkley ....... WNEM La 
_317S Strip (Fri. 9:00-10:00)..... y 3 || 4. Manhunt (Thurs. 10:30).. Sela »-WNEM....Screen Gems 14 a0) US.. Mavatal .. . 665.660 WJRT : 
. ble pane go4 thy 8-30 tag ore = | 5. Two Faces West (Tues. 7:30) ........ WJRT.... Screen Gems 13 i Ee re WNEM 24 
ge cco clic ptr Sas Peg cok hae kaa teal | 5. Jim Backus; MLBB (Thurs, 7:00)..... WJRT.....CNP 13 28 Michigan Outdoors WNEM 10 
5. Flintstones (Fri. 8:30-9:00)...........WJRT 29 || 6. Sea Runt (Mon. 7:00)........... ....WNEM_..,.Ziv-UA 12 33 Brothers Brann: MLBB..WJRT 8 
5. Thriller (Tues. 9:00-10:00) .......... WNEM 29 || 6. Broken Arrow (Thurs. 6:15)....... WNEM....ITC 12 32 — ges ae = 
6. Donna Reed (Thurs. 8:00-8:30).......WJRT 28 || | Vikings .......:. : 
> eS ; | 6. Highway Patrol Life of Riley...... WJRT 3 
6. Asphalt Jungle (Sun. 9:30-10:30).....WJRT 28 || (Mon., Wed., Fri. 6:15)........ WNEM ...Ziv-UA 12 89 | Stooges i WJRT 10 
6. Rebel (Sun. 9:00-9:30). .............. WJRT 28 } Matys Funnies ......... WIRT 10 
6. Surfside 6 (Mon. 8:30-9:30).......... WJRT 28 Walt THOMOY |. ok6sss WJIRT 13 
. a hei 
LANSING, MICH. STATIONS: WJIM, WILX, WMBS. *SURVEY DATES: MAY 15-JUNE II, 1961 
1. Candid Camera (Sun. 10:00-10:30)....WJIM 35 || 1. Mr. ¥d (Wed. 7:00). eer Re Filmways 27 68|!Glenn Gould; Brogan. . .WMSB 4 
1. Have Gun, Will Travel (Sat. 9:30-10). .WJIM 35 || 2. Manhunt; Godfrey; Shayne WJIM.....Screen Gems 26 rrr -- WILX os 
awhide (Fri. 7:30-8:! N | (Fri. 9:30-10:30).... paistes Shayne - cipiee.s WOMAN 
4 puree t eg aaa ae ed 3. Huckleberry Hound (Mon. 6:00)...... WJIM.....Screen Gems 22 71|Culvers Clubhouse ...... WMSB 2 
2. Andy Griffith ‘Mon. 9:30-10:00)...... | 4. Yogi Bear (Fri. 6:00)..............-. WJIM.... Screen Gems 20 77| Arts: Discover: Bob_.....WMSB 1 
2. Gunsmoke (Sat. 10:00-10:30) seee. WIIM 34 || 5. Third Mam (Sun. 9:00)............0-- WJIM.....NTA 18 37| Chevy Show WILX 13 
3. Danny Thomas ‘\on. 9:00-9:30)......WJIM 33 i 6. - — (Wed. ae “ts ms Sogabacee Ll ae , : od ia — Seer oaie alae wie = 
, an (Sat 7-20-8-30 , 9 || %. Miami Undercover (We , JRE fILX . Ziv-U: 2 7, Steel; Circle .. We 
ya teidie-n ge -elppnasallbApecggaaalae la: os 32|| 3° Tombstone Territory; Lock-Up WILX... Ziv-UA 10 26|Steel: Circle ........... WJIM 18 
4. Route 66 (Fri. 8:30-9:30) ........... WJIIM $2 Mian BORG)... ... oc. xkavewsie 
5. Pete & Gladys ‘Mon. 8:00-8:30).......WJIM 30 || 8. Sea Hunt (Sat. 7:00)..........eeeee- WILX.... Ziv-UA 10 32 Way Out: Star Perf. ....WJIM 10 
5. Checkmate (Sat. 8:30-9:30) .......... WJIM 30)' 9. Best of Fest (Sun. 10:20) ...46.020 cee. WILX ey ie 7 18! What's My Line .. WJIM 22 





GRAND RAPIDS-KALAMAZOO 


STATIONS: WKZO, WOOD. 


*SURVEY DATES: MAY I5-JUNE I1, 1961. 





1. Andy Griffith ‘Mon. 9:30-10:00)......WKZO 
2, Danny Thomas ‘Mon. 9:00-9:30)...... WKZO 
3. Hennesey ‘Mon. 10:00-10:30) »-WKZO 
4. Have Gun, Willi Travel (Sat. 9:30-10)..WKZO 
4. Gunsmoke ‘Sat. 10:00-10:30) . WKZO 
5. Pete & Gladys ‘Vion. 8:00-8:30) WKZO 
5. I’ve Got A Secret ‘Wed. 9:50-10:00) . WKZ9 
6. Candid Camera (Sun. 10:00-10:30) WKZO 
7. Bringing Up Budey ‘\ion. 8:30-9:00) WKZO 
2. Wagon Train (Wed. 7:30-8:30),....... WOOD 


45 


. Sea Hunt (Wed. 8:30 


OW AID Um Oe NO 


. Death Valley; MLBB (Thurs. 8:00)....WKZO... 
Huckleberry Hound (Wed. 7:00)...... WOOD... 
Bugs Bunny (Wed. 6:00)............ WKZO 
ee A Re | | WwooD 
oo Bs ee ere WKZO 
Whirlybirds (Fri, 8:30) Se ee wooDdD 
Danzerous Robin (Mon. 9:30) ...... woop 

. Brothers Brannigan (Sat. 10:30)..... WKZO... 
Jim Backus (Mon. 7:00)... .ee+¢9e0ee0-.WOOD... 


WKZO....Ziv-UA 
.U.S. Borax 
Screen Gems 


27 


49) Price Is Right.......es.- WwooD 
48!Donna Reed .......... -. WOOD 
58 | Chevenne ahs GOES WKZO 
65 | Early Show; Wea.; — WwooD 
56 | Interpol Bia .. WKZO 
Oe CEI. oie-n sac care neces wooD 
28 | Route 66 .. WKZO 
19} MLBB; Andy Griffith ...WKZO 
37 | Peter Gunn ...ee. WOOD 
241 MLBB; Flintstones ......WKZO 
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‘Pogo Primer’ 


Game Continued from page 23 Eames 


the effect that the tv set should 
not be used as an electronic baby 
sitter. ‘ 

“Pogo Primer will reassure and 
reward any parent who reads it,” 
say8 a preface. “TV as Pogo says 
is probably here to stay. But how, 
when and how often children 
should watch it has baffled many 
parents. 

“This is a primer for parents, 
We here that they will want to 
use it to set forth what they want, 
as parents—and as members of the 
community—in tv programs for 
children. Not only their own chil- 
dren but all children will benefit 
if they make their own convictions 
known. 

“We believe, with Kelly, that 
parental selectivity of tv fare for 
children can be a means of broad- 
ening their understanding of- the 
world we live in and the culture 
which is our heritage.” 

Preface is signed by Katherine 
B. Oettinger, Chief of the Chil- 
dren's. Bureau. 

The conclusion, in straight prose 
by Kelly himself, also reveals some 
of his thinking: 

“There are a few things to prac- 
tice not doing. Do not be afraid 
of your tv set. These things are 
probably here to stay. Do not be 
afraid of vour child. He is here 
to stay. He is a precious visitor. 
Do not wind your child up and set 
him to watch tv unguided. Do not 
wind the tv set up and set it to 
watch your child. A machine is a 
bad sale companion. It needs help. 
You can help it. Love your child. 

“There are « few things to re- 
member. It is not necessary to 
censor. It is necessary to guide. 
Strong interest in the bizarre by 
any child deserves a few questions 
to find out why. The child needs 
someone to talk to. The overload 
of some features, monsters etc., 
needs relief. not the bigger jolt 
each time. This prevents the crea- 
tion of an addict. Other child ac- 
tivities siphon off energy, but his 
energy can be used badly after bad 
tv exosure. (Agnin), love the 
child.” 

Asked about it, HEW sokesmen 
said they had no knowledge of 
similar projects on radio or film 
guidance—also topics of the White 
House Conference. 

One reason behind the bookiet, 
it was explained, was that the find- 
ings of the conferees became 
rather garbled or never reached 
the public at large. The formal 
conclusions and recommendations 
were issued months after the wind- 
up of the Spring, 1960, gettogether 
here in Washington. 





Special Events 


Gees Continued from page 25 quam 


Sept. 9 slot, running from 9:30 
to midnight. The sponsors are 
Philco, Oldsmobile, Toni and Pepsi- 
Cola. 

In these events, the sponsors bow 
to the discretion of the director tor 
the timing of commercial inser- 
tions. As Vern Diamond, the di- 
rector of the special events unit, 
explains it the whole principle of 
taking the viewer to the event 
would be ruined if the cameras at 
climactic momients would. have to 
be turned off for commercial in- 
sertions. The plugs wait for pro- 
pitious opportunities. 

The “Who's Afraid of ‘Live’ TV” 
motto is no gag. The unit, avers 
Levitan and Diamond, makes no at- 
tempt to stage the event, whether 
it be the big annual auto show or 
the Miss Universe contest in 
Miami. Nature of the event most 
of the times precludes staging pos- 
sibilities for one thing. Thought 
also is that staging for tv infiltra- 
tions might spoil the excitement of 
spontaneity and of viewer involve- 
ment. 

Therefore prior to the event 
being covered, Levitan, Diamond 
and associate producer Clarence 
Schimmel draw up plans to cover 
what they anticipate to be all pos- 
sible eventualities. Cameras and 
cables are placed with the preci- 
sion of a general placing his ar- 
tillery and cameramen, announcers, 
et. al. The tv campaign, though, is 
a mobile operation with a lot of 
surprises and unforeseen obstacles. 


The savvy of the team then is 
brought into play. 
Levitan and Diamond recall 


~ with relish some of the unexpected 
challenges. In the winter Olympics 


at Squaw Valley, a key cable was 
sunk and frozen, in last year’s Miss 
America contest the winner sud- 
denly broke out 


in tears, etc. 
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VariETY-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in a 
particular market. On Saturdays and Sundays, daytime feature slots compete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated | 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
period usually covers three or four weeks. Other data such as the time slot and overage share of 
audience is furnished. Top competition and competitive ratings also are highlighted. 

' ' ' | 
Milwaukee ® Stations: WTMJ, WITI, WISN, WXIX @ Survey Dates: April 19-May 16, 1961 
WITI Average Rating: 8 COMPETITION 
Average Share: 40 STATION & 
PROGRAM ~ AVG. RATING 
MONDAYS 10:15-12:00 
Program: LATE SHOW Brother Brannigan wtMJ 
“ug , t ”» 10:15-10:45 14 
April 24 “SORROWFUL JONES : 
Bob Hope, Lucille Ball Milwaukee WwIMJ 
1949, Paramount, MCA, Repeat 10:45-11:00 8 
May 1 “A CONNECTICUT YANKEE IN KING Jack Paar WwIMJ 
ARTHUR’S COURT” 11:00-12:00 5 
Bing Cresby, Rhonda Fleming Rpts/Your Life WISN 
” . te Mi er a ng MCA, Repeat 10:15-10:45 8g 
ay “BOMBARDPIER” : : " 
Robert Ryan, Randolf Scott en — 
1943, RKO, Repeat Milli ; i WxXIX 
May 15 “EDWARD MY SON” illion $ Movie 
1948, MGM, MGM-TV, Repeat 10:15-12:15 1 
WITI Average Rating: 7 COMPETITION 
Average Share: 35 STATION & 
PROGRA AVG. RATING 
TUESDAYS 10:15-12:30 aad 
Program: LATE SHOW Jim Backus WwITMJ 
April 25 “THE TEXANS” — - 
Randolf Scett, Joan Bennett Milwaukee wrMs 
1938, Paramount, MCA, Repeat 10:45-11:00 8 
May 2 “FIVE GRAVES TO CAIRO” Jack Paar wtMy 
Franchot Tone, Anne Baxter 11:00-12:00 6 
1943. Paramount, MCA, Repeat M Squad WISN 
Orson Wells, Joseph Cotton ie 
1941, RKO, Repeat eo =" 
May 16 “THE MORTAL STORM Pes ths ‘ 
James Stewart. Margaret Sullivan Million $ Movie WxIx 
1939, MGM, MGM-TV 10:15-12:15 1 
WITI Average Rating: 5 COMPETITION 
Average Share: 26 STATION & 
PROGRAM AVG. RATING 
| WEDNESDAYS 10:15-12:45 
Program: LATE SHOW Lock Up —r 
April 19 “PRIDE & PREJUDICE” 10:19-10:08 nak 
Lawrence Olivier, Greer Garson Milwaukee : 
1939, MGM. MGM-TV, Ist Run 10:45-11:00 5 
April 26 “THE AFFAIRS OF SUSAN” Jack Paar WwItMd 
Joan Fontaine, George Brent 11:00-12:00 9 
1945, Paramount, MCA, Repeat Third Man WISN 
May 3 ‘oe i wal a 10:15-10:45 7 
obert Taylor, Andrey Trotter ; : WISN 
1947, MGM. MGM-TV, Repeat ae em 4 
May 10 “LITTLE WOMEN” Milli / M ; WxIx 
E. Taylor, June Allyson, Peter Lawford net Fen + 
1948, MGM, MGM-TV, Repeat a 
WITI Average Rating: 8 COMPETITION 
Average Shore: 44 STATION & 
PROGRAM AVG. RATING 
THURSDAYS 10:15-12:30 
Program: LATE SHOW Border Patrol WwIMs 
April 20 “ABOVE SUSPICION” —— ” 
Joan Crawford, Fred MacMurray Milwaukee WwTMJs 
1943, MGM, MGM-TV, Repeat 10:45-11:00 7 
April 27 “The BIG CLOCK” Jack Paar WTMJ 
Ray Milland, Charles Laughton ' 11:00-12:00 7 
1948, Paramount, MCA, Repeat Way Out/CBS Rpts WISN 
May 4 “REUNION IN FRANCE” 10:15-19-45 6 
John Wayne, Joan Crawford : i 
1942, MGM. MGM-TV, Repeat gg Oa — 
May 11 “HOMECOMING” . mg) WXIX 
Clark Gable, Lana Turner Million $ Movie 7 
1947, MGM, MGM-TV, Repeat 10:15-12:30 
T Average Rating: 9% COMPETITION 
WITI Average Shore: 41 STATION & 
' PROGRAM AVG. RATING 
FRIDAYS 10:15-1:00 j 
Mr. Adams & Eve wtMs 
Program: LATE SHOW 10-15-10-45 we . 
ilwauk “ ™ 
April 21 “FOR HOM THE BELL TOLLS” go A +s 
Gary Cooper, Ingrid Bergman Jack Paar WIM 
1943, Paramount, MCA, Repeat 11:00-12:00 6 
April 28 “A GUY NAMED JOE” News WwTMJ 
Spencer Tracy, Irene Dunne 12:00-12:15 2 
1943, MGM, MGM-TV, Repeat Interpol. WISN 
May 5 “O.S.S.” 10:15-10:45 6 
Alan Ladd, Geraldiné Fitzgerald Big Movie WISN 
1946, Paramount, MCA, Repeat 10:45-1:00 6 
May 12 “THE UNCONQUERED” e SS a 
Gary Cooper, Paulette Goddar a. el — 
1947, Paramount, MCA, Repeat weg gh Pe Wwxix 
Movie Museum WxiIx 
12:00-1:00 1 
WT J Average Rating: 26 COMPETITION 
Average Share: 63 STATION & 
PROGRAM AVG. RATING 
SATURDAYS 10:60-12:00 
Frogram: SATURDAY NIGHT THEATRE Late Show WITI 
, 10:00-12:00 * 
April 22 “LAST HOLIDAY” ae ? : 
“ Alec Guiness. Kay Walsh Million $ Movie wxix 
1950, Assco. British, NTA, 1st Run 10:00-12:00 1 
April 29 “PANDORA & FLYING DUTCHMAN” News Sport, Weather WISN 
Ava Gardner, James Mason 10:00-10:15 9 
1952. MGM-Dorkay, M&A, Alex, Ist Run Highway Patrol WISN 
May 6 iy mang od oot fl 10:15-10:45 8 
Liberace, Joanne Dru ¢ : 
1955, Warner, 7 Art, Ist Run os cee — 
May 13 “WILD BLUE YONDER” : ; 
Wendell Corey, Phil Harris, Forest Tucker Almanac/News WISN 
1951, Republic, HTS, 1st Run 11:15-12:00 1 
(Continued from page 40) 








Foreign TV Followup 


schoolboy act which deserved bet- 
ter material. His impersonation 
was exact and telling, but the gags 
were skinny, and he passed the 
time without registering it. Fur- 
ther warbling was provided by Ivor 
Emmanuel, who opened the show 
with some over-elocuted “If This is 
Love” and a thrushing “Surren- 
der.” Emmanuel was one of those 
singers in the “Rose Marie” vein, 
with a hint of outmodishness but 
a competent set of pipes. 

Emcee Billy Dainty was an af- 





fable host, but, again, his script 
suffered from malnutrition. Pam- 
ela Devis, as usual, kept up the 


terping level with some pert rou- 
tines, and Peter Knight com- 
manded Jack Parnell’s orchestra 
fluently. 

Show was produced by Kenneth 
Charter, bui, he couldn't tighten 
an ad hoc collection of perform- 
ers into a taut and rhythmic whole, 

Otta. 





Drama 61 (London) 

Frederic Raphael, who drama- 
tized “The Best of Everything” 
from Stanley Ellin’s short story, 
has made at ‘east a couple of 
promising contributions to Asso- 
ciated Televisions “Drama _ 61” 
skein. It looked as if he was going 
to pull this one off as well, but 
either he or the original author 
got trapped in a highly implausible 
web halfway thrugh and the play 
couldn't fight its way out of it. 

Arthur Brewster (‘Gary Ray- 
mond), a young clerk in an estate 
agent's office, was riddled with am- 
bition and determined to get to 
the top, whatsoever. At a lunch- 
counter he met up with Charlie 
Prince ‘Terence Alexander), a lay- 
about character with the right ac- 


;}cent and manners who had been 


cut off with an allowance by his 
wealthy family for fiddling the ac- 
counts. Brewster lent him money 
and a bed in his apartment, on con- 
dition that Prince instructed him 
in how to speak and how to behave 
and how to dress. It was, in fact, 
“Pygmalion” all over again—but it 
still seemed a good situation. 

Brewster also learned something 
else, how to forge a signature. And 
when he was making headway with 
the boss’ daughter, he strangled 
Price with a necktie, put the body 
in a trunk, and raised funds by 
cashing the murdered man’s 
monthly remittance checks. This 
was where the play started to go 
wrong, for the light vein of the 
early scenes didn’t led into the 
crime. 

Convi:tion was further wrenched 
when, after Brewster insisted on a 
big town wedding with the society 
gal, her father revealed that 
Prince was her brother. He thought 
the wedding would be a fine occa- 
sion for a reconciliation, sent for 
the trunk, and the final shot showed 
Brewster carrying it, and the body 
inside, up to the bedroom. 

Despite the wild development, 
however, “The Best of Everything” 
kept up a decent level of interest. 
The scripting was neat and crisp, 
and Geoffrey Nethercott’s quiet 
production underplayed the sur- 
prises and thus helped to give them 
coherence. Gary Raymond seemed 
happier as the earlier, unimproved 
Brewster than the slick hoy-about- 
town who emerged Jater—and, in 
any case, the transformation was 
too quick to ring true. Terence 
Alexander clicked as the charm- 
ingly crooked Prince, and Diana 
Clare was appealing as the girl. 

Otta. 








TV Followup 


ome Continued from page 3) samme 


a half-hour presentation, bringing 
a degree of claritv and effective- 
ness to the easily mismanaged 
script. 

Acting on the seg was generally 
clear and direct. Kathleen Wid- 
does, a regular with the N.Y. 
Shakespeare Festival in their Cen- 
tral Park shows, was a competent 
Elektra, as was James Fatterson 
as Orestes, although the latter 
tended toward a rather monotonous 
quality. Lester Rawlins was an 
effective Zeus and William Hughes 
and Michaele Myers were okay in 
brief scenes. 

John Ward's settings were simple 

and workable. Richard Siemanow- 
ski produced this seg for the pub 
affairs department. The progim 
is presented in cooperation with 
the National Council ef Churches 
of Christ in America. Kali. 
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Grant Norhia 
James Osborn 
William Hendricks 


Sern Francisco 


Charles Barrickman 


Holly «ged 


Justin Cassidy 


* hikes. 


3 
= 
£ 
i 


i 


2 





pick a card 





and youll get a specialist 


Want the market picture and/or availabilities in New York, Chicago, Los 
Angeles, Detroit, San Francisco... want it fast, full and factual? 
It’s in the cards ...as shown above. 


They speak singly and collectively, all 18 of them, for ABC-TV National 
Station Sales, Inc., ABC-TV’s new owned-and-operated stations’ sales organiza- 
tion, They speak, specifically, for KGO-TV (San Francisco) ... WXYZ-TV 
(Detroit) .. . KABC-TV (Los Angeles) ... WBKB (Chicago) ... WABC-TV 
(New York)... five of the most trendful stations in five of the nation’s most 


prosperous markets, 





* 
Scirus 


3 
i 
| 
: 
i 


Jerome McCauley 


New York 


Thomas Belvise 


Dp. Thomas Miller 


(any one) 


in 5 great TV markets. 


One call, on your part, calls into action a man who will now concentrate 


100% of his considerable media experience on these markets. And nowhere 
else. Call, as they say, now. 


ABC-TV National Station Sales, Inc. 


277 Golden Gate Avenue, San Francisco 2, California, UNderhill 3-0077 

Madison Theatre Building, 1567 Broadway, Detroit, Michigan, WOodward 1-0255 
1539 North Vine Street, Hollywood 29, California, NOrmandy 3-331] 

360 North Michigan Avenue, Chicago 1, Illinois, ANdover 3 

663 Fifth Avenue, New York 22, New York, SUsquehanna 7-5000 


M.Y¥. 


Theodore F. Shaker 


Harrison E. Mulford 


Mew York 
Edwin T. Jameson 


New York 


Fred Nettere 


TY National Station Sates, Inc. 


& BC 


&63 Fifth Avenue, Nee York B, 
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ec ~ Sonia sponsorship) ties is already well- : ° 
2 Hot Berlin Show (No. Car. Bids For 
Pa -See and Color TV The approaches to individual Prior to Friday's (18) CBS-TV ° © 
problems may differ, and certainly | telecast of “Berlin—Act of War?”, 
—— Continued from page 1 gece | have divergent attitudes, as wit-|CBS Films had orders in for ship- bd 
aaa ness the above. ment of the special to the follow- tons 
fivht envisioned by Telemeter,;Telemeter or Phonevision ‘Guns of | From still another perspective, | ing countries: 
Phonevision, and kindred protago-|Navarone’ but right now we hap-/t hark back to tollvision, the mo-| United Kingdom (Associated Greensboro, N.C., Aug. 29 
nists pen to have one, ‘Raisin in the |tion picture interests point to the | Rediffusion); Japan (TBS); Aus- F a mercial television 
Schneider, with a more con-|Sun,’ which is my idea of an ideal | fancy prices the newer, post-1948|tralia (ABC); Argentina, Philip- our eg ee ee m4 
gervative outlook on tollvision, of| film for that special audience. | features are commanding. It is|pines, West Germany, Swecen, oy A beter in -th fut 
course, is stili more concerned|And so, too, with the ‘live’ OFliong past expressing wisdom over | Italy, and Holland. er stueatiane ae on Una 
with servicing exhibitors around|‘stage’ attractions, on film, like having never sold anything to tv. —if applications = on file 
the world. The global business,| Paramount has been and is doing | [np fact, ty’s absorption of and slot- 0 ss ~~ toy oye 7 
he adds. also more than incidental-| right now with Marcel Marceau, ting the better product into prime 857 of Homes in South - ge h hah te — ~ 
ly involves stations and sponsors | Carol Channing and the like. Even-|time is regarded by some Holly- /0 : — — e . bk. . 
for the vidfilms produced for tele-|tually, I'm sure, will come the| wood proponents as broadcasting’s Own at Least One TV Set gin ee area, ye 4 
vision by Col’s Screen Gems sub-|Judy Garlands and the Sammy | advance campaign to kill or, at : = vw Ps a 
sidiary Davis Jrs.’ ‘least retard the advent of tollvi- Atlanta, Aug. 29. "idan lead if—these stations be- 
Schneider also feels that “even| Burns, while no spokesman for sion, by offering “more and better”| A total of 85% of the households 


most ardent enthusiasts for 
‘lemeter or whatever will agree 
at a ‘Guns of Navarone,’ ‘10 
»mmandments,’ ‘Laurence of 
Arabia’ ‘King of Kings,’ ‘Ben-Hur,’ 
, spectacular and in color and 


Aer we 


he 


e 

in big-screen treatment, require 
the size and scope of theatrical 
exhibition. So there is no ques- 
tion about that phase of the pic- 
ture business thriving perhaps 
even more than ever.” 

But the Col topper is more 
than ever certain that “we should 
never let anything more get away 
from us as we did with television.” 
At this point he reprised some of 


éne now classic boners of the busi. 
ness, dating from the birth of 
soundfilms (“nobody comes to the 
movies to be disturbed by dialog; 
they like to sieep,” said one) to 
television (more than one thought 
this would “never” be competition 
to pictures and were inclined to 
“brush it under the carpet” even 
when vidpix producers sought to 
rent studio space). 

‘The Public Always Decides’ 

The question of “who'll pay for 
it’ and the “staggering cost of 
tooling up for toilvision,” feels 
Schneider, will be answered from 
within public acceptance. The pub- 
lic always decides and if they 
show they'll go for it the rest is no 
problem. 

“However, there is a preblem,” 
in his opinion, “in the do-nothing- 
ness of and by the industry at 
large. If on the other hand we all 
agree that, in time, maybe not now 
but in 10 or even more years 
hence, pay-see has a chance, and 
five or six of the companies agreed 
each to produce three or four 
types of features especially de- 
signed for the ‘home boxoffice’ au- 
dience, then that would be a real 
test. 














Columbia wouldn't give 





























or against pay-see, feels that “just 


like FM was bypassed by the up-} 


surge of tv” so, too, maybe the 
RCA Victor brand of vidisk or 
vidtape (“home see-hear”’) may 
bypass the tollvision aim. 

It is no secret, of course, that 
the commercial networks prefer 
the status quo. 

Burns, as president of the parent 
RCA, keeps aloof from but natur- 
ally au courant of the NBC opera- 
tion which is autonomous under 
“the two Bobs” (Sarnoff and Kint- 
ner), but he is vitally concerned 
with color. 

Upcoming season's push on spec- 
trum teevee, he feels, should fi- 
nally achieve this as “the” color 
teevee year. 

He has been successful in win- 
ning over competitor set manu- 


facturers to tint-tvy production at} 


last (with but few holdouts), to 
the degree that he has doubled 
the industry sights to the $200,000,- 
000 mark. Last year he envisioned 
the inevitabie conversion to color 
video as “a new $100,000,000 in- 
dustry” for all concerned. Figures, 
of course, are estimates at the con- 
sumer level. 
‘Color Blind Webs’ 


But what baffles him is the 
“coior blindness” of the other two 
networks. Even RKO - General, 
when it shows its old Technicolor 
films, projects them in spectrum— 
not so CBS and ABC. Not to men- 
tion, of course, the new 1961-62 
programming. 

While admittedly industrywide 
conversion to color may redound to 
RCA’s greater advantage, as 
against any of their colleagues, 
nonetheless (1) RCA has been car- 
tying the ball for color; and (2), 
more importantly, Burns brings up 
the razorblade analogy. The man 
who sells the razor doesn’t make 
as much as from the razorblades 
that must be consistently replen- 
ished. That’s why, from the fun- 
damental economics point of view, 
he repeats the ‘color blind” query. 

In tue constantly evolutionary 
changes in mass _ entertainment 
purveying—and there is nothing 
more permanent than change in 
show biz—the exploration of toll- 
vision (via Schneider) and tintvi- 
sion (per Burns) points up a tan- 
dem (by coincidence) concern with 
the constantly shifting trends and 
standards. 

The common-ground between 
Hollywood (filmmaking) and the 
networks, with the latter’s con- 
comcomitant Madison Ave. (agency 









mRADIO 
WITH A 
REASON 


SELLS RICH, RICH 
SOUTHERN NEW ENGLAND 


WTIC 
50,000 watts 


HARTFORD, CONNECTIOUP 


| film features for home-viewers. 

In turn, the tollvision enthusi- 
lasts are heartened by the contin- 
|ued popularity of backlog features 
in the home as a harbinger of still 
|}another decade when “they'll con- 
| tinue to want to see pictures, but 
| this time for a fee, without cuts in 
continuity to conform to time pe- 
riods, and without irritating in- 
terruption of dramaiic or romantic 
}evolution, just because this is the 
time-slot for still another intrusive 
commercial.” 
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| Sponsors Matured? 


jee Continued from page 25 





| . 

| pubaffairs, controversial or other- 
| wise. Still, there are some adver- 
| tisers interested in news and pub- 
affairs, as NBC News has proved 
these past several weeks. 


Timex watches may have left 
“Paper,” but NBC News has been 
able to get sponsorships for about 
20 of those 34 other pubaffairs spe- 
cials. NBC hasn't given up hope 
on the rest either, and that, as 
pointed out before, includes Gitlin. 

Every single one of NBC News’ 
regular series bears an SRO sign 
—the three daily news shows. the 
two Sunday news shows, the 
Wednesday David Brinkley prime 
timer, the Friday Frank McGee 
prime timer and the Saturday 
“Update.” 

If Friendly at CBS has prob- 
lems other than controversy to 
face they include charriness by 
Madison Ave. about the audience 
prospects for a “CBS Reports” se- 
ries that must face off, Thursday 
at 10, against the power of “The 
Untouchables” and “Sing Along 
With Mitch.” Moreover, sets-in-use 
go down sharply by 10:30 and they 
begin their fall off at 10. 

Add to this failure of some CBS 
stations, evidently despite demands 
from FCC Chairman Newton 
Minow for better programming, to 
clear for “CBS Reports.” This has 
definitely been the subject of con- 
cern within the entire CBS News 
camp, which along with its affiliate 
Telations and program clearance 
groups is working hard, but frus- 
tratedly, at trying to break down 
local affil resistence to something 
as unremunerative to them as net- 
work pubaffairs. 





s 
. TY Reviews 
Gai Continued from page 31 Eeaues 


many and English-speaking coun- 
tries. 

Most of the dialog spoken was 
understandable. One or two key 
sequences, though, were marred by 
unintelligibility. It’s hard to say 
whether the fault was a 
disability or the stiffness of the ac- 
tors. Story concerned a boy who 
travels between East and West 
Berlin, acting as an anti-Commu- 
nist courier of some sort. Story 
sure had topicality going for it, de- 
spite the Iron Curtain separating 
the two Berlins. Topicality of the 
yarn though, was dissipated by 
the Don Cash script, which seemed 
artificial, obvious and repetitious. 
The boy, played by Frank von dem 
Bottlenberg, had some winning 
moments 

What did come through was the 
desoluteness of East Berln, com- 
pared to West Berlin. The loca- 
tion shooting captured the doom 
inherent in the Red secter and the 
bustling, aliveness of the Western 
sector. Unfortunately the location 
shots couldn't sustain an hour. 

Horo. 





Tacoma — Keith Miller, former 


station relations rep for Sesac in 
the Pacific Northwest, has been 
named sales manager for KTNT- 
TV here by station manager Max 
Bice. Herschel Cary, on station 
staff for past two years, has been 
named national sales manager for 





the station, 


in the Southland in 1960 owned 
one or more television sets, the 
United States Department of Com- 
merce revealed in a report issued 
last week. 


Using Census Bureau figures, 


which placed the number of 
households in the South in 1960 
at 15,503,321, the department 


estimated that there were a total 
of at least 13,177,800 tv sets owned 
in the region last year, a figure 
32% higher than the total owned 
in 1955. 

In the 16-state Southern area 
embraced in the department’s re- 
port there were 179 television sta- 
tions broadcasting in the region at 
the close of 1959, last year for 
which figures are available. 

American Research Bureau's 
June figures reported 738,000 sets 
in the Atlanta survey served by 
WSB-TV, WAGA-TV end WLW-A. 


a Quadros’ Exit 


agua Continued from page 1 Glue 





American exports to Brazil, con- 
sidered one of the top potential 
Latino markets. 

Indicative of the in-fighting that 
had gone on between the President 
and the Brazilian Congress was the 
battle over the period of the life 
of broadcasting licenses. Quadros 
had issued a decree changing the 
broadcast licensing period from 
four to three years, a move which 
would have had every license re- 
newal come up for judgment during 
what would have been his normal 
reign of office. In the House, a bill 
was introduced nullifying Quadros 
decree, expanding the license 
period to 10 years for radio sta- 
tions and 15 years for tv stations. 

A recent Quadros decree dealing 
with morality in commercials for- 
bid the showing of women in bath- 
ing suits, or scanty dress, or cut 
outs showing women’s under- 
clothes, according to information 
in the U.S. 

Decrees also provided for cen- 


*sorship of live and filmed shows, 


with scripts perused by state cen- 
sor boards. 





Memphis—Steve Warren, Mem- 
phis tv news spieler, has exited 
his post as WMCT and WMC news 
director, to join the news staff of 
WTVJ-TV at Miami. ' 


gin operations, North Carolina's tv 
facilities will total 15, one of which 
is an educational television statjon, 
WUNC-TV. 

At least one of the new stations 
(High Point-Greensboro) will carry 
the programs of the ABC-TV net- 
work. At present, the only Tar 
Heel station carrying a full com- 
plement of ABC shows is one of 
the two stations in Asheville. 

All of the new stations will op- 
erate on VHF. 


——————————— 


4 by Caesar 
qua Continued from page 23 feeds 


shot in Paris; clips with Bob Hope 
and Bing Crosby in the “Road to 
Hong Kong” pic; shots of the film- 
ing of the “Barabas” in Rome, and 
footage of East and West Berlin 
and the borders of Communist 
China, taken while in Hong Kong. 
Istanbul and Tokyo are other cities 
covered in Sullivan's film tour. 

To date, it appears that Sullivan 
and producer Bob Precht are going 
easy on inking multiple appear- 
ance deals for talent, compared to 
years past. Only others set at this 
time are Robert Goulet, of “Cam- 
elot,” for four appearances as 
a vocalist, and Joan Sutherland, 
Australian operatic star who is 
to make her debut at the Met this 
season. She's slated for two ap- 
pearances. 





Houston—Dewey Compton, farm 
director for KTRH did his 2,000th 
broadcast here over the weekend. 
He compiled a total of more than 
2,500 hours on the air in broad 
casts from 5:30 to 6:45 a.m. Mon- 
days through Saturdays. 





EMMETT KELLY 


.: LEONARD GREEN 
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For 4th Appearance This Season as 


GUEST ARTIST 


with THE PINES CONCERT ORCHESTRA 
. CHARLES BLACKMAN, Conductor 


PHIL SCHWEID and JERRY BHRLICH 
THE PINES—So. Fallsburgh, New York 


AL PERRY AGENCY—1650 Broadway, New York 19, N. Y. 





Produced by 
SID SAYRE 
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Why WOW-TV 


bought Seven Arts 
Vol. 1 and Vol. 1] 


Says Bill McBride: 








e with this top quality feature film fare, we 


CREATE AN IMAGE 


that helps pull in audiences around the clock. Both packages of these Warner's 


‘Films of the 50’s’ are very well balanced in action, drama, comedy and variety. Now 


we can telecast today’s top stars, in today’s pictures, to today’s audience. » be 





BILL McBRIDE 
Program Director 
WOW-TV, Omaha, Nebraska 








= . Warner's films of the 50's... 
| Money makers of the 60’s 





SEVEN ARTS 
ASSOCIATED 


CORP. 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


Motion Pictures —‘‘Lolita’’, scheduled for Fall release... 
Theatre—Tennessee Williams’ “The Night of the iguana’’—Bette Davis, 
Margaret Leighton... 

Television —Dis:ribution of films for T.V., 20th Century Fox Films... 
Literary Properties —“‘Disenchanted" by Budd Schulberg... 

Real Estate —The Riviera of the Caribbean, Grand Bahama, in construction... 








NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, Ill. ORchard 4-5105 
DALLAS: 5641 Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
REE. CR RO eS REE 
For list of TV stations programming Warner Bros. ‘‘Films of 
the 50's” see Third Cover SRDS (Spot TV Rates and Data) 
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Some Sort of Com'l Tieup Seen For 
2d French TV Channel Bowing in 62 


Paris, Aug. 29. 

With that second viedo channel 
due early next vear, pros and cons 
are now a daily occurrence here 
as to whether it will be also na- 
tionalized like the present setup or 
allowed a commercial aspect. Con- 
sengus seems to be some sort of 
conmemercial tieup. 

It is felt that three alternatives 
are now open: (1) It can be com- 
pletely governmental as it is now; 
2) it can be handed over to private 
interests, or (3 
governmental orbit but 
pletely autonomous as is the case 
in Britain and West Germany. 
Many are pushing for tne latter 
course. 


It is felt this would be the most } 


democratic method and that pub- 
licity could be used in small doses 


and at one time, to lead to higher | 


ealibre entertainment programs 


and freer news broadcasts not so; 


easy under compiete governmental 
domination. 

It is also felt that the programs 
of the second web should be made 
up in keeping the output of the first 
in mind. That is a balance should be 
set up with both having entertain- 
ment as well as cultural, educa- 


tional and public service features | 


and staggered so as not to be too 
competitive to get the most from 
both. Neither should be a low level 
so-called mass appeal affair. 

It is further thought that tv is 
still too much a governmental gam- 
bit here and there should be some 
division of powers for best results. 
Though all this is mostly conjecture 


y h me sort of 
it yet polets up thet come \ cae Gal SLY. “Wet fe needed te! 


private inroads into the coming 
channel will probably be a reality. 


. ,’ . 

Rai Purdy’s Can. Series 

Ottawa, Aug. 29. 
Teronto-born Rai Purdy, who set 
up and* headed Roy Thomson's 
Scottish indie tv until last year, 
will produce “Mr. and Mrs. West 
Coast,” starring thrush Lorraine 
MeAllister and her hubby band- 
leader Dal Richards. Barrie Clark 
will host daily half-hour, to be car- 





ried on~ Canada’s new indie net-) 


work (CTV Television Ltd.) from 
CHAN-TV, Vancouver, teeing mid- 
September. 





a 
+ 


it can stay in the} 
be com-}| 








Large Eastern Radio Station needs 
attractive, talented girl for all-night 
dise Jockey program and public ap- 
pearances. Acting ability valuable. 
Oriental or girl with French accent 
preferred, but not essential. Start- 
ing salary—$200.00 a week, with 
options. Send picture and back- 
ground to 
Box V 325, VARIETY, 


154 West 4éth Street, 
New York 36, N. Y. 

















How can I protect and control 
negatives of our TV spots? 


Let BONDED catalog and 


store your pre-print 


at its Fort Lee, New Jersey 


warehouse, 





Auld Lang Syne-on 


Glasgow, Aug. 29. 

Two of Britain's lunchtime tv 
| Programs, “The One O'Clock 
| Gang” from Glasgow, and “The 
One O'Clock Show,” from New- 
castle-on-Tyne, Eng., are both being 
“networked” into the new border- 
tv terrain covering northwest Eng- 
land and southeast Scotland. They 
will start beaming to this fresh 
territory Sept. 4 after Border Tele- 
vision Ltd. launches programs 
Sept. 1. 

The Scot-based program, a 40- 
minute production, helmed by 
Liam Hood, ard featuring Larry 
Marshall as comedy host, is passing 
its 1,000th performance Sept. 13. 
It has been running continuously 
since commercial tv came to Scot- 
| land in 1957. Other artists in the 
i daily show, which has high ratings, 
jare Jimmy Nairn, Moira Briody, 
Charlie Sim, Dorothy Paul, and 
Tommy Maxwell Quartet. 


‘We Gotta Break With 
Pattern of Sameness In 
TV,’ Sez Don Sharpe 


Hollywood, Aug. 29. 

“There’s a burning desire in 
the business—you might even call 
it a fever, to break with the pat- 
tern of sameness on tv,” declared 
| Don W. Sharpe, prexy of General 
| Artists Corp. tv department, on his 
return from a talent safari of Eu- 











| 


a change of pace from the un- 
broken run of adventure or shock 
thrillers. We intend to create and 








VARIETY 


ARB FEATURE FILM CHART 


(Continued from page 35) 


COMPETITION 
WIMJ Average Rating: 9% STATION & 
Average Share: 75 PROGRAM AVG. RATING 
SUNDAYS 1:00-3:06 Builders Showcase WITI 
Program: STAR AWARD THEATRE — . 
Pic./World Sports WITI 
April 23 “LAST COMMAND” 1:30-3:00 2 
Sterling Hayden, E. Borgnine Challenge WISN 
1955, Republic, HTS, Repeat 1:00-1:30 2 
April 30 “THE QUIET MAN” Conversation WISN 
John Wayne, Maureen O'Hara, Vic. McLagien 1:30-2:00 os 
1952, Republic, HTS, Repeat Thea/Students WISN 
May 7 “STROMBOLI” 2:00-2:30 1 
Ingrid Bergman, Mario Vitalie 
1950, RKO, Show Corp., Repeat ae eed “= 
May 14 “MAN OF ARAN” Pra 
Colman King, Maggie Diarrane, Mich. Dillane 
Gaumont British, UAA, Ist Run 








Barcelona TV's 


Facilities Revamp 


Madrid, Aug. 29. 
Full-scale construction is under 
way at Barcelona's Miramar tele- 


| vision center which will next year 


become the most modern tv instal- 


jlation of the: government-operated 


network. Barcelona facilities, when 
revamped, will boast a studio meas- 
uring 275 square yards of sound- 
proof stage space—large enough 
for cimultaneous use of six medi- 


!um-sized decors. Also planned is 


develop shows that deviate from | 


| set patterns.” 

| Sharpe said GAC will only put 
shows together and farm them out 
| for production. He believes a move- 
|; ment back to live tv 
' and that half of GAC’s shows will 
be live. “The gamble is less cost- 
| ly.” he avers. He holds, as do 
| other suppliers in the industry, 
| that for the first time there'll be 
a January market for new shows. 
| Heaviest casualties will be in the 
| hour shows, which have short 
term sponsor commitments, he be- 


—— | lieves. 





‘Beachcomber’ Sales 

| Filmaster’s “Beachcomber” series 
|has corralled a number of group 
| stations, bringing the total markets 
sold to 107. 

Deals include the Washington 
Post stations WTOP-TV and WJXT, 
| Jacksonville, Fla.; Crosly stations 
| WLW-T, Cincinnati; and WLW-C, 
, Columbus; and Time-Life stations 
|WFBM. Other stations include 
WRCV-TV, Philadelphia; WAGA- 
Irv, Atlanta; and WBAL-TV, Bal- 
timore. 


BONDED 
TV FILM 
SERVICE 


NEW YORK 
CHICAGO 

LOS ANGELES 
TORONTO 


A Division of 
NOVO INDUSTRIAL CORP, 


material 





installation of an uptodate sound 
and illumination panel providing 
automatic control and manipula- 
tion from a centrally-located direc- 
tor’s booth. 

New Miramar center is expected 
to complete integration of Spain in 
Eurovision since Barcelona will 
play a prime role in both direct 


| transmissions te and hookup relays 


has started | 


yer, KLZ, i lia lis, | ~ sis , 
in Denver, KLZ, and Indisnapotis jexec. In Tesler’s opinion there'll 





with the Continental network. 


BRITISH ABC-TV GETS 
NEW PROGRAM CHIEF 


London, Aug. 29. 

Brian Tesler, 32-year-old light 
entertainment topper of the ABC- 
TV web, which serves the Midlands 
and North at weekends, is to take 
over as program controller at the 
end of September. It’s been two 
years since ABC-TV had a program 
chief, during which time Howard 
Thomas, the firm’s boss, has dou- 





i bled in this position. 





Tesler’s appointment precludes 
an all-out drive to improve pro- 


gram quality, which Thomas feels | 


is necessary and which requires the 
fulltime attention of an on-the-ball 


be some noticeable changes in his 
web's programming over the next 
three years. 

First sign of “improvement” to 
come from ABC currently is an 
hour-long Arts program “Tempo” 
which will be screened early on 
Sunday evenings (alternating with 
a new Associated TeleVision pub- 
affairs show “The World At 
Large”’). 





CLEAR DESKS FOR WALES TV 
London, Aug. 29. 
Independent Television Author- 
ity’s plan for a tv mast to serve the 
Flint-Denbigh area has been given 
the nod by the Postmaster General 
and Wales TV, contractor for the 
area, hopes to be on the air in about 
a year’s time. 
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RADIO EIREANN 


DIRECTORS 


IRISH TELEVISION 


Invites Applications From Creative 


Opportunity to Contribute Towards New Venture in Television Drama 
Only Professionals With Imaginative Network Experience Required 
A Challenge to Artists Whose Primary Consideration Is Quality 


Write: Edward J. Roth, Jr., Director Generc!, 
Teilifis Eireann, 34 Clarendon Street, 
DUBLIN, Republic of Ireland 





MEX TV GETS A | 
EUROVISION INVITE, 


Mexico City, Aug. 29. 

The Eurovision television net- 
work will use a special Mexican 
videotape program covering prog- 
ress of tv in the republic. Mexico 
has been invited to participate in 
| seventh anniversary of creation of 
the Ruropgan network. 


Britain Alerted 
To Overtime Ban 


London, Aug. 29. 

Television and radio program- 
mers here are eyeing with care a 
j ban on voluntary overtime, called 
| Program’ chiefs here are plan-|yY the Post Office Engineering 
ning a show that will highlight | Union, which could disrupt certain 
|life of Mexican industry from its}4Spects| of broadcasting. POEU 
|birth about 10 years ago to date,| Called for the ban (effective Aug. 
when it is on a par with major |8 to Sept. 2) as a protest against 
| world tv activities. Documentary | ‘he General Post Office's refusal 
|is also slated for release in Latin|t® give engineers “special treat- 


/America and Far East areas after|™ent” over pay demands. GPO 
ly in cases of emergency arising 
Cost at $1,680, | time staff could be called on to 
of the service Edward J. Roth.|is one of calm although they are 
| $840,000. Operational cost of first | 
Transmissions will be on the 405) _,He comes to WRUL from Cun- 
| mitters operating outside the range | 
tration; he wants an increase in| sores of EXQUISITE GROUNDS. Completely 














Cornejo to WRUL 
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Harrison-Westchester County, N. Y. 


“An Orchid Among The Weeds” 


This statement expresses the superiority of this 
S year old PALATIAL CUSTOM RANCH 
built at a cost in excess of $175,000, om ['4 


| participating in the Eurovision spe- | says its engineers should come un- 
cial celebration. | der a central pay scheme. 
Effect of the overtime ban would 
| je ’ be felt by tv and radio webs main- 
Eire TV’s Dec. Bow; 
. outside of “normal working 
First Year per ting hours.” If, for instance, a fault 
0 a | developed in the tv link—a con- 
trol point of land lines—no over- 
; : Dublin, Aug. 29. fix it and any outside broadcasts, 
Teilfis Eireann (irish Television)! etc. using the lines would be cut 
becomes operational early Decem-| off. 
ber according the director-general| Reaction to the ban from tv webs 
With starting date three months | alert for that emergency. 
away bookings of advertising al- 
ready number around 1,500 with 
billings of between $584,000 and 
year is estimated at $1,680,000 and Oscar Cornejo has been named 
Roth thinks that the service to the newly created post of sales 
should be breaking even before the director for WRUL, ‘MetroMedia’s 
end of the second year. | Worldwide Broadcasting subsid. 
and 625-line standard in Dublin|2/2gham & Walsh where he was 
land Sligo areas, where BBC and|®ccount manager in the agency's 
UTV transmissions are already be-| international department. 
jing received on 405 lines, but trans- 
| of 405 line stations will be on 625 
| lines only. 
| Sound broadcasting ts also due 
| for a shakeup under Roth —— 





the number of newscasts and in| f'Datns. ‘maid's room, bath. panciled Toray, 
light music content of programs. | een seem playroom, terraces. wernt 
{ . . wnutin rain or car ° eV ow 
;Radio Eireann programs have al-|§ personal reasons owner will take SUBSTAN 
| ways tended to lean on the heavily | J T!AL LOSS for immediate sale. 

cultural side, but recently a lighter 

note has been introduced. 


WALTER HAEGER 
Ay Ward's H’wood, Mex 


4 Chatsworth Ave. Larchmont, N. Y. 
Code 914... Tel. TE. 4-6666 




















EXECUTIVE’S DREAM HOUSE 
J. 


Seddie River, N. Most modern 














8 rooms. Full b t, high 9 

Staff Expansion To 200 3.87 acres, swimming pool, stone ter- 

Hollywood, Aug. 29. races, cabanas. New clay tennis court. 

With two cartoon shows set for Cost $127,000. Mortgagee will sacrifice 

the fall. Jay Ward Productions for quick sale, $95,000. SUBMIT ALL 

is expanding its staff here and in = igen 7 oe oe 

Mexico City from 150 to 200. Two|| pa 2200. Phen 
fall releases are “The Bullwinkle a 





Show” on NBC-TV and 60-city syn- 
dication of “Rocky and His Friend 
dication ef “Rocky and His 
Friends.” 

Ward and coproducer Bill Scott 
will boost writing-directing-layout 
and design personnel here from 18 
to 30. Proportionate increase also 
will be made at Mexico City studio 
where company has animating. 


STUNTMEN ASSOCIATES 


150 West 47 St., New York 36, N. Y. PLaza 7-2780 


ACTORS — STUNTMEN 
Currently Appearing as the 
“HIGH NOON GUNFIGHTERS” 
At FREEDOMLAND, New York, Until SEPTEMBER 10, 1961 


JOHN BANFIELD TEX SHOEM JOHN CONANT SAM STEWART 
WALTER CASE BOB ORAN MIKE HILL MARGE WALKER 


Currently Appearing In “THE UNSINKABLE MOLLY BROWN": 
508 PRONTO — ALEX STEVENS 












EVERY DAY 


ON EVERY CHANNEL 


BROOKS 
JCOSTUMES 


3 West bist St., N.Y.C.-Tel. PL. 7-5800 
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Zenith Unveils Its 
Tint, Stereo Sets 


Chicago, Aug. 29. 
Zenith Radio Corp. unveiled its 
first line of color television sets 
and a line of stereo FM radios for 
receiving multiplexed broadcasts 
at a parley of the company’s dis- 


FALL FASHIONS GET 
- DOUBLE EXPOSURE 


Alexander’s Department Stores 
is giving an unusual double expo 
sure in the N. Y. market to its 
fall fashion show. Stanza will ini- 
tially be shown in the metropoli- 
tan area over WABC-TV on Fri- 
day, Sept. 15 at 7:30 p.m. and then 
will be repeated that same eve- 
ning at 10.30 pm. over WNEW- 


tributor execs here last weex. The | TV. 


line of color sets, 10 in all, use 
the same basic chassis and a Ze- 
nith-designed two-tube system of 
color demodulation. 

The 22 models in the stereo FM 
line eliminate the need for an 
adapter to convert present FM re- 
ceivers to stereo, according to a 
company spokesman. The sets can 
be used with any other make or 
model of FM radio for stereo- 
phonie reproduction, need no con- 
necting cords of any kind between 
the receivers, no internal re-wiring 
of the companion FM set, and re- 
quires no installation by a service- 
man. 

Prices on the color line range 
from $695 to $1,050, and from 
$299.95 to $895 for the AM-FM- 
stereo and teevee combinations. 
Suggested retail price on the mul- 
tiplex unit alone is $99.95, and an 
AM-FM-stereo radio tuner “drop 
in” unit goes for $115. 


TV in Show Windows 
Banned by Germany; 
Hampers Traffic Flow 


Frankfurt, Aug. 29. 

Television showing its stuff 
through a store window has just 
been banned in a novel test case 
here. The Frankfurt City Court 
has fined a 35-year-old television 
and radio show owner for blocking 
traffic, because he allowed pas 
sers-by to collect in front of his 
«tore and view television programs 
over a couple of screens. 

The law states that nothing 
should be done in the way of ad- 
vertising that stops traffic, accord- 
ing to the local judge’s edict, and 
television sets that are turned on 
in show rooms must be set at least 
four yards back from the street. 


In Augsburg, however, the Ger- 
man newspaper has already taken 
the other position, stating than in 
the land of Bavaria no such foolish 
regulations are in effect, and folks 
can gather in front of any show 
room to gaze at any prcgram, if 
they so choose. 

The country now has over 5,000,- 
000 television sets, about one for 
every 100 people. But when an 
unusually popular sports program 
takes place, it’s quite customary 
for the workers to desert their 
effices and congregate on the 
street near a television shop, to 
watch what's going on. 

No different from everyone in 
the States tuning in on the World 
Series, claims the shop-owner, 
who's had to pay a small fine here, 
for obstructing the traffic. 








Pitisburgh—Station WIIC 
launched the first salvo in its in- 
tensive fall promotion barrage for 
upcoming new shows with a 
“WIIC-NBC Family Day” at Pitts- 
burgh’s West View Park, Saturday 
(26). Rasslin,’ Rides and remote 
tv shows from the park were high- 
lights of the affair. 

——————E EEE 





Show, which will be a rundown 


on the latest in fall women’s wear, 
is being produced by Bob Stivers. 





Richard P. Morgan To 
New Canada Network 


Toronto, Aug. 29. 


Richard P. Morgan, veepee for 


six years of ABC Films, New York, 
has resigned to join CTV Televi- 
sion Network Ltd. which this fall 
will get the second cross-country 
web under way as rivals to the 
Canadian Broadcasting Corp. 

Morgan will be director of all 
legal matters relating to programs, 
contracts and talent, with head- 
quarters here. Morgan was for- 
merly with Paramount Pictures for 
11 years before joining ABC Films 
as veepee. 





B’nai B'rith President 


Goldenson, AB-PT 
prexy, is getting the B'nai B'’rith's 
highest award, the 
Medal, at the organization’s annual 
meeting 
N.Y., Nov. 14. 

He’ 


Award to Goldenson 
Leonard H. 


Johnny Carson Re US. TV: After 





at the Waldorf-Astoria, 


relation- 


Five Years Youre m Trouble 


CBC Gets Hockey Rights 


Toronto, Aug. 29. 
Through an agreement with the| 


advancing international 
ships through overseas television.” 


BBC-TV Crew Shooting 





Albuquerque, Aug. 29. 

British Broadcasting Corp. audi- 
ences should be getting an authen- 
tie view of the American wild west 
—1961 version—as the result of 
film crews efforts in the area past 
couple of weeks. 

Team of BBC reporters and 
photographers have been in the 
Southwest in recent days filming 


Indian life in places like Taos, 
XM. Window Rock, Ariz. and 





jatomie laboratories 
New Mexico. 


in northern 


Indian Life in West 


Leon Newman Tapped For 


International Ice Hockey Federa-| 
tion, the Canadian Broadcasting 
Corp. has obtained exclusive Cana- 
dian tv and radio rights to cover 
the 1962 World Ice Hockey cham- 
pionships tournament to be held at 
Colorado Springs. 

Defending champions, the Cana- 
dian team is expected to get most 
competition from the Russian and 
Czechoslovakian teams. 








‘World Series Prevue’ | 


London, Aug. 29. 

Johnny Carson, US. comie 
featured om American Broadeast- 
ing Company's daytime show 
“Who De You Trust?” flew into 
Britain fer a week to tape a guest 
spot on “The Paul Anka Show” 
for Granada-TV ‘so far unslotted). 
And he aired his observations on 
U.S. tv and its limitations. 

Carson says that while Ameriean 
tv exists primarily te sell pro- 
duets no great new paths in en- 
tertainment are going to be trod. 
Indeed, many of tv’s best writers 
have given up the medium because 
the sponsorship system inhibits 
them. The fear of upsetting people 
—especially when they are in their 
own homes—is a very real one to 
the sponsors. It’s easy to under- 
stand why they want to book only 





shooting footage of the Los Alamos | 


: | tried and tested shows and won't 
Leon Newman will produce the! tred new ground. 


“World Series Prevue” to take| “And,” says Carson, “there are 


| place Oct. 3, .ver ABC-TV, evening | 70 training grounds left. In a few 


| years when today’s topliners (ie. 
|Jack Benny, Bob Hope, Perry 
| Como) are no longer around who's 
| going to replace them? All the 


before the start of the Series. New- 
man, with Licensing Corp. 
America, was previously associate 





LIFETIME OPPORTUNITY 


if You Mave 


SALE-PRODUCTION- TECHNICAL 
EXPERIENCE IN 
RADIO-TV-ADVERTISING 


and 
$10,000 TO $25,000 
TO INVEST 
LIVE IN MEXICO CITY 
AVOID HIGH U.S. TAXES 


Write Box 828, VARIETY 
154 West 46 St. New York 36, N. ¥. 























WHAZ, which claims to be the old- 
est college radio station in the 
world, celebrated its 39th birth- 
day. 


night” show. 





the group. 





It’s all part of a tour of the 
Troy — Rensselaer Polytechnie's | Southwest from .Texas to Califor- 


nia, to be telecast on the BBC “To- 
Michael Tuchner is director of 


producer on th’ show. Union| 
Carbon & Carbice is sponsoring. | 

Mel Allen wiil,emcee the show, 
which will have a series of inter- 
views with players from several | 
clubs. Jack Sameth will direct. 








Case Of The Hopeless Videophobes 


Continued from page 25 





counted them) sex episodes, horsewhippings of 
people, and even man-torturing of a water buffalo. 
But before he began, the lawmaker took great pains 
to point out that eight inches of snow had fallen 
the night before, snowed him in and kept him from 
atte a “function” (presumably a beoze. and 
buffet affair). In other words, only the snow forced 
him to take a look at the medium whose program- 
ming he’s never hesitated to criticize and which he 
has a very influential hand in regulating via legis- 
lation and influence. 
‘I Just Happened To Watch’ 

Another Senator at a tv hearing when a eertain 
Western series was up for dissection elaborately 
justified his having stooped to watching it because 
the hero was from his hometown. Still another gave 
the excuse that the hero of the shoot-em-up was a 
fictional favorite of his penny-dreadful boyhood days. 
And then there are the less artful ones ad infinitum: 
“I just hapyened to watch .. . For the first time 
in several months, I saw this program ... I don’t 
usually have time, but last night... .” 

As for FCC, an example of sorts is Newton 
Minow’s “Vast Wasteland Speech.” The wasteland 
he saw during the course of a full-day’s viewing. The 
implied message was to the effect that watehing tv 
is more torturous than crossing the Gobi Desert in 
a sandstorm. After his experience during the “waste- 
land” day, one might suspect he is videoshy. He has 
said he works up to 18 hours a day at his office. 
This would leave him time to catch about the last 
15 minutes of the late-late show when he came home 
at night, plus the 6 a.m. physics class before he left 
in the morning. 

For what it’s worth, Minow said fn a recent speech 
the turn-en knob on his own set has been broken 
for three years. He can turn his set on, but only 
with some difficulty because his children can’t man- 
age it at all. Some might think an FCC Chairman 
should at least have the latest model set, with knobs 
that work in order to make whatever treks he has 
time to take across the wasteland a little more 
pleasant. 

A top FCC staffer in the Complaints and Com- 











pliance Division, after over half a year with the 
Commission and many assoc’ated with educational 
television, said recently he caught “American Band- 
stand” for the very first time last Spring. He’s from 
Philadelphia and testified on what's wrong and right 
with programming at FCC’s big programming hear- 
ings during the winter of 1960. 

There appears some basis for suspecting that the 
leading critics of tv programming are hopeless video- 
phobes, never watch it except with notebook and 
adding machine (to count the acts of violence). 

In this group probably fall many of your various 
female monitoring groups. American Assn. of Uni- 
versity Women, PTA and also your teach-vee promo- 
tional outfits. It's seldom pointed out that when 
you're “assigned” to watch a program for over- 
emphasis on violence, you're going to see much 
more blood than the usual viewer-for-pleasure. And, 
of course, like being assigned a novel to read in 
school, it might be enjoyable if it wasn’t in the 
category of work. 

There’s a second possibility. And this could apply 
to many ef your Congressional people. They may 
actually watch six hours a day, but are simply af®aid 
to own up to it. 

It's difficult to say who’s the best to judge tv. 
Those who don’t really like it and watch it out of 
sheer devotion to job or civic pride. Or these who 
are “secret’ watchers hiding their habit except te 
admit an occasional indulgence. 

A third group deserving a postscript consists 
roughly of anti-Minow people who concede readily 
they watch tv and like it. But, usually, they will 
admit to watching the educational and quality fare, 
and an occasional topflight drama. They don’t think 
changes via federal interference are justified, and 
are speaking for the industry rather than conviction. 
There are many who thoroughly enjoy most of tele- 
vision, even some of the mediocre and worse fare. 
They realize that what they see can be improved, 
and would like to see it done. But they balk at 
the holier-than-thou, Major Barbara attitude of many 





of the groups behind Minow’s campaign. They hardly 
have any place to go. 


big names in tv today had training 
grounds in other fields of showbiz 
and it was easy for them to move 
{into tv. But where can a newcomer 
find a piace ‘to be bad in?” 

“Longevity in tv is around five 
years, “opines Carson, who has 
had just that long under contract 
to ABC and intends to seek an 
extension in September, “after 
that you're on the way out. No 
writer or artist is profilic eneugh 
to keep an “act” fresh fer much 
more than that,” says Carson. 

Reason Carson has been busy 
for the past five years and now 
looks to be in the running for a 
latenight spot with ABC, too, is 
because he works live and inter- 
views people, he epines. Last year 
he reached an average daytime 
audience of 5,500,000 which, he 
says, contents his web. 


Canada Wants Sronsers 


Te Cozy Up Mere Te 
Home-Made Programs 


Ottawa, Aug. 29. 

An effort to up Canadian content 
on broadcast programs by planning 
a new regulation demanding Cana- 
dian bankrolling equal to United 
States sponsorship is getting streng 
argument from broadcasters. Dr. 
Andrew Stewart, chairman of the 
Board of Broadcast Governors, an- 
nounced a BBG proposal to have 
Canadian tv stations require am ad- 
vertiser who buys non-Canadian 
shows to buy equal time with Cana- 
dian backing. BBG seeks mulling 
of the proposal with agencies, the 
Canadian Broadeasting Corp. and 
the new tv network, CTV, set for 
mid-September preem. 

Den Jamieson, president of the 
Canadian Assn. of Broadcasters 
which represents Canada’s non- 
CBC stations, saw hundreds of 
theusands of dollars lost by radio 
stations if ihe new rule is set as 
@ regulation. 











SCOUT US. PRODUCT |[ 
FOR TV IN NIGERIA 


- Lagos, Nigeria, Aug. 29. 

Use of American program ma- 
terial In Nigerian television is to| 
be investigated by A. Vance Hal-| tAnd. Shere? 
lack, an American who recently | 
was appointed general manager | 
of the Eastern Nigerian govern- | 
ment radio and television organiza- | 
tion. | 
Hallack, who has had radio and | 
television jobs in Lebanon, Iran 
and Iraq, is scheduled to visit the | 
U.S. for three weeks. New York, 
Washington and San Francisco are 
included in his itinerary. 














ACTION THAT WINS THE VIEWERS’ VOTE! 


**RESCU 


COLUMBIA, S.C. 


RICHMOND, VA. 
(Aud. Share) 


81% 60% 


For Further Details Contact 
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711 Fifth Aveawe, New York 22 PL 1-4432 
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JOHNSTOWN, PA. 
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Command London 


For Sales Impact; 


By MIKE GROSS 


Enoch Light Orch: “Stereo 
mm” (Command) This label, which 
made its mark via its accent on 
striking stereo effects in its ‘Per- 
guasive Percussion” series, is now 

itching another angle at the sound | 

uffs. This set, recorded at Car-| 
negie Hall, N.Y., was mastered on |! 
85mm film instead of tape and thus | 
avoids some of the technical. lim- 
{tations of the tape itself. How- 
ever, the difference between the! 
film and tape sound, especially | 
after transfer to disks, is unde- 
dectible, although it makes for In- 
teresting reading in the liner notes. 
But whatever the ballyhoo angles, 
this is an excellent LP, technically 
and musically, featuring a sym- 
hony-sized orech under’ Enoch 
Right 3 baton in a nifty program of 
lushty instrumentalized standards. 

Ted Heath Orch: “Big Band Per- 
eussion” ‘London According to 
London Records stereo is now in 


its fourth phase There's been 
“concert hall realism,” “separation 
of sound.” “moving sounds” and 


now there’s a new concept “incor- 
porating true musicai use of sep- 
aration and movement.” “Phase 
4” is a catchy phrase and it does 
have a sound that will attract the 
audiophiles. In this Ted Heath 
representation, there’s a big blast 
that’s sure to go over in stereo 


dens. The liner notes in the two- 
fold package spell out the in- 


tricacies of the audio engineering 
which adds to its sound gimmick 
values. As for the Heath inter- 
pretations, it's bongos and percus- 
sions highlighted for maximum 
decibels 

Frank DeVol & His Rainbow 
Strings: “Radio's Great Old 
Themes” (Columbia). This is a 
throwback to the era of broadcast- 
ing when everything was a “‘vast in- 
nocence.” It recaptures a time when 
the soaps and the comedy series 
were in charge of the air. “The 
Eddie Cantor Show,” “Our Gal 
Sunday,” “Easy Aces,” “Der: 
Christian,” “The Goldbergs” and 
“The Romance of Helen Trent,” 
among others, had memorable and 
identifiable themes and DeVol 
brings them back in ae de- 
lightful instrumental manner that 
will probably appeal more to the 
over-40 set than the “Top-40” 
crowd. Going down memory lane 
can get a little sticky but DeVol 
has turned it into lots of listening 
fun There's no “Arf-arf 
Sandy” from the 
Annie” radio theme but 
says it’s scheduled for a followup. 
Let's hope that Jack Armstrong is 
there, too 

Perry Como: “Sing To Me Mr. C.” 
(RCA Victor). The tie-in here is on 
Perry Como’'s tv series. The reper- 
toire, arrangements and_ vocal 
stvling are right out of his tv week- 


ly and come across in the same 
effortiess and easy manner. Joe 
Lipman and Jack Andrews have 


supplied a wide variety of arrange- 
ments that take hold of the med- 
ley presentations. As orch helmer, 
Mitchell Ayres sees that nothing 
gets in Como’s way. 

Whittemore & Lowe: “Immortal 
Music From the Movies” (Capitol). 
(Arthur) Whittemore & (Jack) Lowe 
apparently are Capitol’s answer to 
United Artists’ Ferrante & Teicher. 
Although the Cap duo hasn't yet 
won the pop success of F&T, they 
have the kind of keyboard approach 
that warrants a similar sales swing. 
In this reappraisal of motion pic- 
ture themes by the way, Fer- 
rante & Teicher 
weeks ago with a new film tune 
package. Whittemore & Lowe are 
supported by some effective instru- 
mental and choral arrangements. 
The repertoire runs the familiar 
range of “Gone With the Wind,” 
“Lili,” “Moulin Rouge,” “Intermez- 
zo" and others of like popularity. 

Sammy Kaye Orch: “Songs I 
Wish I Had Played The First Time 
Around” ‘(Decca Sammy Kaye is | 


smart enough to realize that a good | 


song stands up even though he 
didn’t make it popular. So, in this 
package he swings and sways Into | 


“Got A Date With An Angel,” 
popularized by Hal Kemp, 

Glenn Miller-made ‘Moonlight 
Cocktail” and others of lasting | 


says | 
“Little Orphan | 
DeVol | 


Pitch New Sound 
Other LP Reviews 


similarity ends after the song 
titles. In this offering of Miller 
| associations such as “String of 
| Pearls,” “Pennsylvania 86-5000,” “In 
The Mood,” ‘Moonlight Serenade” 
and “Tuexdo Junction,” the group 
| has jazzed up the beat and in some 
instances, added _ special lyrics. 
Don Costa, who produced and di- 
rected the orch, supplies an extra 
added punch that emphasizes 
sound. 

Jane Morgan: “Love Makes The 
World Go ’Round” (Kapp). Jane 
| Morgan is on a romantic kick again 
'and fortunately there are enough 
tunes around for her to hold the 
mood without getting tiresome. 
Once again she displays a smooth 
chanting quality that is able to 
caress a ballad for top effect. 


Some of the goodies in this pack- | 





“LAWRENCE . 


Proudly Presents His Fourth-in- 





age are the title song, which js the | River.” 


theme from the current legituner 
“Carnival”; “He Makes Me Feel 
I'm Lovely,” from the short-lived 
“Donnybrook” tuner, “Temptation 
and “My Love Is A Wanderer.” 

Will Holt & Dolly 
The Brink” (Atlantic). Will Holt 
& Dolly Jonah ‘a Mr. and Mrs, 
|team) have developed a following 
through nitery dates in N.Y.’s 
Downstairs at the Upstairs, Blue 
Angel and San Francisco’s hungry i 
(where this set was recorded) as 
well as other spots around the 
country. Their comedic stuff is 
in the cerebral groove but there 
are enough eggheads around to 
make the package a_ profitable 
item. Among their targets are 
politics, Princeton and Hollywood 
Latter is a nine-minute plus bit 
done a la Kurt Weill-Bert Brecht 
and it’s a standout piece of mate- 
rial, 

Percy Faith Orch: “Mucho 
Gusto!” (Columbia). This is a fol- 
lowup to Percy Faith's “Viva” LP 
click of several years ago. The 
items here are perennials (“Cielito 
Lindo,” “Besame Mucho,” “Per- 
fidia,” etc.. but Faith provides 
a stirring south-of-the-border 
tempo that makes ’em worth hear- 
ing again. The package will stand 
up with ail programmers. 

Timi Yuro: (Liberty). Timi Yuro 
is a young thrush who’s already 
made some pop single impact with 
her slicing of “Hurt.” This album 
shows that she’s no juke wonder 
who'll disappear after the single 
splurge. She’s got a solid vocal 
base that sets her up for a long 
run. Among the best items in this 
entry are “Cry” and “I Apologize.” 

Della Reese: “Special Delivery” 
RCA _ Victor Here is a good 
sampling of what night club and 
concert goers get to hear when 


| Della Reese is up front. It’s mostly 
|a swinging bit and Mercer Elling- 


ton’s arrangements give 
exciting musical lift. “Won’cha 
Come Home Bill Bailey” starts the 
whole thing off with a bang and 
it continues to roll in high gear. 
Carmen Cavallaro: “Dancing In 
The Dark” ‘Decca). This is a newly 
recorded version for the stereo 
market of a piano 
leased several years 
sound’s fine and 
standard and _ tasty. 
fingerwork gives the title song 
and such tunes as “Lover” and 
“The Very Thought of You” 
special lift. 
Dakota Station: 
night” (Capitol). 
a solid belter and this package | 
picks up her vocal power with 
lotsa impact. In a high-pressure’ 


her an 


ago. The 


“'’Round Mid- 





were out a few) 


| 
| 





” | 


Jonah: “On | numbers 


| lyrics. 


| 
| 


package re-| 


the repertoire | 
Cavallaro’s | 


| 


Dakota Station is | 





a-Row Dot Hit Record “VELLOW 
BIRD” BW “Cruising Down The 

ee 
| musical setting arranged by 


| Benny Carter, Miss Station swings 


away at ballads and uptempo 
with a vigor that will 
draw plenty of play. 

Abbey Lincoln: “Straight Ahead” 
(Candid). This is a jazz package 
assembled by Nat Hentoff consist- 
ing of some stirring performances 
in a very contemporary vein by 
Abbey Lincoln and several miusi- 
cians of fine ability. The numbers 
have been arranged and composed 
by members of the group who play 
them, for the most part, and Miss 
Lincoln has devised some of the 
The range is from the far 
out to deeply-rooted folk patterns 
and features the expressive chirp- 
ing of Miss Lincoln and dramatic 
playing of Max Roach, Coleman 
Hawkins, Eric Dolphy, Mal Wal- 
dron, Booker Little, Julian Pries- 
ter, Art Davis and Walt Benton. 
It's a good bet for the contempo- 
rary buffs. 

Phil Upchurch: “You Can't Sit 
Down—Part II” (Boyd). Another 
in the procession of albums pegged 
to click singles, this package fea- 
tures the rock guitar interpreta- 
tions of Phil Upchurch whose “You 
Can't Sit Down—Part I and II” 
have been active on the charts re- 
cently, Also included are some new 
tunes in a gospel-flavored pattern 


with a solid rock beat and unusual | 


sound. It's his first LP and has 
possibilities among the set who go 
this route. 


Reiner Ill, So Stoky Will 
Baton Chi Symph Preem 


Chicago, Aug. 29. 

With less than two months to go 
before the opening of the '61-'62 
Chicago Symphony season, resi- 
dent conductor Fritz Reiner has 
canceled his first four appearances 
on the advice of his doctors. Leo- 
pold Stokowski will open the sea- 
son in Reiners place Oct. 12. 

Management of the Symphony 
has extended the stays of other 
conductors to fill in the gaps that 
Reiner’s absence will make. The 
following will either come in 
earlier or remain past their origi- 
nal engagements: Erich Leinsdorf, 
Hans Rosbaud and George Szell, 
Stokowski will also return for the 
two weeks after the Christmas 
holiday. Under the new timetable, 
Reiner will return to the podium 
on Jan. 18. 





Longplay Shorts 





Camden has put seven albums into RCA’s “Best Buy” program. In- 
cluded are packages by the Living Strings, Perry Como, Hank Snow 


and Robert Merrill . 


dealers to purchase one L 
Cap’s regular tab. 


| 


narrated by Edward J. McGoldrick, 
and “Tormented Women.” 
RCA Victor continues its 


| 


“Best Buy” 
the | release of eight pop LPs and four packages in the Soria Series .. . 
Elektra will offer one free record for every seven purchased in its 
new fall program which also includes extended billing privileges .. . 


. . Capitol has launched a special four-week dis- 
count program on its “Capitol-of-the-World” 


series. Program allows 


at half price for every one purchased at 
. Preem recording of Francis Pulenc’s “Gloria in 
G Major for Soprano, Chorus and Orchestra” 
is being issued by Angel this week . 
disk biz with Pathe Records and is bowing with two LP documentaries 


in four-track stereo tape 
Pathe News moves into the 


“How To Conquer Your Alcoholism” 


program with a September 


quality with a style that results in | RCA Victor is releasing 14 new open reel, four-track tapes for Septem- 


comfortable listening. 
The Modernaires: 
aires Sing The Great Glenn Miller | 


Instrumentals” (United Artists 
tra Atdio’. The Modernaires | 
are capitalizing on the 


Milier marquee lure although the 


| ber, 


including six Red Seal releases and eight pop... 
“The Modern- designated Maria Callas as “Artist of the Month” 


. Angel has 
and is hitting the 


market with five albums by the soprano. 
| Candid has pacted with Sonet Grammofon Ab to handle its distribu- 


tion in Sweden, Norway 


this week... 


and Finland . . 
Glenn | 15-pi ece dance band and cut an album of Latin music for Verve 


. Kai Winding organized a 


‘ 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








LAWRENCE WELK..............-RIDERS IN THE SKY 


COED nc ccccdcccccscesseeescce cde Bea oe 

Lawrence Welk’s “Riders In The Sky” (E. H. Morris*) once 
again establishes him as an orchster who fits the teeners’ fancy. 
This is a slick instrumental that’s a worthy followup to his “Cale 
cutta” and “Yellow Bird” clicks. “My Love For You” (Harry 
Von Tilzer*) is a romantic instrumental slice good for some 
programming time, 

+ * *. 
RAY CHARLES.................-HIT THE ROAD JACK 


(ABC Paramount) ........ ... The Danger Zone 
Ray Charles’ “Hit The Road Jack” (Tangerinet) is a fine rhythm 
slice that whips up a lot of vocal excitement to assure a spinning 
takeoff. “The Danger Zone” (Tangerinet) fits neatly into the 
blues spinners’ area but it lacks an all-out potential. 
o 7 - 


NAT KING COLE...cccscccccces CAPPUCCINA 
(Capitol) ..Let True Love Begin 


Nat King Cole’s “Cappuccina” (Comet*) has an exciting Italian 
flavor arranged by Richard Wess along his “Mack The Knife” 
lines for Bobby Darin giving it clicko potential. “Let True Love 
Begin (Winnetont) is a side that rates plenty of spins in its own 
right. The cha cha beat has a flavorsome quality that will win 
over lots of spinners. 


BILL BLACK’S 


* 


COMBO. 


. * 


Mk ig 
eee ssi io'4 0s theta: 
Bill Black’s Combo's | “Movin’ ae ‘JEC Pub.+) has a swinging 

groove and some barrelhouse keyboarding that’s sure to roll around 
the spinning circuit. “Honky Train” (JEC Pub.+) runs along a 
rhythmic line that will keep the spinners spinning. 

* - * 

627M og | 
(RCA Victor)........ .. Curiosity Killed The Cat 
The Neptunes’ “This My Love” (Duplex+) follows the rocking 

pattern wiih the vocal lead shout and the bended beat in a way 


eee eee eee eee ees 


.. THIS MY LOVE 





that the kids dig. “Curiosity Killed The Cat” (Duplex+) purrs 
with a rocking beat but the lyric idea doesn’t get anywhere. 
* - 
WERE, BME ER OINIING. 0 i000 éisuewiee oes GYPSY WOMAN 
(ABC-Paramount) ..........- As Long As You Love 


The Impressions’ “Gypsy Woman” (Curtomt) has an intrigue 
ing vocal sway that ought to capture the spinners’ interest for an 
okay payoff. “As Long As You Love Me” (Curtom+) is full of the 
rocking ballad trickery (strong beat, falsetto vocals, etc.) that the 


kids usually pay attenion to. 
. . * 
ERMA FRANKLIN .............. WHAT KIND OF GIRL 
eS er ere ee Don’t Blame Me 
Erma Franklin’s ‘ ‘What "Kind Of Girl” “(B. F. Wood*) has the 
driving beat and the vocal vigor to give this debut disk a solid 


spinning sendoff. The singer, incidentally, is the sister of Aretha 
Franklin, who is firmly berthed@ in the Columbia stable. “Don’t 


Blame Me” (Robbins*) shows that she can handle a standard in 
a sure manner and indicates that she could win over the adult 
trade with a similarly styled LP. 

- 7 


TEDDY VANN........ THE RHYTHM AND BLUES SuWG 
(Columbia) ..... .. Soon One Morzine 
Teddy Vann’s “The Rhythm and Blues Song” (Teddy V 
Alan K.+) has the current beat Gown pat and mentions ¢ 
popular disk ers in the lyric to make it a juve’s delight. “‘Soo 
Morning” (Teddy Van & Alan K.+) has a rocking ballad oases 
that suffers from an over-emphasis in all departments. 
~ * * 


pt eee eer rere rr Tre 
(Kapp) seererens 


Tes re 


DONKEY SERENADE 
...+- When A Man Cries 


Jack Jones’ “Donkey Serenade” (G. Schirmer*) will give the 
singer a hot spinning ride because of the vocal excitement he 
brings to this Rudolph Friml oldie. ‘““‘When A Man Cries” (Roose- 
velt*) is given a vocal and instrumental emphasis that’s more 
important than the material. 

+ 


SUE THOMPSON SAD MOVIES 


(Hickory) -.+ Nine Little Teardrops 
Sue Thompson’s “Sad Movi ie 3! (Make Me Cry?” (Acuff-Roset) 
is another picture of a teenagers’ heartbreak and it’s played for 
maximun. juve impact. “Nine Little Teardrops” (Combinet) rolls 
with a rocking tempo that will keep the kids happy for a while. 
: 7 . 


THE BRIGADIERS ....... DIXIE BRIGADE 
(Mala) wceceseoseisnss Uy OL Ene Wine Geese 


The Brigadiers’ “Dixie Brigade” (Greta*+) should force the South 
to rise again because of the side’s wild rocking spirit that will also 
give the spinners some kicks. “Cry Of The Wild Goose” (Ameri- 
can*) is a rocking remake of an old click but this time it’s in 


an instrumental groove that builds excitement. 
. 


KENNY DINO. . YOUR MAS AID YOU CRIED LAST NIGHT 


(Musicor) ....... .Dream A Girl 
Kenny Dino’s “Your Ma Said You Cried Last Night” (Sea-Larkt) 
is a rocking noisemaker that’s sure to keep the kids awake around 
their transistors. “Dream A Girl” (Sea-Lark+) will probably put 
the teen fans to sleep despite its rocking ballad approach. 
. * . 


DINAH SHORE..........THIS IS A CHANGING WORLD 


CE AOUOE) 6 5c cviniccunan ... Mississippi Mud 

Dinah Shore’s “This Is A Changing World” (Chappell*) is a 
waltz out of Noel Coward's “Sail Away” tuner and although a far 
cry from current disk market tastes, the programmers and the 
tie with the Broadway legituner angle could help pull it through. 
“Mississippi Mud” (Shapiro-Bernstein*) has a nifty swinging ap- 
proach with the Dixie touches that the thrush does so well and 
can’t help but please the spinners who have charge of what they're 
doing. 


- 


eeeeeeeer eee ee eeer ree nee 


a eo te - 


ee ee ee wee ee 


* * * 
GEORGE CAMERON ........... TOY OF LOVE 


(Portrait) ..+ My Heart Tells Me So 

George Cameron’s “Toy Of Love” (Jimskipt) plays wih the 
rocking beat with a vigor and a bounce that will pull it through 
for a spinning payoff. “My Heart Tells Me So” (Jimskipt) cap- 
tures the current rocking style with a vocal punch that should 
bring a lot of jeaners to this new vocalist’s side. 
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Col Exhuming Its Disk Morgue For 


‘Archives’ Seriés 

Columbia Records’ morgue is 
coming alive. Through the efforts 
of John Hammond, staff artist & 
repertoire producer, diskery will 
dig into its archives on a project 
that will see at least 85 albums of 
vintage sides released within the 
next five years. 

Hammond, who is working on 
the project with Frank Driggs, is 
launching the “archives” series in 
September with a Fletcher Hen- 
derson three-LP package. Tagged 
“A Study In Frustration,” the de- 
luxe set will cover Henderson's 
orch recording period from 1923 
through ‘39. There’ll be 64 selec- 
tions in the package and it'li be 
retailed at the suggested list price 
of $15.98. 

Upcoming on Hammond’s “ar- 
chives” agenda is “The Billie Holi- 
day Story,” covering the singer’s 
recording work from 1933 to ‘41 
and a Mildred Batley deluxer that 
takes her disk career from 1932 
until '43 when she worked with 
the Benny Goodman orch. The 
Holiday set is due in January while 
the Bailey package is scheduled 
for April. 

A special in the “archives” pro 
gram will be the release of a one- 
LP set of Negro blues singer Rob- 
ert Johnson. Johnson, who was 
murdered by his girlfriend at age 
20, had a two-year recording pe- 
riod between 1936 and ‘38. He 
recorded 36 sides during that time 
and only eight of them ever got 
on release. The Col package, which 
will be called “King of Delta 
Blues,” will contain 16 sides. The 
Johnson sides, incidentally, were 
recorded by Don Law, who now 
heads artists & repertoire for Col’s 
country & western output. 

The majority of the vintage 
disks are Col’s wholly owned prop- 
erty which came to it through its 
buyup of the American Recording 
Co. in 1938. In the American Re- 
cording package came the Scranton 
Button Co., which owned such now 
defunct 25c labels as Perfect 
Cameo, Crown and Romeo. 

Harmony and _ Velvetone, a 
couple of lowprice labels operated 
by Col, also recorded a lot of the 
artists projected for the “archives” 
program. Hammond also has ob- 
tained okays from other diskeries 
to use their vintage material for 
his program and occasionally has 
gone to collectors for their private- 
ly owned material. 

Hammond figures that the al- 
bums can go into the payoff brack- 
et with a 2,200 sale. The compara- 
tively low figure is based on the 
fact that there are no artist royal- 
ties to be paid ‘most of the disk- 
ers in those days went into a re- 
cording studio for a flat fee), spe- 
cial cooperative deals on royalties 
from publishers and that most of 
the material was never published 
at all. 

On the technical end, Hammond 
explains that the disks have not 
been “souped-up” for the current 
sound vogue. The original authen- 
tic sound has been retained with 
only surface scratches eliminated. 
In addition to the extensive pack- 
aging job, which contains a book- 
let giving background info on the 
whole setup concerned with the 
date, 1.000 hours of editing time 
have been put into the package. 


Coast Trio Forms Zing 





Records; Ready Ist Disk 


A new diskery, Zing Records, 
has been organized by Henry 
Willson, in association with Lud- 
wig Gerber and Nan Morris and 
will be headquartered in Holly- 
wood. Company's first disk will 
be by Dack and Dirk Rambo and 
nay be released early next month. 

Willson has been an artists’ rep- 
resentative for the past 20 years, 
having handled such performers 
as Rock Hudson and Lana Turner. 
Gerber is a Hollywood lawyer who 
has also been involved with picture 
and tv production, currently rep- 
resented by the vidseries, “Crime 
and Punishment.” Miss Morris is 
an artist manager. 


of Some 85 Albums 





Synthetic Adds Sales 


Execs in Bally Drive 
Ralph Gould has been named 
v.p. in charge of dealer sales and 


CLEFFER PANEL 
BLASTS ‘ROCK 


By MIKE GROSS 
A questionnaire submitted by 
Capitol Records to a group of top 
composers (including one rock ‘n’ 





NGRADING 


POPS 





|Cap Trims Its Singles Commitments 
On Showtuners in Revised Approach 





The Payoff 


Recording man Bob Thiele 
is “at liberty” but two of his 
disk productions are bringing 
in hefty sales returns. 


Capitol Records has revised the 
approach on its single record com- 
mitments to the Broadway musicals 
with which it has original cast al- 
bum ties. 

Last year, with “Tenderloin” and 
“The Unsinkable Molly Brown” in 


S. Gordon Strenger v.p. in charge |roll writer) on the state of the 
of special sales of Synthetic | musie business resulted in the 
Plastics Record Corp. Both men conclusion that singles were ruin- 
held executive sales positions with |ing the quality of pop music. The 
Top Records prior to their ap- songwriters questioned are based 


pointments. ;on the Coast and many have 


Company is undergoing an ex- | worked on film musicals. 
pansion program in the promotion; The questionnaire was prepared 
area. Gould left last week for a|in conjunction with Cap’s LP, 
series of dealer meetings around | “Songs Without Words,” for which 
the country and Strenger is de-| the composers wrote 10 original 
veloping promotion material for | melodies to which lyrics are to be 
the food, meat packing and dairy | supplied by contestants for cash 
industries. Diskery is also work-| Prizes and publication. 


its fold, Cap pledged nine singles 
from each score. This year, how- 
ever, the diskery has limited itself 
to five singles from each of the 
three showtuners which it has tag- 
ged for original cast grooving. The 
shows are Noel Coward's “Sail 
Away,” Richard Adler's “Kwamina” 
and Arthur Schwartz - Howard 
Dietz’s “The Gay Life.” 

Joe Csida, Capitol veepee in 
charge of eastern operations, be- 
lieves that the nine-singles commit- 
ment on last year’s tuners were too 


Thiele produced the Re- 
gents’ slicing of “Runaround” 
when he was artists & reper- 
toire head of Roulette/Gee 
several months ago and the 
Lonnie Donegan etching of 
“Does The Chewing Gum Lose 
Its Flavor” for Dot when he 
was pop a&r head there back 
in 1958. Latter disk was pulled 
out of a deejay’s files several 
months ago and began to 
elimb to hit proportions 
around the country. “Run- 


ing in the use of seven-inch, 33 
albums as liquidators and package 
giveaway premiums. 


WB Sees Fresh 
Markets Via Its 
‘4-Sided Single’ 





The panel consisted of Gene de 
Paul, Harry Warren, Barry DeVor- 
zon, Jimmy McHugh and Jay Liv- 
ingston. 

“Music has been getting progres. 
sively worse in the single record 
field,” said Livingston, “and there 
is no place for it to go but up. Illi- 
terate lyrics and unmelodic melo- 
dies have swamped the pop music 
field.” 

De Paul stated, “The music in- 
dustry today is in a state of 
| mystery and confusion. Too much 
| of the new songwriting talent leans 
towards the rock 'n’ roll style. This 





around,” too, is spinning its 
way to the top. 


Goody's 2c Cat 
Off Singles Tips 
Price Structure 


The price structure on single 








many and that the company may 
have lost some single hits because 
of the wide spread. He thinks that 
Dinah Shore’s “I Ain’t Down Yet,” 
from “Molly Brown,” which shaped 
up as her biggest record for Capi- 
tol, could have been a top seller 
if the company hadn't had other 
records from the show to work on 
at the same time. 

Csida figures that the same holds 
true for Nat King Cole’s slice of “If 
I knew,” from the same “Molly 
Brown” score. “We put so many 
records out from the score,” he 
said, “that none was ever able to 








Warner Bros. Records has come | ig ynderstandable because it’s easy 
| Up with a new slant on the 45 | to write. One simply forgets about 
| Single called “Plus 2.” The angle | rhyme, reason and intelligent con- 
jis @ “four-sided single” featuring | struction. Warren simply added, 


|records is shaking again. Latest |receive the concentrated effort that 
|move to shift the price pattern is|could have brought it to the top.” 


jtwo new tunes on the outside 
j tracks of each side of a standard 
;seven-inch disk and two edited- 
|down oldies on the inside tracks. 
| Platters will sell for 
market price for singles. 


| The diskery plans using the 
i“Plus 2” concept on all their} 
|forthcoming singles. Plan calls 


| for the oldies to be past big sellers 
lor standards by the same artist 
| who records the outside new tunes. 
|A six-second spread separates the 
jtwo selections on each side, with 
|the oldies running approximately 
; one minute, 15 seconds. 
| Warners will kick off the pro- 
|gram with a disk by the Everly 
| ros. Platter will contain “Don't 
|Blame Me” and “Muskrat” as the 
/new selections and their million- 
selling “Lucille” and chart climb- 
ing “Walk, Don’t Run,” as the 
| oldies. 
| James B. Conkling, WB prexy, 
‘said in announcing the project, 
|“We sincerely believe that this 
| new concept in singles may be 
just the breakthrough we've all 
been waiting for in the singles 
business. We invite and urge 
other companies to join us in 
promoting the ‘Plus 2’ concept of 
singles.” He feels that the plan 
will be of benefit to all phases of 
the industry. 

The diskery has slated a heavy 
advertising campaign to push the 


“Plus 2” idea. Trade and con- 
sumer programs’ have _ been 
mapped, special in-store promo- 


tion materials have been designed 
and special jackets are also in the 
works for the new disks. 

Developments of the new disk 
came about through rejection by 
Warners of the proposal for a 50c¢ 
single due to prohibitive econom- 
ies involved. It’s felt that the 
“four-sided” single will offer more 
advantages than a price slash ir 
that the consumer will be getting 
a more attractive package and 
areas such as radio programming 
and jukeboxes will also find the 
; plan more benefiicial and enticing. 
In the case of the jukes, WB will 
put out a special line of two-sided 
disks for machines which handle 
this type only. 





UA NAMES GREEK DISTRIB 

United Artists Records has ap- 
pointed Greek Phonograph Rec- 
ord House, Athens, as its distribu- 
tor in Greece and Cyprus. The 
deal was set for a two-year period. 

In line with its current policy 
regarding overseas affiliates, the 
new appointment guarantees the 
use of the UA logo on all releases 
issued by the firm in Greece and 
Cyprus. 





the going | 


\“The general state of popular| 


music today is sad.” 
Exposure’s the Problem 

DeVorzon said, “The quality 
songs of today are stacked in the 
songwriter’s closet while he either 
writes in the trend to make a liv- 
ing or hopelessly tries to get good 
| songs recorded. But the good music 
written today is at least as high- 
quality as that written in the past. 
The only problem is exposure.” 

McHugh, a top cleffer, put in a 
pitch for the lyric values with, “We 
have an abundance of melody writ- 
ers today, good ones, but there is 
a great need for good, intelligent 
lyric writers. To write a good lyric 
calls for education, an intimate 
| knowledge of words and the ability 
| to effervesce with them. Cole 
| Porter and the late Oscar Ham- 
| merstein and Larry Hart had un- 
‘limited boundaries with words be- 
cause of their fine educational 
backgrounds.” 

The panelists also singled out 
the present lack of origina] motion 
picture musicals for the decline in 
the quality of popular music. 


Livingston, who won three Acad- 
emy Awards for pic tunes, said, 





all but stopped making musicals so 
there are no quality songs coming 
from that once-rich source. Broad- 
way shows are the last source of 
good popular music, except for an 
occasional quality pop tune on 
which a courageous artist or record 
company is willing to take a 
chance.” 

Warren, who also wrote three 
Oscar winners, summed it up this 
way: “What it boils down to is this. 
With very few exceptions, the out- 
lets for good songs are closed up 


tight.” 
Look to TV — 

The composers also feel that 
the LP is the last outpest of good 
recorded music. “The album has 
saved the day for music lovers,” 


“The motion picture industry has 


being made by Sam Goody, N. Y.| 


| disk ciscounter, who's dropping 
the ta» on the singles. 

| Goody has been pecdling singles, 
|which go out at a 98¢ suggested 
| list price, at 77¢ each. In his move 
'to bring the manufacturers’ price 
| down, he’s putting a 56c tab on all 
his singles. It’s figured that disk 


sellers like Macy's. Woolworth, 
Kresge and Korvette, which had 
been selling the singles around 


the 77e figure, will have to follow 
|the Goody lead. 
| Many industryites, who've held 
'that the price of single disks has 
been too high, believe that the 
price drop instituted by Goody may 
| force a reappraisal of their singles 
price picture. Dealers are now get- 
iting the singles from distributors 
; at a price between 50c¢ and 55c so 
|if they're forced to follow the 
Goody drop, they'll have a pretty 
| small profit margin to play with. 


LP. SALES RELEASING 
ALAN SHEPARD ALBUM 


Distribution of the newly-re- 
leased album, “Man Into Space,” 
a documentary covering the first 
space flight of Comdr. Alan B. 
Shepard, will be handled by L. P. 
Sales Corp. Disk was produced by 
Martin Caidin, aviation and astro- 
nauties expert who handles Metro- 
politan Broadcasting’s news cov- 
erage on ‘all space activities 

Album features a complete re- 
port of Shepard's flight, as well 
as all of his recorded communiques 
and comments. -Caidin has been 
authorized to produce recordings 
of future activities in the Govern- 
|ment’s space program and L. P. 
| Sales will handle the national dis- 
| tribution on all forthcoming Caidin 
disks. 


Seb Demaia, Azelred Join 
Skyla, Ray Star Records 


Robert J. Demain has been 











said Livingston. “This is one de-| named general manager and Dave 
partment that has grown increas-| Axelrod artist and repertoire di- 
ingly better in quality. At this|rector for Skyla and Ray Star 
| point, the old standards are being | Records. Singings are the result 
used up but, fortunately, new ones | of an expansion move by Starla 
are emerging, and there's plenty | Kaye, labels’ prexy. 
of talent around to write more.” | Demain will work with Miss 
Rock 'n’ roll writer DeVorzon, | Kaye in directing all phases of 
who admits to having a file of un- | record operations, as well as her 
recorded “good songs,” goes even | two publishing firms. Axelrod will 
further: “Someday the album will| develop new disk product and 
replace the single and by doing so | talent, particularly in the singles 
will become the vehicle of the new | field, where the expansion move 
song, not the single record. When | is planned. 
this happens, the general public Recently with Kapp Records as 
will again decide what is or is not | western sales manager, Demain 
a hit. Today this decision is being | has also been with Epic in an ad- 
made by kids in the 10-to-16-year | ministrative capacity. Axelrod has 
old bracket, who buy almost all} been an independent a&r man in 
the single records.” the jazz field. 





Dislikes Mass Release 

| Csida is also against bunching 
|up the single disks in one mass re- 
| lease as some show score publishers 
| sometimes request. In the new sing- 
les operation on songs from shows, 
Csida has developed a release 
schedule spread that will give the 
disk a chance to be heard as well 
as serve as an exploitation too) for 
| the musical itself. 

| On “Sail Away,” for example, 
|which is Capitol’s epening gun for 
|the season, the title song cut by 
|Gordon MacRae was released one 
week ahead of the Boston opening 
jearly in August. Dinah Shore's 
|“This Is A Changing World” is be- 
ing released a week in front of 
|“Sail Away’s” Philadelphia preem 
jand three more singles are sched- 
| uled for release before the N.Y, 
}opening Oct. 3. 

| With this release spreadout, the 
company is able to work its singles 
|for maximum effect, says Csida. 
en Boston, the Cap branch man- 


| 


ager Bob Taylor worked on the 
| MacRae “Sail Away” disk via such 
{promotional functions as getting 
|theatre tix (to an SRO house, by 
the way) for disk jockeys and deal- 
ers, as well as arranging for store 
window displays and air plugs. 

In Philly, branch manager John 


(Continued on page 44) 


DECCA RELEASING 2 
U-] SOUNDTRACKERS 


Decca will release the sound- 
track albums from two Universal- 
International pix scheduled for 
distribution soon. Frank Skinner's 
music for “Back Street” will be 
out in September and the Richard 
Rodgers-Oscar Hammerstein 2d 
score from “Flower Drum Song” 
will be released in December. 

Also on the Decca production 
schedule is a Peter Duchin plat- 
ter, “Presenting Peter Duchin” and 
Christmas disk by organist Lenny 
Dee. Diskery is working on some 
new monthly promotion items for 
distribution between now and the 
year’s end and several special re- 
leases for jukeboxes to be offered 
on a regular pace of about one 
or two a month 

Company began its operators 
line last June with a release of 10 
specially prepared items for the 
jukes and followed it up with an- 
| other 10 in July. Material on these 
platters is mostly standards rend- 
ered by name catalog artists, 











MGM HANDLING CHOREO 
Hollywood, Aug. 29. 

MGM Records closed to nation- 
ally distribute wax of Choreo Rec- 
ords, recently-formed diskery prex- 
led by Hermes Pan. 

Fred Astaire is board chairman, 
and Jackie Mil!s operation v.p. 
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Rw R Bigger ‘n Ever at Bklyn Par 
Annual Labor Day Bash at $2.50 Per 


Who says rock ‘n’ roll is on its 
way out” Certainly not the mob of 
screaming teeners at the Brooklyn 
Paramount last Friday (25) for the 
annual Labor Day rock bash there 
In fact this year it’s bigger than 
ever—1l2 days of five shows per 
day, except Sundays when there 
are four, through Sept. 5. 

This three-time-a-year event (La- 
bor Day, Christmas and Easter) fis 
a big teen draw, even at the $2.50 


per person tab. It’s hosted this 
stanza by Murray “the K” Kauf- 
man, WINS rock jock, making his 


first solo emcee trip with the show. 
He's shared hosting duties on two 
other occasions with Clay Cole, an- 
other spinner. 

Although all 4,200 seats weren't 
filled for opening night, Gene Ples- 


hette, managing director of the 
house, expects a repeat of previous 
shows’ pattern which had lines 


forming for practically all sessions 
and capacity houses at many per- 
formances 

Card for the show sports 16 teen- 
fiol singers and groups. Backing 
is supplied by a 16-piece band un- 


der baton of Sam “the Man” Tay- 
lor, longtime rock musician. Even- 
ing's headliner is Brunswick 





waxer Jackie Wilson who runs the 
gamut from floor-rolling to singing 
on his Knees to rock dancing with 
the mike, all to the overwhelming 
glee of those assembled. His tune 
‘tection, as with all the perform- 
ers, is made up of his recent chart 
climbing disks and album selec- 


S 


tions. His incidental patter is in- 
cidental, but the crowd seems to 
hang on every word of it 


Etta James, in an unflattering 
sequined costume, chips some of 
her hits; Jerry Lee Lewis delights 
the gathering with his standup pia- 
no playing and shaking; Clarence 
“Frogman" Henry is at the piano to 
Play and croak recent hits; a wild 
Negro group called the Vibrations 
rocks the teens with their dancing 
and clowning, and Ral Donner does 
his recent chart hitter 

The Belmonts get handclap as- 
sistance from the audience; Tony 
Oriando, Brian Hyland, the Chan- 
tells and Bruce Bruno dish up their 
recent hits. There’s a fairly savvy 
stint by Curtis Lee with a click 
tune; appearances by the Regents, 
a pleasant-sounding Frank Gary, 
and the Cleftones, doing their chart 
material 

Taylor's backing is solid and al- 
most tuneful, except for one seem- 
ing!y sore-lipped trumpet player. 
Kaufman’s hosting handles things 
to the apparent approval of the au- 
dience as he tosses some flip re- 
marks and teen hip phrases into his 
patter. Some nice work is turned 
in on the lighting side, thus the 
show isn't just a continual tramp- 





ing of teen performers, but has 
some color and variety, in the 
visual department at least 

On the whole, it's a show that 


¢an't miss its particular target. It’s 
smoothly run, well-organized and 
delights its audience to extremes 
on occasion. Ample police muscle 
is present to queli any disturbances 
which might otherwise mar the 
proceedings 

Also on the bill is the film, 
“Posse From Hell.” with Audie 
Murphy and John Saxon. Kali. | 


U.S. TEEN DISK NAMES 
GET NEW ZEALAND BID 


Auckland, New Zealand, Aug. 29. | 
Teener rock 'n’ roll market has 





been getting a boost here lately 
through the efforts of promoter 
Hietry Miller. He has brought 


Connie Francis and Jimmie Rod- | 
gers here already for click b o. | 
showing and is planning importa- | 
tion of Fabian and Bobby Rydell 
Bhortis 

There has been a recent dearth 
overseas names 
to Miller who 


fn 


here, 


appearances by 
according 


c'aims that many artists look upon 
Australia and New Zealand as 
“another Las Vegas” and ask ap- 


propriate fees for such a spot. He | 
Says that “we're just getting over 
it now; with transportation costs 
being shared between the artists 
and ourseives it works out well.” 
By gearing for the teener trade he 
feels that a market has been 
created that did not exist previ- 
ously, 
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UA Fall Sales Program 
Eyes $1,700,000 Billings 


Art Talmadge, veepee-general 
manager of United Artists Records, 
reports that the diskery’s fall sales 
program which winds up Sept. 1, 
will pull in close to $1,700,000 in 
billings. There are 15 albums in 
UA’s fall program. 

In line with the fall sales setup, 
national sales manager Jerry 
Raker has set two distributor 
changes. Weimar Sales will now 


represent UA in Phoenix and El} 


Paso, and Southern Record Dis- 
tributors of Nashviile will add the 
Memphis territory to its coverage. 


AFM Inks 2-Yr. 





Pact With Seattle 


; Dukes of Dixieland, Davis Griffin | 
Quintet, Mongo Santamaria and his | 


Symphony Orch 


Seattle, Aug. 29 

A two-vear contract has been 
signed between American Federa- 
tion of Musicians, Local 76, and 
the Seattle Symphony Orchestra 
agreement was disclosed 
jointly by Jackie Souders, 76 presi- 
dent, and Gordon N. Scott, Sym- 
phony president 

Scott also said Symphony con- 
ductor Milton Katima has been 
signed for the 1961-62 season with 
an option for 1962-63. 

Souders pointed out that it was 
the first time a two-year contract 
had been inked with the Sym- 
phony. The musicians’ payroll for 
the coming season will be around 
$200,000, a portion of which is 
provided by the Recording Indus- 
tries of the Music Performance 
Trust Fund, obtained with cooper- 
ation of Local 76 

Souders revealed the contract 
provides for a 50c per-service in- 
crease over last year, with an 
additional 50c per-service for the 
1962-63 season. Symphony musi- 
cians are contracted for a specified 


number of services each year, 
rather than on a monthly or yearly 
basis 

“The two-year contract means 


our musicians have the additional 
security of a second year with 
terms and working conditions final- 
ized,” Souders said. “While the 
increase in income is certainly not 
sizeable, we hope the Symphony's 
activities will expand sufficiently 
to improve the overall income for 
the orchestra members.” ; 

Tentative concert schedule with 
soloists for the 1961-62 season is 
as follows: 

Oct. 16, 17, Henry 
3, 31. Lorin Hollander, soloist; 
14, first-chair soloists from orchestra; 
Nov. 27, 28. Gregor Piatigorsky, soloist; 
Dec. 11, 12, “Joan of Are at the Stake, “ 
with Vera Zorina in the title role; Jan 
1, 16, Aram Kachaturian, guest conductor; 
Maro Ajemian, soloist; Jan. 29, 30, Chris- 
tian Ferras, soloist; Feb. 12, 13, Seymour 
Lipkin, soloist; Feb. 26, 27, William Cole, 


soloist; Oct 
Nov. 13, 


Siegl, 


solotst: March 12, 13, Glenn Gould, solo- 
ist; April 2, 3, Elizabeth Schwarzkopf, 
soloist ; 

All concerts will be at the 


Orpheum Theatre. The Symphony 
wil! also play three concerts in 
Tacoma, on Qct. 18, Nov. 29 and 
14. The Seattle concert pre- 
the dates will be played 
in Tacoma. 


GEMA Asks Fees From 
Schools Using Recorders 





Frankfurt, Aug. 29 
GEMA, the. strong German 
music performing rights society 


similar to ASCAP in the U.S.) is 
now out to collect fees from Ger- 


man schools. The move came 
shortly after GEMA lost a test 
case to try to get the names of 


who buys a tape 
so that the 
new owner could later be forced to 
pay GEMA fees for recording 
music 

It has asked the culture minister 
of the land of Hesse, where Frank- 
furt is located, to collect from 10 
to 12 marks (from $2.50 to $3) 
yearly from every te. her who 
owns a tape recorder and uses it 
for any classroom work. And it is 
making similar demands in Ba- 


individual 


varia, where it hopes to collect the | 


same sort of fees from teachers in 
Munich schools and universities. 


Buffs Dig 27 Performers’ 
Beat at 6th Annual Jazz 
Fest at Randall’s Is., N. Y. 


The sixth annual Randall's Is- 
land (N.Y.) Jazz Festival drew a 
total attendance of 36,450 for three 
nights, Friday (25)-Sunday (27). 
Top was $5 for the outdoor series 
|held at Downing Staduim. 

A roster of 27 performers, most- 
ly musicians, was assembled by 
Frank Geltman, Fest’s producer. 
| Proceedings were emceed by four 
| disk jocks, Mort Fega, WEVD; Sid 
|Marks, WHAT-FM, Philly; Sym- 
|Phony Sid, WADO, and William 
Williams, WNEW. Some addi- 
| tional introductory notes were pro- 





|vided by Lambert, Hendricks & 
| Ross. 

Threats of bad weather hung 
over the first two days of the 


program, but each night the skies 
cleared and the show went on as 
planned. In fact, on Friday the 
weather man got into the act with 
a lunar eclipse. 

Included in the lineup were the 
Count Basie Orch, Cannonball Ad- 


derley, Sarah Vaughan, Gene 
Krupa Quartet, John -Coltrane 
Quartet, Horace Silver Quintet, 


Afro-Pachanga Friends, the Ike 
Isaacs Trio with Pony Poindexter, 
Miles Davis Quintet, George Shear- 


ing, Joe Williams, Harry “Sweets” 
Edison, Oscar Peterson Trio, the 
Jazztet, Olatunji and his Drums 


,of Passion, Yusef Lateef Quartet, 


Stan Kenton, Dizzy Gillespie, 
| Dave Brubeck Quartet, Carmen 
McCrae, Art Blakey Quintet, 
Gloria Lynn & the Earl May Trio, 
Stan Getz Quartet and Herbie 
Mann's Afro-Jazz Sextet. 
Attendance was up over last 
year’s fest, but that was marred 
by cancellation of one of the even- 
ings due to weather Neither 
weather, jet planes, traffic noises 
or other deterents seemed _ to 


hamper this edition as an enthu- 
siastic crowd turned out to see and 
hear the impressive array of sound 
producers. 


Drysen Music To 
Shelley Berman 


Shelley Berman has expanded 
his corporate interests with the 
buyup of Drysen Music, an ASCAP 
firm He’s already got a BMI 
publishing outlet called Calliope, 
Inc 

Tied in with Berman's corporate 
operation are Harry C. Bell, his 
manager, and Jason Jacobs, his 
business manager. The Drysen firm 
was owned by singer Dorothy 
Olsen, who, incidentally, is Bell's 
sister 

On 
now 





the Calliope front, firm 1s 
doing some indie recording 
on its own. First up are singles 
by Sylvia Syms which Calliope 
will try to peddle to a diskery. 
For another part of his corporate 


setup, Nirene Productions, Berman | 


is preparing to tape a tv show 
which will be shown over the BBC 
in England Nov. 17. Nirene will 
own the rights to the show every- 
where but in the British Isles. 


AGYA CRACKDOWN 
ON RECORD HOPS 


Chicago, Aug. 29. 





Midwest AGVA rep Ernie Fast | 


| has served notice on deejays that 
|emceeing record hops is consid- 
|ered a performance by his office, 
| and that both the jockeys and the 
“guest talent’ must join AGVA. 
Further, Fast insists, formal con- 
tracts must be signed before the 
show and salaries must he paid 
to the entertainers or deposited 
with AGVA 

Fast sent letters to all midwest 
AGVA members stating that “dis- 
ciplinary action will be taken” 
against enter* ‘ners who perform 
cuffo at record hops, and also wrote 


to AFTRA to advise them that 
when a deejay performs outside 
the studio he is considered a 


variety entertainer and must join 
AGVA 

The AGVA action is obviously 
an attempt (albeit somewhat be- 
lated) to call a halt to the ex- 
ploitation of entertainers at the 
| hops. Once merely a promotional 





Gene Vincent Recovering 


After Glasgow Collapse 
Glasgow, Aug. 29. 


warbler, after collapsing here fol- 
lowing a one-night stand at the 
Barrowland ballroom, denied re- 
ports that he may quit show biz 
Such stories are “absolute non- 
sense,” according to Henri Hen- 
roid,-his road manager, who said 
Vincent has been suffering from 
}nervous exhaustion. “We have 
j} been on the road for 15 or 16 
| weeks now, and we still have an- 





|other four weeks to go,” he said. | 


| Singer, who starts a tour of 


South America Sept. 12, collapsed | 


|after being mobbed by teenagers 
| at the Scot dancery. He was rushed 
|to the city’s Royal Infirmary along 
| with two 17-year-old girl fans who 
| fainted at his show. 

| Vincent said he plans a vacation 
|at home in California before start- 
|ing his South American trek. 





Trend to Native 
Disks Elates U.K. 


Monterey (Cal.) Jazz Fest Mops Up 
As Mgt’s Boxoffice Formula Pays Off 


By BiLL STEIF 


Monterey, Cal., Aug. 29. 
The bloom may be off the jaz 
festival boom in the east, but in 
this historic little city 110 miles 


Gene Vincent, U.S. rock 'n’ roll fSouth of Frisco a four-year-old jazz 


festival is growing bigger and 
stronger—and making money. 
| One reason, says Monterey Jazz 
| Fest’s general manager Jimmy Ly- 
ons, may be that, “luckily, none 
|of the people in our group has 
lever visited another jazz festival 
jin the U. 8.” 

More important, 
these reasons: 

1) “The pure jazz fan supports 
Monterey. We don't rely on kids. 
| It's a lot of fun, but no bacchanal.” 

2) Monterey is a throwback to 
the “old” European festival con- 
cept—"it’s not,” notes Lyons, “a 
series of concerts . . . people can 


| 


probably, are 


|come and go as they please.” 


3) This fest has a musical di- 
rector, the Modern Jazz Quartet’s 
John Lewis, who gives “unstinting 
time” to make it top-notch, musi- 
cally. 

4) 
acts 


Monterey’s “concept is less 
and more time for the acts 
we hire,” plus some in-depth ex- 
perimentation—for instance, the 
two big hits at this summer's jazz 
fests in the East, Jon Hendricks’ 





Music Industry. 


London, Aug. 29. | 

Theme song in Tin Pan Alley all 
| week here has been: “Happy Days 
| Are Here Again.” Cleffers have 
been jubilant, pubberies even more 
| happy and diskery execs have been 
jthrowing out their chests with 
pride. Reason? Last week the first 
nine disks on U.K. pop charts were 
British-made. And, in the top 20, 
jonly seven U.S. singers appeared. 
VariETy’s British Disk Best 
Sellers Chart (Aug. 22) showed 
WBrogman Henry’s “You Always 
Hurt Fhe One You Love,” on Pye, 
as the top U/S. seller in Britain, at 
No. 10 Further down the chart 
were the following Yank record- 
ings: “Hello, Mary Lou” (11); ‘“Run- 
away” (12), “Quarter To Three” | 





(14), “Baby I Don’t Care” (16), 
|“Moody River” (19) and “How 
Many Tears (20). 

This “dig-those-Britons” trend 


| has been bufiding up for some time 

according to a&r men but it is 
more of a climax to a spate of 
click disks than a sudden show of | 
patriotism. Significant fact about 
most of the current top numbers is 
that they lean heavily on what the 
| U.S. has exported to the U.K. over 
| the last couple of years. Chart 
| toppers Eden Kane, Helen Shapiro, 
| Johnny Leyton, Billy Fury, Cliff 
Richard are hardly distinguishable 
from Yank larks, if at all. 





s 
Cap Singles 
eum Continued from page 43 aa 


Corbo and promotion § manager | 
Bruce Davidson will work the same 
way except that they'll have Dinah 
Shore’s “This Is A Changing | 
World” to work with in addition to 
MacRae’s “Sail Away.” 
Gearing for Preem 
Meantime, back N.Y., Cap 
|branch manager Joe Brown, Ray 
Bottochio, who handles album pro- | 
'moiton, and Kenny .Luttman, who | 
| works on singles promotion, are 
| gearing for the Oct. 3 preem. By | 
}that time, the singles division will 
have five disks to proriote and the 
album division will be rerdy to gu 
on the original cast set which will 
be recorded Oct. 8. 
Capitol has a similar blueprint 
|\for “Kwamina.” The Gordon Mac- 
Rae single from the score, ‘Ordi- 
nary People,” is being released 
one week in front of the Toronte 
preem Sept. 5. And one week be- 
fore the show moves into Boston 
(Sept. 25), Cap will release snother 
tune from the Adler score called 
i“Something Big,” which -was re- 
corded by the Hollywood Strings. 
And one week before the N.Y. | 
|preem, Cap will have three more 
“Kwamina” songs on the market. | 
| Plans'are now in the works for | 


fin 
an 


“Evolution of the Blues” and Duke 
Ellington's “Suite Thursday,” 
were created for last September's 
Monterey fest. 
5) Strictly budgeting. 
See Profits Tripling 

The evidence of Monterey’s rise 
is impressive. In its first year, 
1958, it made a few hundred dol- 
lars. In its second year it dropped 
several thousand. Last year, on 
a gross of nearly $83,000, it made 
about $3,000. This year's fest, 
scheduled for Sept. 22, 23 and 24, 
looks as if the 1960 porfit could 
be tripled or quadrupled. 

Basis for that statement is the 
advance sale: as of mid-August 
some $30,000, or more than 50% 
over 1960, already was jingling 
merrily in Monterey’s coffers. 

Monterey uses a 7,200-seat out- 
door arena for its three night 
shows, two matinees. Seats for 
night shows run from $3 to $6.50, 
for matinees from $2.75 to $3.50. 
Students get a special deal for 


|matinees, $1 a seat, and the festi- 


val also pushes five-show. packages, 
which represent $22,006 of the 
$30,000 already sold. 

Last year’s budget was typical 
of Lyons’ strict procedures in this 
province. Total budget was $77,000 
(actually, he ran a couple of thou- 
sand over this), of which $38,500 
was allocated to artists—this is far 
under what such fests as Newport 
have been allocating for acts. 


Maximum Act Mileage 
Lyons says that “if I pay $5,000 


| to $10,000 for an act I’m going to 
| get all the mileage I can out of it.” 
| A good example of this philosophy 


is how Lewis and Lyons plan to 
use Duke Ellington and Ellington’s 
band next month. 

1) Ellington will 
three evening shows. 

2) Friday night’s show will use 
key sidemen like Johnny Hodges 
and Harry Carney from Ellington's 


emcee all 


| band for a show with the theme, 
| “Modern Mainstreamers.” 


3) “Saturday afternoon,” says 
Lyons, “is all Duke’s—he can play 
whatever he wants to play. We're 
calling it ‘Ellington Carte Blanche’ 
and don’t know what he’s going 
to do. He hasn't told us yet, but 
we know he’s a creator—the great- 
est of all the innovators—how 
wrong can you go?” 


PETE FO". 7AIN TOPS 
‘DIXIE BOWL’ BASH 


Hollywood, Aug. 29. 

Pete Fountain combo will head- 
line “Dixie at the Bowl” Sept. 9 
at the Hollywood Bowl, with trio 
of other acts als kedded. These 
include Dukes of Dixieland, Kid 
Ory Quartet and vocalist Barbara 
Dane. 

Fountain’s quartet will include 
Godfrey Hirsch, vibes; Stan 
Wrightsman, piano; Morty Corb, 
bass and Jack Sperling, drum- 





device for the deejays, the shows | a similar singles breakdown on the | mer. While here from New Orleans 


have become 
mercialized, 


renting 
| mission. 


our plug releases.” 


increasingly com- |Schwartz-Dietz score for “The Gay | for one-night stand, Fountain also 
with the promoters | Life.” Csida emphasized, “Each of | will wax an LP for Coral and ap- 
halls and charging ad-|these show score singles will be | pear on Steve Allen’s kickoff show 


on ABC-TV. 
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Dixieland No Fad in Britain—It's Here 
To Stay, Sez Nat] Jazz Fed. Topper 


London, Aug. 29. 


,% 





? 


The boom in traditional jazz—a | 


musical cocktail of Dixieland, New 
Orleans and Chicago jazz — in 
Britain is no accident. According 
to Harold Pendleton, chairman of 
the National Jazz Federation, it 
is no quick-passing fad with the 
kids, either. This music, which is 
proving lucrative to promoters, 
agents and bands, has sprung from 
a “jazz movement,” a society of 
musicians which set out about 10 
years ago planting the roots of 
the U.S. music in Britain. 

Now, trad groups like the Chris 
Barber outfit can command 75% 
of the profit at almost any location. 
Others such as Acker Bilk, Kenny 
Ball, Bob Wallis, Dick Charles- 
worth and Terry Lightfoot gather 
between $1,000 and $1,500 from 
the jazz festivals such as Beaulieu 
which was held last month. But 
a great thing about the ‘‘move- 
ment” is that the musicians want 
to work next year, too, so they're 
not playing a new jazz for as little 
as $70 

Pendleton says 
was created by jazzmen for jazz- 
men and now it’s grown sizeable 
enough to provide members with 
insurance. It has its own promo- 
ters and agenis who are all plan- 
ning to be in business in 10 years 
time along with the bands. They 
have built a structure of elubs, 
concert halls and festivals which 
is now becoming too solid to let 
this music slip out of fashion 

Contrary to many U.S. jazz musi- 
cians, says Pendleton, the British 
tooter is not usually the servant 
of a grasping agent who ups the 
price of a jazz band until it’s 
priced out of the market, unlikely 
to work again. 

“Those U.S. agents,” he asserts, 
act as if jazz wasn't going to be 
here next year and they've got 
to make money out of it as quick 
as they can. Many is the time I’ve 
asked for a booking 12 months 
ahead and an agent said: ‘A year? 
I can fix you up for next month’.” 

In these parts, Pendleton points 
out, the engagements for ‘62 are 
well under way. Pendleton, who 
is partner with Chris Barber in the 
latter's band, again raps the U.S. 
agent for not taking a chance on 
the percentage-of-profits fee idea. 
This plan lets the promoter clear 
his cost and take a slice out of 
what's over. 

Agents, however, foresee that 
the first couple of tours of, say, 
the Barber outfit, will not pile 
up the bucks so take the short-term 
view demanding a set fee. “But,” 
says Pendleton, “over a period the 
profits systemswould pay off and 
it would alse increase business 
tenfold—instead of killing it.” 


Appeals Court Upholds 
Audio Devices Patent 
Claim Vs. Armour, 3M 


Audio Devices Inc., a major 
manufacturer of magnetic tapes 
was awarded a_ second decision 
Jast week against the Armour 
Research Foundation of Illinois 
Institute of Technology in a court 
battle over a 
has lasted for more than six years. 

Audio brought suit against Min- 
nesota Mining & Manufacturing 
Co. and Armour in 1955 in N.Y. 
Federal Court. Company sought 
invalidation of a patent issued to 
Marvin Mamras, owned by Armour, 
and used by 3M as exclusive li- 
censee in making magnetic tape. 
A counterclaim was filed against 
Audio by Armour for alleged in- 
fringement of the patent. 

Court held that the patent was 
invalid and dismissed Armour’s 
counterclaim against Audio. Ar- 
mour took the case to the US. 
Court of Appeals which unani- 
mously affirmed the decision of 
the lower court. 


the movement | 








UA Signs Four Coins 
The Four Coins, managed by 
Danny Kessler, inked with United 
Artists Records. Sessions with the 
group, previous! w'th MGM Rec- 
ords, begin this week. 


tape patent which: 





British Disk Best Sellers 


London, Aug. 29. 

Johnny Kemem. Me_ Leyton 
(Top Rank) 

You Don’s Know .. Shapiro 
(Columbia) 

Well I Ask You ......... Kane 
(Decca) 

Reach For The Stars. Bassey 
(Columbia) 

Halfway To Paradise... Fury 
(Decca) 

RY ar cicGina eis anecere Clark 
(Pye) 

A Girl Like You .. Richard 
(Columbia) 


You Always Hurt The 


One -You Love.. Henry 
(Pye) 

Quarter to Three ...... Bonds 
‘Top Rank) 

Pasadena Temperance Seven 


(Parlophone) 


Coral Steps Up 
Fall Pred. Slate 


Coral Records production sched- 
ule is up over its summer release 
period. Under the direction of 
Dick Jacobs, producer, a&r chief 
and arranger for the label, a heavy 
lineup of fall material is in the 
works. 

Pet of the fall line will be a 
new stereo album arranged and 
conducted by Jacobs. This package 








will be the first of what the diskery | 


hopes will be a new series. Album 
will feature standard tunes worked 


over in a new tecinique with new | 


orchestrations. produced especially 
for stereo buffs. “It will be a new 
sound for stereo.” Jacobs says. 

Also on the schedule will be an 
album by the McGuire Sisters, 
working on some standards and 
their click “Tears on My Pillow.” 
A Jackie Wilson platter of stand- 
ards called “By Special Request” 
and a disk by Teresa Brewer with 
her four children doing some 
materia] for moppets are also 
planned. Miss Brewer is slated for 
a Hawéiian-pegged platter and a 
new Buddy Holly disk of previous- 
ly unreleased Ho!ly material is due 
as well, 

Enzo Lembo, a singer of Italian- 
American tunes, will cut his first 
Coral release soon. Eddie Lawrence 
will do another “O!d Philosopher” 
platter of new material for the | 
fail and there wi'!t be an album 
by Cab Calloway, produced by 
Henry Jerome and arranged by 


Jacobs. 

On the Coast, Coral producer 
Bud Dant js readying releases by 
Pete Fountain, Liberace, Dick 


Kesner and Tiny Little. In addi- 
tion, Jerome has recently signed 
a rock 'n’ roll group called “The 
Dimensions” to Coral and their 
“Again” backed with “Count Your 
Blessings” is already out. Another 
group, “The Exotics,” has been 
signed by the label. They do their 
own material in an r’n'r vein and 
will begin to record as soon as 
they're let out of the service where 
the five are currently employed. 
0 
REGISTER 157 CLIMB 
London, Aug. 29. 
Disk sales for June _ totalled 
$2,643,000 according to a report 
released by the Board of Trade. 
This represented a 15° increase 
over June 1960; domestic sales 
were 18% more and exports rose 
by 5%. During the first half of the 
year total sales were 8° more 
than in the same period of 1960 
but exports were 16% less. 
Production of both LP and EP 
disks continued to increase and 
LPs rose by 52%, EPs by 13% 
compared with the previous year. 
Production of 78s dropped by 44% 
compared with last June and now 
represents less than one tenth of 
what it .was at th: reak in 1957, 
when 65% of ail disks were. 78s. 


INDUSTRY ILS 
PERIL HEALTH 


By EDDIE KALISH 


“It would be a pretty dull busi- 
ness without the independents,” 
according to Jac Holzman whose 
Elektra Records burgeoned from 
six years of deficit operation prior 
to 1955 to a setup with an esti- 
mated gross of over $1,000,000 this 
year. The “specialty” indies are 
Stronger than ever, he feels, but 
there are industry ills both pres- 
ent and future that could make 
things “a great deal tougher” for 
them. 

There are about a half dozen 
highly-successful specialty labels, 
Holzman estinrates. They have a 
standing, fairly-predictable market 
in which a company can sell up- 
wards of 50,000 copies of a disk 
with the right material for that 
audience. Their operations are 
based on “flexibility and compact- 
ness” which enable them to come 





up with “unique ideas” and market 
| them for a profit with a minimum 
|of waste and a high degree of ef- 
| ficiency. Holzman figures that on 
}a percentage basis the indies do 
| better than the majors, largely be- 
cause of their low overhead. 

That is not to say that the spe- 
cialty indie is not in competition 
with other companies directly. 
“We're competing with everyone,” 


says Holtzman, “for as much of the | 


| dealer dollar we can get.” Al- 


{though the emphasis is on quality | 


| product that serves a specific need, 
deals and dating are also “helpful.” 


Elektra, for example, offers a one- | 


for-seven deal with dating billing 


But the rea] concentration is on 
| product. 
The buyers of specialty indie 


product are “repeat buyers,” Holz- 
man feels. These customers must 
be serviced with a quality disk 
| that contains unique material per- 
formed by the right artists. “We 
| have to run scared.” says Holzman, 
because “we have to do our best on 
everything.” The indies must con- 
centrate on profit per disk and 
not on volume, he believes, so they 
have to put something special in 
each album. There is a substantial 
| profit to be made in independent 
|record producing, based on talent, 
common sense and proper mer- 
chandising. 
Artist Relationships 

A big factor, and a most trouble- 
some one, for the success of a disk- 
ery is its artist catalog. It is a 
problem for the indie to hold on to 
an artist after he has become hot. 
One way they try to keep these 
‘artists is by staying in close con- 
jtact with them and giviig them 
attention and_ service. lolzman 
| lets his artists supervise their work 





jin practically all phases of pro-| 


duction. 

It is necessary to build artists 
and hold onto them because, once 
established with salable catalogs, 
the indie is in a stronger position 
to experiment and begin work on 
new ideas. It is this development 
of material which Holzman feels 
has been the role of the specialty 
indie. 

The original position of the in- 
die was to seek out and fill in the 
gaps that the majors weren't inter- 
ested in, he asserts. The majors 
have adopted some of the indie 
techniques _and material as a re- 
sult and competition has become 
more vigorous because of this. 
There are are2:, however, such as 
education, * spoken word, avant 
garde jazz «rty folk music and 
others in wich the specialty indie 


recognized leader. 

There are many areas of ex- 
perimentation open where again 
the majors are currently 
ested, but where the indie can 
produce and make a profit. Holz- 
man, for example. recently re- 
searched and discovered that there 
was a market for a dick of instruc- 
tion on Morse Code. He ent it and 
it made money for his ‘abel. 

Difficu't Times Ahead 

Although things are fine for the 
indie today, Holy~™an sees prob- 
lems ahead. He b-'lieves that turn- 
over is the key to the value of a 
label. He sees a to -4 im th Kot too 

(Continued on p:se 47) 





is still the more potent seller and | 


uninter- | 
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First Govt. Indictment of DJ on Tax 
Evasion Rap, F ailed to Report Payola 





| 
German Disk Best Sellers | 
Frankfurt, Aug. 29. 
My Sweet Sail With Me 
Old Merry Tale Band 
(Brunswick) 
Wheels 
(London) 
Thanks for the Flowers 
Siw Malmkvist 


Billy Vaughn 


(Metronone) 
Babysitter Boogie 
Ralf Bendix 
(Electrola) 
Auf Wiedersehn. Gus Backus 
(Polydor) 
Seven Musicians 
Blue Diamonds 
(Philips) 
Besame Mucho ... 
(Philips) 
I Want to Be Home 
G. Boettcher-D. Engel 


Ray Coniff 


Hello, Mary Lou. Jan & Kjeld 

(Ariola) 
That Can Be Over Tomorrow 
Heide Bruehl 





(Philips) 





(Telefunken) 





‘Merc Denies Sale 
Of Gotham Distrib 


Chicago, Aug. 29. 
Mercury Records Corp. prexy)} 
Irwin Steinberg last week scotched | 


reports that the firm was divesting | 


|itself of its last company- -owned | 
| distributorship—Mercury Records 
| Sales Corp. of New York. Stein- | 
berg said that the Gotham opera- 
tion would not only be retained, 
but would be expanded as well. 


division would be created within! 


the branch to handle procuct avail- 


able from other record companies, 
|and additional promotional and 


selling personne] will be added as 


the new lines are acquired. 


Abe Chayet, who has been with 


member of the sales department, 


eration. Herb Rosen, 
manager, will assume the additional 
duties of merct andise manager. 


a month ago when Mercury sold | 
Midwest Mercury, a distributionat| 
subsid to Lenny Garmisa, a Chi| 
| distrib. Mercury has been shed- 
ding its company-owned distribu- 
torships gradually, and now retains 
only the Gotham operation, com- 
pared to six of the subsids a year 
ago. 

Mercury also disclosed the sign- 
ing of Seaboard Distributors Inc., 
jas the Mercury distributor in Hart- 
| ford, Conn. 











| Oren Harris’ 
He stated that a special products | 


' involved. 
;not made public 
Mercury for over five years as a|committee turned over records of 





GOLDEN CREST MOVING | 
INTO POP MARKET 


Golden Crest Records, which 
recently went public with a stock | 
sale, is undergoing an expansion 
move. Active in the educational 
field for the past seven years, it 
will vent: into the pop market | 
with several] singles this fall 

Also in line with the develop 





ment .» the upping of Cy Levitan 
from <«riist and repertoire aud 
| sales mena to exclusive a&r and 
supervisory contic! of LP and 


singles product operations. Saul 
Cohen, formerly sales manager of 
Laurie Records, has joined the 
diskery as sales manager and will 
concentrate his activities in the 
singles field. 

Soon to be released are disks by 
the Mellodeers, Cy & the Cyclones 
and Sterly Singleton & the 
Rockin’ Dukes, all recently signed 
by the label. Also on the schedule 





are longhair releases by the Wal- 
ter Ehret Chorale and Walter Bee- 
ler, 
} Band. 


conducting the Golden Crest 





Los Angeles, Aug. 29. 

U. S. Dept. of Internal Revenue 
has se ent its first disk jockey spin- 
ning on charges of failing to ree 
port $18,000 in payola payoffs for 
plugging records. 

Hunter D. Hancock, rhythm and 
blues deejay, surrendered Thurs 
day (24) to the U. S. Attorney’s of- 
fice here following his indictment 
on charges of evading income tax 
payments for the years 1956-57-58, 
He was released in $250 bail pend- 
ing arraignment Sept. 18. 

Indictment, according to Inter 
nal Revenue Intelligence Division 
chief Robert K. Lund, marked the 
first payola disk jockey to be prose~ 
cuted in the country for tax eva- 
sion. Probe in Los Angeles area, 
which led the nation in payola pay- 
offs to disk jockeys, has been go- 
ing on since House Committee 
hearings in 1959. 

Lund said three other deejays in 
L. A. area are under investigation. 
Majority of disk jockeys, he said, 
have already been cleared after 
servtiny by his agents. 

In commenting on 
have been cleared, 


those who 
Lund said 


| about 50°% of them did accept pay- 


ola, but the majority of these re 
ported the payofis on their income 
tax returns. He said that Hancock 
did report a “small percentage” of 
the payola he received while spin- 


| ning matters for KFOX, KSON, 


KGFJ and KPOP. 
‘Difference of Opinion’ 
Hancock had no comment other 
than to say, “This is just a differ- 


jence of opinnion between the gov- 


ernment and myself which will be 
| thrashed out when the case comes 
to trial.” 

Lund would not estimate when 


| the investigation of the other three 


| disk jockeys would be completed. 
Following the 1959 probe, Rep. 
Congressional Sub- 
committee made a city-by-city re- 
port on payola payoffs. 
Report revealed that L. A. led 
with largest arnount—$86,954 to 23, 
|individuals and two licensees. A 
total of 13 L. A.-area stations were 
While the names were 
at the time, the 


the probe to the Justice Dept. and 


has been promoted to general man- | Internal Revenue Dept. 
ager in place of Chet Woods, and} 
will oversee the entire branch op-| summary of answers to the payola 
promotion | questionnaire mailed to 230 disk 


At that time Harris released @ 


distributors. He said 130 of them 
responded and admitted that dyr- 


Rumors of the sale of the New/ing 1958 and 1959 they doled out 
York distributorsnip were renewed | $263,244 in payola to 207 individ- 


luals and 12 broadcast licensees, in 
23 cities in 15 states. 





‘Col, Roulette Swap Deal 


Grooves Ellinston-Basie 
In a ‘Battle Royal’ Album 


Columbia Records and the Rou- 
lette label are on an artist ex- 
change kick. Teo Macero, staff 
artists & repertoire producer at 
Col, engineered a deal] for » Duke 
Ellington-Count Basie album proj- 
ect by borrowing Basie from Rou- 
- fe. He got Basie for lending 

iington to Roulette for its LP 
‘Domes with Louis Armstrong. 

Col and Roulette played hands 
across the turntable last year when 
each came out with a Tony Ben- 


nett-Count Basie package. 

The FEllington-Basie set, which 
is dve fur a January release, will 
be called “Battie Royal.” Both 
orch ‘esters are on the keyboard 
in an ‘exchange of musical ideas” 
On spercial adaptations of their 


works. Billy Strayhorn, however, 
sat in for Basie on Ellington's 
“Take the A Train.” Basie claimed 
he didn’t know the song. 


Shirley Bassey Pacted 
Shirley Bassey, a_ big-selling 
chirper on British pop charts, has 
been pacted to a term contract by 
United Artists Records. She's due 


in the U.S. soon for a five-week 
stand at the Persian Room, N.Y., 
beginning Sept. 13. Her first re- 


lease on UA will be “You'll Never 


Know.” 
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VARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as re ported by key outlets in major cities, and musie 
programming by the major independent radio stations, 


last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
| 8 MICHAEL 
Highwaymen .....-----++e0% . UA 
4 7 HURT ; 
Timi Yuro ......-00--e00- Liberty 
6 4 TAKE GOOD CARE OF HER 
Bobby Vee .............-- Liberty 
2 6 SCHOOL'S OUT 
U. S. Bonds ...........- Legrande 
7 9 WOODEN HEART 
Joe Dowell .......----+0% Smash 
5 10 LAST NIGHT 
Markeys ..... Heeeiesess . Satellite 
16 4 DOES THE GUM LOSE ITS FLAVOR 
Lonnie Donegan .............. Dot 
3 12 TOSSING AND TURNING 
Bobby Lewis ............+ Beltone 
if t5 KNOCK ON YOUR DOOR 
Eddie Hodges .......... Cadence 
21 6 MOUNTAINS HIGH 
IG Ne 6 occ ccisinc vines Lama 
10 22 JFALL TO PIECES 
Patsy Cline .........+-eee- Decca 
31 3 LITTLE SISTER 
RN SEI, sch s heroics 6 6isie rales Victor 
20 5 WHO PUT THE BOMP 
Barry Mann ...........0. ABC-Par 
9 14 JLIKE IT LIKE THAT 
Cris Kenner ........006 ... Instant 
22 6 DON'T KNOW WHAT YOU'VE GOT 
Ral Downer .........ccccess Gone 
17 6 __HILLBILLY HEAVEN 
WOM WNIOE ois ccsccssciccisis Capitol 
26 4 #\WIfHOUT YOU 
Johnny Tillotson ......... Cadence 
19 8 PRETTY LITTLE ANGEL EYES 
ee eee Dunes 
8 12 LET'S TWIST AGAIN 
Chubby Checker ........ Parkway 
15 ti! DUM DUM 
RPGME ECO occ ccccss cece Decca 
13 It SEA OF HEARTBREAK 
Se ION 5.0.5 cleivivinie'siviceicie Victor 
66 4 CANDY MAN 
Ray Orbison .......... Monument 
29 Y JI JUST DON'T UNDERSTAND 
Mom Morgaret..........0s Victor 
12 6 LET FOUR WINDS BLOW 
PORTH. 5:5 a's.ci00cle0'e Imperial 
56 4 AMOR 
RED sacteseeswecsses Atco 
14 10 TOGETHER 
Commie Francis j...ccscicece.. MGM 
44 4 YOU'RE THE REASON 
Bobby Edwards ............ Crest 
68 3 BIG COLD WIND 
WI os cers whoa sipcwere Dot 
24 7 42DON'T BET MONEY 
BE ic csinac dic ciwisic cos C-A 
18 9 NEVER ON SUNDAY 
Co a errr Cadence 
45 4 MEXICO 
rrr Monument 
34 5 =MY CLAIRE DE LUNE 
Steve Lawrence .............. UA 
38 9 MISSING YOU 
Ray Peterson ....... Dunes 
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TITLE, ARTIST LABEL 


AS IF | DIDN'T KNOW 
Adam Wade ........++.++. Coed 


LET ME BELONG TO YOU 
Brian Hyland ...... eeere 


WATER BOY 
Don Shirley Trio......... 


HATS OFF TO LARRY 
Del Shannon .... 


BLESS YOU 
Tony Orlando 


CRYING: 
Ray Orbison ...... ese. Monument 


QUARTER TO THREE 
U.S. Bonds ........ sees Legrande 


YELLOW BIRD 
Arthur Lyman eee SARS 


MORE MONEY FOR YOU 
Four Preps ......... ‘seeee Capitol 


FRANKIE AND JOHNNY 
Brook Benton ....... eeeee Mercury 


TRANSISTOR SISTER 
Freddie Cannon 


IT'S YOUR WORLD 
Marty Robbins 


SAN ANTONIO KOSE 
Floyd Cramer 


Cadence 


- «+ Big Top 


eeeereeePeerereseee 


ese eresesees 


Victor 


eeeenee eeeee 


EVERY BREATH | TAKE 
Gene Pitney ............. 


LONELY STREET 
Clarence Henry 


WOODEN HEART 
Gus Backus . ..... esee Fono Graf 


A LITTLE BIT OF SOAP 
Jarmels 


FOOT STOMPING 
Flares 


BLACKLAND FARMER 
Wink Martindale ........... . Dot 


CINDERELLA 
nh, Rese 


SILVER CITY 

Ventures ..... sa eiesiseie's -«+ Dolton 
HANGOVER TAVERN 

Hank Thompson 
HELLO FOOL 
Ralph Emery 
LOVER'S ISLAND 

Blue Jays ......... -+.+. Milestone 


I'LL NEVER SMILE AGAIN 
Platters 


IT'S GONNA WORK OUT FINE 
Ike & Tina Turner ........ acter 


MUSIC, MUSIC, MUSIC 
Sensations 


KISSING ON THE PHONE 
Paul Anka 


ASTRONAUT 
Jose Jimenez 


Laurie 


ee ey 


Felsted 


Capitol 


eeeeeeeese 


Liberty 


Mercury 


Kapp 


THE WAY YOU LOOK TONIGHT 
Lettermen Capitol 


eeereeeeereeeeeee 


Stereos 


OLE SLEW FOOT 
Johnny Horton 


HEART AND SOUL 





This Last No. Wks. 
Wk. Wk. OnChart TITLE, ARTIST + LaBel 
67 46 10 DAYDREAMS 

Johnny Crawford ....... ... Del-FI 
68 82 7 PEANUTS 

ge ee - Smasli 
69 89 3 MY TRUE STORY 

PD Sucdiessinssncce Beltone 
70 64 I1 SACRED 

Cesteles 2... cccccccccccs cove Era 
71 — 3 WHAT YOU GONNA DO 

Debra Lewis ............ - Valient 
72 52 7 ATEAR 

Gene McDaniels .......... Liberty 
73 99 #2 TAKE FIVE 

Dave Brubeck ............ eee Col 
74 79 +%§S STARLIGHT STARBRIGHT 

Linda Scott eeeereeeeee eeeeee C-A 
75 65 2 I'MA TELLING YOU 

Sorry Baber 20.00. cece Vee Jay 
76 62 16 RAINDROPS 

EE Keeiheness chew Vee Jay 
77 — |! HOW SOON 

Bob Beekham ............. Decca 
78 33 16 RAINING IN MY HEART 

Slim Herpo .........2. eee Excello 
79 84 § WHAT WOULD YOU DO 

ED cbvebevee dan -.+ Victor 
80 97 3 DEDICATED TO THE SONGS | LOVE 

Three Friends ............ Imperial 
81 40 i9 TRAVELIN' MAN 

Rickie Nelson ........... Imperial 
82 — 2 MAGIC MOON 

UE Sane seeresNesunsend eee XYZ 
83 — 10 CUPID 

HE hedcddewss ses -- Victor 
84 77 |5 BOLL WEEVIL SONG 

Brook Benton ......... «++ Mercury 
85 49 I! YOU CAN'T SIT DOWN 

Phil Upchurch Combo........Boyd 
86 92 3 NAG 

SEE Dicativ nis geaes aoe aks 7 Arts 
87 32 8 THE FISH 

Bobby Rydell ............. Cameo 
88 80 8 THAT'S WHAT GIRLS ARE FOR 

errr rrr rrr cooee Triff 
89 4! 7 TEARS ON MY PILLOW 

McGuire Sisters ...... seeee Coral 
90 91 4 HAWAIIAN LOVE TIME 

SE ssh arti dei satacade Vista 
91 96 $$%7 DRIVING HOME 

a PTT TTT . Jemie 
92 94 17 MOODY RIVER 

Pat BOGRO .ncccccsscce eeeeee Dot 
93 69 2 FLL BE THERE 

OED 65.0 seve. sscens Mercury 
94 73 7 'JSTAND BY YOUR WINDOW 

Jim Reeves ........... -+e Victor 
95 50 7 #£4«A THING OF THE PAST 

PEED cea seeececensee - Sceptor 
96 90 5 THREE HEARTS IN A TANGLE 

Roy Drusky ............ .... Decca 
97 — | NOW AND FOREVER 

Bert Kaempfort ......... -» Decca 
98 — | DON'T CRY BABY 

SN ED soe csceccgssces . Argo 
99 — 1 QUITE A PARTY 

PUD cnecceccccccese Warwick 
100 67 8 JIMMY LOVE 

Cathy Carroll ............ Triodex 
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Belgian Disk Best Sellers 


Brussels, Aug. 29. 





















































































































































































































New York 


Pearl Moed, gal friday to Decca 
promotion and publicity director 
Marty Hoffman, leaving the diskery 
to become secretary to Bert Siegel- 
son, general professional manager 


at Frank Music’. . . Eliot Tiegel, 
former publicity director at Com- 
mand-Grand Award, currently do- 
ing his two weeks Reserve duty in| 
the public information office 
the Valley Forge General Hospital, | 
Phoenixville, Pa. . Jose Fajada, 
Cuban pachanga band, returns to 
the Broadway Palladium today | 
(Wed.) 

Fred Waring is holding the an- 
nual outing for the songpluggers 
at his Shawene inn Oct. 12. Hy 
Ross and Jerry Lewin are handling 


|the details . . . Singer Jill Allen 
goes into El San Juan. Puerto Rico, 
for two weeks starting Aug. 30. 

Dick Hyman, pianis(-conductor on 


Arthur Godfrey’s CSS show, has 
just had two publications reieased 
by Mills Music. A piano solo, 
“Down Home Melody,” and “Clar- 
inata,” a solo study for clarinet and 
piano. 

Latin bandleader Ramon Arguese 
signed for his 16th vear at Rose- 
land Dance City ... Comway Twitty 
plays the M.B. Corral, Wichita 
Falls, Tex., and the San Angelo 
Coliseum, San Angelo, Tex., Sept. 
1-2... . The Four Coins hit the 
Catskills circuit Sept. 2 with a date 
at the Hotel Concord. 

Concert organist Richard Ellasser 
begins his fall transcontinental tour 
in Portland, Ore., Oct. 7... MGM 
running contest on Ella Fitzgerald’s 
|“‘Mr. Paganini” single that calls for 
|contestants to see how many times 
|they can write “Ella Fitzgerald 
|Sings Mr. Paganini” on a postcard. 
Winners will get albums by Miss 
Fitzgerald ... MGM is sending out 
LeRoy Holmes’ disking of ‘Bridge 
|To The Sun” as advance promotion 
of the Metro film of the same title. 


Hollywood 


| Andy Williams formed own 
|music pubiishing firm, Pietro Inc., 
first release to be three tunes 
|cleffed by pianist Dave Gruskin 
which Williams will wax next 
;}month ... Kay Stevens cut her 





| first Columbia album in lounge of | 


the Riviera, Las Vegas, with Col’s 
N. Y. a&r head Ernie Altschuler 
|flying out to handle waxing... 
| Israeli singer Bat’ya did her first 
Reprise album, “Many Voices of 
| Bat’ya” . Calvin Jackson cuts 
an album of night themes for Re- 
| prise tomorrow (Thurs.) ... Duane 
Eddy recorded title song of Met- 
jro’s “A Thunder of Drums” for 
| Jamie Records. 


Philadelphia 


| The Red Hill Inn departs from 
its straight jazz policy to bring in 
the Dukes of Dixieland, Oct. 13- 
15. Also booked into spot are 
Maynard Ferguson, Noy. 3-12; 
George Shearing, Nov. 21-26 . 
Biliy Dupree signed Johnny Mathis 

|for two Sunday performances at 
the Academy of Music, Nov. 19 

Ed Barsky, record distributor, 

successfully defended his title of 
golf champion at the Woodcrest 

| Country Club, N. J. 


| 


| . Paul Knowles, general manager | 
‘of Raymond Rosen Co., recuperat- 
ing at home following surgery . 

|Sarajean Hurst, wife of telecaster 
|Ed Hurst, now doing disk promo- 
| tion for Warner Bros. Records .. . 
Auto dealer Harold B. Robinson 
ee another fling at show biz 








jas manager of the Four Sports- 
|men, local quartet. 

| Fabian set for a 10-day South 
| American tour, starting Sept. 122. 
| Accompanying him are the Fabu- 
|loug Four, formerly the Four J's, 
| and guitarist Don Frio, of the Frie 
Bros. . The Rocky Fellers, mop- 
| pet rock 'n’ roll group with “Holi- 
|day in Japan,” added to the Elea- 
| mor Powell bill at Camden's Latin 
| Casino, Oct. 5-18. Steve Gibson & 
| the Red Caps booked | into the spot's 
Turf Lounge, Sept. 7 Current 
lineup at the Ustewe Theatre in- 
cludes Shep & the Limelighters, 
Jerry Butler, Maxine Brown, 
“Moms” Mabley. The Spinners, 
Tiny Topsy and the Jarmels. 


Youth Symph & JFK 


ae Continued from page | tj__—<l 











rine Corps or contingents thereof. 

An orchestral group from the 
Marine Band has furnished the 
musical background for White 
House functions for the last sev- 
eral administrations —a_ tradition 
uubroken by the Kennedys despite 
ineir much-touted penchant for 
classical fare. 

The symphonic grovp's break- 
through was marred to some extent 
by absence of Mrs. Kennedy, its 
patron. In Hyannis Port vacation- 
ing, the First Lady inaugurated the 
series called “Concerts for Young 
People by Young People.” Last 
week’s event was the first. 

The President attempted to fill 
in for his wife by greeting the 
youngsters and listening to the 
“Star Spangled Banner” as well as 
“Hail to the Chief.” But the press 
of work forced him back to his 
desk, where the best he could do 
was leave the doors open to hear 
the strains of the main program. 

Kennedy’s prepared tribute to 
the orchestra, under direction of 
James Christian Pfohl, went in 
part: 

“As interested young men and 
women and opening up the whole 
| horizon of music, I thing that some- 
times in this country we are not 
aware as we should be of the ex- 
traordinary work that is being done 
in this field... 
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Dance on Little Girl .... Anka 
eo CCOntinuld from rare 6 ‘ABC-Par) 
distant future when it will be diffi- , ness “should behave like an indus-| Helle, Mary Low ......Nelson 
cult for an indie label to get the|try.” Calling the situation in the (Imperial) 
proper turnover because the num-|industry today “chaos,” he says| Och Was Ik Maar....... Hoes 
ber of dealers who carry catalog | such an ge ewe could act as a (Philips) 
, : forum for decisions, information| Wheels ........String-a-longs 
material and the total of distribs pool, lobby, and a place where ope Te 
are shrinking. things could be centralized for ild 
| He estimates that the list of dis-| closer, more united industry rela-| Zarima ..... seeseeeess-Gildo 
; tribs will reduce in time to about | tions. He sees it as a benefit to all (Eelectrola) 
15 because they want their dollar | #94 especially the indie. Tonight My Love ......Anka 
in singles instead of quality pack- Such an institution, he points (ABC-Par) 
. ay “lout, could be developed out of the} Runaway ...........Shannen 
' age lines, and they're not getting | Record !udustry Assn. of America (Lohdon) 
: enough of it. The distribs are finan- | and other disk associations should 
cially unstable, he says. The rate | be merged and organized inio one = s+eeeeeees Presley 
of foldings of one-stops, rack job-|operative grows to handle prob- 
bers, smaller stores and distribs is |lems on an industry-wide basis. He, Baby Sitting Boogie. . Clifford 
increasing and Holzman looks for|says that the chaotic setup of (Philips) 
the situation to worsen. things attests to the “basic imma- Dum Dum ..... ore 
It will get tougher to sell a|turity of the industry.” (Brunswick) 
catalog, he feels. There are sales 
going to waste because distribs are = - 
finding that 10 or 12 accounts are RETAIL ALBUM BEST SELLER: 
doing most of their business. In <p 
q the major areas, those areas where c 
; 8% or over of the total national (A National Survey of Key Outlets) 
4 volume is written, things are all This Last No. wks. 
i right. But in sections like the wk. wk. on chart 
| south and southwest there isn’t 
enough coverage because the 1 2 6 JUDY GARLAND (Capitol) 
a can't afford these other Judy Garlard at Carnegie Hall (WBO 1569) 
markets. = 
“We're losing sales because of 2 3 9 itera 
this,’ Holzman asserts, and he 
looks for the picture to get worse 3 1 384 CAMELOT (Columbia) 
: because, as the number of distribs Original Cast (KOL 5620) 
{ shrink, so wil! the ability of the : 
indie to place his specialized ma- ‘ 58 53 ae he bic Se 
terial in the remaining markets oe 
with his small sales setup. “Spe- 5 4 10 ELVIS PRESLEY (Victor) 
cialty indies will have to merge Something for Everyone (LPM 2370) 
their sales and traffic departments core 
: to cut down expenses and keep 6 10 32 — MOTION PICTURE THEMES (UA) 
; salesmen on the road,” he em- us . 
: phasizes. 7  @ 12 KINGSTON TRIO (Capitol) 
: On an industry level, Holzman+ Going Places ‘T 1564) 
3 sees the need for an overall organi- 8 6 16 CARNIVAL (MGM) 
} zation to promote records. He says Original Cast (E 3946) 
that every other industry has an Sasa aigpeacagencs 
organization and the record busi- 9 8 69 SOUND OF MUSIC (Columbia) 
| —_— Original Cast (KOL 5450) 
4 10 14 3 JOHNNY MATHIS (Columbia) 
NEWEST HITS! Portrait of Johnny (CL 1644) 
il 11 38 EXODUS (Victor) 
THE BILBAO SONG : 
PERCY FAITH soccscecennese COLUMBIA 4-41978 Soundtrack (LOC 1058) 
ANDY VILLIANS Ren Pas 12. 7 #17 + =‘MITCH MILLER (Columbia) 
AVE! y Sing . A 
: @ rit overerce . “UNITED ARTISTS ee a 
: se scomnamonsaa 3 13 12 6 ARTHUR LYMAN (Hi Fi) ¢ 
3 From the Warner Bres. Picture “PARRISH” Yeliow Bird (LP 1004) 
' ee ene 71815 @ |] is 13. 5 FRANK SINATRA (Capitol) 
i GEORGE GREELEY ......... WARNER BROS, 5218 @ | Come_ a With Me (W 1594) 
ROY HOLMES i MEM @ | Dance Till Quarter to Three (LLP 3001) 
; a THEME 16 18 5 FRANK SINATRA (Reprise) 
: PETE FOUNTAIN ....see00....-- CORAL — & : Sinatra a Swings ‘R 1062) 
GEORGE GREELEY .....WARNER BROS. 521 
: RUTH WELCOME .... CAPITOL 4562 2¢ 7 16 «(16 notes 3 to Jams .30)6) Jay) 
: PAIGE’S THEME 
j FREDDY MARTIN KAPP K-391X S| 18 15 12 RICKY NELSON (Imperial) 
. © MAKE BELIEVE LOVER ah RR 
; . 19 20 24 RAY CHARLES (impulse, 
: @ CONNIE STEVENS ..... ..WARNER BROS, 5217 Genius Plus Soul Equals Jazz (A-2) 
| MUSIC PUBLISHERS 30. 34 22 PAUL ANKA (ABC-Par) 
HOLDING CORPORATION Sings His" Big 15 (ABC 323) 
— =— 31 35 #2 RAY CONNIFF (Columbia) 
Somebody Loves Me ‘CL 1642) 
’ JUST GREAT! 22 — 1 HARRY BELAFONTE Victor) 
; Jump Up Calypso (LPM 2388) 
: 33.19 #20 ##FRANK SINATRA (Reprise) 
Ringading Ding IR 1001) 
i 34 2210 PAT BOONE (Dot) 
Verve Records Moody River (DLP 3384) 
: 35 29 31  LIMELIVERS (Victor) 
YOU'LL HAVE TO SWING IT Tonight: In Person (LPM 2272) 
26 24 24 #‘>FRANK SINATRA (Capitol) 
All the Way (W 1538) 
27 #28 #17 BOBBY DARIN (Atco) 
* Bobby Darin Story (LP 33130) 
28 — 1 SOUTH PACIFIC (Victor) 
FAMOUS MUSIC CORPORATION Soundtrack (OL 4180) 
29 30 36 + #MANTOVANI (London) 
- Music > from Exodus (LL 3231) 
a Mille” &. + 2 ' 30. — 8 GONE WITH THE WIND (WB) 
2. HIT, REMINDERS ..; sean SFR Tae 
ee cabemieldes. Be $31 27 3 DAVE BRUBECK (Columbia) 
Meee eS ee Time Out (CL 1397) 
j BX, DOES YOUR 32 — 1 JOSE JIMINEZ (Kapp) 
CHEWING GUM At the hungry i (KL 3238) 
VOR 33 «25 +«#33 + RUSTY WARREN (Jubilee) 
LOSE ITS FLA Knockers Up (JLP 2029) 
Lonnie Donegan end His 
Skiffie Group—DOT 34 21 33 LAWRENCE WELK (Dot) 
pI a Calcutta (DLP 2539) 
i] ear == ae 
eS ane ” 35. — 1 BRENDA LEE (Decca) 
astiniiaaaaas adnanesniamtanl All the Way (DL 4176) 
MILLS MUSIC, INC. 36 39 2 FOUR PREPS (Capito) 
1619 Broadway New York 19 Four Preps on Campus (T 1566) 
a a $ HARRY BELAFONTE (Victor) 
At Carnegie Hall (LOC 6006) 
Collaborating 38. — i KINGSTON TRIO Capitol) 
COMPOSER WANTED String Along (I 1407) 
te write lyrics, dance music for book 3s 0Cl 3 DUANE EDDY ‘Jamie) 
pincer nce ‘con Write or phone Girls, Girls, Girls ( (3019) 
CHARLES FUE, 146 Montegve Street, oOo — 1 LA DOLCE VITA (Victor) 
Brooklyn 1, N. Y. UL #-3448. Soundtrack (FOC—1) 





























AIK RIIKISIKIDAITIKIISISIS ESSE ISS AITIS AIDS TDR SDID To ri i titi 
Even 
WILL (Chicago Tribune) LEONARD 
Danced to 


BEN ARDEN 


and His Orchestra 
Featuring SYLVIA and Her Violin 
Now in FOURTH YEAR and Continuing 
PALMER HOUSE, Chicago, Ill. 


BOOKED EXCLUSIVELY BY 
ASSOCIATED BOOKING CORPORATION 
JOE GLASER, President 


745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO « MIAMI ¢ HOLLYWOOD + LAS VEGAS « DALLAS « LONDON 
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tlantic City’s 3506 Miss America 
Pageant Winding Up ‘Good’ Season 


AGVA PUTS HONOLULU 
NITERY ON UNFAIR LIST 


American Guild of Variety 
ists is flexing its collective muscles 


Atiantie City, Aug. 29. 

Miss America candidates move 
nto the resort next Tuesday (5) to 
wrap up another season here. 
Climax of the summer comes Sat- 
urday night (9) when a new Miss 
America will be crowned in Con- 
vention Hall by Nancy Ann Flem- 
ing, who has reigned the past year. 
The event will be carried over 
CBS-TV 

The Miss America Pageant Corp., 
a non-profit group consisting of 
loca! businessmen who serve with- 
out pav, has fixed a budget of $350.,- 
000 for this vear’s event. It will 
bring 55 girls irto the resort for 
) ize boardwalk parade Tuesday 
(5 and three nights when they 
will be judged for talent and 

tv in Convention Hall 

New Miss America wins a $10.,- 
000 scholarship as first award and 
l ally grosses $100,900 or better 
a vear during appearances through- 
out the U.S. and foreign countries. 

TV's $170,000 

Pageant promoters will realize 
$170,000 in tv fees from its four 
sponsors, Pepsi-Cola, Toni, Olds- 
mobile, and Philco. Sponsors not 
yi the tv show, sale of the annual 
Pageant book, ticket sale for four 
Pageant shows and the boardwalk 
parade make up the other $180,000 

The major night clubs and Steel 





pier, which has Fabian and Brenda} 


Lee plus the Stan Kenton orch for 
the Labor Dav weekend, will re- 
main open through Pageant week 
They then go into ont-of-season 
format, some shuttering, others 
yperating on a curtailed basis 

While not ‘outstanding, the sum- 
mer generally has been good as 
far aS amusement business is con- 
cerned, It got off slowly because 
of bad weather, but built up as the 
weeks progressed. Trade is closing 
strongly, without the usual pre-fall 
northeaster or hurricane to chase 
the August vacationists 

Such names as Frank Sinatra 
and Sammy Davis Jr. were missing 
from the marquee of Paul “Skinnv” 
D'Amato’s 500 Club, which kept its 
b Vermillion room shuttered, 
weekends excepted, and plaved 
lower budgeted names in the front 
room for two-week stints 





Gondola Room Scores 
In contrast Jack Barnato’s new 
Gondola Room at his Luigi's res- 
taurant was so_ successful that 
Pinky Kravitz, who managed the 
spot, reports it will be open and 
book talent all vear round. It’s be- 


lieved that heavy convention sched- 
ules with a better than 50 play 
bv locals will keep the figures in 
the black 

Club Harlem, with Larrv Steele's 
“Smart Affairs,” has fone best 
business of any night club in town, 
cashing In once or twice a week 
0 benefits, when a performance 
before the usual first show was 
offered to a hovse sold out in 
advance. Policy was three shows 
weekends and two weekdavs 
Steele will take his “Smart Affairs 
0 3 tour throuch Mexico when he 
goes out of Harlem week after| 
Labor Davy 


Ir Kolker's Le Bistro did smash 
‘kend biz with Belle Barth, bet- 
t than usual weekdavs ard good 
vith Lenny Bruce and Duke Haz- 


Continued on page 


Honolulu Council Grants 
Reprieve to Mueens Surf 


Honolulu, Aug. 29 








Qu Surf nite along with 
{ts highly lucrative Barefoot Bar, 
\ get a 40-montl eprieve, city 

uincilmen have ruled, to the ob- 
\ s dismay of Mavor Neal Blais- 
dell, Latter branded the council's 
decision as “shocking” and accused 
the councilmen of acting in pos- 
sible violation of condemnation 
laws 

Resolution provides for a mini- 
t amnual lease rental of $60,000 
or 6 of gross receipts if that 
amount exceeds th» minimum $60,- 


O00. There's a c@ littonal clause 
that the lease coulda be cane elled 
alle Sept... 1962, by six-month 


Spencecliff Corp., which has op- 
erated the niltery, restaurant and 
luau center both before and since 


acquired the site for beach | 


park purposes by condemnation 


proceedings, is expected to bid for | 


and almost certainly acquire the 
lease, 





Union pulled entertainers out of 


Town Grill and slapped the niters 


earlier declared 


little more than carfare 


Seattle Fair May 
Host Heavyweight 


Championship Go 


son has been invited to defend 
title in an outdoor 
r and George Parnassus 


jthe champ $250.000 for 


The Parnassus proposal 


ship match scheduled | 





Seattle Fair Execs 0.0. 
Mexican Acts; May Sign 
Ballet, Feather Dancers 


ro 





birds to the ground 
also pact the Oaxaca 


Parking Lot to Replace 
Pitt’s New Arena Nitery; 


$500,000 Dropped in Spot 


Pittsburgh, Aug. : 
To a parking lot Wn Ma ‘the 


|New Arena Restaurant. 


The most ambitious and iia 
est nitery in the city’s history is 
now set for razing as attempts by 
25 different groups failed to re- 
open the room since it closed last 
year Over $500,000 has been 
poured into the spot which had 
a Las Vezas bookings, policy, using 
such names as Nat cing Cole, the 
McGuire Sisters, Tony Martin, 
Johny Mathis and Guy Lombardo, 
There were four different own- 
ers wtih the last two, Jack Cargo 
and Jimmy Fallon giving it the 
strongest try Rocco Del Sardo 
and John Stabile, lessees of the 
property and the city’s largest 
parking lot operators, decided to 
put up the fixtures for sale and 
90° of them were bought by John 
Bertera, owner of the Holiday 
tlouse BRertera hauled out over 
three truckloads of furnishings and 





iwill use them to supplement his 


present equipment at his own club. 
The owner of the property Leon 


|Falk, told his lessees that they 
}could tear down the building for a 
parking lot but asked them to wait | 


until Sept. 1 to allow a prospective 
purchaser to buy the property. 
In talking to Del Sardo, Falk 


was asked what the building | 


weuld house in the event it would 
be sold 

I don't know,” he said. “Right 
now it looks like it will be a park- 
ing lot You can be sure of one 
thing—it won't be a night club. 





- Josephy Heading 


GAC Rome Office 


lliam — has been named 

he ie of the new General Artists 
Corp. office to be opened in Rome 
in November, The branch will be 
{1 as Continental headquarters 
or all types of show biz. Fast that 
ysephy stems from GAC's Coast 
office is an indication that the 
Rome setup may concentrate on 


Meanwhile, Josh Meyer is mov- 
ng the act department from 
e tv sector to handle foreign sales 
for GAC out of New York. This is 
t area in which Eddie Elkort, who 


ently resigned from the agency, 
is in charge. Henry Miller will be | 
charge of the foreign depart-| 
nent on the Coast | 
r Lew & Leslie Grade Agency 
London will continue to serve as 


GA ; representative in Britain. 
It’s the Type of Talent 
That Counts, Sez Booker 
Of Mass. Resort Nitery 


Salisbury Beach, Mass., Aug. 29 
T 7% type of bookings put 
to a summer nitery can easily 
nean the difference between suc- 
ess and failure is illustrated at the 
1,200 it Salisbury Beach Frolics 


h is topping last season 
other spots complain biz is 


fa)}i of 


W big names, no format, every 
a different type show, it's 

rat. Jacy Collier, Boston booker 

vf the spot, calls “diversified book- 
So far this season, Patti Page 

it Fila Fitzgerald ran neck and 
ne in drawing power. The record | 
for the site is held by Sammy Davis | 
Jr.. Johnny Mathis and McGuire | 

Salisbury Frolics gets a big draw 


fro e Hub carriage trade, and it 
also pulls from Maine, New Hamp- 
shire, Vermont and Canada. How 
ight bookings have made good 
for the Frolics is aptly ex- 


plained by Miss Collier’s lineup of | 


acts. Spot opened this season with 


Liberace, followed by Paul Anka, 
Ella Fitzgerald, Everly Bros., Patti 
Pa and Louis Armstrong 


laving to big biz last week in 
nitery, which has a $1.50 ad- 





ish ¢ on- weekdays and $2 
) f were Abbe Lane and 
Xavier Cugat. Bobby Rydell was in 
for Aug. 20-26, and Frankie Avalon 
winds it up Aug. 27-Sent. 3. House 
rch is under the direction of Dave 
Lester 


Booking policv has been to give 
em top names, but to vary with no 
two similar types of act following 
wherever possible. Frank D. Mul- 

ihv. managing director, says it's 


ja policy “that works.” 


Eatery Concessions 757 Complete At 
Seattle World's F ar Ink 31 Contracts 








HONORED BY K.C. AGVA 


Kansas City, Aug. 29. | 

Former circus strongman, Rex | 
W. Carson, now 84, was honored 
by the Kansas City branch of 
AGVA at a luncheon at its recent 
meeting here. Carson was given 
a life membership in AGVA, one 
of only about 25 in the U. S., ac- 
cording to Louis Bond, branch 
manager here. 

Carson has made his home here, 
in recent years working as a free 
lance clown, but will retire to the 
AGVA home in Fallsburgh, N. Y., 
he said. Most of his circus years 
were with the Hagenbeck-Wallace 
Circus, although he toured Europe 
with a road show, has worked mu- | 
seums in New York and others in 
the strongman field. 





Caribe Spots 0.0. 


US. Acts to Lure 


More Tourist Biz 


Talent agencies anticipate an up- 
beat in Caribbean bookings this 
vear. Operators on other islands, 
taking a cue from the upbeat of 
;Puerto Rico, are slated to try US. 
jtalent to build up the tourist trade 
j}Latest to attempt American acts 


twill be Paradise Island, near Nas- 
sau, BWI. The Cafe Martinique is 
jslated to open in February with 


femme names a la the N_Y. Persian 
Room of the St. Regis. Eddie Col- 
lins is currently lining up acts. He's 
presently in New York conferring 
vith talent agencies. 

It's also anticipated that the new 
regime in the Dominican Republic 
will encourage another try at the 
development of the tourist trade 
through talent. It’s reported that 
El Embajador (Ambassador) Hotel, 
which had tried names sorne vears 
ago, will again attempt to lure the 
tourists with talent from the U.S. 

Also the International Casino, 
Aruba = will continue to play 

hat names are available in that 
area etee the winter season 





However, the major talent buyer 
will continue to be the *Puerto 
Rican hotels and casinos. The Hil- 
ton and intercontinental chains will 
be buying 


I grade of names, 
although the bulk of the acts are 





still to be lined up 


ain talk- 





Talent agencies are 


ling of welding these islands into 
la circuit. They hope to use the 


Miami Beach bookings as the focal 
point. Many names going into the 
Florida spots will be asked to play 
San Juan while in the area, and 
thence to some of the other islands 

The percenters nete that all the 
Caribbean business now around is 
that which normally would have 
gone to Havana. However, since the 
political upheaval on the island, 
and the virtual end of t 





tourist trade 
there, other areas, particularly 
Puerto Rico, have taken up the 


Stenhone Hotel Would 
Go Co-op If Mrs. Sharp 
Heeds Zeckendorfs’ Bid 


While Mrs. Evelyn Sharp con- 
tinues operating the Stanhope 
Hotel, N.Y., one of three ‘(Gotham 
N.Y.. and the Beverly-Wilshire, | 
Bev Hills. are the others) she sold 
to Webb & Knapp, understood that 
the Zeckendorfts (W&K) are urg- 
ing her to make the Stanhope, on 
upper 5th Ave., a cooperative oper- 
ation 

W&K is also converting the 
Chatham class East 48th and 
Park Ave. hotel, into an office 
building. Latter process will be 
slowly evolved since the hotel will 
still retain facilities for transients 
Webb & Knapp’s pitch for ‘small 
businesses” to lease in the Chat- 
ham is the availability of the hotel, 
meetingroom, catering (food, bev- 
erages) and similiar services 

Incidentally, the Chatham's | 
shift into office space is the first | 
cutback. on metropolitan hotel 
operations which sees and will con- 
tinue to see a new building boom. | 





Seattle, Aug. 29. 

Restaurant concessions are shap- 
| ing up for the Seattle World's 

air, with its April 21, 1962 open- 
i just under eight months ahead. 
The Top of the Needle, restaurant 
and cocktail lounge at the 500- 
foot level of the 600-foot Space 
Needle, has been leased to West- 
ern Hotels Inc. Nick Jorgensen, 
director of food concessions, said 
food service contracts are now 
about 75° complete, with 53 of 
a potential 65 contracts in final 
stages of negotiation. 

Jorgensen said that 31 con- 
tracts—24 for the Food Cfreus and 
seven for special restaurants— 
have been signed. The Food Cir- 


| cus will feature 55 different food 


concessions and exhibits. On the 
fairgrounds itself, plans call for 
six special restaurants and 15 
snack or vending operations, plus 
the Space Needle and food con- 
cessions operated by foreign ex- 
hibitors. 

A number of rides for the 
125,000 sq. ft. Gayway has been 
set by J. W. Conklin and Harry 
Batt, prime contractors for the 


amusement centre. 


Advance ticket sales at discount 
are underway, with Greater Seat- 
tle Inc.'s sales push, ending Aug. 
31, now topping 12,000. 

Construction schedules are be- 
ing met, sav fair officials, and lage 
ging exhibitor response, both for- 
eign and domestic, has received 
shot in the arm from announce- 
ment by fair president Joseph E. 
Gandy, back from three-month, 
three continent journey, that at 
least 35 nations will have exhibits 
at the fair. 

More Nations Participating 

Gandy said in addition to coun- 
tries which already have an- 
nounced plans to participate, Gua- 
temala, Venezuela, Peru, Chile, 
Brazil and Spain are also com- 
mitted and will send representa- 
tives soon to work out detals. 

Nations already signed include 
Japan, Canada, Great Britain, 


| Yugoslavia. Greece, Italy, India, 
' Germany, Korea, Mexico, San Mar- 


ino, Ivory Coast, Cameroun and 
Haute Volta 

The European Economic Com- 
munitvy—France, Germany, Italy, 
The Netherlands, Luxembourg and 
Belgium—is expected to announce 
later this month that it will par- 
ticipate as a greup. Italy and 
Germany, as noted above, are al- 
ready signed to exhibit. 

In addition to national exhibits, 
Morocco, Yugoslavia, Korea, India, 
Ivory Coast, Honk Kong and Can- 
ada have reserved space along the 
Boulevards of the World of Enter- 
tainment. 

Gandy said the Austrian govern- 
ment had pledged support in the 
form of a promise to pay 50% of 
the cost of exhibiting for any Aus- 
trian industry. Russian participa- 
tion is still questionable, but Gan- 
dy asserted if the Berlin crisis is 
resolved soon he expected the So- 
viet Union to be an exhibi 

New York fair representatives 
were about six weeks ahead of him 
in virtually every country he vis- 
ited this trip, Gandy revealed. 
That didn’t hinder his work, he 
said, “but it would have been eas- 
ier without them.” 

Israel won't be an exhibitor, he 
disclosed. The 13-year-ola nation 
has money enough for participa- 
tion in only one fair and chose 
New York “because New York 
City is of such tremendous impor- 
tance to Israel.” 





Sonora Carver’s Saga 


“A Girl and Five Brave Horses” 
by Sonora Carver as told to Eliza- 
beth Land (Doubleday; $4.50) is 
an unusual show biz publishing 
event in that it chronicles a yarn 
of one of the stars of outdoor 
exhibs. Miss Carver, in the ‘20s 
and '30s, performed at pools, fairs 
and parks with diving horses, con- 
tinuing her skilled exertions long 
after she was blind. Loss of sight 
was due to landing in a tank, 
astride one of her horses, with her 
eyes open as she hit the water, 

Book, well-illustrated, also offers 
warmhearted reports on author's 
favorite steeds, the manner in 
which they were trained, and their 


| differences in performance. Book 


authentically captures hoopla of a 
vanishing aspect of American en- 
tertainment scene. Rodo. 
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Hotels’ Slow Buying of Acts Worries 
Agencies; Fear Some Rooms May Fold 


Whether hotel 
rooms may be on the wane will 
depend on the boxoffice of the 
forthcoming fall and winter sea- 
sons. Talent agencies are frankly 
worried whether the 
buyers will stock up on expensive 
talent. They're also concerned that 
some posh hotel rooms may hop 
off the act bandwagon. 

One of the signposts is the fact 
that the Florida buying season gets 
later almost every year. The inns 
there are not stocking up on acts 
as they used to. It’s only when 
there’s an opportunity to snag a 
top name that they get busy 

Another indication lies in the 
fact that even a New York hotel 
such as the St. Regis’ Maisonette 
has only one turn booked, Pata- 
chou, who opens the room for a 
sixweek stint. No other acts have 
been set there as yet. 

Still another omen is the grow- 
ing interest amung the inns in 
changing formats. Under study in 
many situations are the intimate 
revues a la legit. In some _ in- 
stances, such as the Drake Hotel, 
Chicago, comedians have’ been 
booked as a change from the 
parade of femme singers. ‘The 
Fairmont Hotel, San Francisco, is 
also mulling a wider variety of 
bookings than in previous years. 
Should losses in any situation re- 
sult, it’s likely that some rooms 
may not reopen again. 

The current summer is an indi- 
cation that the hotels are tired of 
taking losses to support rooms that 
fail to pay off. The summer’ sched- 
ule in the N.Y. inns was one of the 
most meagre in many years. For a 
long time the justification of main- 
taining a room was the advertising 
and exploitation value that accrued 
to the hotels with expensive and 
chic names. However, empty tables 
do not contribute to glamour, they 
now feel. 

One of the major factors which 
caused hotels to reconsider the 
value of floorshows was the events 
of a few years ago when they dis- 
covered that the nitery rooms 
could produce profitable rentals 
for various functions, and also add 
income to the _ hotel kitchens 
through catering of events. This 


also caused a rash of nitery aban- | 


donments. 

This time, however, the percent- 
eries have more weapons. One is 
the stress on changing formats. 
The low-priced revuettes are be- 
ing plugged as change of pacers. 
They have. slotted Continental 
chantoosies in competition with the 
domestic product, and there is a 
rising generation of a new school 
of comics and developing record 
singers. However, all depends upon 
public response to these measures. 


AGVA Warns S.F. Nitery 
To Arbitrate Dispute With 





Ice Show Over Flooding 


Hollywood, Aug. 29. 

American Guild of Variety Art- 
ists has gone to the mat with the 
Hacienda, Frisco nitery, which re- 
cently filed court suit for $3,000 
damages against 
blade show unit currently playing 
the Anaheim, Cal., Bowl. 

Charge is that the ice show was 
responsible for breakdown of mo- 
bile rink, allegedly causing leak 
which partially flooded nitery. Act, 
with AGVA backing, argues that 
it was not responsible for break- 
down of rubber connection which 
fed water to the rink. 

AGVA’s L. A. branch manager, 
Jim Kelly, has notified Hacienda 
entertainment director Bruce Davis 
that nitery will be branded “un- 
fair” by union unless it withdraws 
court suit and submits beef to ar- 
bitration under AGVA auspices; 
that contract under which ice 
show played spot stipulates that 
when such disputes arise they 
must be arbitrated first. 


Buddy Schroff and Essi Davis 


own the ice show. 





entertainment # 


important | 


“Ice Scandals,” | 


INVESTORS EVE 
TALENT OFFICES 





'Ray Charles Big $25,991 
At Hollywood Palladium 


Hollywood, Aug. 29 
Ray Charles and his troupe of 21 
grossed $25,991 in a one-niter at 
ithe Palladium here Sunday (27) 


|with 9,217 °admissions at $3. Addi- | 


| tionally, around 900 paid an extra 


|$2 for chairs at tables. Others 
|stood or danced. 

| Hal Zeiger promoted the event 
and split the boxeftice with Charles. 
|Zeiger also paid the flat rental for 
ithe Palladium and all other ex- 


|penses including exploitation. Pal- | 


ladium had all 10 bars on the 
| premises buzzing and kept the take. 
| Zeiger will again promote Charles 
jon a one-nighter Sept. 10 at the 
| Hollywood Bowl which will get 
/10% of the gross as its rental. 


Belafonte Mighty 
$147,372 in 3-Day 


In a three-day stand at the For- 
est Hills (N.Y.) Music Festival 
| (Aug 25-27). Harry’ Belafonte 
|drew 37,704 people for a whammo 
1$147,372 take. 
| Breakdown is as follows: Friday 
| (25), the figure was $48,173 with 
'a 12,398 attendance: Saturday 
| (26). the gross was $52.999 with 
13.368 people attending; Sunday 
(27), the take was $46,199 with a 
11,938 attendance. 

Appearing on the bill with Bela- 
fonte were Miriam Makeba, Vocal 
IV and a steel band. Production’s 
exec producer was Phil Stein. 
| Belafonte next goes to the Oakdale 
| Musical Theatre, Wallingford. 
Conn., for a run from Sept. 4 
through 10. 





Smash $52,456 in Mpls. 

Minneapolis, Aug. 29. 
Harry’ Belafonte’ grossed a 
| whammo $52,456 in his “Music Un-| 
|der the Stars” one-nighter spon- | 
;}sored by the Minneapolis Jaycees | 
Wednesday (23). Belafonte, with 
‘Miriam Makeba and other mem- 
bers of his cast, drew 22,395 patrons 
to Metropolitan stadium which was 
scaled from $2 to $3.75. 

It was a record Midwest concert 
crowd and was also the largest au- 
dience for a Belafonte personal ap- 
pearance since 1956. Singer re- 
ceived 60° of the gross for his 
night's work, Huge turnout offset 
losses Jaycees had suffered with 
twe previous offerings in current 
sixth season of summer concerts. 
Earlier presentations this summer 
headlined Xavier Cugat with Abbe 
Lane and Mimi Benzell with Min- 
neapolis Apollo club. 
| While an artistic and financial 
| success, Belafonte concert was dis- 
appointing to many patrons who 

(Continued on page 51) 


‘No AGVA Death Benefit 
Holiday Estate Charges 


The estate of the late singer 
Billie Holiday has filed a complaint 
|against the American Guild of 
| Variety Artists with the N.Y. State | 

Dept. of Insurance. Louis McKay, 
| widower of the singer and now ad- 
ministrator of her estate, has re- 
quested the state Superintendent 
of Insurance to institute a civil ae- 
tion against AGVA. McKay charges 
the insurance law has been violated 
because of the failure of the union 
to pay sick and death benefits to 
Miss Hiloday. 

McKay alleges that he was told 
by Margie Coate, head of 











Miss Holiday’s dues were not paid 
at the time of her death July -7, 
1959 and therefore her estate was 
not entitled to any benefits. How- 
ever, McKay conterds he has re- 
ceipts and records to prove that 
this was not the case. 





be e deals 
N.Y. Music Festival in som: «seen sex'an os 


the | 
AGVA Sick & Relief Fund, that | 


Medium size talent agencies have 
become valuable financial proper- 
ties because of present conditions. 
The offices just under the big- 
time which have developed special- 
ties, have become the cvnosure of 
major investment houses us well 
as those of other offices. 
| 


to many of the odd-sized percent- 
‘ages, both in New York and the 
, Coast, either for amalgmations, 
mergers, or buyouts, and in many 


cases with substantial amounts in- | 


volved. 

For example, an office such as 
General Artists Corp., which is in 
the midst of an expansion process, 
| has tendered offers to several date- 
diggeries before it came up with 
the Preminger-Stuart-Fein Agency 
which it recently acquired. An 
| office, for example, such as Joe 
Glaser’s Associated Booking Corp.., 
| has also been on the receiving end 
of several offers. Offices such as 
Ashley-Steiner, Frank Cooper and 
|Frank P. Rosenberg each with 
{highly developed specialties, loom 
;now as valuable properties, and 
;can make tremendous capital-gains 

with sellouts, or come up 





These outfits, as well as several 
others, are not only under the scru- 
tiny of other talent agencies, but of 
industrial firms as well. The the- 
ory in that case is the desire for 
diversification. There is also a 
newly found emphasis on service 
companies in some financial quar- 
ters, thus investment scouts are 
peering into the possibilities of the 
talert houses. 

Aside from the value as invest- 
|ments, the majors feel that there 
are valuable manpower pools which 
would become available to them. 
Also a large consideration are the 
client lists. However, the major 
idea is the acquisition of a special- 
ty. In any acquisition in which 
Cooper would be a party to, his 
specialty of literary properties 
would be the major asset In 


| Glaser’s case, the excellent list of 


jazz properties and musical person- 
alities wou'd be the lure. These, 
(Continued on page 52) 
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Mpls. Grand Jury Indicts 
Astaire Dance Studio Op 
On Charges of Swindling 


Minneapolis, Aug. 29. 

In latest crackdown on Min- 
neapolis dance studios which have 
been bilking patrons, Hennepin 
County grand jury has indicted 
operator of the local Fred Astaire 
dance studio on charges of swindl- 
ing. Theron (Terry) Darling, dance 
instructor involved, pleaded _in- 
nocent. Last June he filed a bank- 
ruptcy petition which disclosed he 
owed $246,859 in lessons to 360 
students. 

Darling is accused of obtaining 
$350 from a 61-year-old woman on 
false promise he would not in- 
clude her in the bankruptcy pro- 
ceedings. She had already paid 
$5,000 for dance lessons she hadn't 








AGVA-AFM Poise ‘Blacklist’ For 


Acts Playing Bases 


Sans AFMen 





Johnny Mathis Pulls Hot 
$74,857 in 2 One-Niters 


Johnny Mathis’ one-nighter Sat- 
urday (19) at the Forest Hills Ten- 
nis Club Stadium, Forest Hills, 
L. I. scored $45,000. This date 





Within the past few months, | ,,; ft he hit $15.714 for his 
subrosa offers have been tendered = after-he hit $15.7 ; 


lown end on a one-nighter at the 
|Fairfield ‘Conn.) Music Shell in 
|\which he grossed $29,857. 

Mathis, following a_ vacation, 
opens at the Cocoanut Grove of the 
|Ambassador Hotel, L. A., Sept. 21 
\for three weeeks. After that stand 
|he’ll go on a six-week college tour. 


GAC Driving 
For Top Share 
Of Biz: Siegel 


General Artists Corp., con- 
sidered the third largest in the 
agency field, is making its play for 
a greater slice of the trade, ac- 
cording to chairman of the board 
Herbert J. Siegel. After having 
invested heavily in new manpower 
in virtually every department, he 
is now ready to hattle for an in- 
creased roster of artists as we!! as 
a heavier share of the take 
virtually every segment of 
business. 

According to Siegel, agents will 





how 


have to return to their original 
function of creating talent and 
building names. Agents, he said, 


must resume their basic function 
of developing talent. 

GAC has been putting itself in 
position where it can take advan- 
tage of the coming new directions 
of the industry. Having enlarged 
its video, film and legit depart- 
ments, and built up its Coast office, 
as well as established a Rome of- 
fice for international sales, it feels 
that it has completed one phase 
of development. In his language, 
they have built up the ballclub and 
it is now ready to take the field. 

In this respect, interjected Larry 
Kanaga, GAC prexy, GAC is some- 
what in the position of the Ameri- 
cen Broadcasting Co. when it 
Started to make its move for a top 
position in the television field. It 
made its move when it didn’t have 
a single show sold or when it 
didn’t have a single bluechip lined 
up. Neverthless, its timing was 
right and it moved to battle the 
then heavy artillery of the tele- 
vision world. 

GAC, says Siegel, with its new 
alignment of manpower feels that 
this is the exact time to capi- 
talize on the expansion moves it 
has made. He observe that among 





received. Other students listed in | 
the bankruptcy petition had paid) 


$9,910, $6,700, $5,620 and 
amounts for instruction which was 
not given. 

Darling faces a maximum sen- 
tence of five years in jail and a 
$2.000 fine if convicted when case 
comes up Sept. 11. 

Conimenting on the indictment, 
Hennepin County Attorney George 
Scott said, “This is a continuing 
and bothersome situation. These 
men ‘the studio operators) take 
advantage of the old. the lonely, 
the gullible. They bilk them for 
every penny they ean get.” 

Scott cited another case in which 
a 73-year-old woman, paralyzed 
'on one side and barely able to 
| walk, paid $13,000 to a Minneapolis 
| dance studio for a “lifetime dan- 
| cing membership.” County attorney 
| has written three bills to regulate 
| dance studios, but the state iegis- 
jlature has failed to pass them. 


lesser | 


‘Assoc. Clubs of America 


some of the top names, who have 
already had a fling with the other 
two major agencies, plus famous 
Artists on the Coast, are now will- 
ing to see what this fresh new team 
can do. In this respect GAC stands 
a good chance to nab some of the 
top artists, he feels. Their recent 
success in motion pictures with 
some of the names whom other 
agents gave up on, has convinced 
anew him of the GAC prospects. 


Slates First Convention 


Houston, Aug. 29. 

The first convention of the Asso- 
ciated Clubs of America, the tenta- 
tive name of the newly-formed 
group of national club owners, will 
be held here next Jan. 8 through 
10. 

Disclosure of the meeting was 


organization and, with Carl Bow- 





ers of Boston, a member of the 
convention committee. Newkirk is 
v.p. of the Tidelands Club, Hous- 
ton. 

Officers of the club owners asso- 
| ciation were elected at the organi- 
| zational meeting Aug. 15 in Den- 

ver. H. J. Neustaedter, of Denver's 
| Exodus Club, was voted president. 


made by Bill Newkirk, v.p. of the | 


Honolulu, Aug. 29 

American Guild of Variety Art- 
ists’ western regional rep Irvin 
Mazzei there from his office in 
Hollywood) and Hawaii AFM Local 
| boss 1.B. (Buddy) Peterson have 
| formally warned the flock of per- 
formers who will start working 
Matson Line cruises shortly that if 
they play one-niters here at mili- 
tary bases during stopovers and 
the bases use other than AFMem- 
bers, both AGVA and AFM will 
“blacklist” the performers. 

Matson Line deal is okay, as 
steamship uses AFMen and AGVA 
previously okayed setup, which is 
this: 

Performers get free passage 
from California and work one ship- 
board show over, one back. While 
ensconed six days here, perform- 
ers do show at -Royal Hawaiian 
hotel, out of which they get a cut 
of gate. 

Most of the talent booked by 
Matson, however, already has lined 
up gigs at military bases—such as 
Hickam Field NCO Club, Pearl 
| Harbor CPO Club and various offi- 
cer clubs. Mazzei and Peterson say 
they have discovered most clubs 
plan to use non-union military per- 
sonnel bandsmen for the gigs per- 
formers will do for pay; that they 
have notified each military unit 
AFM backstoppers must be used. 

See Vast Crackdown 

In brief, tnis is a vast crackdown 
on military bases hiring union pro- 
fessional talent and not musicians, 
| using servicemen for that chore. It 
| is the first such crackdown here 
|and potent in that it is the first 
|time a two-edged show biz union 
sword has been used, swung by 
AGVA and AFM in concert. 

First Matson cruise inaugurating 
new talent use sails from L.A. 
Thurs. (31), with Sheila and Gor- 
don MacRae and the three Crosby 
Bros. the talent. It is known that 
the Crosbys already have military 
base dates set upon arrival. Mazzei 
specifically sent a warning to them 
of the unions’ ukase. 

Other acts set for cruises are 
George Jessel, Gale Storm, King 
Sisters, Alvino Rey, Spike Jones, 
Helen Grayco, John Conte, June 
Christie, Dick Contino, Helen 
O'Connell, Mel Torme, Rome Vin- 
| cent, Connie Haines, Billy Daniels, 
| Ray Anthony, Jan Murray, Hoagy 
| Carmichael, The Sportsmen, The 
Hi-Los and Eva Gabor. 

Massei, in‘ notifying talent of 
|two-union flying wedge, tells acts 
to get it specified in contracts to 
work service bases that union mu- 
sicians will back them, otherwise 
AGVA will not approve pacts. 
|Many pacts already have been 
| signed, however, Mazzei realizes— 
| hence the stern warning. 

No Contracts Signed 
| Hollywood, Aug. 29 











Seymour Heller, who manages 
| most of the talent thus far set for 
| cruises, acknowledged he has 
| Started to line up dates for his acts 
}at military bases when the turns 
| dock in Hawaii for layovers. 
| “That's the way our performers 
|had expected to pick up coin to 
}cushion the cruise caper; also the 
| acts thought they would, in a meas- 
| ure be entertaining servicemen 
“However, we have signed no 
| formal contracts; but we have had 
| understandings. M/Sgt. Hutechen- 
| son of Hickam Field was in Holly- 
wood with the list of performers 
| going the Matson route, and he 
| Was inquiring who would be avail- 
able to play-for-pay servicemen's 
| clubs in Hawaii... . Sure I talked 
| with him; that’s how I reached the 





|understanding, but I 


| repeat, 
— were signed.” 
' 

| 

| 


no 





GAC’s Astor on Own 


Bob Astor, who recently left Gen- 
|eral Artists Corp., has opened his 
|own office. It’s labeled the Conti- 
;nental Booking Agency. He will 
; concentrate on bands and acts. 

| While at GAC, Astor handled 
one-nighters as well as some of the 
| band tours. He was among those 
|who went from the Gale Agency 
|to GAC when the latter office was 
} merged with GAC. 
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Central Canada Exhibition Sets New 


Gate Mark: Grandstand Show Clicks. 


Ottawa, Aug. 29. 


Only 161 people who didn't 
come stood between the 1961 Cen- 
tral Canada Exhibition and the| 
600.909 attendance it was aiming 
for. Nine-day fair’s total attend- 


ance of 599.839 was an alltime 
record, well up on last year’s 
553.263, at the time also a record 
total 

Saturday (19) had an all-time 
record attendance for a single day 
with 100,657, topping the previous 


j figure, but midway gross was up 


| more than $4,000. “Give the people | 


a place to spend and they'll spend,” 
| midway officials said. 

Bucky Allan, midway concession 
manage!, believes miniature trac- 
tors are fast replacing the stuffed 
panda as a concession prize. He 
had to reorder the tractors four 
| times during CCE, and hire addi- 
{tional staff to assemble 

Tractors are well made, flashy and 
different. 

Tennessee Ford, 


Ernie with 


one-day record of 89,974. set on} anita Bryant and the June Taylor 


the Monday of the 1957 CCE. Two 
other days this year also topped 
the 1957 record, Yuesday with 97,- 
748, and Wednesday with 90,123. 

Officials blame rain forecasts 
on Monday (21) and final day Sat- 
drday (26) for missing the 600,000 
mark. General admission was 50c 
which included a chance on a daily 
automobile giveaway. 

Upped attendance this year pro- 
duced reports, well publicized on 
air and in newspapers, that CCE 
would add a second week next 
year, but Jack Clarke, CCE g.m., 
denied any such intention. 

Accepting the theory that mop- 
pets sell a midway and bring the 
older folks with them, World of 
Mirth stressed its kiddie rides at 
the Central Canada_ Exhibition. 
Midway had 22 smallfry rides plus 
39 others, most of which mop- 
pets can handle but make it pos- 
sible for adults to enjoy as well. 

World of Mirth. also had 15 
shows where comics, terpers and 
such features were absent for the 
first time in CCE history. Girls 
were billed high and collected the 
customers who fretted when the 
femmes were off stage. 

Concessionaires at che nine-day 
fair were happy with patrons 
spending. Example: opening day 
(18) found admissions to the 
grounds down 9,000 over the 1960 























Thank You, 


Al Berkman, for your great vocal 


errangements, keen staging and 
especially for helping us 
keep busy. 

Sincerely, 


Mickey, Karen and Joe 
THE 


WINDSOR TRIO 


FLAMINGO HOTEL, Las Veges 
HARRAH’S CLUB, Reno 
NEVADA LODGE, Lake Tahoe 


NOW — STATE LINE HOTEL, 
Wendover, Uteh 


Por Future Bookings— 
Write, Wire or Phone (Collect) 


AL BERKMAN 
8565 Melrose, Hollywood 46, Calif. 
Oleander 5-5541 














“THE COMEDIAN” 


The Only Reali Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 132nd Issue, containing 
stories, one-liners, poemettes, song 
tities, hecklers, audience stuff, mono- 
fogs. parodies, double gags, bits 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc 


$25 YR.—SINGLE ISSUES $3 
Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.OD's 


BILLY GLASON, 299 W.  S4th St. 
New York City 19%. CO 5-1316 





Dancers (20) supporting, topped 
all records for the grandstand 
show, which closed a six-day run 
Sat. (26) at this year’s Central 
Canada Exhibition. 


Gross hasn't been released, but | 


CCE gm. Jack Clarke estimates 
total attendance in excess of 73,- 
000, averaging more than 12,000 
each performance, almost advance 
sellout. Grandstand’s 10,000 ca- 
pacity was augmented by seats 
built on the track and field plus 
bleachers at sides. 

| This is, by far, a record gate. 
|In recent years, CCE’s outdoor 
/revue has been flopping §at- 
tendance wise. Clarke believes 
Ford is the man to revive out- 
door revue business in 
for several reasons. First, tele- 
vision made him w.k. Moreover, 
his personality and type of per- 


people who go to fairs. 

Stuart McClelland produced the 
MCA package with Ford billtopped 
and Anita Bryant and June Taylor 


billing respectively. Also on hand 
were Rocky Fellers (5), Johnny 
Matson, emcee and music bit; Dol- 
inoffs & Raya Sisters (4) and 
Burke Twins, male acro pair. 


Top Acts, Waitresses As 
‘Slave Girls’ Highlight Tex. 
Capital’s First Plushery 


Austin, Tex., Aug. 29 

Austin has its first club featur- 
ing a steady run of top or near- 
the-top acts. It’s Club Caravan, a 
privatery connected to the Villa 
Capri Motor Hotel & Restaurant. 
The spot opened with singer Jayne 
P. Morgan and comic Don Sher- 
man. 

Villa Capri operation was taken 
over June 1 by a New York in- 
vestment firm, Allen S. Feldman 
& Co. Bookings will be handled 
by the impresario of the Cats- 
kills, Charlie Rapp of New York. 

Club Caravan schedule now 
looks like this: Toni and Jan Ar- 
den, Aug. 28-Sept. 2; Don Cherry, 
Sept. 4-Sept. 9, and Betty Johnson, 
singer on Jack Paar show, Sept. 





11-Sept. 16. Performers do one 
show a night. 
Club will draw membership 


from better-heeled localities, plus 
out-of-towners who have frequent 
business in this legislative and 
trade association hub 

Initiation fee is $200, plus $40 
tax. Dues are $15.50 a month, plus 
your liquor tab in the Texas “no 
open saloon” setup. 

Club Caravan, a plush subter- 
ranean boite in an Oriental motif, 
has long been on the drawing 
boards. But rumblings from the 


ing stricter gendarmeing of the 
bottle clubs made management 
proceed cautiously. 

Just where the transient who 
wants a “temporary membership” 
card in a Texas club fits into the 
new legal picture remains to be 
seen. 

Caravan {s a 270,009 layout with 
thick carpets, hand wrought lamps 
from India and waitresses in modi- 
fied “slave girl” getup. Member- 
ship is expected to go to 1,500 
| Seating accommodates 300, and 
ithere are two banquet rooms. 


them. | 


general, | 


formance garner big attention from | 


terpers getting second and third | 


Attorney General's office regard- 


Dean Martin Suit Asks 


Hollywood, Aug. 29. 
Dean Martin has filed suit in 
solution of the corporation operat- 
ing Dino's Lodge inc. Suit charges 


Dino’s Lodge Dissolution | 
| 


‘ | tences, 
Superior Court here seeking dis- | 








Clean Up Times Square 


=e, Continued from page 1 


small fines or, in rare in- 
stances, jail terms. 
Another problem for thé law en- 


| Paul and Alex Wexler, identified | forcement men in their accelerated 


'as directors of the corporation, leffort to clean up the area is the 
‘theatre lobby display. The Com- 


| with persistent fraud, mismanage- 
ment, abuse of authority and un- 
fairness to minority stockholders. 


| 


missioner said that there are cases 


In a second and parallel suit,|Pending against the Apollo and 
| Dino’s Lodge Inc. was charged | Selwyn theatres on West 42d St. In 


was to have received 
|nually and is now owed money for 
four years 











Circus Review 











Shriners Cireus 
(CAN. NATIONAL EXHIB) 
Toronto, pug. 22. 


ly’s Blinko the Clown, Juszyk’s 
Lions, Victor Julian’s Dogs, Prin- 
cess Tajana, Larry Rhul & Sandy 


with owing Martin $24,000. Singer |these cases the Police Dept. got 
$6,000 an- | 


court summonses so that the court 
itself will have to determine 
whether the displays are obscene 
or not. But regardless of the de- 
gree of obscenity, the Commission- 
er did make the point that these 


‘displays are misleading since the 


Featuring the Hanneford Fami- | 


Winters. Jack Arthur, executive 
| producer; Al Dobritch, director; | 
Paul Koye, ringmaster; J. D.| 


(Scotty) Wilson, musical director; 


Alfredo Landon, producing clown. | 


At Canadian National Exhibition, 
Toronto, Aug. 21-Sept. 2, '61; $2 
top. 





Augmented by producer Jack 
| Arthur and director Al Dobritch, 
the current Shriners Circus mat- 
|inee is possibly 
| Big Top cutdoors shows, else how 
| could Rhul & Winters do their 
| jaw-breakers from a _ helicopter— 
| and no net? 


| Also featured at the CNE .five- 
ring circus, plus onstage acts, are 
the lions and leopards (caged) and 
the 14 elephants (fre), 
with the equestrian 
Family (6), bevies of jaw-acts 
high-wire artists, acrobats, seals, 
ponies and pooches, chimps and 
clowns, trapeze troupes etc 

Permeating the 22-000-seat 
grandstand (filled three-quarters 
|of capacity on opening day) was 
| the circuslike odor of peanuts and 
popcorn 

It is hard to single out any act 
for top accolades from the zany 
comedics of the hard-riding Han- 
neford Family tothe graceful gyra- 
tion of Princess Tajana’s foot- 
changes on the trapeze to the con- 
volutions of Victor Julian's 
pooches 

Abetting them is the oldtime 
walkaround which started the out- 
doors show, the subjugation of 
Chet Juszyk’s lions, Everlyn Cur- 
rie’s lions and tigers, Gossing’s 
mixed lion act 

Add the never-ending audacity 
of such aerial teams as the Great 
Kormpates and Jimmy Shannon, 
Diano’s liberty mules, the acro- 
batics of Wells & The Four Fays, 
Tiebor’s seals and the equesttrian 
feats of the Hanneford Family. 

Coupled to this are the elabo- 
rate costuming of Victor Julian's 
mutfs, the aerial acrobatics of 
Princess Tajana, the antics of the 
clowns, three rings of elephant 
herds, the unicycle act of The 
Therons (8) and the troupes on 
high-wire and ladders. Show is 
climaxed by the helicopter work 
of Larry Rhul & Sandy Winters. 

Withal, this augented circus is 
a thrilling show. McStay. 


Hanneford 








Fireworks Go Thataway 
Ottawa, Aug. 29. 

Even fireworks have gone 
western 

Nightly 20-minute fireworks 
display at the Central Canada 
Exhibition grandstand in- 
cluded a set depicting a battle 
between cowboys and Indians, 
redskins approaching in canoes 
across blue-flame water, burn- 
ing the ranch house and gen- 
eral chaos amid fireworks gun- 
{ fire 











had become legendary in Ottawa 
Bergen, decided to try a new man. 


Rich Cox?” 
So a phone call went from the 





for the press recenticn. Tt «as too 








‘tent on the midway this year. 


Inside Stuff—Vaude 


Richmond W. Cox, his deep south accent and inevitable press trailer, 


after an uninterrupted 15 years as 


publicist for World of Mirth midway. This year, WM's owner, Frank 


He was politely received by editors 


and writers who, to a man, climaxed their welcome with “Where's 


Central Canada Exhibition to Cox 


in Spartanburg, S.C., where he was tending his new miniature midway 
for shopping centres. He reached Lansdowne Park, CCE site, in time 


late to rent a trailer so it’s a press 


‘until 3 a.m 


| disease. 





outside come-ons usually bear little 
resemblance to the actual product 
on the screen. 

This increased interest in the 
Times Square area is the result 
of a cooperative effort by restaura- 
teur Vincent Sardi Jr. and his Com- 
mittee for the Improvement of 
Times Square and the Police Dept. 
in trying to rid the area of some 
of its undesirable elements. 

The number of men assigned to 
the 16th Precinct (Times Square) 
has been increased by two addition- 


al sargeants and 15 patrolmen who 
are on duty from 6 p.m. to 2 a.m. 


the last of the | Dishtly. Extra men from the Youth 


Division are also working the area, 
in the summer, and 
this group has picked up 152 kids 
since April 1. The net result of 
this increased attention is that for 
the first seven months of ’61, there 
have been 5.1% fewer complaints 


|from the area while the number of 
together | 


Times Square arrests has risen by 
5.9%. 

Commissioner Murphy pointed 
out that the unfortunate part of the 
situation is that the police can only 
treat the symptoms and not the 
While increased arrests 
and a drop in the number of com- 
plaints are steps in the right direc- 
tion, the basic problem remains. 
This is simply one of realestate 
ownership and management. If the 
landlords don’t take an interest in 
who is occupying the property and 
to what use the building is being 
put, then the chances for a general 
refurbishing of the Times Square- 
Broadway area would appear dim. 
Unless something is done on this 
realestate front the undesirable 
situation will not improve signifi- 
cantly in the future, and the pros- 
pect of the World’s Fair some three 
years hence, with its influx of peo- 
ple, portends a kingsize headache 
for an area of the city that, instead 
of putting its best foot forward, 
is displaying a stubbed toe. 

The Realities 

Whether tha N. Y. Daily News’ 
scorching two-parter a couple of 
weeks ago by ‘(Mis«) Kitty Hanson 
has anything to do with the Com- 
missioner’s spotlight anew on the 
Times Square situation, it has been 
a case of creeping paralysis for the 
sector. Realistically, the pornogra- 
phy and the West 42d St. peep- 
shows, the beatniks and the creeps, 
which Miss Hanson spotlighted, is 
but a small segment. 

The Broadway Assn. off and on 
has made abortive attempts to en- 
ergize the Police Dept. into action, 
but it has been a mutual nice-Nel- 
lie standoff because the Times 
Square realtors themselves know 
that (frequently absentee land- 
lords and estates, operating 
through trust officers (who don't 
care where the rent comes from, 
so long as it’s “good money”), are 
stymied by a basic circumstance. 

Midtown Broadway, in the Times 
Square environs, 
world’s choicest realty and top 
yield is one economic factor, so 
whether the rent comes from the 
dime-a-dance “creep joints” (with 
their come-on “hostesses”), the 
beatnik, homo or “service men wel- 
come” bars (with their B-girls) 
seems academic. Many feel this 
is the prime cause of the decline 
of Broadway. 

“Off-limit” signs on the 8th Ave. 
bars contiguous to Madison Square 
Garden seem to have little effect 
on the fact they're still pickup 
joints. 

Besides the dancehalls (the solid 
and respectable Roseland aside), 
the jazz joints have become known 
as “integration heaven” for the 
mixing of the sexes, accent on ofay 





is among the | 





girls with jazz musicians and 
others. 
When West 52d St. (5th to 6th 


Ave.) lost out as “swing street,” 
the siripperies for a time moved a 
block further west. At the present 


period, however, that sector now 
also sees plenty of the bag-swing- 
ing babes openly plying their 
| wares. 

| A heart-of-Times Square street 
jhas long been notorious as “reefer 
row’—and you can get it even 
|stronger there. A “pachanga” 
|joint figured in the public prints 
‘only recently as another addicts’ 
| haunt. 

| Like West 42d St., which is a 
\drab business thoroughfare during 
jthe day, it is post-theatre when the 
entire Square, in certain sectors 
particularly, becomes not only un- 
attractive but fraught with unpre- 
foe trouble. It is here, the 
Broadway regulars feel, that some 
;strongarm pofice work could do 
hese to rid the Main Drag of its 
undesirables. 

The cops—and policewomen -too 
|—do token counter-crime in the 
| West 42d St. cinemas where the 
j}homos and the mashers seemingly 
,are not curbed altogether by hav- 
jing the house lights only slightly 
|dim, many in amber hues to dissi- 
pate the protective mantle of con- 
|ventional darkness. 

The hole-in-the-wall smut book- 
|sellers and the lurid, albeit de- 
|ceptive ballyhoeey in front of the 
|theatres (formerly the cream of 
Broadway's legit circuit) is rela- 
tively innocuous compared to the 
other elements. 

“I wouldn't be caught dead in 
Times Square unless I have to go 
to the theatre” has long been a 
summation of the decay that once 
was the Great White Way. 


THE MULCAYS 


RECORDING ARTISTS 
STRICTLY COMMERCIAL 
ENTERTAINERS 
Concluding Two Wonderful Weeks 
To Sensational Audiences et the 


HACIENDA 
FRESNO 


Aug. 17th thru 30th 
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Inimitables 
* Continental Excentrics * 


HELD OVER AGAIN 
AMERICANA HOTEL 


MIAMI BEACH, FLA. 


ORGANIST WANTED 


Man or woman, theatre experience 
preferred, to play Wurlitzer unified 
32-stop theatre organ on television 
and radio. Must be able to read, 
sight read, transpose, chord out 
and play background, accompani- 
ment and solo work. 
SALARY OPEN 


Write Kean Barry, KSTP Iac., 
3415 University Avenue, 
Minneapolis, Mian. 


























Busy as a Spaniel Puppy 
at a Boy Scouts’ Convention 


“WHITEY” ROBERTS 


Thanks to following for bookings: 
Chester Lorch, Lovisville, Aug. 28) 
S$. Shipiro, Belvedere, tll., Aug. 31; 
Ada Bowden, Canton, Ill, Sept. 4) 
Ruth Best, Cinn., 0., Sept. 4. 




















YVONNE MORAY 


North Wildwood, N.J. 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 
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Vaude, Cafe Dates 

















Hollywood 


Myron Cohen and Vivienne della 
Chiesa reopen Cocoanut Grove 
Aug. 31, dark from Aug. 21, for 
stand... 
Flamingo Hotel, Las 
Oct. 26 for three stanzas 
Hi-Lo’s follow two-month 
tour of 27 European cities 
three weeks at Terraza Casino, 
Mexico City ... Fabian and The 
Fabulous Four will tour South 
America Sept. 12-22 Bud 
Dashiell and The Kinsmen return 


two-week 
booked 
Vegas, 


into 


to Ash Grove Sept. 19 for four 
frames . Bobby Vee stints at 
Kentucky State Fair, Louisville, 
Sept. 9 Dorothy Dandridge 


breaking in new nitery act at Mai- 

Jaussaud, Bakersfield, Cal. 
Bobby Rydell does one-niter at 
Malibu Shore Club, Long Island, 
Aug. 28 .. . Doreen D’Arcy joins 
Ben Blue's “Hullaballoo!’ 

Marie MacDona!d opens Sept. 11 
at Vapors Club, Hot Springs, Ark. 
- Frank Gorshin, who recenily 
slaved Cocoanut Grove with Eddie 
Fisher, returns for co-headliner 
spot after first of year ... Molly 
Bee does two Aussie tv shows Sept. 
24 Brenda Lee booked into 
Atlantic City Steel Pier Sept. 1-3 


fon 


Juliet Prowse stars in tab ver- | 


sion of “Irma La Douce,” which 
opens 12-week stand at Las Vegas 
Dunes Hotel Sept. 11 . Jane 
Morgan starts three-weeker Sept. 
14 at Fairmont Hotel, Frisco. 


Chicago 

Dorothy Shay set for the Camel- 
lia House, Chi, Sept. 8 for three 
weeks . . . New musical revue on 
ice. “Ooh La La,” skedded for 
Conrad Hilton Hotel, Chi., Sept. 7 
for indefinite stay . . 
and the Oranim Zabar join “Stewed 
Prunes” at Gate of Horn, Chi., cur- 
rently through Sept. 12... Joe 
Conti, Marian Paige, Stu Gilliam, 
Will Mercer and Marge Dodson 


into the Playboy Club, Chi., Sept. 2 | 


for three weeks . . . Dennis Day 
skedded for Hinsdale Community 
Fair, Chi.. Sept. 26 for one week 
.. . Dick Gregory into Blue Angel, 
N. Y., for fortnight Sept. 6, and two 
weeks with Tony Martin at the La- 
tin Casino, Camden, N. J., Sept. 21 

. Jackie Vernon set for Plavboy 
Club, Miami, Sept. 23 for three 
weeks. 

Mello-Larks down for one week 
at the Flamingo Club, South Sioux 
City, Neb., Sept. 14... Ann Rich- 
ards opens at the same spot Sept. 
28 fer a week .. . Enzio Stuarti 
set for Colony Club, Omaha, Oct. 2 
for a fortnight . . . Rusty Draper 
down for six days at the Palace 
Gardens, Flint, Mich., Oct. 2... 
Roberta Sherwood into B&B Club, 
Indianapolis, Oct. 6 for nine days 
... Jo Ann Val and Johnny Puleo’s 


nce 
easows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” ’ 
Buy Professional — Be Professional 
35 Gag Files for $15, Plus $1.60 Postage 
Foreign: 35 for $25 
@ 2 Parody Books, Per Bk. ... Sl0@ 
@ 4 Blackout Books, Per Bk. .. $25 @ 
@ Minstrel Budget ......... $25 
How te Master the Ceremonies 
$3 per Copy 
Ne C.0.D’s “Always Open” 
BILLY GLASON 
200 W. S4th St., N.Y.C., 19 CO S§-1316 
(WE TEACH EMCEEING and COMEDY 
(Let a Real Professional Train You 























B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 
MADE TO ORDER 
110 W. 44th $t., N. Y. Cl 5-4660 


with 


. Guela Gill | 











{Harmonica Gang set for Roosevelt 
Hotel, N. O., Oct. 12 for two weeks 

. Sophie Tucker down for An- 
gelo’s, Omaha, Oct. 18 for three 
weeks, following with a week at 


fF: s 1t Springs e. 3 
Vic Damone the Vapors, Hot prings, Oct. 30 ‘Holiday on lee for 1962 


{ 


Reno 


! Nick Lueas set for one-month 


playback at the Holiday Hotel 
starting Sept. 14... George Rock 
Sextet reprises for four trames 
Oct. 4 at Tahoe Harrah’s lounge 


. Dick Contino signed for SS. 
Matsonia cruise, leaving San Fran- 
cisco Sept. 11 . Kay Stevens 
pacted by Billi Miller for his River- 
side Hotel for four weeks per vear 
through 1963. First date begins 
Sept. 7... Andrini Bros. follow 
their current month date at the 
Wagon Wheel, Tahoe, with six 
weeks in Hawaii. . . DeCastro Sis- 
ters scoring in encore at Holiday 
Hotel . . . Novelites in return date 
at Golden Hotel for eight weeks 
. . . Teresa Brewer cpens Tahoe 
Harrah's Sept. 28 for double frame 

. . Bobby Winters back for ex- 
tended date at Harolds Club... 
Eber Lobato Dancers continue 
longterm booking at Mapes Hotel. 
Roberta Linn and King’s IV head- 
line. 


Kansas City 


Fran Warren follows her fort- 
night at the Starlight Theatre here 
with two weeks at the Crown 
Room, Indianapolis. Then she re- 
turns for another two weeks at the 
|new Cabaret Riviera . . . Johnny 
|Haymer will follow his Starlight 


| Theatre date in “Flower Drum 
Song” with an appearance in 
“Damn Yankees” with Julie New- 


mar at Meadowbrook, N. J., in 


September. 


Atlantic City 


ems Continued from page 48 k= 














| lett, who came back in a repeat for! 


the last three weeks of the season. 
| Spots like Jockey Club, new Black 
| Orchid, Paddock, and others book- 
jing some talent had same story, 
| good enough but not too good. 

| Boardwalk Globe theatre, play- 
ing burlesque, got through another 
summer without trouble of any 
kind, racking up good grosses with 
;the two shows weekdays, three 
weekends. Cuffo Garden pier city 
operated concerts across the walk 
played to capacity srowds. 

| Steel Pier had a better than usual 


sumer. George Hamid Jr., who? 


with his father operates big show- 


plece, said it was better than last! 


| year, but not as good as 1959. 


Belafonte 


qemu Continued from page 49 ame 





had to buck traffic jams to get to 
the stadium, then found themselves 
unable to hear the singers clearly 
because of inadequate amplifica- 
tion. Noisy beer vendors and other 
concessionaires also spoiled the 
show for customers. In recouping 
deficits from past flops, Jaycees 
may have lost potential patronage 
for future series because of the 
faulty technical arrangements. 





3 Northwest Sellouts 
Seattle, Aug. 29. 
A record three-day payment to 


ed from sellouts here, in Portland 
and in Vancouver, B.C. The dates 
were handled by Northwest Releas- 
ing (Zollie Volchok and Jack En- 
german) in all three cities. 
Grosses were as follows: Van- 
couver, The Forum (6,000; $4.75), 
$22,000; (Aug. 19); Portland, Audi- 
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Comedy Ventriloquism 


Opening Tonight 
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Harry Belafonte of $37,860 result- | 





| torium (4,000; $5.50), $18,000; Seat- 

| tle, Ice Arena (6,700; $4.75), $23,- 

| 000. Sellouts at all points for three- 

| day total of $63,000 meant “largest 
three days in Northwest Releasing’s 
history.” 








Ice Show Review 











Knoxville, Aug. 24. 

“Holiday On Ice” for 1962, pre- 
sented by Morris Chalfen; execu- 
tive producer, Ruth Tuson; associ- 
ate producer, John Finley; asso- 
ciate producer for music, Dolores 
Pallet: choreography and _ staging, 
Chester Hale & Bobby Blake; cos- 
tumes, Freddy Wittop; scenery by 
Ted Meza: musical conductor Ben 
Stabler; the show is fronted by 
Arthur Seeling. $3.50 top at Knox- 
ville (Tenn.) Auditorium-Coliseum. 





Newly costumed, newly staged 
“Holiday on Ice’ premiered its 17th 
season Aug. 23 at the new, $6.000,- | 
000 James White Memorial Audi- | 
torium-Coliseum - in Knoxville, 
Gateway to the Great Smoky | 
Mountains National Park, in the | 
four weeks preceding the opening 
and after more than a year of work | 
by Ruth Tyson and her large staff, 
The cast arrived from all points | 
of the U.S. and Europe. 

Jinx Clark still headlines the 80- 
member cast with most of the fa- 
ivorite stars from previous years 
present. Dorothy Goos, beautiful | 
‘in white tulle, skates as The Bal- | 
lerina. Alice Quessy does the hula | 
on skates in Bobby Blake’s spec- | 
tacular Hawaiian number, icedom’s | 
salute to the 50th state. | 

New to the U.S. are the show’s | 
Continent stylists, Rosemarie & 
Robert Unger who were with “Holi- | 
day” last year during the Euro- 
pean junket. She graduated from 
ballet to ice, and the pair elabo- 
rates all the grace of the classic 
ballet on skates. | 

Darlene’s unbelievable little | 
chimp, who skates on command | 
and jumps obstacles, is an audience 
favorite. Joe Jackson Jr. still 
casts a spell with the trick bicycle 
that his papa once used. 
| The Williams family has a couple 
of more years, while the children 
are yet young ‘Debbie is 8 and 
Robbie 5) to give the big name 
stars a run for their money in au- 
dience appeal. 
| Werner Muller's terrific act on 
stilt skates doesn't seem to get 
quite the hurrahs it deserves, Dut | 
the same is not true of Paul 
Andre's giddy comedy antics. dis 
wide circles, leaning backward till 
his head touches the ice (canti'erer) | 
are sure crowd-thrillers. 

Tommy Allen surely is one of 
the fastest spinners on skates and | 
he was up to maximum on opening 
night even after the rigors of re- | 
hearsals. } 

Milt Montane and Bill Bikle are 
|'a topnotch comedy team new to 
Holiday on Ice for 1962. 

Others who get big program bill- 
ing are Tony & Donna, Jeanne Le- 
| Mac, Ray Balmer, Rosita Percelly, 
Alfredo Mendoza, John LaDue & 
Eddy DeVos, Jane Morris and 
Brenda Farmer. A line of 36 pre- 
cision skaters rounds out the cast. 

The 1962 “Holiday” has 25) 
events programmed and timed to 
about 212 hours. Costumes are spl 
about 2!2 hours. Sostumes are 
splendiferous and costly. Under 10 
super spots and thousands of addi- 
tional lights, the show is a color 
spectorama, with many breathtak- 
ing changes of color. 
| Soundwise everything is clear, 
and the show is wellpaced. j 

The 1962 big numbers include 
“Jubilee of Jewele” with the Gla- 
mour-Icers in sparkling white; | 
“The Magic Toy Box” wherein 
nearly every member of the cast 
helps create a line of elephants, 
paper dolls, and puppets; the big 
Hawaiian number emphasizing the 
dance and an erupting volcano at 
the climax; “Cowboys and Chor- 
jines,” post-intermission and _ per- 
haps the low spot for most spec- 
jtators; “Revue des Ballets” in 
| which the cast takes up five ballet 
scenes different from last year's 
in response to audience demand; 
and “Southland U.S.A.” an im- 
mense and beautiful scene with a 
thousand-lighted showboat as the 
backdrop. 

Knoxville’s Coliseum seats 5,200 
for the iceshow, and the seven 
evenings and two matinees were a 
sellout to 50,000 seats for an ap- 
proximate $125,000 gross. The 
show glides into Peoria (Ill.) next. 

Rule. 


























CONWAY 
TWITTY 


(HOT SUMMER SCHEDULE) 


May 29 (One Week) —CASINO ROYAL, Wash., D. C. 
June 5 (One Week) —GLEN CASINO, Williamsville, N. Y. 
June 12 thru 15—BRASS RAIL, London, Ont. 
June 16—Simco, Ont. 

June 17—Toronto, Can. 

June 18-——Hamilton, Can. 

June 19—New Toronto, Can. 

June 21—Ft. Worth, Tex. 

June 22—Wichita, Kan. 

June 23 thru 25—Spring Lake Park, Oklahoma City, Okla. 
June 26—Kansas City, Mo. 

June 27—Springfield, Ill. 

June 28—South Bend, Ill. 

June 29—Lancaster, Pa. 

June 30—MANOR HOTEL, Wildwood, N. J. (One Week) 
Juiy 7 thru 9—Somers Pt., N. J. 

July 10 thru 13—Recording MGM, New York 
July 14 thru 16—Somers Point, N. J. 
July 17 thru 20—Recording, MGM, New York 
July 21 thru 22—Hamilton, Ohio 
July 24—Recording MGM, Nashville, Tenn. 
July 25—Wausau, Wisc. 

July 26—Watterioo, Ia. 

July 27—Des Moines, la. 

July 28—Fr. Madison, Ia. 

July 29—Benaid, lil. 

July 30—Monticello, Ind. 

August 1—Arnolds Park, Ia. 

August 2—Sioux City, la. + 
August 3—Decorah, Ia. 
August 4—Cedar Rapids, la. 
August 5—Hatfield, Minn. 
August 6—Storm Lake, Ia. 
August 7-—Ft. Dodge, Ia. 
August 8—Davenport, la. 
August 9—St. Paul, Minn. 
August 10—Forrestburg, S. D. 
August 11—Bismarck, N. D. 
August 12—Grand Forks, N. D. 
August 13—Mankato, Minn. 
August 14—Austin, Minn. 
August 15—Clear Lake, la. 
August 16—Montevido, Minn. 
August 17—Fargo, N. D. 

August 18—New Munich, Minn. 
August 19—Dell Rapids, S. D. 
August 20—Mentor, Minn. 

August 21—Milltown, S. D. 

August 22—Poplar Biuff, Mo. 

August 23—Little Rock, Ark. 

August 24—Joplin, Mo. 

August 25 (One Week)—Spring Lake Pk., Okla. City, Okla. 
September 1—Wichita Falls, Tex. 
September 2——San Angelo, Tex. 
September 3—Amarillo, Tex. 
September 4—Odessa, Tex. 
September 5—Victoria, Tex. 
September 6—Tyler, Tex. 
September 7—Rogers, Ark. 
September 8—Fayetteville, Ark. 
September 9—Tulsa, Okla. 


To All Franchised Agents: 
WRITE... WIRE...PHONE... 
Open Dates Available 


For Tour and One Niters 
Exclusively: MGM RECORDS 


Personal Management 


DON SEAT ENTERPRISES, INC. 


119 West 57th Street, New York 19, N. Y. 
Phone: JU 2-2502 
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VARIETY 





Wednesday, August 30, 1961 











CURRENT BILLS 


WEEK OF AUGUST 30 





INTERCONTINENTAL—Pearo Geralde, 
Boyer Dancers, Charlie Fisk Orc., 
ae Pas ee i Hest Duke Dorel. 
—Ha' er, e 
| LA CONCHA—Jadin Wong. Noro Mor- 
ales Orc., Humberto Morales 
| OCHO PUERTAS Aida Irizarry, Luis & 
Soledad, Rafael Kalaf 





NEW YORK CITY 
MUSIC HALL Centennial 
oir. Charlivels, Alan Cole, Corps 
allet, Rockettes, Raymond Paige Ore. 


AUSTRALIA 
MELBOURNE (lTivo:i Don Tannen, 
ee Sharon, Lucio & Rosita, Four Kovacs, 
oKay Bros. & Romayne, Daniele Dorice, 
al Roach. McKay Bros. & Romayne, 
avid Fuller: Yrie, Yolande Rodrigues, 


a. Arnot 
— Tivoli Nat Jackley, Sid 
Morrison 4, 


e ummec & Asst., Howard 

mm y "Godirey, Jack Bowkett, 4 Brit- 
tons. Flying De Pauis, Janet Grey, Max 
Bleach Margarita Helioh, Rosemary 
Powell, Anne Inglis. 


BRITAIN 
BLACKPOOL Grand) 
Beatrice Varley. Betty 
May. Linda James 
G —— Ryan, Jill 


Askey, 

Bunny 

Dyer, 
B: 


Arthur 

Driver, 
Raymond 
Thompson & 


Ta 
BLACKPOOL (Opera House) — Shirley | smith, Dick Humphreys. 


Richard Hearne, lvor a 
Fields. Clark Bros., Lucky 
fiarry Smith-Hampshire & Ml 
George Mitchell Singers, Malcolm 
Goddard Dancers. Tyidesley Girls Choir, 
Jimmy Currie’s Dancing Waters. 
KPOOL Paiace 
Vaughan, Arthur Worsley, 
Orch. Maxine Coates, Bell-Tones, 
& Pat Delrina, Kims, Ted Lune, 


ing 
BLACKPOOL (Tower Circus)—Charlie 
Cairoli & Co. Schickler Sisters, Knie’s 
Animals, 4 Palacios. Circus Roland's 
Tigers. 5 Elwardos, Berosinis, Rudy Horn, 
emi the Elephant, Captain Danion’s Sea 
ems. 3 Lorandos. Lilian Kenny, Sydney 
—The Kangaroo, Trio Faber, Our Sammy, 
Little Jimmy & Circusettes, 
BLACKPOOL (Winter Gardens Pavilion) 
—Lonnie Donegan, Dallas Boys, Suzie 
flier, Gil & Freddie Miki & 
riff. Norman Vaughan 
BRIGHTON (Hippodrome) — Ruse Con- 
way. Alfred Marks. Janie Marden, Page 
Bray, Brook Bros., Freddie Mills, Al 
edding, Pat Coombs, Two Heinkes, Den- 
mis Newey, Ted Carson, Bells & Beaux 
GLASGOW (Empire) — Andy Stewart, 
lan Powrie & Band, Alex McAvoy, Mar- 
garet Mitchell, Max Kay, Andrew McKen- 
sie. Dixie Ingram, @ Jays. Cherry Wi- 
loughby Dancers. Richard Hardie, David 
Logan, Aeolian Choir, Scottish Country 
Dancers. Pipes & Drums A 5 5th Batt. 
Highland Light Infantry (T.A 


Basse 
Tomm) 
—_ 


Frankie 

Billy Ternent, 
Neil 
Hetty 


Lavedo, 


LIVERPOOL (Empire) — — Ray. 
Lena Sisters, Flack & Lamar, Johnny 
Bilver. Two a Brazilianos, Martin 
Granger's Pup 

LONTON Petiedium— Harry Secombe, 
Roy Castle, Marion Ryan, King Bros., 
Eddie Calvert, Wise Guys, Audrey Jeans, 
Jeremy Hawk, Michel & Carol, Gra 


Frame, Wendy Wayne. Helene & Howard, 
Barantons, Ronnie Corbett, Jack Francois, 


Geovge Carden Dancers, Bill Shepherd 
Singers 4 
MANCHESTER (Palace)—Charlie Drake, 
& L Ward, Springfields, Patricia Bredin, 
at & Gillis 
MORECAMBE (‘Winter Gardens) — 
Charlie Chester, Hedley Ward Trio, 
Eric “Jeeves” Grier, Wallabies, J & 
Barbour, Frankiin & Doves, 8 & VW 
Anpand, John Tiller Girls 


Nervo & Knox, Bud 
Eddie Gray. 


VICTORIA (Palace 
Fiamagan, Naughton & Gold, 


Cabaret Bills 


NEW YORK CITY 
BASIN ST. EAST Dive Brubeck, Car- 
men McRae, Brothers Four 
BIRDLANO—Joe Williams, Edi- 
gon, Gigi Gryce 
CHARDAS-— Nina S Ivana, 














Harry 


Tibor Rakos 


College 


| Harry Clexx, Sid Fields, 








| 


| 


CRYSTAL BAY (Tahoe Roberta Sher- 
wood, Pat Collins 

GOLDEN — Barry Ashton’s “Playmates 
| in Paris.” Freddie Bell, Norman Rouner | 
Orc 
| 'WAROLDS CLUB — “CanCan” Rev, 
Guardsmen, Don Conn Orc 

HARRAH’S (Reno Arthur Ellen. Dick 
Contino, Skeets Minton, Violina:res, Tune 
jesters, Red Coty. 

HARRAH’S (‘Tahoe Kay Starr, Guy 
Marks, Rhythm Kings, Dorothy Dorb 


sy. Dick Marta, Lily France, Elemar Hor- 
vath 
CHATEAU MADRID “Extravaganza 
Latino.” Eva Flores, Jonas Mouras, Nora 
& Raul, Pup’ Campo Orc I 
COPACABANA Della Reese, Mickey | 
Deems Bill Kennedy Barbara Dodd, 
Paul Shelley Orc., Frank Marti Ore 
EMBERS—Max Kaminsky, Lee Evans. 
HCTEi. ASTOR —Eddie Lane Ore. 
HOTEL LEXINGTON-—Virginia Wing, 
Lillian Knight, Denny Regor, Tony Drake, 
Tony Cabot Orc 
HOTEL NEW YORKER —Joe Furst 
HOTEL TAFT--Vincent Lopez Ore. 


HOTEL ROOSEVELT — Milt Saunders | | ounge: Nick «Lucas, Jerry 


Ore 
—— gp REGIS Milton Kay Trio, 


Sha 


M 
INTERNATIONAL Sandra 


Kiraly, Ed- 


| 


die Garson, Cavalier & Rose, Mike Durso ! 
Ore Aviles Orc 

LATIN QUARTER Billy Williams, 
Dick Weston, Wazzan Troupe, Harrison & | 


Kossi, Dorothea McFarland, Ronaid Field, 
Jo Lombardi Orc., B. Harlowe Orc, 
LEFT BANK—Cai Bostic 
LIVING ROOM—Bob Ferro Trio, 
Myles, Jimmy Dooley 
NO 1 FIFTH AVE.—Cedrone & Mitch 
ell, Hilda Vincent, Hankinson & Silver 
ROUNDTABLE —Dukes of Dixieland 
SAHBRA Yafta Yarkoni, Rachel & 
Zililla, Martin Roman, Sara Avani, Kovesh 
& Mizrachie, eo Fuld 
UPSTAIRS & DOWNSTAIRS—Lovelady 
Powei! Freddie Weber Jim Sheridan, 
Bill Mcé itche: i, Trueblood & Colston 
VILLAGE BARN Dory Sinclair 
Ralph Pote ——. Brady, Joe Hay, Johnny 
i 


King. Le Har« 
Blakey 


Meg 


Ore 
VILLAGE Gare Art Sextet, 
John Coltrane 


VILLAGE VANGUARD 
Jackie Cain, Ros Kral 


CHICAGO 


BLUE ANGEL Pablo Cardela Limbo 


Stein Getz, 


Calypso Revue,”’ Lydia Lora, Raphael Her- 
nan, Lord Christo. Lord Mike, Jeanne 
Seuratt, Solea Caro, Tito Perez ore 


CLOISTER-—Phil Doree Crews, 
Eddy Subway Or 
cag ar ROOM 
Micheline Bar 
EDGEWATER. BEACH — 
Don Davis Orc 

GATE OF HORN—Geula Gill, The Or- 
anim Zabar, “Stewed Prunes (3), Fred 
at Trio 

LS BISTRO 
Dick Borden 


Tucker, 
(Happy Medium) 


Kim Sisters, 


Milt Trenier, Sir Gregory, 
Trio 


LONDON HOUSE--Paul Smith Trio, Ed- 
die Higgins Trio, Larry Novak Trio 

MISTER KELLY’'S Felicia Sanders, 
Charlie Manna, Marx & Frigo, Marty 
Rubenstein Trio 

PALMER HOUSE Dave Barry. Kay 
Armen, Ben Arden Ore 

PLAYBOY CLUB Joe Conti, Marian 


Stu Gilliaf, Rafismen, Will Mercer, 
Dodson, Bob Davis Trio, Kirk 
Trio, Claude 


Paige. 
Marge 
Stuart 
Jones 


Harold Harris Trie, 


LOS ANGELES 
ABSTRACT —Flintridge IV, Bob Oakley, 
Korea Darro. 


| Lobato 
| Strings. 


ASHGROVE—New Lost City Ramblers, 
Sulli Terri, Frank Hamilton 

BEN BLUE’S — Ben Blue’s “Hullaba- 
loo,” with Joey Faye, Cully Richards, 
Allison ‘icKay, 
Dancers, The 


llona Adams, Joy Healey 


Deseatirice, Ivan Lane & Orc 
CRESCENDO—Byddy Lester, Ben Lessy, 
Patti ng Ink Spots 
O'S — Jessica James, Jack Elton, 
Steve La Fever. 
SLATE BROS. — Billy Gray, Interna- 
tionals 


STATLER HOTEL—‘Playmates in New | 
York, Sk.anay Ennis Orc. 


TH HE SUMMIT— Redd Foxx, Toni Har- 


per. john Anderson Orx 
Y@ LiTTLE CLUB — Ruth Olay, Dave 
Madden, Eduardo Sasson 
LAS VEGAS 
CARVER HOUSE-—Billy Ward & Dom!- 
noes, Barbara Randolph, Len Fontaine 
Dancers, Marl Young Orc. 
DESERT INN — Louis Prima, Keely 
Sam Butera & 
Witnesses, Donn Arden Dancers, Carttor 
Hayes Orc.: Lounge: Michael Kent, Dave 
Apollon, Milt Herth, Henri Rose, Bobb) 
Stevenson. 

NES—Eleanor Powell, Allan Drake, 
Tent Basil, Earl Barton Dancers, Bill 
Reddie Ore. Lounge: Roberta Sherwood, 
Gil Bernal, Wynona Car! 


EL CORTEZ—Johnny Ukulele, Princess 
Lei Momi, Kahala Twins 

FLAMINGO — Myro.? Cohen, Barry Sis- 
ters, Diane Varga, Don Kirk, Flamingo- 
ettes, Nat Brandwynne Orc Lounge: 
Lione mpton, Betty Reilly 

FREMONT—Joe King Zaniacs, 
Bros., Make Beleves. 

GOLDEN NUGGET —Judy Lynn, Jimmy 
Wakely, Wanda Jackson. Sneed Family, 
Joe Wolverton, Annie Maloney. 


Newton 


HACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Kyan, Grover- 
Shore 3. 


LAST FRONTIER —Lou Moscon! Jr., 
Virginia Rae, Fritz Becker 


—— Moreno’s “Artists & Models 


NEVADA—"Les Girls De Paris.” Jose 

a Moon Puppets, Kay Brown, Vido 
. Johnny Paul, Sparklers. 

‘NEW FRONTIER — “Holiday 
Leunge: Ink Spots, “Het Lips” 
Fred a 

Riv \GRA“Gypay.” Mitzi Green, Jules 
ee Eddie Innes, Betty McGuire, 
Anne Russell. Leunge: Goofers, Kay 
Steens, Hi-Lads. 

en ene CLUB—Reggie Perkins 
SAHARA—Betty Hutton. Pete Candoll, 
ay & Reese, Moro-Landis Dancers, 
Basil 


in Rio.” 
Levine, | 


George Rock. 
S—Peter Lind Haves, Patrice Wy- 
more, Claude Stroud, Garr Nelson, George | 
Zak, Modernaires, Copa. Girls. Antonio 
Morelli Orc Lounge: Red Norvo, Dave 
Burton, Morry King 

SHOWBOAT — Sawyer Sisters, 
Tunes, Roy Clark 

SILVER SLIPPER—Hank Henry, Sparky 


acters, 
s 


Twin 


Kaye, Red Marshall, Danny Jacobs, 
Tatty, O’Neil, Rudenko Bros., Slipperettes, | 
George Redman Ore. Lounge: Charlie 
Teagarden. Barbary Coast Bovs 
STAROUST—“Lido de Paris’; Lounge: 
Billy Daniels, Happy Jesters Beeus De 
Castro, Micki Lynn, De!l-Martins 
THUNDERBIRD — Gogi Grant, Sammy | 
Shore, Harry Nofai. Garwood Van Ore. | 


Lounge: Lancers, Edi Domingo & Norma, 


Frank Gusto 

TROPICANA—“Folies Bergere.” Col- 
ette Riedinger, Pompoff, Thedy & Fam- 
fly, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron Bal- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Orc Lounge: Shecky Greene, 
Mafalda Trio, Al DePaulis 4. Dubonnet 3, 
|} Paul Goupil 4 

RENO-TAHOE 

CAL-NEVA (Tahoe) Vic Damone. Dick 

Shawn, Matty Malneck Orc... Sonny King, 


Linda Leigh & Lads, Don Tosti & Glorita 












Noble Orc 
Colonna, Jack 
Bill 


Collier, 


Singers & Dancers, Leight: s 
Ross Six, Denis & Rogers 
Cooper Sisters, Madge Wilson 
HOLIDAY —DeCastro Sisters, Braman & 
Leonard. Charlies Gould & Satin Strings 
Margaret Ann & Ernie Mariani Trio 
MAPES-—-Roberta Linn, King’s IV. Eber 
Dancers, Betty Ayres’ Sparkling | 








NEVADA LODGE (Tahce Michael 
Douglas, Paris Sisters, Jerry Gray Or 
Arthur Waish, Barbara Dee Stan 
Keyava Trio 

NORTH SHORE 
& Gallions. Tony 


Greer 
Orc 


(Tahoe)—-Ginny 
Rose, Paul Suter 

RIVERSIDE — Minsky’s Follies with 
Bert Wheeler, Amin Bros, Lou LeVitt 
Ore., Jo Ann Jordan Trio, Fred Thomp- 
son Il. 

WAGON WHEEL 
Andrini_ Bros., Norman Brown 
Town Pipers, Bobby Pave & 
Pages, Manny Lopez Revue 


SAN FRANCISCO 


BLACKHAWK.—Cal Tjader 
BLACKSHEEP—Bill Davidson Ore 
EARTHQUAKE McGOON’S—-Turk Mur 


phy Ore. 
FAIRMONT HOTEL — Billy 
Ernie Heckscher Orc. 

GAY 9’S—Ray K. Goman, Bee & Ray 
Marah Gates Dners., 
Joe & Eddie, 
Dick Crab- 


(Tahoe Gavlords, 
n Sextet, 


Musical 





De Wolfe, 


Goman, Joan Brant, 
HUNGRY 1t—Phyllis Diller, 
Clancy Knight, Olga Sbragia, 
tree Trio. , 
4 WORKSHOP—Bobby Timmins 3. 
NEW FACK’S—Gene McDaniels, Ver- 
nen Alley 3, Mel Young 
ON THE LEVEE—Joe Sullivan Orc. 


PURPLE ONION — Smothers Bros., 
Freddie Paris. 

%S CLUB--Batista Locatelli, Pamela 
Bruno, Joe Termini. Kimi Yokoi, Jeannie 
Stevens, Barry Ashton Dancers, Roy 
Palmer Orc. 


SAN JUAN, P. R. 


CARIBE HILTON — Noreen Parker, 
Jimmy Nelson, Miguelito Miranda Ore., 
Pebito Arvelo Orc. 

CHARTERHOUSE—Tobaco Munez Ore., 
Ray Tico. 

CONDADO BEACH — Je Ann Val, 
Queralt Pepito Torres Orc 

an” CALYPSO—Una Collins, Jerry Ma- 

Bette 


Band 
OR LAMBOYAN Evelyn Souffront, 
Martin, Freddie Gutierrez, Hector Escabi, 
Laucel de Arce Ballet, Cesac Concepcion 





Ore., Joe Vallejo 5. 


Lou | 
Leunge: Ray Anthony, Char- | 











i] 


CLANCY KNIGHT 
Comedy 

12 Mins. 

| hungry i, San Francisco 

| Clancy Knight is a slim, 
fellow in heavy-rimmed 

| who looks a bit like Mort Sahl, a 
|fellow who began in this same} 
basement 





dark 


Up until a few days ago, Knight | van 


|was an assistant district attorney | 
lin San Mateo County, a suburban 
area just south of Frisco 
temptation to suggest that Knight 
better not dump his law books too 
precipitately is large, 
working nightclubs is not like en- | 
tertaining a party at home 

Knight ambles on stage carry- | 





The | London; 


| 


ing a package and opens by re-| 


marking “that package is a book 








Unit Reviews 








An Evening With Sammy 
Davis Jr. 

London, 

Bernard Delfont 
ment with the Will Mastin Trio) 
presentation of on entertainment 
tn two parts. 
Jr., With Bob Melvin, the Hal 
Loman Dancers (8), Michael Silva. 


Aug. 22. 


glasses | | Staged By Arthu’ Silber Jr.; musi- 


| cal director, Geerge Rhodes: cho- | 
reography, Hal: Loman; special 
material by Sammy Cahn & Jimmy 
Heusen; production super- 
| vised by Will Mastin. Opened Aug. 

| 21, ‘61 at Prince of Wales Theatre, 

$4.90 top. | 


——— |okay opener, 


A “one man show” is a challenge 


because for any artiste, however talented. 


But it was clear from curtain rise 
that Sammy Davis Jr. could meet it 
handily. Clowning, singing, mimic- 
ing, hoofing, playing an xylophone, 
; doing impressions, he’s at home 


on planned parenthood for Mort | | with them all and brings a zest and 


Sahl.” 
‘much the same level. 

It consists of two separate mono-) 
|logs, a la Bob Newhart. 


The rest of the act is on) | vitality to his performance that 


bubbles over even in such a large | 
|} theatre as the Prince of Wales,! 


In the where he has been booked for a 


first Knight is a scared astronaut | geven-weeks run. 


|at countdown, the payoff coming 
after blastoff when the astronaut 


smells cigar smoke and a Cuban | 
lin the nose cone says, “Senor, | 
|land the nose cone at Havana! 


| Airport, please.” 
| olog is a slight improvement: it | 


trist testifying for John Wilkes 
Booth at Booth’s trial. 


Near the 
climax, unfortunately, Knight 
stumbled over his own lines, 


| though by then it probably didn’t 
matter: the audience was sitting on 
| its hands. 

To compete in the basement bis- 
|tro league, Knight will have have 
to sharpen his material a great 
deal and improve his delivery. To 


| do both he probably should work | “Birth Of The Blues,” 
so | couple of highspots, a Jam session, 
{with Davis 


| where the competition isn't 
stiff. Right now he is still only 
a gifted amateur. Stef. 
THE MASCOTS (3) 
Songs, Comedy 
30 Mins. 
Skylane Inn, Housten 
The hometown Mascots, appear- | 
ing at Houston's newest nitery to | 
offer good entertainment, receive | 
top mitting in their preem night 
at the Skylane Inn's Orbit Room. | 
Actually The Mascots (‘Larry 


Hovis, Harry Bell, Jerry Lloyd) 


| were reviewed as a new act several jand vaudeville’ is 


Davis’ exuberant friendliness fs 
| irresistible, but it is not merely his | 
infectious personality that makes 
|him a hit. He has a real and ver-! 
satile talent, too. On the first night 


The second mon- | only one of his effects failed to 
rr f hi | come off, an overlong finale to the 
s Knight's version of a psyc ®- | opening stanza in which he simu-| 
| lates an unknown young man flop- | 


ping at an audition. 

His singing covers a wide field. 

sentimental, pop, spirituals and 
ballads. Two particular hits are his 
warbling of “I’m Gonna Build A 
Mountain" and a piece of miming | 
to Robert Preston's voice from 
“The Music Man.” 

The second half, heralded by 
also has a 


on xylophone and 
Michael Silva drumming on a stool, 
and a series of standout Davis im- 
personations. Frank Sinatra, Dean. 
Martin, Al Jolson, Billy Eckstine, 
Humphrey Bogart, James Cagney, 


Cary Grant, Jerry Lewis, John 
Garfield (in an excerpt from “Body 
}And Soul”) Lionel Barrymore, 


Marlon Brando and Anthony Quinn 
(from “Viva Zapata”) all get the 
Davis treatment and come uncan- 
nily to life. - | 


This evening of “theatre, cabaret 


essentially a 


years ago when they were a quar- | one-man show, but to give the star 


tet and had received national ex- | 
posure through several appear- 
ances on Arthur Godfrey's daytime 
tv show. 


| Hovis, 
group, is a firstrate low pressure | 
} comic 


with orginal ideas and a 
!with an ad lib. Group's harmony 
is tops, and Jerry Lloyd is excel- | 
ilent on electric guitar. 

Top tunes performed by group 
are opening “Who Put the Devil | 
in Evelyn's Eyes,” impressions of | 
other vocal groups with their best 
known renditions, and _ closing 
“Java Jive.” 
Much of comedy is pitched on 
|fact “we've been a fast-rising 
| group for 10 years.” with Mascots 
doing “the only song that ever 
made us any real money"—a soft 
| drink commercial. 
| Group fits well now in any in- 
time club or major lounge, but act 
needs a bit of work on pace and 
| perhaps the touch of a pro writer 
or produce! As is, act is better | 
than many better-known trios 

Skip. 
CAPTAIN SIL VER 
Acrobatic 
12 Mins. 
| Ak-Sar-Ben, Omaha 
Veteran acrobat Ken Thomas is 


| Melvin, 
who handles comedy for | ter in the now familiar form of 


| Piano music. 





an A-' example of how a young 
fellow with imagination can take 
an ordinary act and make it into 
a real zinger. Making his first ap- 
pearance in these parts, he is| 
ready for just about any media. 


“Captain Silver and the Golden 
Phantasy," coming on in bright 
silver pirate'’s costume replete with 
eyepatch. Guy finds an Aladdin's 
Lamp and poof, out comes his 
stacked wife for some fast acros. 
Thomas then mounts his untaye 
rigging (decorated with fishnets, 
crossbones, skulls, etc.) for nifty 
balancing on a “sable” atop the 
wire. 

Act moves fast throughout and 
costuming is original. It is a treat 
te see something different emerge 
from the acro field. Trump. 





| off 


\y 





a breather there are the slick Hal 


| Loman dancers in a few routines 


and a sauve, dry comedian, Bob 
who has a neat line of pat- 


amiable debunking  self-depreca- 
tion. He haz an effective and bland 
delivery, thtough there seems little 
| point in his materia] being set to 


At one stage Davis joshes the 
audience by saying: “Fancy paying 
35 shillings to see May Britt's hus- 
band. You must be crazy!” this 
sum ($4.90) is rather higher than 
West End theatergoers are accus- 
tomed to paving, but this lively, 
robust evening is worth it i 

Rich. | 





Three Stooges 
Omaha, Aug. 24 
Three Stooges, Ferry Forst & Co 
(3), Captain Silver (2), Jay Ross, 
Dane’s Merry-Go-Round, Eddy 
Haddad’s Orch (10). At Ak Sar- | 
Ben Field, Omaha, Aug. 21-28; | 


free to members only 


j}and provides an 
(by arrange: | minutes. 


Stars Sammy Davis | 


: Tramp.” 
| former. 


ling Bros. last summer in his first 
year in this country, Forst hag 
| padded his act for the fair circuits 
interesting 17 
He’s ready for the top 
|niteries and video shows. 

Jay Ross handies emcee chores 
in affable fashion and keeps kids 
j}happy with his balloon blowups. 
No one will ever accuse Ross of 
jhaving new material but the kids 
don’t care when he starts passing 
out his creations. In addition, he 
closed show with a “balloon pbar- 
rage” that had the moppets scram- 
bling for souvenirs. 

Dane's Merry-Go-Round is an 
with the big pooches 
going through standard tricks. 
Captain Silver is under New Acts. 
Eddy Haddad’'s Orch turned in aa 
outstanding job in showbacking. 

Trump. 


Nat (King) Cole 
San Diego, Aug. 26. 

Nat King Cole, Barbara McNatr, 
Natalie Cole, Lee Scott Dancers 
(8), Ralph Carmichael band; 
Cole's jazz unit ‘(Lee Young, 
drums; Charles Harris, bass; John 
Collins, guitar; Rinauld Jones, 
trumpet). Produced by Ike Jones; 
| staging, Tony Barr; sets and light- 
ing, Curt Nations; script, Les Pine; 


choreography, Lee Scoit. At Russ 
Auditorium, Aug. 25-26, "61; $4 
top. 





In this break-in for Greek Thea- 
tre opening (28) in Los Angeles, 
“The Merry World of Nat King 
Cole” comes off as a musical tour 
in the first half, and Cole alone 
with jazz unit and band in the 
second. Fortunately, any hint of 
the hackneyed is erased from the 


|old “let’s take a trip” approach by 


imaginative production, for which 
producer Ike Jones may take a 
bow. 

It’s a slickly mounted, fast mov- 
ing production, gleaming with 
showmanship savvy from opening 
with Cole playing a clavier to the 
finale with Cole rocking home his 
satiric “Mr. Cole Won't Rock and 
Roll.” There’s no doubt that Cole 
is the master of the mellow tone 
and the leisurely phrasing of 
lyrics, invariably weaving the pre- 
cise mood intended 

His selection here hits oa an 
audience—pleasing group from the 
Cole repertoire—"“Foggy Day,” 
“Paper Moon,” “Unforgettabie,” 
“Making Whoopee,” “Darling Je 
Vous Aime Beaucoup” et al. His 
“Continental” seems less in the 
Cole groove, however. 

In a tune from “Gigi,” Cole 
pairs winningly with his cute 11l- 
year-old daughter, Natalie. In duo 
bits with Cole and also as a single, 
luscious Barbara McNair scores as 
a swingin’ winner, combining the 
sensuous with a highly infectious 
humor. 

Of her songalog, 
Me” may be 
rocks the hall with 
the Start” 


“If You Love 
ill-chosen, but she 
“This Could Be 
and a biting “Lady Is a 
She’s an exciting per- 


Although the Lee Scott Dancers 
do okay in the limbo routine, with 
a few exceptions they aren't alto- 
gether up to the choreography’s 
demands. 

Show was billed here two nights. 

n. 














| umn Continued from page 49 aed 


Omaha civic org, 
wrappeua up its ninth and final 
show of the season for the dues! 
($10 annually) paving members by 
offering a revue that the kids will 
‘be talking about the rest of the | 
ear. At least the ovation extended 
the Three Stooges indicated this. 
The Stooges employ their slap- | 


Ak-Sar-Ben, 


j 
‘ 


Thomas biils his production as | Stick knockabout humor for 30 | 


minutes and they're the first to! 
admit it's strictly cornball. But | 
the moppets eat ii up—and that’s 
what counts. At the end of the act | 
the boys take time out to thank | 
the youngsters from bringing them 
“from practically out of retire- 
ment,” and then they applaud the 
children. Make no mistake about 
it; the Stooges can do no wrong as 
far as the smallfry are concerned. 
Ferry Forst & Co. (his shapely 
wife and cute daughter) is one of 
the slickest illusion acts around. A 
centre-ring attraction with Ring- 








as well as others in a prospective 
list of agencies now being peered 
at, would give the acquiring agency 
a new and vital source of income 
{as well as a pool of artists which 
it could move into a wider orbit of 
activity. 

Within the past few years, there 
ore been a considerable number 

f absorptions by the three major 
talent offices. In addition, Lou 
Chesler’s Seven Arts has merged 
with Famous Artists. 

The interest from investment 
houses, of late has been spurred 
by the track records scored by MCA 
and Baldwin-Montrose Chemical 
Co. (GAC parent firm) stocks, 
both of which have in recent 
months registered several strong 
gains. 

Some of the offers being made 
are reportedly extremely attrac- 
tive and possibilities are that there 
will be some further activity inthe 
creation of new combines. 
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Cepacabana, N.Y. 
Della Reese with Mercer Elling- 
ton & Co. (2), Mickey Deems, Bill 
Kennedy, Barbara Dodd; Copa 
Girls (8); Paul Shelley and Frank 

Marti orchs; $5.50 minimum. 


As if a harbinger of the fall 
geason when Joe E. Lewis comes 





in Sept. 7, followed by Sid Caesar's | 


nitery comeback Oct. 12, Della 
Reese’s booking, as a windup of 
the summer semester, pulled a 
strong turnout. despite the heat 
and the humidity of which Gotham 


has had more than its share. It’s 
now a second annual return for 
the RCA Victor disker and she 


looks like a regular entry. 

Miss Reese is even stronger this 
time out, fortified by a couple of 
solid disclicks and she got salvos 
for reprises of “Don’t You Know” 
and “That Reminds Me.” 

The preem night outfronters 
seemingly were aficianodos judging 
by other requests. Her routining, 
from the opening “Getting To 
Know You” to the finaleing “Bill 
Bailey,” sold all the way. Miss 
Reese is a canny song belter and 
has a built-in musicianly support 
in husband-maestro “lercer ‘(son 
of Duke) Ellington. She also has 
her own pianist and percussionist 
—‘“he was a drummer until I gave 
him a raise,” she observes. 

Attractive albeit somewhat pre- 
possessing songstress ranges from 
“Still of the Night” to “Nobody 
Till Somebody Loves You,” “True 
To You In My Fashion,” “Lady's a 


Tramp,” a spiritual ‘with a salute} 


to Mahalia Jackson) “Made Me 
Love You” and “Far Far Better.” 
plus others mentioned. Her stuff 


is done in uptempo. modern-beat 
manner but knowingly as to lyric 
interpretation which she projects 
unmistakably via portable mike. 

Mickey Deems’ comedics were an 
uphill battle with the opening 
night dinner crowd, but he fared 
passably well in sum total. “Well 
dressed man” opener is an original 
approach and his topicalities are 
in the modern mood but lack boffo. 
That goes also for the routine 
anent his Sunday-at-home with the 
kids 

Basic Doug Coudy revue format, 
with its original Paul Anka songs, 
remains a durable framework. Bill 
Kennedy and Barbara Dodd are 
the new song-and-dance specialists 
and number-leaders. Per usual, 
Paul Shelley does a solid back- 
stopping for the show, a!ternationg 
on the danspation with Frank Mar- 
ti’s 802ers. 

Withal, boniface Jules Podell 
has weathered the summer semes- 
ter well, having booked in some of 
the newer diskery singers for the 
prom trade in May-June and seem- 
ingly getting his share of the tour- 
ist bus business which is always a 
nice nucleus. Abel. 


hungry i. S. F. 
San Francisco, Aug. 22. 
Diller, Joe & Eddie, 
Knight, Olga  Sbragia, 
Crabtree 3; $3 admission. 
Phyllis Diller is a wacky, 6cea- 
sionally outrageously funny come- 
dienne who's developed a_ nice 
sense of pace and timing since she 
broke in professionally at Frisco’s 
Purple Onion seme years ago 
She wins lots of big laughs from 
the audience by poking fun mainly 
at herself, and while this is not 
exactly breaking new comic ground, 
Miss Diiler’s style is such that 
her material seems quite fresh. 
Wearing:a turquoise silk suit (a 
shocking contrast to her platinum 
hair), a rhinestone choker and 
carrying a cigarette holder, she 
warms into a discussion of femi- 
nine fashions (for instance, on 
pointed-toe shoes, “for another 
year we're gonna walk like we got 
a hernia’), gets into her figure 


Phyllis 
Clancy 
Richie 


problems (“the year I finally lost | 


my baby fat I got middle-aged 
spread”) and into a monolog 
about her kitchen (“I trapped 
these under my own sink,” she 


says, brandishing a wrist stole). 
She does a long bit about women 


drivers—herself, primarily—tosses | 


in a couple of local jokes and 
winds up with a very funny yarn 
about two women in a plastic sur- 
geon’s office. 

Whole 30-minute act is accom- 
panied by much_ rubber-faced 
mugging and a few funny sight 
gags and crowd laps it up. Only 
—s note is that Miss Diller 

as developed a habit of laughing 


uproariously at her own jokes— | 


and sometimes they're not 


funny. 


Joe & Eddie are a pair of excel- | Sept. 8. 


lent folksingers, who harmonize 
well and stick to tried-and-true 
favorites of the genre—‘Joshua 
Fit the Battle of Jericho,” ‘“Mari- 
anne,” “Did You Hear about Jer- 
ry?” “The Mission of San Miguel” 
and “The Green Grew All Around.” 
They've stepped up their tempo 
and smoothed out their act con- 
siderably in the last six months 
and get a fine hand for their 17- 
minute set. 

Olga. Sbragia does a trio of 
pleasant Italian pops songs and 
Clancy Knight does a comic mono- 
log (see New Acts). Pianist Richie 
Crabtree, bassist Manuel Duran 
and guitarist Eddie Duran handle 
the musical chores very well. 

Show runs through Oct. 1. 

Stef. 


Nohble’s. N. Y. 
Joan Shaw, Leontyne Watts, 
Charles Auden Trio, Noble Sissle; 
no cover, no minimum. 


Greenwich Village, which has 
been the homebase of many types 
of niteries, has viewed the transi- 
tion of one of its clubs from an 
Alpine policy to upcoming Negro 
talent. Top of the Mountain, in 
which accordionists and schulplattl 
dancers yodeled and slapped their 


thighs in high glee has given way | 


to the showcasing of Harlem talent 
by vet performer-songwriter Noble 
Sissle (ex & Eubie Blake). It’s a 
policy that should get its fair share 
of attendance. 

In the present show are two 
singers, Joan Shaw and Leontyne 
Watts; an organist and a swinging 
musical trio, with Noble providing 
a contrasting bit of nostalgia with 
recollections of some of the ever- 


greens that came out of a former | 


era. 

Miss Shaw is pleasant looking 
with a strong leaning 
pronounced style and a sound. She 
is in need of much development, 
but there are moments during her 
act when she seems to have within 
her grasp the key to what she is 
striving for. A lot of hit-and-miss 
aspects persist in her present turn 
which increasing experience will 
smooth out. 

Miss Watts is a singer reminis- 
cent to a degree of Yma Sumac. 
She has a wide range with a set 


of cool and lovely low notes pre- | 


dominating. In her quest to show 
off her many octaves, she loses 


sight of her basic tune interpreta- | 
tions. She’s an interesting perform- | 
er who needs the facility of losing | 


herself in a song and taking into 
consideration the composer's 
wishes in the matter. 

The Harold Auden Trio 
at the drums) cues the show sharp- 
Iv and, in addition, shows 
ositv at the skins. His lengthv 
parchment aria provides a lot of 
excitement. Jose. 





| Beveriv Hills. Cinev 


Cincinnati. Aug. 26. 
Jack Carter, Frederick & Tanua, 


Moro-Landis Dancers (8) with 
Neil Patrick, Gardner Benedict 
Orch (10), Larry Vincent; $3-$4 


minimum, $1-$1.50 cover. 


A dynamic one-man revue, Jack 


Carter fulfills expectations in re- 
storing this Kentucky plushery's 
name and two-frame cabaret policy 


after four weeks of a George Moro 
Vegas style musical. The comic is | 


supported by Frederick & Tanya, 
| delightful dance team, with back- 
ing by the Moro-Landis ensemble 
plus production singer Neil Pat- 
rick, and the Gardner Benedict 
orch. 

Noting an attendance dip since 
his previous date four years ago, 
Carter's greeting at the opening 
dinner show was, “I'm glad to see 
that everybody didn’t go to the 
ball game.” He referred to the 
Cincy Reds, whose pennant chase 
has hurt entertainment biz. This 
spot’s patronage also has been 
pinched of late by a county-wide 
gambling cleanup and a liquor li- 
cense suspension, temporarily re- 
strained for hearing of an appeal. 

The star, still turning cn yocks 
faster than his namesakes roll out 
ink and pills, mixes topical one- 
liners with clever dance steps, pop 
and parody vocals, and quickie 
takeoffs of tv, stage and screen 
personalities. Begged off after 42 
minutes. 

Frederick & Tanya, newcomers 
| here, register in a 10-minute rou- 
| tine of tango, mamba, comedy flir- 
| tation and classical routines. The 
|Moro-Landis steppers repeat a 
“Show Time U.S.A.” number for 


that | a lively lidlifter. 


Phil Ford & Mimi Hines open 
Koll. 


toward a. 


(leader | 


virtu- | 


Basin Street East, N.Y. 

Dave Brubeck Quartet, Brothers 
Four, -Carmen McRae; $3 music 
charge. 


Basin St. East, following its an- 
nual vacation siesta, has reopened 
with a batch of talent designed to 

| catch the collegiates who still 
| remain in town between terms. The 
|/components of the present show 
|}are those who have found favor 
on the campus in concert form, 

and indications are that the b.o. 
will be booming for the tail part 
| of the summer season. 

Heading the spot’s talent lineup 
is Dave Brubeck, one of the hot 
| items on the academic concert lists 
jand a stalwart in contemporary 
music. Possessing a literate and 
articulate viewpoint, Brubeck 
provides readings which are deve- 
| loped patiently until they are in 
orbit. 

Ilowever, before that phase is 
reached, Brubeck takes the motif 
step by step into logical variations 
©o that at tune’s and when his 

hoanges have reached the peak, 

has the audience with him at 
every step of the ride and enjoying 
|the fanciful. flights. He takes 
standards such as “St Louis Blues” 
for this fancy development and 
| furnishes a most enjoyable session 
with it. 

Brubeck’s piano figures 
sturdy, comparatively simple and 
able to stand on their own. Much 
of the spotlight is given to Paul 
Desmond on the alto sax, who 
similarly moves the action dettly 
| and feelingly, while Joe Morello’s 
| drum arias have a high degree of 
| interest. Eugene Wright's bass is 
solidity itself. Together, they com- 
| prise one of the great musical 
organizations on the circuit. 
| Carmen McRae, with her musical 
feet. planted firmly in the clouds, 
seemingly contrasts with Brubeck 
'in her musical style. Miss McRae 
veers sharply on her variations 
once the basics are stated and 


provides some wild colorations. 
Much of her interpretations are 
special, but bulk of them are 


, grooved for wide variety of cun- 
sumers and cafes. 
Remaining item on the show is 
the Brothers Four, ostensibly a 
folk group, but who move into a 
wide variety of tunes. The four- 
some, who play guitars, banjo and 
| bass, are competent vocally. They 
have a tair brand of harmonics, 
although their sound is no longer 
unusual. They went awry in essay- 
ing humorous bits which were 
rather weak, and also went over- 
board in taking an unwarranted 
| long time to sell themselves. 
They stayed on long after their 
peak was reached and to the point 
of doing themselves great damage. 


| Their act as unveiled on their 
opening ‘Thurs.) had many dead 
spots. There were too few peaks. 


But if their better bits were pinned 
|.together properly, it could give 
them a worthy act for this spot. 

Basin St. East presents an un- 
, usual sight these days. At the 
| conclusion of the first show of the 
| premiere, a crowd was lined up 


on the sidewalk waiting to get in. | 


Jose. 

Salisbury Beach Freolies 
Salisbury Beach, Aug. 27 

Frankie Avalon, Marsh & Adams, 

Dorothy Ra Dave Lester 
Orch (15); $1.50-$2 admission. 





thin, 


Closing of the season for Denny 
Mulcahy in his 1,200-seater on the 
ocean front, a tastefully done room, 
; With service to match, finds Frank- 
jie Avalon in the top spot working 
to a capacity audience *nd com- 
ing off way ahead wii tines of 
ceeners besieging his dre: ~:ngroom. 
Avalon's juvenile appeal is decep- 
jtive, he’s a top pro with slick 
showmanship and style. To orch’s 
“Avalon,” he comes on with a well- 
rounded songalog. With a finger- 
snapping “Anything But Love” 
;opener he gces on to highly styl- 
jized arrangements of “Old Man 
| River,” “Gabriel” and “Jericho.’ 
| For “Gabriel,” he picks trumpet 
;off the piano and blows up a wham 
| treatment, cutting back in on him- 
| self with singing finale of the 
|number. 

He walks the stage with hand 
|mike, takes glass of water from 
ringsider and pipes “Here's to the 
Ladies.” Opening night caught, 
Sunday (27), singer introed his dad 
from the audience with nice pat- 
ter. Avalon's talk breaks are all 
classy and his showmanship and 
stage presence come through with 
big impact. Running through a 
medley of lovesongs, sitting on the 
88 bench, brings big mitting from 
audience, liberally sprinkled with 
feeners. Seg of early Avalon hits, 
“Venus” and “Never Let You Go,” 











are | 


get big response, and he gets off 
his new film song, “Voyage to the 
Bottom of the Sea.” For encore, 
Avalon dons pearl grey derby and 
cane for slick oldtime prancing 
and singing of “Call Me Anytime.” 

Comedians Marsh & Adams, pep 
}it up with fast one-liners and gags. 
iThey uncork some nice carbons of 


|Amos ’n’ Andy, Billy Daniels, Don | 


!Cornell, and wind up with chal- 
lenge on trumpets. They've got a 
‘funny “Donkey Song” number in 
which one makes with the clucks, 
while the other sings the song. 
|“When the Saints” gets them off 
with fine trumpet work. 

| Dorothy Rankin, newcomer to 
|the nitery circuit from the club 
date circles, unveils one of the 
j|handsomest puppet acts seen here- 
abouts. Using flowers, insects, 
frogs, spiders, butterflies, fireflies, 
she sets up a colorful drama of 
fairyland with classical musical 
‘accompanyment in dark back- 
ground with luminous costumes. 
She weaves a story with the pup- 
pets, in which fairy princess danc- 
er is put unger a spell by a spider, 
and released by firefly with crown. 
Skeleton sings the “Bones” song, 
}and one puppet comes out controll- 
| ing another puppet. Guy. 


| Fairmont. San Franciseo 
San Francisco, Aug. 25. 
Orch (11); $3-$3.50 cover. 

Buddy Hackett’s last words, as 
he left the Fairmont's Venetian 
Room stage after 51 wild minutes 
of monolog, were: 

“Tell the other comedians it’s 
not a hard room.” 

Well, it certainly isn’t a hard 
room—for Hackeit. Never, in the 
last decade at least, has a comedian 
received such a tumultuous ovation 
at the Fairmont. Indeed, never in 
the last decade has a comedian, 
or singer, drawn such a jam-packed 
opening sight crowd. 

And Hackett really wowed ‘em! 

Not that he did anything par- 
ticularly different from what he’s 
done in other nightclubs or on 
tv. That, in fact, may be one of 
his secrets — he was the short, 


every ore expected. He lived up 
to his billing, to the crowd's ex- 
pectations. 

To rip his lines out of context 
and cast them into cold type fails 
to convey the superb timing and 
| delicate interconnections which 
| Hackett has established in this 
fresh, vital, occasionally racy (but 
| never dirty) and sometimes pathos- 
| tinted routine. It is a routine— 
; and a delivery—which puts Hackett 
| at the very apex of his profession, 
| alongside the era’s classic clowns. 
| Hackett figures to keep Dick 
Swig’s Venetizn Room, a cinch 
jroom for this comic, packed 
| through his run, which ends Sept. 

13. Stef. 





Living Room, N.Y. 

Bobby Breen, Rosette Shaw, 
Marco Rizo, Bob Ferro Trio; $4.50 
mentum, 

The Living Room has a change 
of pace with this semester. Head- 
ing the layout is Bobby Breen, a 
comparatively ancient name in 
show biz, having started out as a 
boy soprano in pictures and after 
a pair of decades is now a boyish 
tenor in cafes. A onetime protege 
of Eddie Cantor, he is schooled 
lin the*showmanly qualities of a 
former era, but has a catalog that 
'fill today’s requirements. 

Breen 1s a singer with drive and 
respect for traditional theatrical 
mores. He moves to several parts 
of the room, works to all corners 
| and leaves no one neglected either 
in gauging tastes or in projecting 
| to individuals. He gets off well in 

a ‘half-hour session. 
| Rosette Shaw is a singer who 
; has been abroad for some time 
jand has found that travel has 
| broadened her horizons. She has 
| ae interest of a cosmopolite, with 
ts nods to the travelled set. 
le € 


has a strong projection suf- 


ficient knowhow to create moods as | 


well as an articulate mode of ex- 
| pression. 

| Miss Shaw also permits herself 
some musical adlibs to present 
a portrait of well-rounded singer. 
Her stage deportment and cou- 
turiering are grade A. 

Held over for several sessions 
is Mareo Rizo, one of the more 
articulate pianists around. With 
a concert schooling, he provides 
literate interpretations of current 
catalogs. Rizo seems to work hard 
at giving a relaxed brand of music, 
but withal has high style and ex- 
cellent taste. His is a rewarding 
session. Doing the accomps are 
the Bob Ferro Trio. dose. 


ot 





Buddy Hackeit, Ernie Heckscher | 


plump, excruciatingly funny comic | 


Tahoe Harrah’s 
Lake Tahoe, Aug. 21. 

Kay Starr, Sanley Boys (4), 
Rhythm Kings (3), Guy Marks, 
Dorothy Dorben Singers & Danc- 
ers (17), Leighton Noble Orch 
(13); produced by Russ Hall; $4 
minimum, 

It’s a trite phrase — but true: 
Kay Starr has never sounded bet- 
ter. And for this reprise at Tahoe 
Harrah's she put together a smart 
| catalog including a variety in both 
;}tempo and theme. She sells all 
i equal ease and command 


From opener “When A Woman 








| Loves A Man” to her exit title, 
|“Wheel Of Fortune” (natch), she 
|has tablers at full ‘(and appre- 
ciative) attention. She’s with the 
{beat on such as “Mamma Goes 
+Where Papa Goes,” gets blusy 
} with “No Wonder,” spiritualizes 
l'on “That’s What The Good Book 
|Says,” and scores with standards 
}including “If You Love Me” and 
pau By Myself.” 

For this outing Miss Starr is 
|introducing a newie ‘to the local 
nitery set) called “Posin’,” which 


| gives her a vehicle to showcase a 

bit of dancing and novelty. “Pos- 
in’” is opened with Miss Starr 
and Rhythm Kings “posin’” be- 
|hind large’ individual picture 

| frames, then segues into a dance 

| routine using the Dorben Dancers. 

| Singer encores with “Wheel of 
Fortune,” at tablers’ demand. For 
much of the turn she’s smoothly 
backed by the harmonizing Stan- 
| ley Boys. 

Guy Marks, also in a repeat date 
at Harrah’s, displays a refreshing 
talent with the material to match. 
He’s billed as a comic “with a 
unique sense of humor,” and it’s 
justified. Marks’ turns heavy on 
impressivas, but not of the routine 
calibre. He carbons such subjects 
| @S an av’rioh - band saw, Presi- 
dent Kennedy (“Three parts Walter 
|Brennan and one part Boston, 

and Humphrey Bogart, 





| Mass.”’) 
| Robert Mitchum and Gary Cooper 
jin a pow-wow with “Chief Crazy 
| Horse.” His impression of Boris 
| Karloff singing Belafonte is a high 
point in the offering. 

| The Rhythm Kings combine terp 
| talent with acro routines for good 
| effect. Each makes with solo bits 
| for top reception, then combine 
for added endorsement. 

The Dorben Singers and Dane- 
j}ers raise the curtain with a pro 
| duction built around a Gershwin 
medley. Dancers-singers make 
good use of elevated settings on 
a revolving stage for visual attrac- 
tion. The Leighton Noble Orch, 
per usual, backstops faultlessly. 

Long. 


Ye Little Club, L. A. 
Los Angeles, Aug. 22. 
Ruth Olay, Joe Felix Trio; two 
drink minimum 





| When Ruth Olay hangs on to a 
| consonant, assaults a vowel and 
sizes up a lyric thought, that song, 
be it stock pop or show ditty, blue 
ballad or galvanized jazz jumper, 
becomes an experience in sound 
and meaning that few of her con- 
temporaries can maich. And few, 
if any, audiences car resist. 

Evidence of this unique and 
superlative talent is on display at 
Ye Little Club, Marshal] Edson’s 
durable launching pad for iocal 
vocal folk—and the germination 
point from which, four and-a half 
years azo, Miss Olay inaugurated 
a career that has yet to have its 
potential fulfilled 

This song-singer extraordinaire 
| kicked off her indefinite engage- 
ment Tuesday night (22) with a 
two-ears-and-a-tail type perform- 
ance that left a packed house 
| begging. Among the 10 selections 
attacked regulariy by Miss Olay 
are a crystal pure, mellow and 
blue “Wee Small Hours,” a mer- 
(rily rhythmical “Ol’ Man River,” 
}an appetizing and devastatingly 
|proud “Love For Sale,” a bom- 
| bastic “You Gotia See Mama Every 
| Night” and a “My Man” full of 
|feeling and steadfast femininity. 
But the icing on the cake, and 
| the perfect example of Miss Olay’s 
| striking vocal artistry, is served 
}up in her treatment of the ordinari- 
| ly trite pop refrain, “Goody Goody.” 
Segueing from coy falsetto coo to 
uninhibited up-tempo growl, she 
ewings the tune from torch to 
defiance, brings its drab words 
two distinct new meanings in the 
process. 

In addition to her jazz imagina- 
tion, melodic versatility and lyric 
poetry, Miss Olay has an alert 
stage presence and an ability to 
make contact with every eye in her 
audience. She maneuvers from 
sweet falsetto to guttural roar with 
remarkable facility. Tube. 
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Fritz Weaver. This is the play’s 
North American premiere. 
Giraudiox making an analogy 
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the show into an early season click. 
The “Milk and Honey” book makes | 
sense, but requires adjustment In| 
its time passage element. The} 
American male and female leads 
meet in Israel as complete stran- 
gers in the opening scene and one 
week later he is showing her blue- 
prints for a hilltop love-nest he 
plans. It just shouldn't add up 
that fast. . 

The story concerns a Yank hous- | 
ing cvntractor on a visit to his | 
daughter, who has married a young | 
Israeli. Also on hand is an at-| 
tractive widow, one of a group of, 
tourist ladies hoping to snare hus- 
bands. 

The embryonic romance hits a 
snag when it turns out his wife 
refuses to give him a divorce, but | 
the curtain finds the pair separat- | 
ing though hopeful of an eventual | 
union. 

The script avoids the maudlin | 
and in some segments carries con- | 
siderable emotional depth. The| 
dialog is generally good. 

The production is a vocal song- 
fest, with emphasis also on danc- 
ing. The latter falls into repetition, | 
however, and will require realign- 





for rule that the actress Tights up 
the stage. As the love affair be- 
tween the queen and Essex is all 
that sustains the Anderson verse 
play, the conflict of the two wills, 
albeit full of wit, ruthlessness and 
about as much tenderness as two 
rattlesnakes, comes close to meio- 


drama in the showdown in the 
Tower of London. 
In four regal costumes and 


masklike makeup, and sitting in 
huge chairs, Miss Le Gallienne is 
a convincing queen. Scott Forbes 
is a believable Essex, underplay- 
ing with just the right touch. His 
love scenes with the queen show 
him to advantage. 


Leonardo Cimino is nicely cast | 


as the devious, sinister Sir Robert 
Cecil, Paul Ballantyne is a good 
Sir Walter Raleigh, Dalton Dear- 


born offers a slick cameo as Fran- | 


cis Bacon, and Geddeth Smith 


makes the most of the fool role. | 


Priscilla Morrill makes a charm- 
ing Penelope, who sighs for Essex. 
On tour, this role is to be taken 
by Faye Emerson, who will also 
play the title part in “Mary Stuart” 
in repertory. Claude Horton is good 


as the head of the players in a} 


ment for greater punch. The ethnic | scene with the queen and again 
dance numbers are interestingly | as Falstaff in a scene from “Henry 
done. Liv.” 

The score has several solid| Jack Sydow has done a standout 
tunes, Including “Shalom,” “Milk|Job in staging his Elizabéthean 
and Honey,” “That Was Yesterday,” | Pomp and romp on a broad tapes- 
“Let's Not Waste A Moment” andj try. Jac Venza’s settings are prop- 





“As Simple As That.” The lyrics 
range skillfully from sentimental, | 
through humorous to 
There's excellent ensembie sing- 
ing and also lively terping. 


erly majestic. Alvin Colt’s cos- 
tumes are excellent and Tharon 


stirring. | Musser’s lighiing is impressively | 


sombre. Guy. 


Robert Weede is a forceful lead, | Men, Women and Angels 


both vocally and histrionically. He 
authoritatively and is be- 
lievable as the middleaged builder. 

Mimi Benzell is in good voice, 
especially in the upper register, 
and she has the necessary physical 
attractiveness. 

Molly Picon, third costar, cavorts 
winningly through a variety of 
Singing. dancing and clowning. 

Tommy Rall scores handily with 
2 Standout song and dance version 
of “I Will Follow You,” and Lanna 
Saunders, as the _ contractor's 


sings 


Vancouver, Aug. 15. 

Vancouver International Festival pre 
entation of comedy-drama in two acts by 
Jean Giraudoux, translated by tlerma 


Briffault, adapted by Alex Szogyi ‘taged 
| by Herbert Berghof; scenery, ~ liam 
Roberts; lighting. Leland Watson. Stars 


| Uta Hagen, Fritz Weaver; features Harry 
| Bailly, Olga Bellin. Ivor Harries, Grant 
| Reddick, Paul Roebling. Opened Aug. 14, 
61, at the Queen Elizabeth Theatre, Van- 
couver, B.C.; $3.50 top. 


OS Sree oer Harry Bailly 
| Archangel ...c.ccccceccoces Ivor Harries 
Ruth 2... cccccccccsccccccs . Olga Bellin 
Leah ..ncccccccccccscccess Uta Hagen 
LOM cccevececoccsocccces Fritz Weaver 
+ Mari . nccccccccccccccces 

PRMMENN 6c 2.05-0.cnnewecewas Diana Ricardo 
Samson Derek Ralston 


Others: 


|“Miracle Worker,” starring Eileen 
| Brennan, now in Hollywood for a 
| 20th-Fox screen test. 

Idea for “Lady From Colorado” 
|is to develop yarn as western type 
| Americana opera. 

Ricketson was key figure in lin- 
jing up Dr. Douglas Moore, head 
of Columbia Univ. music depart- 
|ment, to write operatic score for 
|“Ballad of Baby Doe,” which 
| preemed at CCOH in 1955. Story 
i tells incidents in life of Haw T&por, 
the “silver king of Colorado. Un- 
|der title of “Silver Dollar,” First 
| National filmed David Karsner’s 
| novel, starring Edward G. Robinson 
and Bebe Daniels in 1932. 

“Baby Doe” opens at the N. Y. 
| City Center Oct. 12, having previ- 
ously played the theatre operated 
by the city. It has also been per- 
formed in other cities, including 
Los Angeles, Chicago, Cincinnati, 
Santa Fe, N. M., etc. 





‘Taping Guthrie ‘Pirates’ 
| Before N.Y., London Runs 


Strantford, Ont., Aug. 29. 

The Tyrone Guthrie production 
jof “Pirates of Penzance” is sand- 
| wiching a television taping be- 
|tween its recently-concluded en- 
|gagement at the Avon Theatre 
| here and its upcoming stand at the 
|Phoenix Theatre, N.Y. The Avon 
| stand of 45 performances ended 
|last Saturday night (26). The Gil- 
bert & Sullivan operetta grossed 
$144,101 on the run. A total at- 
tendance figure of 47,380 repre- 
sented 92.9% of capacity for the 
1,123-seat house. 

| The presentation, now under the 
{banner of Contemporary produc- 
tions, has moved to the CBS tele- 
|vision studios in Toronto, where 
it’s being taped under the direc- 
jtion of Norman Campbell! for an 
|Oct. 2 showing on the network. 
|From Toronto, the _ production, 
| with some changes in chorus per- 
| sorinel, will move to the Phoenix 
jfor a seven-week run beginning 
| Sept. 6. The Phoenix stand will 
be followed by a U.S. tour, which 





; A London presentation will fol- 


6 OFF-B’WAY HOUSES 


Irving Maidman is becoming 
“the Shubert of off-Broadway.” 
The realtor, who’s developing a 
chain of small-seat legit houses in 
the Times Square vicinity, plans 
having six in operation by early 
next year. Five of the theatres will 
blanket West 42d St. between 9th 
and 10th Aves., N. Y 

Maidman launched the theatre 
project during the 1959-60 season 
with the 199-seat Maidman Play- 
house on West 42d St. Last season, 
he added the 299-seat Mayfair The- 
atre on West 46th St. between 
Broadway and 8th Ave. He now has 
two more houses available for 
bookings on West 42d St. The the- 
atres, which are nearing comple- 
tion, are the Mermaid and the Mid- 
way, each with a seating capacity 
of 149. 

The Maidman, Mermaid and 
/Midway are located on the south 
side of the street with two other 
|149-seaters scheduled to be opened 
by Maidman on the north side of 
the block early in 1962. A complex 
of five legit houses on West 42d St. 
| will be somewhat like the old days 
'when that street, a block east, be- 
|tween Times Square and 8th Ave., 
{was populated by legit theatres, 
subsequently converted to the grind 
‘houses now flourishing in that 
honky tonk area. 

Of the four theatres which will 
be operating this fall, three have 
bookings set. The Maidman has 
the musical, “I Want You,” for a 
Sept. 14 opening; the Mayfair has 
the American-Yiddish musical, “Go 
Fight City Hall,’ for an Oct. 30 bow, 
and the Mermaid has ‘been leased 
for a year starting Sept. 15 by the 
Torquay Co., headed by Paul Shyre 
and Robert Rines. The outfit's first 
offering at the house, beginning 
Oct. 18, will be a revival of Eu- 
jgene’s O’Neill’s “Diff'rent.” 

The Midway, which may be 
leased te a nonprofit group, had 











Grant Reddick | will end shortly before Christmas. |been scheduled to open Oct. 24 


|with a double-bill of “The Police- 


jon Berger, Ted Greenhalgh, |!ow the U.S. hike with the com- | men” and “At Sea,” by Polish play- 


daughter, and Juki Arkin, aS an! fan Thorne, Peter Haworth, Barbara Jay, jpany scheduled to perform “Pi- |wright Slawomir Mrozek. Leonidas 


unwilling Israeli bridegroom, lend 
good support 

It’s a good looking production 
on lighting and costumes, 
with plenty of color in evidence. 
The orchestrations, choral and 
dance arrangements are effective, 
and well conducted by Max Go- 
herman 


Albert Marre’s staging has elimi- 


sels, 


naled most of the valieys in the! skill of the stars, Uta Hagen and 


| Lily Harper, Doris Chilcott, Daphne Gold- 
| rick, Barbara Walker, Dorothy Davies, 
| Mary Mathews. 





The late Jean Giraudoux’ satiric 
comedy ‘‘Men, Women and Angels,” 
; titled “Sodom and Gomorrah” in 
|the original French, is a _ long- 
| winded melange of froth depend- 
| ing in this production on the stag- 
jing of Herbert Berghof and the 





|rates” in repertory with a revival 
of the Guthrie production of 
“H_.M.S. Pinafore,” which preemed 
last summer at the Avon. The 
operetta program is scheduled to 
open on West End early in Feb- 
ruary after a Brighton break-in. 





Philip Minor will direct the up- 
coming off-Broadway revival of 
|,“‘Misalliance,” aa 





Ossetynski, who was to have pro- 
duced and directed the offering, 
will instead direct “The Police- 
men” for the Phoenix 74th Street, 
where it’s scheduled to open the 
week of Nov. 20 as part of a twin 


drocles and the Lion.” There had 
been a dispute between Ossetynski 
and the Phoenix over ownership of 
the rights to the play. 





bill, which will also include “An- | 


MAIDMAN IS PLANNING | A $1,000,000 establishment eon- 


| Sisting of ultra-modern rehearsal 
halls is contemplated for mid- 
town Manhatan. That’s revealed by 


Roland Scholl, managing director 
of Dance Players Studios, Inc., a 
New York operation with five 
floors of rehearsal space. The build- 
ing he envisions wouid also be 
at least five stories high, but the 
floor area would be 75 by 200 feet, 
as compared to the 25 by 90 feet 
spread of the Dance Players. 

Scholl says he’s disclosed plans 
for the new rehearsal halls to vari- 
ous show biz names and that the 
required coin for the project has 
been pledged by interested par- 
ties. The problem, Scholl figures, 
is fiinding the proper location. 
Present plans call for the new stu- 
dios to have, among other features, 
movable walls to provide required 
Space and closed circuit television 
so that activities in different areas 
can be observed from a central 
point. 

Scholl, who would manage the 
new operation, has been with 
Dance Players since its inception 
in 1946. The studios, which were 
moved to a new Manhattan loca- 
tion five years ago, are used by 
numerous tv shows, plus indus- 
tv shows, plus industrial and legit 
productions. The upcoming Broad- 
way musical, “Milk & Honey,” is 
rehearsing dancers 
there prior to its Aug. 26 openinr 
in New Haven. 

Among other legit shows taking 
space’ at Dance Players is the 
forthcoming musical, “Subways 
Are for Sleeping,” which is sched- 
uled to occupy the premises from 
next Monday (21) to the end of 
October. “Subways,” which will in- 
itially use the place for pre-re- 
hearsal activity, is slated to occupy 
three. floors by late September. 

The falloff in live tv and Broad- 
way production has been evi- 
denced in reduced activity at the 
Dance Players. Conversely, the 
boom in industrial shows has been 
beneficial. In the tv area, the Per- 
ry Como Show has been using the 
spot for rehearsals the last four 
years. 

Anecdotes and pictures connect- 
ed with personalities who’ve re- 
hearsed at the Dance Players have 
been compiled by Scholl for “Un- 
rehearsed.” an as yet unpublished 
book written by George Mendoza. 


and singers 








Samuel Nixen-Nirdlinger, for- 
|mer Philadelphia theatre opera- 
tor who has lived in New York for 
the last 20 vears or so, is moving 
}back to Philly. 


SRT Sos eee 
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Gregory Hit by Various Lawsuits 
For ‘Marriage’ Profit, ‘Jungle’ Loss 


Legit producer Paul Gregory is¢ 


having more than the normal share 
of headaches. He’s involved in a 
maze of legal actions stemming 
from his last two productions, “‘Mar- 
riage-Go-Round,” which earned an 
undisclosed profit, and the tryout 
flop, “Pink Jungle,” which is un- 
derstood to have represented a loss 
of about $430,000. 

Gregory's troubles began mount- 
ing when Sherman S. Krellberg, 
his partner in the production of 
“Jungle,” sued him in connection 
with that venture. The action led 
to an attachment of income earned 
by “Marriage.” An accounting of 
all profits on the play is sought in 
a separate action brought by Gayle 
Stine, C. Edwin Knill and Jerome 
Friedman charging breach of con- 
tract in connection with the “Mar- 
riage” presentation. Ruskin, Lan- 
dau & Fisher are attorneys for the 
plaintiffs 

In the contract suit, Miss Stine 
claims that in 1956 she obtained 
exclusive rights to the Leslie 
Stevens play, “Man and Women,” 
and that in 1958 she assigned the 
rights to produce the play, retitled 
“Marriage-Go-Round,” to Gregory. 
Under the deal Miss Stine wa: 
ellegedly to have received 15° of 





Partnership Angle 
A motion pending in N.Y, 
Supreme Court in connection 


with Sherman S. Krellberg’s 
suit against producer Paul 
Gregory may seriously affect 


the limited partnership setup 
used for the financing of most 
Broadway legit productions 
and numerous other ventures. 
Although the Krellberg action 
is concerned with the unsuc- 


cessful production of “Pink 
Jungle, it involves an attach- 
ment of income from Greg- 


ory’s Broadway hit, ‘“Marriage- 
Go-Round.”’ 


The motion, made by the 
limited partners of ‘Mar- 
riage,”’ seeks release from the 


attachment of their 50° share 
of the production's profits. 
The backers’ stand in the mat- 
ter is at Gregory's alleged 
liabilities in connection with 
the “Jungle” venture should 
not involve their share of 
profits earned by the unre- 
lated production of ‘Mar- 
riage.” 

Although the motion was 
heard about three weeks ago, 
no ruling has been issued. The 
matter is regarded as being 
meaningful in that it’s in es- 
sence a test of investor se- 
curity under the limited part- 
nership structure. 


Pe 








profits, of which she 
to Knill and 2° to 


the show's 
assigned 6° % 
Friedman 

Another 2° was assigned by 
Miss Stine to attorney Pz2ul Weiss, 
but he’s not a plaintiff in the ac- 
tion, since he represents autnor 
Stevens in a separate claim against 
Gregory. Defendants in the suit 
filed by Miss Stine and the others 
include, besides Gregory, the five 
backers of “Marriage.” Among 
them are Charles Boyar and Clau- 
dette Colbert, who costarred in the 
Broadway production. 

The 
ceived only one payment, in July, 
1959, on the profit-sharing arrange- 
ment. The amount was approxi- 
mately $6.000, representing their 

(Continued on page 58) 


Bergen Players to Open 
Semester With ‘Pleasure’ 


Oradell, N. J., Aug. 29. 

The Bergen Players will launch 
their 29th season with a production 
of “The Pleasufe of His Com- 
pany,” staged by Dorothy Hadley, 
opening Oct. 5 at the Littie Fire- 
house Theatre, Oradell. The com- 
edy will be presented on the usual 
Thursday-Saturday night schedule 
through Oct. 28. 

The season's second offering will 
be “The Middle of the Night,” 
staged by Helen Miles, opening 
Nov. 2, and playing through Nov. 
25, and the third will be “Send Me 
No Flowers,” staged by Helen An- 
drews, opening Nov. 30 and play- 
ing through Dec. 23. The group 
will probably present a program of 
one-acters for the fourth prodyc- 
tion, although the scripts are not 
set. 





plaintiffs charge they re-| 


1206 Donations Assure 
Canadian Ballet Tour 


Toronto, Aug. 29. 

With the final $65,000 in dona- 
tions bringing the total contribu- 
tions from individuals to $120,000, 
‘plus the continuing $100,000 grant 
of the Canada Council and ex- 
| pected boxoffice take, the National 
| Ballet Guild of Canada will carry 
{out its curtailed tour during the 
{1961-62 season, including four 
|; weeks at the Royal Alexandra 
| Theatre, Toronto. That has been 
‘assured by Carmen Guild, gen- 
| eral manager of the group. 
| Seven weeks in the U.S., plus 
a tour of Ontario and Quebec 
centres is planned, with dancers 
being signed to contracts for the 
| forthcoming season and rehearsals 
|to get underway early in Septem- 
| ber. Among new dancers is Galina 
Samtsova, former principal of the 
Kiev Ballet, who got a Russia-to- 
| Canada passport by marrying a 
Canadian citizen. New works in- 
clude Ray Powell's “One in Five” 





and George Balanchine's ‘“Con- 
certo Barraco,” plus divertisse- 
ments. 


Last season’s 10th anniversary 
tour of western Canada and Mex- 
ico will not be repeated this year. 
Besides the seven weeks’ tour of 





lin the Ontario-Quebec area. 


Hectic Sept. For 





The key pre-Broadway 
towns, Philadelphia, Boston and 
New Haven, will be bustling with 
activity in September. Philly will 
get six tryouts during the month 
and Boston and New Haven four 
each. However, the total number 
of shows involved is only 11, since 
three of the New Haven offerings 
are also included in either the 
Boston or Philly count. 
| Philly, which has been keeping 
its legit franchise this summer 
with the run of “Flower Drum 
Song” at the Forrest Theatre, gets 
the first of the new entries next 
Monday (4) with the opening for a 
five-week stand at the Shubert 
Theatre of the musical, “How To 
| Succeed in Business Without Real- 
ly Trying.” The next night an- 
other musical, “Sail Away,” begins 
a three-week engagement at the 
Forrest, which will be vacated by 
“Flower” next Saturday (2). 

The Forrest will be taken over 
Sept. 25 for three weeks by the 
comedy, “A Cook for Mr. Gen- 





eral.” The Erlanger Theatre lights | 


up Sept. 7 with the musical, “Let 
It Ride,” which is booked into the 
house for a three-and-a-half-week 
run. The town’s two other houses, 
the Locust and the Walnut, get 
their first shows of the season 
, Sept. 11 and Sept. 14, respectively. 
Opening at the Locust for three 
weeks is the comedy, “Blood, 
Sweat and Stanley Poole,” while 
the Walnut tenant for two-and-a- 
half-weeks will be another 
|edy, “High Fidelity.” New Haven's 
lone theatre, the Shubert, which 
launched its season this week with 
the musical, “Miik and Honey,” 
| follows up with successive straight- 
Play bookings in September of 
“Blood,” “Caretaker.” “Mr. Gen- 
eral” and “The Maid’s Room.” 
Boston, which sot its season off 
to an early start with the Aug. 9 
| break-in of “Sail Away” at the 
Cojonial Theatre, has tryouts of 





|three musicals and a drama 
skedded for September. The Colo- 
nial, which will be vacated by 


; Sail” next Saturday, gets “Milk” 
for three weeks starting the fol- 
lowing Tuesday (5). Moving into 
|the theatre Sept. 26 for three 
|weeks will be another musical, 
“Kwamina.” 
The Hub’s 


Wilbur Theatre, 


; Which will have the touring “Mir- | 


jacle Worker” the next two weeks, 
;gets “Caretaker” for a fortnight 


| beginning Sept. 18. The Shubert | 


| Theatre there gets into the picture 


| Sept. 16 when the musical “Kean,” | 
btre where he’s house manager, 


jbegins a three-week run. 





RICHARD POSTON 








| FLOWERS” at 


| Representation: 


the U.S., the troupe will visit 
Montreal, Ottawa, Hamilton and 
other population concentrations | 


Philly, Hub, N.H. 


tryout | 


com- | 


is starring in “SEND ME NO 
Legion Star Play- 
Penns. 


| house, Ephrata, 
R.F.P. Associates 





Lester Burns At 
Merrick’s Double 


Booking Demand 


San Francisco, Aug. 29. 

Broadway producer David Mer- 
rick appears to be involved in a 
| new feud. This time it’s with Edwin 
Lester, general manager of the 
| Civic Light Opera Assn. subscrip- 
tion series here and in Los Angeles. 

Lester is burned over statements 
| reportedly made by Merrick during 
'a recent visit here. He’s also stew- 
ing over what he regards as an 
attempted squeeze by the producer 
in connection with CLO bookings 
for next season. It’s understood 
|that Merrick has insisted that Les- 
ter must take “Do Re Mi” in order 
to get “Carnival” for the 1962 sub-| 
scription series. 


| 


Both musicals, currently running | 
on Broadway, are Merrick produc-| 
tions. “Carnival,” now in its 21st) 
week at the Imperial Theatre, N.Y., | 
has been a steady sellout and has} 
already earned hack its $250,000) 
investment. On the other hand,! 
business for “Do Re Mi,” now in, 
its 32 weeks at the St. James The-| 
atre, dropped substantially during | 
July, prior to the show's taking a/| 
four-week layoff. The musical re-| 
sumed on Broadway last week to 
smash business, but still has a long | 
way to go in earning back its $400,-| 
000 investment. | 

As for the public statements | 
made by Merrick, Lester is under-| 
stood to have objected to certain 
comments about the CLO made by 
the Broadway producer in an in-| 
terview with drama critic Paine. 
Knickerbocker in the local Chron-| 
icle. In that piece, Knickerbocker 
quoted Merrick as stating the CLO 
had a reserve fund of around $3,- 
000,000. According to Lester the 
reserve is only about $150,000. 

Knickerbocker used the sup- 
posed $3,000,000 treasury figure in 
a column suggesting that the CLO 
should contribute 4 share of its 
profits to the San Francisco Actors 
Workshop, which is currently con- 
ducting a financial campaign and 
has perennial monetary proBlems. 
Lester turned down the idea of 
contributing financially to the 
Workshop. He called the proposal 
“preposterous.” 








Jones Subs as ‘MFL’ Mgr.; 
Phil Adler With ‘Milk’ | 

Al Jones is pinchhitting again 
for Phil Adler as company man-.| 
ager for the Broadway production 
of “My Fair Lady.” He took over 
the post last week for a five-week 
period. It’s the third time he's 
filled in for Adler, who'll be oc- 
cupied while away from “Lady” 
with the incoming “Milk and Hon- 
ey,” for which he’s general man- 
ager. 

“Milk,” which Gerard Oestreich- | 
er is producing, gave a preview | 
performance last Saturday (26) at 
the Shubert Theatre, New Haven, 
prior to the official opening Mon- 
day (28). The musical, costarring 
Robert Weede, Mimi Benzell and 
Molly Picon, is scheduled to open 
Oct. 10 at the Martin Beck Thea- 
tre, N.Y. } 

When Adler returns to “Lady” | 
at the Hellinger Theatre, Jones 
will move over to the Alvin Thee- | 





Here We Go Again; 
Theatre Shortage 


Still Another 


Looms on B’way 





' private operation open only 


Saratoga’s Spa Theatre 
Placed on the Market 


Saratoga, N. Y., Aug. 29. 

The Spa Summer Theatre is up 
for grabs. The 580-seater is dark 
this summer as the result of John 
Huntington’s decision last March 
to discontinue operations because 
of the “lack of public response.” 
Bids for the house, which Hunt- 
ington operated for 14 years, 
were opened last week by the 
N. Y. State Public Works Dept. 

The theatre is situated in the 
Saratoga Springs Reservation near 
the Gideon Putnam Hotel. Dr. 
David E. Liston, director of the 
Reservation, says that about seven 
persons have expressed interest in 
reopening the playhouse next sea- 
son. In anticipation of the resump- 
tion of activity at the theatre, the 
state intends installing new carpet- 
ing and painting, papering and re- 
wiring. 

The final decision on a new con- 
tract will be made by Dr. Harold 
G. Wilm, state Conservation Com- 
missioner and chairman of the 
Saratoga Springs Commission. Dr. 
Liston, declining to identify those 
interested in taking over the the- 
atre, revealed that Huntington's 


| gross last year had declined from 


that of previous seasons. 


Nude ‘Chatterley’ 
Gets M.P. Squawk 


London, Aug. 29. 

Having failed to generate excite- 
ment with its inclusion of the 
controversial four-letter words in 
the dialog of its new “Lady Chat- 
terley’s Lover” production, the 
Arts Theatre has succeeded in kick- 
ing up a little dust by having one 
of the scenes played in the nude. 
A protest has been made by Ray 
Mawby, vice-chairman of the Moral 
Law Defense Assn. and a Member 
of Parliament. 

After the critics gave this latest 
adaptation of the D. H. Lawrence 
novel lukewarm notices, particular- 





ly citing the “prudish” perfomance | 


of the love scenes, producer Wanna 


Paul decided to have Jeanne 
Moody, the American actress ror- 
traying Lady Chatterley, and 


Walter Brown, as the gamekeeper, 
Mellors, play the bedroom scene in 
the nude. 

It’s asserted that the actors do 


not wear even flesh-colored, semi- | 


transparent garments, and are se- 
parated by only a sheet while in 
bed. Then they got out of bed, 
Brown dons a shirt and dresses 
Miss Moody, though at no time 
does she appear naked in view of 
the audience or turn to face it. 

Because the Arts Theatre is a 
to 
members, it is not under the juris- 
diction of the Lord Chamberlain, 
the official censor for public cen- 
sor for public presentations. How- 
ever, theatre owner Cambell Wil- 
liams insisted on a rehearsal before 
an invited audience before allow- 
ing a public performante of the 
nude scene. 
was his verdict. 

The reaction of Mawby was not 
so favorable, presumably on the 
basis of newspaper photograrhs of 
the bedroom scene. The M.P. and 
refofm group executive called for 
the government to proceed against 
the show under the Vagrancy Act 
of 1824. 

Even if the incident stirs public 
interest and increases attendance, 
however, ‘Lady Chatterley’s is not 
a prospect for transfer to the West 
End for a commercial run, not only 
because of the drastic censorship it 
would get from the Lord Cham- 
berlain, but also on account of its 
poor reviews and dim initial box- 
office .ndications. 





Claudia Franck Planning 
Entry as B’way Producer 


Actors’ coach Claudia Franck is 


managerial field. She plans making 
her producing debut early next 
year with “Bugles and Beards,” 
a comedy by television scripter 
Leonard Stadd. 

Stadd is a writer for NBC-TV's 
“From These Roots.” 


. 4 
| 
} 


“In perfect taste,” | 


By JESSE GROSS 
The Broadway theatre jam is on 


again. At least four houses have 
shows due on interim bookings. 
They're the ANTA, Barrymore, 


| Cort and Royale. 

The Cort, which has the Philip 
Rose production cf the Ossie Davis 
play, “Purlie Victorious,” sched- 
uled for a Sept. 28 opening, also 
has the David Merrick production 
of Norman Krasna’s “Sunday in 
New York” booked for the week 
of Nov. 20. That means that if 
“Purlie” catches on, it'll have to 
switch to another house for con- 
tinuation of its run. Another un- 
designated theatre has reportedly 
been promised the “Purlie” man- 
agement by the Shubert office, 
which runs the Longacre. 

At the ANTA, the squeeze is on 
“Garden of Sweets,’ opening Oct. 
31. The Waldmar Hansen drama, 
which Ben Frye, Irving Squires 
and Sirki De Vysen are producing, 
can remain at the house only a 
few weeks. The ANTA is to be 
taken over Nov. 22 by the Robert 
Whitehead production of John 
Bolt’s “Man for All Seasons.” 

Booked to open at the Barry- 
more the week of Oct. 2 is the two- 
character play, ““‘Do You Know the 
Milky Way?” which Paul Feigay, 
Dick Button and Ninon Tallon 
| Karlweis are cosponsoring. The 
| vehicle, adapted by Lyon Phelps 
from the German original by Karl 
Wittlinger, will have to vacate the 
house the end of October to make 
| way for the scheduled Nov. 1 open- 
ing of Irene Mayer Selznick’'s pro- 
duction of Graham Greene's “‘Com- 
plaisant Lover.” 

As for the Rovale, it has the 
Chicago-originated revue, “From 
the Second City,” booked for a 
Sept. 26 opening. The Max Lieb- 
man-Bernard Sahlins presentation 
will have a spread of three months 
before the scheduled takeover of 
the house Dec. 28 by the Charles 
Bowden production of Tennessee 
Williams’ “Night of the Iguana.” 

The Longacre also has two 
shows booked thus far, but one 
of them is scheduled for only a 
three-week run. That's “Rhinoc- 
eros,” which vacated the house re- 
cently after a 30-week Broadway 
run to play a stock engagement in 
Chicago. It’s due to resume at the 
theatre Sept. 11, prior to moving 
out to theh Coast for bookings in 
San Francisco and Los Angeles. 

Scheduled to follow “Rhinocer- 
os” at the Longacre is John Pat- 
|rick’s “Everybody Loves Opal.” 
The play, which Roger L. Stevens 
is presenting with Seven Arts Pro- 
ductions, is due to open Oct. 11. 





| Smallie Shortage in L.A. 
Hollywood,( Aug. 29. 
| A shortage of available small- 
| capacity theatres has resulted in 
the doubling up of presentations 
at two local houses, the Beverly 
Hills Playhouse and the Coronet. 
At the Beverly Hills, “Two for the 
Seesaw” is operating on a Monday- 
Thursday performance schedule, 
with “The Chairs” taking over the 
house Friday for wekend runs. 

At the Coronet, “Conversations 
at Midnight” is on a Monday- 
Thursday sked, with “The Seagull” 
the weekend attraction. 


Schedule 10 Shows For 
Pabst Theatre, Milw’kee 


Milwaukee, Aug. 29 

There are 10 shows set thus far 
for the 1961-62 season at the local 
Pabst Theatre, which was taken 
over last June By Syney Plotkin, 
Ray Mitchell and Harry Lashink- 
sy. One of the entries is the 
Broadway-targeted “Nine O'Clock 
| Revue,” starring Lena Horne. 
| The semester is scheduled to get 
underway Oct. 2 with a week's run 
of “La Plume de Ma Tante,” which 
| will be on Theatre Guild-American 
Theatre Society subscription. Five 
lof the other TG-ATS entries are 
the regular touring “Music Man” 
company, headed by Forrest 
| Tucker, Oct. 16-28: “My Fair 
Lady,” Nov. 13-Dec. 10; “Toys in 
the Attic,” Jan. 29-Feb. 3; “A 
Taste of Honey,” Feb. 5-10, and 





| branching out into the Broadway |“The Tenth Man,” April 2-7. 


Miss Horne is slated to headline 
at the house Nov. 6-11. The 
“Gypsy” company, starring Ethel 
Merman, is scheduled for the week 
of Dec. 11, and “Threepenny 
Opera” has been booked for a 
'dan. 15 opening. 
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Shows Abroad 


Lady Chatterley 


London, Aug. 17. 

Waunsa Paul (for Theatre Holdings Ltd.) 
premns’ ym. by arrangement with Camp- 
bell Williams. ef a three-ect drama by 
John Hart, 
novel. Staged bv Alan Cooke; ’ 
Assheton Gerton. Opened Aug. 16, '61, at 
the Arts Theatre, London; $1.75 top 
Sic Maicolm Reid 
Sir Clifford Chatteriey 
Lady Chatterley 
Hilda 
Mellors 
Mrs. Bolton 


Tom Criddile 
Jeanne Moody 








based on the D. H. Lawrence | 
decor, 


| retary, 
Caroline Biakiston | suicide when 


Walter Brown | caused his business to collapse, 
Joan Young | 


| 


A desire te cash in on the pub-. 
icity aroused by the recent court | 


case over D. H. Lawrence's novel | 
seems the likely reason for staging | 


this tepidly written attempt to do/| 


the impossible, bring “Lady Chat- 
terley's Lover” to life on the stage. | 
The author. John Hart, has strung 
together tedious incidents from the 
book. without conveying the pas- 
sion or depth of Lawrence's prose. 

Since the play is at the Arts, a 
theatre club and therefore not sub- 
ject to censorship by the Lord 
Chamberlain, the management has 
been able to use the gimmick of 
announcing that the controversial, | 
“rude” words of Lawrence's novel | 
would be used on the stage. They 
are used four times, loud and 
clear, and in a love scene there is 
also an instance of would-be dar- 
ing in the use of phallic symbolism. 

On the opening night, at least, 
the attitude of the audience seemed 
to be mostly curiosity as to when 
and how “the” words would be 
used. There were no indications 
of shock or disapproval as the 
actual lines were spoken, although | 
if the play shoul® ever be trans- 
ferred to the commercial stage the 
words would undoubtedly have to 
come out and the play might lose} 
some curiosity value. But since, in | 
its present form, “Lady Chatter- | 
ley” would never get by in a regu- 
lar run, the problem is probably 
academic. 

In a dull, stolid way “Lady Chat- 
terley” is a patchwork of short 
scenes and the endless discussions 
about sex, social status and the 
relationship between the aristo- 
crats and the workers quickly be- 
come tedious. They are so much | 
out of date as to amount to parody. 

Even more accomplished actors 
would find it difficult to give much 
fire to the cardboard characters 
and the cloying sex-scampers in 
the Nottingham woods. Alan 
Cooke's direction, whilst compe- 
tent technically, shows little imagi- 
nation. | 

Jeanne Moody, a_ statuesque! 
beauty, plays the role of Lady 
Chatterley with approximately the 
passion of a nervous teenager on 
her first date. Her performance 
improves in the later scenes, how- 
ever. She and Walter Brown as the 
gamekeeper play the love scenes 
with discretion rather than ardor. 

Brown has rugged strength as) 
Mellors, however, and Tom Crid- 
die is querulously unpleasant as, 
the paralyzed husband. Joan Young 
as the hearty housekeeper and 
Jack Lambert as the  heroine’s 
father have good moments. Caro- 
line Blakiston is stuck with the 
wretched part of Lady Chatterley’s 
sister, and her portrayal verges on 
burlesque. Assheton Gorton's di- | 
aphanous sets permit the action to 
move fluidly from interior to ex- 
terior. Rich. 


Guiltvw Party 
London, Aug. 18. 


Peter Bridge presentation of a three- 
ect drama by George Koss and Campbell 


Singer. Stars Donald Sinden, Hugh Sin- 
clair, Ralph Michael, Frances Rowe 
Staged by Antheny Sharp: decor, Nor- 
man Smith; lighting, Richard Pilbrow. 
Opened Aug 17, 61 at the St. Martin’s 
Theatre, London, $2.80 top. 

Angela Fawcett —-*s Ann Firbank 


Mrs. Stephens . Joanna Clarke | 
Roger Schofield 

Edward Bromley 5 
Theodore Henderson . 
Joan 


Ralph Michael 


Henderson .. Melissa Stribling 


Colin Newman con Hugh Cross | 
Margaret Kingsley........ Frances Rowe | 
Ros Morgan i . Michsel Bates 
Jeckson Hibberd > Peter Stephens 
Stanley Litttefield Antheny Woedruff 


Lewis Cruickshank Duncan Lewis 





| maintained by the lively though f 


| Opened Aug 


... Hugh Sinclair | 
. Donald Sinden | 


} 
| 
} 


| 


“Guilty Party” is adequate who- | 


dunit entertainment. v ry | 
entertainment. The mystery was awakened from lethargy. 


segment, | 


is not who murdered whom, but 
which of the cast embezzled some 
$322,000 and framed the managing 
director of the business in the 
process? Or, in fact, had he really 
been the guilty one, anyway? 

The authors, accountant George 
Ross and actor Campbell Singer, 
who wrote a suspense mellor called 
“Any Other Business” about three 
years ago, have returned to the 
world of big business for their 
teaser. The accountancy jargon 


may obscure some of the implausi- 


sion is to sock colored folk, and 
this, on the opening show, is the 
number that first provoked audi- 
ence comment and most bol 


bilities But “Guilty Party” | makes a int 
achieves its objective. It keeps oo 
audiences ‘in a dither trying to! yaude soubrette and in other 


spot the villain, and rates as a suc- 

cess within that modest limit. 
The action is continuous, cover- 

ing a single evening in a West End 





whose father committed 
an embezzlement | eral utility duty. 


| terial, but is a charmingly pert 


inveigles the man she believes to 
be responsible into attending a 
special board of dire“ors meeting, 
at which the unexpected truth is 
brought out. 

In such plays, virtually everyone, | 4 
or at least the motives of every- | are bright. 
one, is to some extent suspect. In | 
this case interest is ingeniously | f 


| singing decoration. David Morton, 
| Josephine Gordon and Judy Hux- 
| table are others in the industrious 
| cast of 12. 

The costumes, staging and decor 
Rich. 


controlied staging of Anthony |f 

Sharp. “Guilty Party” doesn't 

call for sensational acting and Nausteaan 

doesn't get it. Br the capable and Athens, Aug. 20. 
experienced cast handles the Opera in three acts with prol 


lengthy and complicated arguments 
with enough verve to sustain the 
tension 

Donald Sinden, as the original 
suspect, gets to grips with his role 
with bite and humor, and Hugh 
Sinclair is casually effective as his 
onlooked buddy. Others who par- 


and interludes. Libretto from the 
novel, “Homer’s Daughter,” by 
| Robert Graves. Score by Peggy 
Glanville-Hicks. World premiere, 
| Athens, Greece, Aug. 19, 1961. 





A 10-minute standing ovation 
greeted the world premiere of 






So They Say 


“I'm pretty sure Dick will continue writing lyrics on his own from 


Joan Sims, as a Bingo addict, a time to time, and I feel that he should, to get it out of his system 


|I'm just as anxious as he is for him to do things alone. Who knows? 


sharpens ‘the material as much as I may want to do something alone, too. I may want to write a straight 
possible. Stevens is a lively but |P!ay, for instance."—Librettist-Lyricist Alam Jay 
unforceful comedian who also has ‘® "is planned collaboration with composer Richard Rodgers, as quot 
his moments as a male dress de-|>Y Arthur and Barbara Gelb in an article in Esquire mag. 

Jack Lambert | apartment. A determined girl sec-| signer. presenting his collection, 
| as a red nosed buffoon and on gen- | 


Lerner, referrin 





“In this business you have to have an ace up your sleeve. There 
jare some 10,000 actors in New York and last year they earned an 


Miss Martin needs stronger ma- #Y¢'aée of only $800 each working in the theatre. My advice to would- 


be actors is to learn how to do something else first. The odds on 
|making a living in the theatre are overwhelmingly against them.”— 
| Actor-writer Renald Dawson, as quoted by Joe Heaphy in the Ansonia 
(Conn.) Evening Sentinel. 





“And now I would like te do a musical here. Bea Lillie says there 
is nothing in the world an actress has more fun with than @ smash 
| Broadway musical.""—Hermione Baddeley, costar of “A Taste of 
Honey,” as quoted by Robert Wahls in the N. Y. Sunday News. 





“This is an age when no one believes in anything. Only the artist 
believes in something. That's his function. But untess the artist can 
make his audience, or at least part of his audience, recognize some- 
thing of themselves in what he is doing, he has failed in his 
Legit-tv actor Duncan Macrae, as quoted by Rusself Galbraith in The 
Scotsman, Edinburgh. 


” 
— 





“As a girl, when I would go to a concert and hear great music, 
and later when I saw Olivier in “Oedipus” and Laurette Taylor in 
“The Glass Menagerie”’—the two greatest, most shattering experi- 
ences I have ever had in the theatre, or possibly in my life—I would 
come out of the theatre a better person, or at least a more under- 
standing, more truly alive person, than when I went in.”’—Anne 
Meacham, star of the off-Broadway revival of “Hedda Gabler,” as 








ticularly grasp their opportunities 
are Ralph Michael, Duncan Lewis, 
Hugh Cross and Peter Stephens as 
board members. 

Ann Firbank is convincing as the 
revenge-obsessed girl who sets the 


| plot sparking, Frances Rowe as a 


pleasant but unconvincing female 
tycoon and Melissa Stribling is 
charming in the incocuous role of 
the suspect's ex-wife. Rich. 





The Lerd Chamberiain 


Regrets... 
London, Aug. 24. 

Andrew Broughton & David Conville 
presentation (with Sonny Zahi) of a two- 
part revue. Stars -Joan Sims, Ronnie 
Stevens, Millicent Martin; features Bar- 
rie Gosney, Josephi Gorden, Gordon 
Clyde. David Morton, Aubrey Woods, 
Barbara Robinson, Peter Gardner, Joan 
Palethorpe. Judy Huxtable. Devised by 
Peter Myers and Konaid Cass; writien 


by Myers; music by Cass and John) 
Pritche't; other contributors, Alec Gra- | 
| hame, Eric ice. Jack Grossman, Stenley | 


Myers. Alan Simpson, Ray Galton, Jimmy 
Wilson, Dick Vosburgh, Keith Water- 
house, Willie Hall, Josephine Gerdon, 
David Morton: musical numbers staged 
by Eleanor Fazan; sketches staged by 
Ronnie Stevens; decor, Peter Rice, Harry 
Cordwell, Roger Beck; lighting, Richard 
Pilbrow; musical director, Ronald Cass. 
23. 61, at the Saville Thea- 
tre, London; $2.95. 





“The Lord Chamberlain Re- 
grets ...” is a revue that has taken 
quite a slugging from, ironically, 
the Lord Chamberlain, who has 
the power to thumb-down wnac- 
ceptable material in public shows, 
and has done sc during the tryout 
tour. That the show has eventually 
reached the West End is perhaps 
a minor triumph, even though it 
may have arrived in a mangled 
state. 

The fact is, it is spotty enter- 
tainment. Most of its targets are 
obvious. Much of the aim is erratic 
and naive. Even in its main suc- 
cesses there is less bite than wasp- 
ish sting. The revue seems pallid, 
and will have difficulty against the 


competition of the sophisticated 
“Beyond the Fringe” or the 
broader, more genial “On the 


Brighter Side.” 

The first half is unmemorable, 
apart, perhaps, for a song called 
“Mac the Knife.” slightly joshing 
the Prime Minister and, on the 
first night at least, was tackled by 
Millicent Martin before she had 
become poised. There is also a neat 
skit on snobbery, genially handled 
by Ronnie Stevens and Joan Sims. 
The rest is oblivion. 

The second half of this tiny 
revue is infinitely better. Again 
referring to the first night, the 
proceedings were enlivened by a 
couple of vitriolic interruptions 
from members of the Empire Loy- 
alist Society, done with such verve 
that it was tricky to decide 
whether the outbursts were gen- 
uine or put over by first-class 
stooges. But, at least, the audience 


And in the second 
there are a few amusing things, 
such as sketches lampooning the 
arrival of German troops for train- 
ing in Wales, the new Bingo qult, 
a slickly performed parody of “The 
“Swan” ballet performed by Jo- 
sephine Gordon, and a shrewdly 
observant skit on newspapers by 
Keith Waterhouse and Willis Hall. 

There is also a witty number, 
smartly executed by Ronnie Stev- 
ens, about a.layabout whose pas- 


Peggy Glanville-Hicks’ new opera, 
| “Nausicaa,” in the ancient Herod 
| Atticus Theatre at the base of the 
| Acropolis in the heart of Athens. 
| The cast of 150 won eight curtain 
|ealls from the capscity crowd of 
| 3.800 which overflowed into the 
| aisles and represented the cream 
of 3.800 which overfiewed into the 
aisles and represented the cream 
ef Athens society, including such 
international figures as Madame 
Pandit. 
| “Nausicaa,” based on the story 
| of Ulysses, is a modern opera with 
an Oriental flavor, a bit reminis- 
cent of Sheherezade. The plot is 
a natural for grand opera. Thé 
roles are sung in English with the 
| “Greek” chorus singing in Greek. 

Staging by Broadway and tele- 
vision's John Butler was topdrawer. 

Most appropriately, Butler in- 





| cluded touches of the old Greek 


folk dances in the choreography. 

The voices, lead by the Met's 
|mewest soprano, Canadian-born 
Teresa Stratas, and the command- 
ing baritone of John Modenos 
were firstrate. 

Modenos, who has been seen in 
New York at the City Center as 


well as Chez Vito and the Viennese 
| Lantern, 


moves on to do “The 
Barber of Seville’ and “Tosca” at 
Milan Sept. 


250 other singers. - 

Handsomely costumed by An- 
dreas Nomikos in the traditions of 
ancient Greece, there is plenty of 
beefcake on the male chorus and 
bare-breast style for women (with 
flesh colored covering.) 

Minor faults: At times the 55- 
piece orchestra, under direction 
of Carles Surinach, typical of many 
operatic aggregations, appeared to 
be purposely drowning out the 
singers. And Nausicaa’s (Stratas.) 
lament in the first act drew snick- 
ers from the audience. 

“Nausicaa” is the fourth opera 
composed by Miss Glanville-Hicks, 


a former music critic of the N. Y. | : oat 
|atre, organized the tour, which will 


Herald Tribune who fs at present 
working on two more, one based 
on Sappho She __ contributed 
| “Masque of the Wild Man” to the 
first Spoletto Festival 
Worlds in 1958 


) 


caa” in New York next year. 
Solo. 


Off-Broadway Shows 


(Figures denote opening dates) 

Balcony (Rep.), Circle In Square G-3-60) 

Biecks, St Marks (4-61). 

Dream & Bessie, Cherry Lane G-1-6L. 

| Fantasticks, Sullivan St. (5-3-60). 

| Wedde Gabler, 4th St. 11-90-60); 

| Sept. 3 

| King Dark Chamber, Jan Hus (29-61). 
Mary Sunshine, Players (11-18-99). 

Premise, Premise (11-22-60). 

Red Eye, Provincet’n Playh’se (6-12-61). 

Threepenny Opera, de Lys (9-20-55). 

Under Milk Wood (Rep.) Circle (3-29-46) 


SCHEDULED OPENINGS 
Tender Trap, 4ist St. @-2541). 
Connection, Living (Rep) «9-12-61, 
Pirates of Penzance, Phoenix (9-6-6). 
Cockeyed Kite, Actors ©-13-61). 
i Want You, Maidman (-146)1). 
Happy Days, Cherry Lane (9-17-61). 
One Way Penduium, E. 74th St. (9-18-61) 
Misallience, Sheridan Sq. @-19-41). 
Many Loves, Living (Rep) (9-19-61). 
Opening of Window, Marquee (@-20-61). 
Ghosts, 4h St. 2141). 
© Marry Me, Gate (9-25-61). 
Jungie, Living (Rep) (9-26-61). 
Threcien Horses, Orpheum @-27-6)D. 
Hi Paisano, York (9-27-61). 
4th Ave. North, Madison Ave. @27-6D. 
Sap of Life, 1 Sher. Sq. (10-241). 
All in Love, 4ist St. (10-16-6L. 
Diff'rent, Mermaid (10-17-61). 
Buskers, Cricket (10-25-61). 
Americen Savoyerd, Jan Hus (16-96-61). 
Go Fight City Hall, Mayfair (10-30-61) 
Shedows ef Heroes, York (11-1461), 





eloses 





23, having won the | 
American Operatic Auditions over | 


of Two | 


There are plans to stage “Nausti- | 





quoted by John Keating in Theatre Arts mag. 








Legit Bits 








| Jerry Pagano will play the lead 
jin Joe Caldwell’s “Cockeyed Kite.” 
|to be presented Sept. 13 by Bill 
| Nichots and Van Varner at the Ac- 
|tor’s Playhouse, N. Y. 

Rip Torn will costar with Emlyn 
Williams in “Daughter of Silence.” 

Alex Atkinson, English producer 
and author, applauds off-Broadway 
in a byline piece, “The Anatic Arts 
Innocents Off-Broadway,” in the 
September issue of Holiday fnag. 

A series of free-admission after- 
noon performances of Alan Cul- 
len’s “Nicollo and Nicollette” for 
kiddies will be presented by Equity 
Library Theatre for Children, in 
| association with the N. Y. Shakes- 
|peare Festival, at the Wollman 
Rink in Central Park, N. Y., be- 
ginning today (Wed.). 

The Fox-Wilford division of Co- 
{lumbia Artists Management, Inc., 

has signed a managerial agreement 
| with pianist Rosalyn Tureck. 

The Living Theatre-will resume 
at its N. Y. showcase in September 
with repeats of 
“Many Loves” and “In the Jungle 
ef Cities,” the three plays pre- 
sented by the company during its 





new play, Jack Gelber’s “The Ap- 
ple,” is scheduled for October pres- 
entation by the off-Broadway 
group, which plans another Euro- 
pean tour next summer. 

The Greek Tragedy Theatre, 
directed by Dimitri Rendiris and 





| will begin its first U. S. tour next 
| Tuesday (5) at the Greek Theatre, 
{Los Angeles. James A. Doolittle, 
| general director of the Greek The- 


| take in two weeks at the City Cen- 
| ter, N. Y., starting Sept. 19. 

| Shelley Berman has been set for 
a starring assignment in “A Fam- 
ily Affair.” 

Burgess Meredith will star in 
“Kicks & Co.” in which Lonnie 
Sattin will also appear. 

A paperback acting edition of 
“Little Moon of Alban,” by James 


Samuel French. 

Elisabeth Fraser will be in 
“Blood, Sweat and Stanley Poole.” 

Producer Syitvia Duriie Mazzola 
is spending the summer at Hyan- 
nisport, Mass. 

Nothing if not adaptable,. James 
Walten, producer at the Tangle- 
wood Barn Theatre, Clemmons, 
N. C., has cast Angela Martin, a 
singer-puppeteer, to play the 
femme lead, Babe, in “The Pajama 
Game” this week, and the marion- 
ets are part of the show. 

Robert Vaughn will star in “Un- 
der the Yum Yum Tree,” open- 
ing Sept. 12 at Las Palmas Thea- 
tre, Hollywood. 

Dennis King and Signe Hasse 
costar this week in “Five Finger 
Exercise’ at the Playhouse on the 
Mall, Paramus, N.J. 

S. J. Perelman’s new comedy. 
“The Beauty Part,” derived from 
several of his New Yorker mag 
pieces, will play a two-week tryout 
starting Sept. 18 et the Bucks 





“Connection,” : 


recent five-week European tour, A | 


starring Aspassia Papathanassieu, | 


Costigan, has been published by} 


{County Playhouse, New Hope, Pa, 
| with Bert Lahr starring. 

“Song for Small Voices,” by Da- 
\vid Marlin Jones, which was tried 
jout recently at the Mountain The- 
atre, Braddock Heights, Md., is 
, Planned for off-Broadway presen- 
jtation this season by Don 
| who directed the stock production. 

“The Track of the Cat,” adapted 
by Geerge D. Bennett from the 
novel by Walter Van Tilburg Clark, 
jopened last Saturday night (26) at 
the Eleanor Gould Theatre, N. Y., 
under the sponsorship of the 
American Creative Theatre, an off- 
Broadway group. 

A musical version of Ben Lu- 
cien Burman’s novel, “The Sireet 
of the Laughing Camel,” is 
planned for Broadway production 
next season by the Theatre Guild, 
which as vet has not set the adap- 
tors for the project. 

Eric Berry will 
“Gideon.” 

“Attitudes,” a revue written by 
Martin Sherman with music by Ed 
Kresley, is scheduled for off- 
Broadway production by Michael 
Goldstein, with Michael Warren 
| directing. 


appear in 


| Seymour Rexsite, president of the 
| Hebrew Actors Union, will appear in 
|“Bie Mir Bist'Du Shoen,” the Yid- 
dish-American musical scheduled 
to open Oct. 16 at the Phyllis An- 
derson Theatre, N. Y., with Lee 
Fuchs as star. 
| Tharon Musser will design the 
lighting and Patricia Zipprodt the 
costumes for “Garden of Sweets.” 
| Michael J. Travis will appear in 
|“‘A Cook for Mr. General.’ 
| Kim Stanley will costar with 
James Donald in “Write Me a Mur- 
| der.’ 

Harvey Lembeck has been add- 
ed to the cast of “The Short Happy 
Life,” for which Heari Caubisens 
has been set as production stage 
manager. Matt Mattex is chore- 
|ographing the production, which 
will have sets by Je Mielziner and 
‘costumes by Theeni V. Aldredge. 
| Janet Hayes and James J. Fox 
jhave succeeded Benita James and 
Murray Geldkind, respectively, in 
“Camelot.” 





TOURING SHOWS 


(Figures Cover Aug. 27-Sept. 10) 
Blood, Sweat and Stanley Poote (try- 


out)—Shubert, New Haven 6-9). 

Bye Bye Birdie (2d Co.)—State Fair 
Music Hall, Dallas (28-3); Erlanger. 
| Chi. 6-9). 

Fierelie GQd Co.)\—Biltmeore, L.A. @8-9). 

Flower Drum Forrest, Philly 
(28-2); Playhouse, Wilmington (4-9). 

Gypsy—Curran, SF. (28-9). 





How in Without 
Really Trying ‘tryout)—Shubert, Philly 
-9). 


| ans (tryout)—O'Keefe, Torenta 
(4-9). 
La Plume de Ma Tante—Alcazar, S.F. 


8-9). 

on” tt Ride (tryout)—Erlanger, Philly 
of . 
Mik and Honey io tag ay New 


ven (28-2); Colonial, Beston 3 
Miracle Worker—Layoff (26-2); Wilbur, 
Boston (49). 
an—Natienal, Wash. G88). 
alt boas Ledy Qd Co)—Geary, SF. 
). 


Say Away Cryout)}—Coleaial, Boston 
(28-2); Ferrest, Philly G-9. 

Sound of Music d Co.)—Phitharmonie, 
L.A. (28-9). 
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‘Sail’ SRO $62,015 im 3d Bost. Wk.; 
‘Music Man’ $46,791 ia 11th D.C. Wk; 
Flower’ $35,894 in 8th Philly Wk. 





The road continued healthy last¢ 


week. The Broadway-headed “Sail 
Away” went clean again at the 
Colonial Theatre, Boston, where 
even the obstructed view seats 
were eaten up at $6.50 and $7.50 
a ticket. 

The tryout list began expanding 
this week with the preem of “Milk 
and Honey” at the Shubert The- 
atre, New Haven. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show clessification indicates 
tryout and RS imdicetes road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
ax, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
Sail Away, Colonial (MC-T) (3d 
wk) ($6.50-$7.50; 1.685; $62,000). 
Previous week, $61,536. 
Last week $62,015. 





CENTRAL CITY, COLO. 
Miracle Worker, Opera House 
(D-RS) (4th wk). Previous week, 
$26,517. 
Last week, $28,390. 





DALLAS 
Bye Bye Birdie, State Fair Mu- 
sic Hall (MC-RS) (Ist wk) ($4; 
4.120: $77,060. Previous week, 
$67,631, Auditorium, Denver. 
Last week, $46,768 for seven per- 
formances. 





LOS ANGELES 
Fiorello, Biltmore ‘MC-RS) (3d 
wk) ($6-$6.60; 1,636; $63,000). Pre- 
vious week, $40,251. 
Last week, $38,462. 


Seund of Musie, Philharmonie 
{MD-RS) (5th wk) ($5.90-$6.75; 
2.670; $83,400) ‘Florence Hender- 
son). Previous week, $83,082 with 
Civie Light Opera subscription. 

Last week, $83,168 with CLO 
subscription. 





PHILADELPHIA 
Flower Drum Song, Forrest (Me 
RS) (8th wk) ($5.40-$6: 1,760: $59,\ 
800). Previous week, $32,552. 
Last week, $35,894. 





SAN FRANCISCO 
Gypsy, Curran (MC-RS) (3d wk) 
($6.90-$7.25; 1,758: $63,100) ‘Ethe) 
Merman). Previous week, $63,114 
with CLO subscription. 
Last week, $63,380 with CLO 
subscription. 


La Plume de Ma Tante, Alcazar 
(R-RS) (5th wk) ($5.40-$5.95; 1,147; 
$40,000). Previous week, $39,678. 

Last week, $36,881. 


My Fair Lady, Gearv ‘MC-RS) 
(3d wk) .$6-$6.50; 1,550; $58.000) 
(Michael Evans, Caroline Dixon). 
Previous week, $57,850. 

Last week, $57,823. 





WASHINGTON 
Musie Man, National ‘MC-RS) 
Qlth wk) ($6.95-$7.90; 1.685; $64,- 


795). Previous week, $46,807. 
Last week, $46,791. 





London Shows - 
(Figures denote opening dates) 


Amorovs Prawn, Piccadilly (12-9-59). 
Ballets USA, Saville (8-1-61). 

Beyond Fringe, Fortune (5-10-61. 
Bilfy Liar, Cambridge (9-13-60). 

Bird of Time, Savoy (5-31-61). 
Bishop’s Bonfire, Mermaid (7- 

Bye Bye Birdie, Her Majesty's 1o13.61) 
Fings Ain‘t, Garrick (2-11-60) 

Guilty Party, St. Martin's -17-6D. 
tema La Douce, Lyric (7-17-58) 
Irregular Verb, Criterion (411-6). 
King , Princes (2-23-61). 

Kitchen, Royal Court, (8-21-61). 
Kreutzer Sonata, Arts (7-10-61). 
Lady Chatterley, Arts (8-16-61). 
Let Yourself Go, Palladium (-19-6D. 
kord Chamberiaia, Saville 23-6). 
Luther, Royal Court (7-27-6); 
Sept. 5 to the Phoenix. 
Miracle Worker, Wyndham’s (3-9-61). 
- a 


moves 


Music Man, Adelphi (G- 16-6). 
, oe Lane (4-30-58). 


_— (4-12-61). 

or the Pot. Whitehall (8-2-61). 

One 7 al Eight, Duke York's 4-36). 

a yee (4-5-61). 

Repertory, Aldywich (12-15-60). 

Ress, Haymarket (5-12-60) 

—, k 4 Music, Palace (5-18-61). 

Stop Wertd, Queens (7-20-61). 

pam Ay ‘maith Wood, Lyric H. (8-8-61). 

Wildest Dreams, Vaudeville (8-360. 

Young tn Heart, Vic. Fal. (12-21-60). 
SCHEDULED OPENINGS ~ 

Tis Pity She’s, Mermzid (8-29-61). 

Caesar & C Seer —_ @30-6)D. 

Fantasticks, Apollo (9-7-6 

Whistte in Dark, T. Reval (9-11-61). 

De Re Mi, Prince — oG12-6D. 


CLOSED 
Duchess closed 


6-7-9; 


Celebration, 


Saturday (6) after 93 performances, 


Bits of London 


London, Aug. 29. 

Peter Bridge has optioned Ro- 
land Allen’s “Standing Room 
Only.” The play involves a Lon- 
don bus stranded with the same 
passengers for 25 years in a traf- 
fie jam. 

Lerd Willoughby de Broke has 
spent an estimated $125,000 in 
completely redecorating and re- 
seating the St. Martin’s Theatre. 

“My Fair Lady” his its 1,376th 
performance Aug. 17, thereby top- 
ping the previous Drury Lane 
Theatre record held by “Okla- 
homa.” 

Emlyn Williams is writing his 
life story for the London Sunday 
Times. 

Sean Kenay, one of the leading 
British stage designers has been 
offered the job of working for the 
Cuban government as an architect. 
He'll go to Havana in October and 
stay for a couple of months to 
mull over the proposition. 

“5 Plus 1” is the British title of 
the revue which ran off-Broadway 
in 1958 as “Diversions.” It will 
have an Edinburgh Festival try- 
out before coming to the West End. 


Blackmer Into Hespital 
For ‘Corrective Surgery’ 


Salisbury, N.C., Aug. 29. 

Broadway and screen aetor Sid- 
ney Blackmer, 59, entered Rowan 
Memerial Hospital here last week 
for surgery. He refused to dis- 
close the nature of his illness and 
would only that a planned 
operation was “corrective surgery.” 

Blackmer, a native of Salisbury, 
maintains a home here with his 
wife and their young son. He also 
has homes in New York and Hol- 
lywood. 


London Council Revokes 


Talent Agency’s License 
London, Aug. 29. 

Selim Cattan, owner of the Cat- 
tan Theatrical Agency, has had 
his license revoked on the grounds 
that the agency was “unsuitable.” 
This action by the London County 
Council's Public Control Commit- 
tee followed allegations against 
Cattan by three unnamed young 
women, who had visited the agency 
im search of theatrical and film 
work. 

Cattan did not attend the hear- 
ing, but his solicitors denied the 
allegations and said that he is 
unable te make use of the license. 








N 





SANTA FE OPERA TO BERLIN 


Believed Only U.S. Lyrie Drama 
Treupe O’Seas Simce Eaily 1906s 





Thea Dispeker, the N.Y. concert- 
opera talent rep, is the Ameriean 
business agent for the Berlin Arts 
Festival (Sept. 24-Oct. 10). She 
points out that the importation of 
the Santa Fe Opera Co. to the 
German city is probably the first 
American opera to go to Europe in 
full roster since the turn-of-cen- 
— visit of the Metropolitan 


pera. 

Meanwhile, the Met is contem- 
plating a tour of Japan and. other 
Asiatie areas next spring, in pre- 
sumed substitution for the regular 
spring tour which is part of the 
season’s cancellation. 





SCHEDULED B’WAY PREEMS 
Rhinoceros, Longacre (9-11-6b. 
reek Tragedy, Center (919-61) 
From Secend City, Royaic (9-26-61). 
Purlie Victorious, Cort (9-28-61) 

Way, Barrymore ‘wk. 10-2-61). 
Seif Away, Broadhurst (10-3-6)). 
Caretaker, Lyceum (10-4-61) 
Stanley Poole. Morosco (10-5-61). 
Let ff Ride, O'Neill (10-6-61) 
High —~ Ambassador (10-9-61). 
Milk Heney, Martin Beck (10-1061). 
SB - Loves, Longacre (10-11-61). 
eo 


1 

Seok for Generali, Playhouse “a0. 19-61) 
wamina, 54 St. (10- 1) 

vous Mantend, Golden (10-2461). 

aa od Come Through, Hudson ae 25-61). 


Gay Li Life, Shubert (11-18-61) 

Sunday in N.Y., Cort (wk. 11-20-6D. 

Man for All Seasons, ANTA. (11-22-6)D. 
nee, Music Box (11-30-61). 





At Nine O'Clock, Golden (12-25-6b, 
Night of Ivana, Royale (12-28-61). 


Who’s a Stay-at-Home? 


Boston. Aug. 29. 
Mrs. John F. Kennedy ap- 
amused 2 a vrefer- 
ence to the Kennedy family 
im a song in “Sail Away,” the 
musical trying out at the 
Colonial Theatre here. The 
President’s wite attended the 
Noel Coward show with 
friends, flying here by plane 
from the Kennedy summer 
home at Hyannis Port, on Cape 
Cod. 


The line, which was not 
inserted for the oceasion, but 
has been in the song {rom the 
start, goes, “Why do the wrong 
people travel, when the right 
peonle stay back home with all 
those Kennedys?” The num- 
ber, coming just before the 
finale and providing the big 
moment of the show, is titled 
“Why do the Wrong People 
Travel?” It’s sung by Elaine 
Stritch. 


Tents Book Now 


For Next Season 


Although the 1951 summer stock 
season hasn't yet ended, some tent 
theatres have already begun book- 
ing name talent for next year. 
Among those thus far set for 1962 
eanvastop showcasing are Sammy 
- pat Jr., John Raitt and Howard 
Keel. 

The three stars have been lined 
up for a chain of tents, which may 
imerease from three this year to 
five mext summer. The chain cur- 
rently ises the Oakdale 
Musical Theatre, Wallingford, 
Conn., the Carouse} Musical Thea- 
tre, Framingham, Mass., and the 
Warwick (R1.) Musical Theatre. 
Ben Segal operates the Oakdale 
in partnership with Bob Hall and 
the Warwick in partnership with 
Burton Bonoff. The two tents have 
a booking arrangement with the 
Carousel. 

Segal is also on the board of di- 
reetors of the Melody Fair, North 
Tonawanda, N.Y. whieh will 
switch a star policy next year and 
may then rotate shows with the 
three tents previously mentioned. 
In addition, Segal and Hall plan 
expanding the chain by putting up 
a new canvastop in Laurel, Md. 
Segal expects to have the star 
slate for the 1962 season com- 
pleted by November. 

Segal’s booking of name talent so 
far im advance refiects aceeptance 
by the stars of the big money po- 
tential of canvastop bookings. In 
prier years, Segal’s roster of stars 
usually wasn’t set until a month 
or two before the start of the 
summer season. 

} That there’s big money to be 
made im some tent bookings has 
been demonstrated anew this sum- 
mer by the wow receipts regis- 
tered by a number of shows that 
hav played the Wallingford-War- 
wick-Framingham circuit. The 
stars booked into these spots get 
a substantial guarentee. plus a 
healthy pereentage of the gross 
over $32,000. Business has been 
particularly bullish this summer, 
especially in connection with the 
bookings at Wallingford and Fram- 
ingham of the Danny Kaye show. 

The Kaye variety offering, with 
the b.o. scale upped at both spots, 
established gross records of 
$98,000 for the Framinghain 3,000- 
seater and $76,338 for the Walling- 
ford 2,300-seater. The Kaye unit 
also played Warwick, but the gross 
for that stand wasn’t reported in 
Variety. The show, incidentally, 
was booked into the tents on a 
special guaranteed-plus percent- 
age arrangement. 

Raitt and Keel also played the 
three tents this summer in “Okla- 
homa” and “Kismet,” respective- 
ly. Raitt is scheduled to appear 
at the canvastops next year in 
“Pajama Game,” in which he co- 
starred on Broadway. A _ vehicle 
hasn't been set yet for Keel. Davis 
will headline a variety show. 


Retest ‘Birds of Prey’ 


“Birds of Prey,” a 1951 strawhat 
tryout, is a prospect for Broadway 
presentation this season by Don 
M. Dickinson, producer-director at 
the Guthsville Playhouse, Allen- 
town, Pa. The William Berney- 
Howard Richardson play is being 
re-tested at the stock spot this 
week by Dickinson, whe also has a 
featured role in the presentation. 

The show's 1951 presentation 
was at the Ivy Tower Playhouse, 
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B'way Up Again; ‘Do Re Mi $61,001, 


‘Camelot’ $83,601, 


‘All Way’ $17,613, 


‘Unsinkable’ $55,047, ‘Horn’ $22,008 
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Flower’ Record $51,042 
In 7 Framingham Perfs., 
Also 906, St. L.; 606, K.C. 


The stock cireust was alive with 
“Flower Drum Song” last week.| 
The Lenny-Debin package of the 
musical established a record for 
a regular legit offering at Carou- 
sel Theatre, Framingiam, Mass., 
and other productions of the mu- 
sical were big at the Starlight 
Theatre, Kansas City, and the Mu- 
nicipa! Opera, St. Louis. 

“West Side Story” did well in 
its return engagement as the sum- 
mer season-closer at the O'Keefe 
Centre, Toronto, 

Estimates fer Last Week 

Parenthetical designations for 
stock ere the same as for the road. 


DETROIT 
Nerthland Playheuse ($3.85- 
$4.30; 1,126; $27,000). Student 


Prinee ‘Robert Rounseville, Carla 
Alberghetti (1st wk), $21,900. 

Previous week, Fer Leve or 
Money (Howard Duff, Anne Farge), 
$16,807. 


FRAMINGHAM, MASS. 

Carousel Theatre ($3.95-$4.50; 2,- 
630). Flewer Drum Seng, $51,052 
for seven performances, a reeord 
for a regular legit offering at the 
tent. 

Previous week, Destry Rides 
Agaim (Hugh O'Brian), about $16,- 
000. 





KANSAS CITY 
Starlight Theatre ($4; 
$106,918). Flewer Drum ‘5 
(Fran Warren) (1st wk), $60,000 for 
six performances as opening night 
rained out. 
Previous week, Take Me Along 


7,600; 
Song 





(Dan Dailey), $63,000 for regular 
seven performances. 
PHILADELPHIA 
Playhouse in the Park ($3-$3.50; 
1,437; $27,944). Pheasure of His 
Company (Faye Er «son, Reginald 
Gardiner), $22,22¢. 
Previous week, Visit (Jo Van 


Fleet), $14,517. 


PITTSBURGH 

Meledy Tent ($3.85; 2,003; $35,- 
900). Destry Rides Again (Anne 
Jeffeys), $14,757 for regular seven 
performances as season closer. 

Previous week, Kiss Me Kate 
(Patricia Morison, Earl Wrightson), 

0. 








ST. LOUIS 

Munieipal Opera ($3.50; 12,000; 
$170,000). Flower Drum _ Song, 
(Yau Shan-Tung, Tim Herbert, 
Juanita Hall, Devra Korwin) (Ist 
wk), $90,000. 

Previous week. Cinderella 
(Maria Santell, Harry Snow, Will 
Able, Hal LeRoy, Jack Gilford), 
$88,000. 


STRATFORD, CONN. 

Shakespeare Festival ($6.25; 
1,479; $52,568) (Jessica Tandy, Pat 
Hingle, Kim Hunter). Macheth— 
As You Like It—tTroilus and 
Cresida (12th wk), $51,104. Mar- 
garet Phillips subed last Saturday 
afternoon (26) for the ailing Miss 
Tandy and will continue pinch- 
hitting for the star until her sched- 
uled return next Tuesday (5). 

Previous week, $48,105. 

STRATFORD, ONT. 

Shakespeare Festival ($5; 2.253; 
$64,600) (Paul Scofield, Douglas 
Campbell). Coriolanus—Henry VIN 
—Loeve’s Labour’s Lost—Canvas 
Barricade (10th wk), $57,398. 

Previous week, $60,812. 

TORONTO 

O’Keefe Centre ($3.50; 3,200: 
$61,042). West Side Story, $45,448. 
Ended summer season last Satur- 
day (26). 

Previous week, Teny Martin 
with Phil Ford and Mimi Hines, 
$45,304. 


WALLINGFORD, CONN. 
Oakdale Musical Theatre ($4.50: 
2.300; $55,000). Song of Norway 
(Brenda Lewis), $18,000 for seven 
performances. 
Previous week, Danny Kaye 
Shew, $76,338 with b.o. scale 








upped to a top of $5.50 weeknights 
and $6.50 weekend eves. 


Broadway was cheery last week 
as business climbed for the fourth 
consecutive stanza. Sizeable in- 
creases were registered by most 
shows with “All the Way- Home” 
making another notable comeback 
in climbing to $17,613. Grosses 
ranged upward from the “All the 
Way” take to a near-capacity $83,- 
661 for “Camelot.” 

“Do Re Mi” got off to a big start 
in its first week of operation after 
a four-week vacation. Repeating 
as sellouts last week were “Car- 
nival,” “Mary, Mary” and “Sound 
of Musie.” Of the 14 shows on tap, 
six had discount tickets in circu- 
lation. 

Estimates fer Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy}, MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic eoting). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
tow includes 10° Federal and 

% City tax, but grosses are net; 
od exclusive of tares. 

Asterisk denotes show had cut- 
rate tickets in circulation. 

*All the Way Heme, Belasco (D) 
(39th wk; 309 p) $6.90-$7.50; 967; 
$38,500). Previous week, $14,873. 

Last week, $17,613. 


Bye Bye Birdie, Shubert (MC) 
(Tist wk; 559 p) ($8.60-$9.40; 1,461; 
$61,000). Previous week, $44,568. 

Last week, $48,299. 


Camelet, Majestie (MC) (38th 
wk; 305 p) ($9.40; 1.626; $84,000) 
(Riehard Burton. Julie Andrews). 
Previous week, $81.467. 

Last week, $83,661. 


Carnival, Imperial (MC) (20th 
wk; 156 p) ($8.60: 1,428: $68,299) 
(Anna Maria Alberghetti). Pre- 
vious week, $68,314. 

Last week, $68,336. 


Come Blew Your Horn, Atkin- 
son (C) (27th wk; 213 p) ($6.90- 
$7.50; 1,090; $43,522). Previous 
week, $19,503. 

Last week, $22,008. 


De Re Mi, St. James (MC) (31st 
wk; 248 p) ($860-$9.50; 1.615: $69,- 
500) (Phil Silvers). Resumed last 
Monday night (21) following a four- 
week layoff. 

Last week, $61,001. 


*Far Country, Musie Box (D) 
(21st wk; 167 p) ($6.90-$7.50; 1,101; 
$40,107) (Kim Stanley, Steven Hill, 
Sam Wanamaker). Previous week, 
$21,425. Ludwig Denath succeeds 
Wanamaker next Monday (4). 

Last week, $22,256. 


*Fierelle, Broadway (MC) (91st 
wk; 723 p) $5-$7.50; 1,900; $59,000), 
Previous week, $44.243. 

Last week, $47,208. 


*Irma La Douce, Plymouth (MC) 
(48th wk; 380 p) ($8.60; 999: $48,- 
250) (Elizabeth Seal, Denis Quilley). 
Previous week, $36.018. 

Last week, $36,890. 


Mary Mary, Hayes (C) (25th wk; 
196 p) ($6.90-$7.50; 1,139: $43,380) 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 
week, $43,410. 

Last week, $43.455. 

“My Fair Lady, Hellinger (MC) 
(284th wk; 2.262 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $52,148 
with Lawrence Keith subbing for 
the vacationing Allinson. 

Last week, $55,688. 


Sound of Music, Lunt-Fontanne 
(MD) (87th wk: 692 p) ($9.60 
1,407; $75,000) ‘Mary Martin). Pre- 
vious week, $75,789. 

Last week, $75.938. 


*Taste of Honey, Booth (D) (47th 
wk; 375 p) ($6.90: 807: $30,500) 
(Hermionne Baddeley, Frances 
Cuka). Previous week, $18,272. 

Last week, $19,354 


Unsinkable Molly Brown, Winter 
Garden (MC) (43d wk; 340 p) 
($8.60-$9.40; 1,404; $68,000) ‘Tammy 
Grimes). Previous week, $52,149. 

Last week, $55. of. 





Lidie Marfi will appear in the 
bus-and-truck touring edition of 


i“Musie Man.” 
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Edinburgh Fest Opens to Biggest 
List of Show Bookings in Years 





By GORDON IRVING 


Edinburgh, Aug. 29. 
With bookings heavier than they 
have been in recent years, the 
1961 International Festival opened 
here last week on a note of op- 
timism for the future, with the 
Karl of Harewood ‘he’s cousin of 
Britain’s queen), as aritstic direc- 
tor, saying this culture junket 
must aim at a high standard. Fest 
may run into the red coin-wise, | 
but the measure of artistic energy | 
and new thinking for the future | 
it has many assets. Enthusiasm of | 
overseas festivalities, hundreds of | 
them from the U.S., is a strong 
point, and international interest | 
also seems to grow each year. 
Plan to pull in more patrons 
who want more serious music is 
seen in a special place being given | 
this year to the works of Schoen- 
berg and Liszt, more than 15 of 
the latter's to be performed. 
Leading conductors in the cur-| 
rent festival include Leopold Sto- 
kowski, von Karajan, Kempe, Ku- 
belik, Klemperer, Giulini and 
Solti. Orchestras range from the | 
Berlin Philharmonic and London | 
Symphony, Philharmonia to the 
Scottish National, BBC Scottish} 
and English Chamber 
Another musicul triumph for 
the aristic director is the Edin- | 
burgh Fest bow of the English} 
Covent Garden Opera, with lead- 
ing singers in three weeks of such 
works as “Midsummer Night's 
Dream,” “Lucia di Lammermoor” 
and “'Il Barbiere di Siviglia.” 
Drama-wise, the 1961 festivities 





include the U.K. preem of Law- | 
rence Durrell’s play “Sappho,” | 
with Margaret Rawlings in the) 


title role, and Albert Finney, new 
English thesping sitar, in Joha} 
Osborne’s new play “Luther,” al- 


- 
sd 


| Ian Gourlay, a Glasgow-based mu- 


Gibbet,” under title of “The Bon- 
nie Rogue,” set in 12th Century 
Scotland, but with words and mu- 
sic in the modern idiom. Words 
and songs are supplied by local 
literateur Albert Mackie, while 


sician, ‘has scored the music. 

Ballet Cut To One Week 
Ballet this year, while notable 
for its content, is cut to one week, 
Sept. 4-9, at Empire Theatre. The 
Western Theatre Ballet Company 
will present “Triple Bill.” It is a 
linkup of dance and song, as the 
ballet group joins forces with the 
Scottish National Orch under 





Alexander Gibson's baton. The 
three-part bill includes Milhaud’s 


“Salade,”’ Stravinsky's “Renard” 
and Kurt Weill’s “The Seven 
Deadly Sins.” j 


Military Tattoo A Highlight | 


Forgotten Man? 
New York, 
Editor VARIETY: 

Referring to your reprise of 
N. Y¥. World-Telegram critics, I 
knew I was gone but not that for- 
gotten. 

At any rate, I console myself 
by believing that my term of 1946- 
56 was longer than that of any 
of the other gentlemen you men- 
tion, 

William Hawkins 


‘Get Goldberg’ 
Magic Words In 
Met-802 Peace 


An agreement to submit to arbi- 
tration was reached Monday (28) by 





the Metropolitan Opera Assn. and | 
| Local 802, American Federation of 


Musicians, thereby assuring a 1961- 
62 Met season. The deadlock over 


Main outdoor production, night-| musicians’ wages was broken after 
ly on the floodlit Esplanade of his-|  fjye and a half-hour confab in 


toric Edinburgh Castle, is 


Military Tattoo 


the | Washington at the office of Sec- 
Massed pipes and /retary of Labor Arthur J. Gold- 


drums, and massed military bands, | berg in which both sides agreed to 
again provide the framework, and | submit to final and binding arbi- 
there are displays by the Royal |tration, with Goldberg as arbitra- | 
Norwegian Guards and the Royal | tor 

On hand for the special confer- | 


Canadian Engineers. Girls from| 


Norway will give an exhibition of |ence were Met 


folk-dancing 

Only vaude offering is a local- 
ized Scot light entertainment 
show, resident at the Palladium 
Theatre, with Billy Stutt, an Irish 
comic, and Calum Kennedy, Scot 
singer. 

This is the 15th Edinburgh In- 
ternational Festival, and the 
streets of the ancient Scot capital 
are bright with bunting, lights, gay 
fashions. American Cadillacs, Brit- 
ish Fords and people from a score 
of different nations. 





ready preemed in London. Main 
world preem is at Lyceum Thea- 
tre on Sept. 4 when Nigel Dennis’ 








Stock Review | 








play “August for the People,” spe- 








cially commissioned by the Festi- 
val Society, has its opening. Rex 
Harrison has the principal role, | 
with Rachel Roberts as his leading 
lady. Play is presented by the 
English Stage Company. 

Paris Company To Do Plays 

From Paris, Le Theatre du 
Vieux Colombier will present two 
plays, Moliere’s “Le Misanthrope” | 
and Marcel Achard’s “Jean de la 
Lune.” By coincidence, a Moliere 
play, “L'Ecole des Femmes,” also 
is being staged under the official 
Festival Society banner as “Let 
Wives Tak’ Tent,”” a Scot version | 
by local playwright Robert Kemp. 
Duncan Macrae makes a return to 
Edinburgh in the main role, 

The new Lawrence Durrell play, | 
“Sappho,” comes here for its Brit- 
ish bow, having already been 
staged in Germany Margaret 
Rawlings heads the company from | 
the Bristol Old Vic. Another Old | 
Vic, the London parent group, is 
staging plays by Marlowe and, 
Shakespeare the ancient As- 
sembly Hall. The Shakespeare | 
piece is “King John,” staged by 
Peter Potter on the Assembly 
Hall's apron stage. Marlowe's “Dr. | 
Faustus” has Paul Daneman in the | 
title role, with Michael Benthall | 
as director 

Late-night fodder, once again} 
some of it under the official Fes- 
tival Society aegis, will be high- 
lighted in Fest’s third week when 
Juliette Greco, the French singer, 
brings her specialized singing 
style to the Lyceum Theatre. 

Other official late-night fare in- 
cludes “Songs of Battle, Bed and | 
Bottle,” described as a _ relaxed) 
entertainment, with Michael Barne | 
introducing two Scot folk-singing 
brothers, Rory and Alex McEwen, 
and BBC “To-Night” fold-singers, 
Jimmy MacGregor and Robin Hail, 
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at 


also a Scot-originated pair. 
In addition, the Festival So- 
ciety, in association with Oscar 


Lewenstein, is presenting the re-| 
vue, “5 + 1,” by Stephen Vinaver | 
and Carl Davis 


On the Eringe 
On the “fringe” of the major 
works are scores of unofficial | 
plays and late-night  entertain- | 
ment, the majority presented by | 


student groups from Scotland and 
England. The eollege undergrads 
camp out in buildings of the older 
part of Edinburgh, live on a shoe- 
string, and succeed in turning out 
artistic shows. 

Attracting attention this year is 
a musical version of the T. M. 


| discovered sex 


| of the 


| plies comedy relief as the sister 





Watson play “Johnny Jouk the 


A Man around the House 
New Hope, Pa., Aug. 11. 

Michael Ellis presentation of three-act 

drama by Joseph Julian. Staged by Ralph 


Bell; setting, John Raymond Freimann; 
lighting. Richard Nelson. Opened Aug. 
7. ‘61, at the Bucks County Playhouse, 
New Hope. Pa.; $4.75 top | 
Ruth Bestor : Gerry Jedd 
Fitzpatrick Art Lund 
Bessie re Sylvia Miles 
David Bestor Robert F. Lyons 
Mercedes p Maurishka Ferro 
Alan Bestor . \lan Howard 
Mother Miriam Phillips 


Merlino 
Policemen 


Charles Pollack | 





ot Ray Barry 
Robert Vandergriff 
Bob Salsburg 





Photographer . 


overloaded 


A play with sex 
would seem like a good bet for 
Broadway, but “A Man Around 


the House” is more embarrassing 
than entertaining or thought pro- 
voking. As author, Joseph Julian | 


; prexy 
|dent Herman Kenin and 802 head 
| Alfred Manuti. Immediately follow- 


ident Kennedy lauded the 
manship” 
| trieving the Mei’s season. It was 


|‘final” 
|man and reduction in weekly per- 


|dispu.e was 


general manager 
Met Opera Assn. 
Bliss, AFM presi- 


Rudolph Bing, 
Anthony 


ing the settlement, Bing sent wires 
to all the Met artists telling them 
that “they can come back to work 
for the upcoming season. He had 
prevoiusly released them from 
their Met contracts. 


Langner Rebuts TG-AK Story 





Only 8, Not 58, Kids With 


Troupe on European Tour 


—Other Items Matters of Opinion? 


New York. 
Editor, VARIETY: 

There were a number of mis-! 
statements about the Theatre| 
Guild-American Repertory Co. 
“Inside Stuff” in your issue of Aug. | 
16. It is untrue that “there were 
58 children accompanying the 
troupe” on the recent European 
tour. Actually, eight children 
traveled with the company, five of 
whom were performers, while three 





| 
| 








| 


| 


accompanied their parents, and 
whose travel was at no additional 
cost. Only one additional child is 
with the troupe on its current Latin 
American tour. 

Your article stated that “for the 
European tour, the troupe included 
11 stagehands, or about seven more 
than was necessary. The stagehand 
bill for the tour came to about 
$65,000, it’s figured.""” We used a 
minimum crew in Europe, bearing 
in mind that our repertory called 
for three separate and highly com- 
plicated scenic productions, each 
with individual sets and properties 
and individual lighting plots, play- 
ing 26 foreign cities in 16 weeks. 

Anybody who thinks this kind of 
operation could be handled by four 
stagehands is out of his mind. It 
is impossible to make any saving 
for the Latin American tour, for 


|every stagehand is essential. More- 


| union 


| 


| ment 


In a letter to both sides, Presi- | 


“states- 
that culminated in re- 
at the President's request that 
Goldberg had entered the dispute 
two weeks ago. 

Goldberg will preside over a 
fact-finding hearing slated for to- 
day ‘Wed.’ at Foley square Court 
House 
arbitration procedure. His findings 
will be “final and binding” on 


|both sides under Monday's agree- 
|} ment 


The wage issue had become 
bogged during the week as the op- 
era had offered a raise to musi- 
cians’ current weekly salaries of 


|$170.13 to $175 a week for the first 
year of a three-year contract and 


for the second and third 
The union has demanded a 
offer of $220.13 weekly per 


to $180 


years 


formances from seven to six. Ori- 
ginally 802 has asked $268 and then 
came down to $248 weekly per 
man. Also involved in the overall 
a raise demanded by 
in traveling expenses 


the union 


seems undecided whether he wants | and rehearsal rates 


to excite with a frank exposition | 
of sex or lecture on the value of 
leading the good life. 

Most of the moralizing is done 

a frustrated widow to her 15- 
son who has suddenly | 
But then mother | 
takes up with a married policeman 
and does what she tells the son he | 
shouldn't do. The youngster leaves, | 
but another son becomes the “man 
house” after learning that 
contrary to what mother preached, | 
there are times when “white lies” | 
are necessary. 

The play is confusing and more 
than a little dreary, in spite of the 
sex byplay supplied by mother and 
her officer friend and the older 
son and a_boy-chasing Puerto 
Rican neighbor. 

Inserted, for insufficient rea- 
son, is the widow's meddlesome 
super-shapely sister and a bigoted 
East Side mother. 

Gerry Jedd is superb as 
widow, despite the “too too. clever 
lines she has. Art Lund is believ- 
able as the policeman. Robert F. 
Lyons breathes life into the role 
of the adolescent son and Alan 
Howard is properly precocious as 
the younger son. Sylvia Miles sup- 


by 
year-old 


the 


Phillips gets a few 
the widow's 


and Miriam 
laughs as 


Puerto Rican. 

Ralph Bell's direction keeps the 
action moving and John Raymond 
Freimann has supplied a properly 
drab East Side apartment setting. 

Bitt. 





mother. | 
Murishka Ferro is winsome as the | 


} union 


said that if it were to accede to 
demands, it would have to 
raise $1,700,000 to cover its anti- 
cipated deficit for 1961-62. 





Bourneuf, Frannie Reid 
Return East Next Week 


Philip Bourneuf and his actress- 
wife, Frances Reid, completed 
their year’s contract with the Act- 
ors Workshop, San Francisco, last 
Saturday (26). The group has a 
Ford Foundation grant enabling 
it to employ established Equity 
pertormers 

The Bourneufs are vacationing 
oh the Coast for a fortnight prior 
to returning to New York 





Warns of Chiseler 
New York. 
Editor, VARIETY: 
This letter is written to warn 


others who might be rooked as 
I have been. A performer who 
resided in California, ordered 


some material from me, paid for 
it by check, and when he received 
the merchandise stopped payment 
of the check. He moved out of the 
hotel and cannot be located by 
any of the AGVA branches. 

In his letter he mentioned that 
he was a close friend of many 
well-known people in the profes- 
sion, one of whom who phoned 
me that he doesn't know him. This 
is to warn others to watch out for 
this person. It’s the first time 





William J. Sweeney wil! appear | 


in the upcoming 
duction of “Cockeyed Kite.” 





off-Broad_ pro- | 


since I've been furnishing material 
that anyone cheated me out of a 
penny. Billy Glason 


| 
| 


| 
| 


N. Y., the first step in the} 


| 





| 
| 


|ministrator for 


over, the stagehand payroll for our 
crew was not $65,000. as 
stated in your story, but under 
$39,000 

The idea that the lighting equip- 
was “another boner of the 
European trek" is another indica- 
tion of the misinformation furn- 
ished you. With less than 24 hours 
in most cities to get three plays 
lighted, it would have, been im- 
possible to adapt the widely vary- 
ing lighting setups of fle theatres 
to our very special needs 

Some foreign theatres 
equipped, others extremely bad 
How should we have played in 
these cities without proper light-| 
ing? We carry the best equipment | 
supplied by Century Lighting. and 
a single economical setup brilliantly 
designed for the three separate 
plays by Tharon Musser. Our light- 
ing was one of the most highly 
praised features of the tour 

As to changes in the casting, this 
was because several of the actors 
concerned had other commitments 
or other plans for the winter. 
Helen Menken withdrew in order 
to carry out a special mission for 
the rehabilitation film, “Second 
Chance,” for the U. S. Dept. of 
Health, Education & Welfare. This 
is.why William Smithers replaced 
James Broderick. Carl*on Colver 
replaced Tom Hawley, Dran Seitz 


are well 


|replaced Barbara Barrie, and Peggy 


During the hassle, the Met had | Burke replace Rona Gale 


Incidentally, the Theatre Guild- 
American Repertory Co. was or- 
ganized and produced by the The- 
atre Guild Foundation, Inc., a non- 
profit subsidiary of the Theatre| 
Guild, and has been operated on 
tour by us in the same manner as 
we handle all our touring com-| 
panies.The American National The-| 
atre & Academy, as the overall ad-| 
the State Dept.’s| 
Presidential Cultural Program, had} 
the special responsibility on the} 
tour only for transportation and| 
the booking of theatres. Gertrud | 


| Macy has been extremely valuable 





in representing ANTA in this con-| 
nection. 
Lawrence Langner, 


(Co-director, Theatre Guild) 


Largely Matter of Opinion 

The statement that there were 58 
children accompanying the troupe 
on the European tour was an in-| 
voluntary misprint. There were, as | 
stated in the original copy and con- 
firmed by Langner, eight children 
with the company. According to 
Varrety’s informant, only four 
were performers. They were Rona 
Gale, Denise Worthey, Keith 
Worthey and Ava Maria Megna. 
The nonperforming children were 
William Erickson, son of the com- 
pany’s costar Leif Erickson; Karen 
Worthey, infant sister of the per- 
forming Worthey children; and 
Lureen and Francine Thompson, 
daughters of an electrician with 
the troupe. As the Vartety report 
stated and Langner concedes, 
“There’s also understood to be a 
reduced collection of children in 
the group” for the Latin American 





tour—specifically, only one non- 
performer instead of four. 

The question of the need for 11 
stagehands appears to be a matter 
of opinion. Variety's informant 
merely remarks, “five electricians 
seems too many.” As for the stage- 
hand bill, the $65,000 figure was a 
rough estimate, on the basis of a 
weekly payroll of nearly $2,600. 
But the total amount was based on 
the full 24-week tour, including the 
preliminary tryout engagements in 
Florida and Washingtom Langner’s 
figure of $39,000 is apparently 
based on only the actual playing 
weeks in Europe, excluding the 
tuneup engagements. 

The subject of the lighting also 
seems to be largely a matter of 
opinion. In some cases, admittedly, 
the permanent equipment in the 
European theatres was inadequate 
or unsuitable for the TG-AR pro- 
ductions, but Varrery's informant 
thinks that in other instances the 
theatre facilities would have been 
superior and much simpler to pre- 
pare. In any case, the original 
lighting setup was designed by 
Paul Morrison, but redesigned by 
Tharon Musser. 

As to the question of casting, 
Langner refers to matters not in- 
eluded in Varrety’s story, which 
did not mention any names. It is 
presumably conceded, therefore, 
that as the piece stated, “At least 
one serious casting error has not 
been repeated” for the Latin Amer- 
ican tour. That is the inclusion of 
an alcoholic actress who “created 
embarrassing situations, in several 
instances including insulting treat- 
ment of theatre, hotel and restau- 
rant emplovees and others in the 
foreign cities played.” 

Variety's story did not mention 
ANTA or identify the specific man- 
agement of the troupe or the mat- 
ter of transportation or theatre 
booking:—Ed. 





Gregory Lawsuits 


ae Continued from page 55 =m 





share of a profit divvy at that time 
of around $42,000. 

In regard to the “Muurriage” 
action, N.Y. Supreme Court Justice 
Birdie Amsterdam has ordere' the 
William Morris Agency, as agent 
for the property, to withhold $20,- 
000 from any proceeds from the 
sale of the film rights to the play 
pending trial, which is scheduled 
for Sept. 18. The film rights were 
sold to 20th-Fox for $120,000). It's 
understood the Morris offices is now 
holding $130,000, representing 
picture revenue and other sub- 
sidiary income. 

Income earned by “Marriage” 
is also being tied up by. Krellberg, 
who asserts that he and his Thea- 
tre Securities investment syndicate 
went into the “Jungle” venture 
after receiving a proposal from 
Gregory containing allegedly false 
statements about the show. In 
signing a partnership agreement, 
Krellberg claims he assumed lia- 
bility for all debts incurred by the 
production, which assertedly had 
$100,000 in unpaid bills outstand- 
ing in January, 1960, when the suit 
was filed. 

Didn’t Appear in Court 

Gregory is understood to have 
agreed last November to pay ail 
obligations of the “Jungle” venture 
within a three-month period, but 
failed to do so. He was reportedly 
then served with court orders di- 
recting him to pay. The citation 
was returnable last Monday (28). 


| However, Gregory, who had been 
lin New York, reportedly left the 


city and did not appear in court 
for the Monday session 

“Jungle,” in which Ginger Ro- 
gers starred, was also written by 
Stevens, with songs by Vernon 
Duke. It folded in December, 
1959, after a two-month pre-Broad- 
way tour. Miss Rogers, who also 
has a claim against Gregory, was 
reportedly partially paid off with 
a $14,000 bond the producer had 
posted with Actors Equity for 
“Marriage.” The bond was posted 
in his own name rather than that 
of the producing company. 

“Marriage” ended a 55-week 
Broadway in February, 1960. The 
film version of the play, costarring 
Susam Hayward, James Mason and 
Julie Newmar, was released last 
year. 
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LEGITIMATE VARIETY 
i ll Fifth Ave, N. Y. Available 
3 parts: lead woman, 40-60, 40-60, 
T Negro, vital, warm. Mail photos 
A and resumes c/o Allen Davis, 
above address, or call him at JU 
POSES OPTS eS See 6-6300. Script available at the 
Drama Book Shop (51 W. 52d St., 


Following are available parts in upcoming Broadway, off-Broad- 
as well as ballet, films, industrial and tele 
has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
to the list will be made only when information is secured from 
The intention is to service, performers with leads 
provided by the managements of the shows involved rather than to 
This information is published without 


way, and touring shows, 
vision shows. All information 


tions 
responsible parties. 


run a wild goose marathon. 
charge, 


in addition to the available parts Usted, the tabulation includes pro- | 


dictions announced jor later thi 


ments, as yet, sent holding open casting calls. 


ts season, 


N. Y 

“Corn Is Green” (D). Producer, 
Equity Library Theatre (226 W. 
47th St., N.Y.; 
available except Miss Moffat. 
tions today (Wed 
ELT rehearsal! hall (Hotel Mar- 
seilles, 103d St. & Broadway, N.Y 
Script available at Dramatist Play 
| Service (14 E. 38th St., N.Y.). Some 
non-Equity members may be used 
in small roles 

“Dock Brief” & “What Shall We 





but, the — ge 


ical designa 


for which, 
Parenthet 











tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, Tell Caroline” (D). Producer, Rose 

(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic) Lynch ‘Royal Playhouse, 77 E. 4th 

Reading St., N.Y.; GR 5-9647). Parts avail- 

4 able for male and femme English 

Sow ae sonality; male, 50-60, timid; three 2¢tors, 50's. Mail photos and 
men, 35-45, businessmen; femme, | Tes¥mes C0 above address. 











BROADWAY 

“Carnival” (MC). Producer, 
David Merrick (246 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
fur two midgets or two dwarts, 
male or femme, who can play the 
trumpet. Mail photos and resumes 
immediately c/o Robinson Stone, 
above address. 

“Daughter of Silence” (D). Pro- 
ducer, Richard Halliday ‘75 E. 55th 
St, N.Y.; PL 3-7341). Several parts 
available for Italian, non-dialect 
character men, 45-60. Mail photos 


and resumes c/o above address. 
Interviews by appointment only 
“Garden of Sweets” (D). Pro- 
ducers, Ben Frye, Irving Squires 
& Sirki De Vysenof (250 W. 57th 
St.. N.Y.; CO 5-0286). Available 
parts: man, 43, medium build, 
rugged yet gentle; character man, 
60, small Greek Orthodox priest. 
Mail photos and resumes, through 
agents only, c/o Pat Fowler, 
rm. 415, above address. Auditions 
this week for a sensitive-looking 


eight-year-old boy, with light or 
dark brown hair and one plain-! 
looking girl, five-years-old with a 
brunentte hair, above address. Call OFF-BROADWAY dress 
above number for appointment. | “All in Love” (MC). Producers, “Mirrors” (D), Producer, Bar- 
“Isle of Children” (D). Produ- Jacques Urbont, J. Terry Brown)! bara Burns (507 Fifth Ave., N. Y.; 
cers, Lester Osterman & Shirley | Jr. & Stella Holt ‘c/o Brown,| OX 17-5895). Available parts: boy, | 
Bernstein (1650 Broadway, N.Y.;|Floyd Ackerman Agency, 145 W.| 13-14, slender, dark hair and eyes; 
JU 6-5570). Part available for a 14 55th St., N.Y.; CO 5-4122). Photos| Italian femme; German femme; | 
year-old boy, slim, earnest, sensi- | and resumes of male and femme) girl, 21, slender, attractive, dark | 
tive, must be experienced actor. | musical performers being accepted | hair; man, 45; several men, 18-26, | 
Call Nicholas Gray, above number, |for the musical based on Sheri-| college types. Mail photos and 
for interview appointment dan’s “The Rivals.” Part available} resumes c/o Michael Crain, above 
“Jennie” (MD). Producer, New-|for an operatic male quartet, skilled | address 
burge-Porter™ Prods. (i619 Broad-|in Restoration comedy acting. Mail| “Shame the Devil” (MC). Pro- 
way, N. Y.; JU 6-4886). Available | information c/o above address. | ducer, Shame Company (Box 5-E, 
parts: male lead, 30's, tall; femme,| “Clandestine on the Morning| 145 E. 15th St., N.Y.; LF 3-5257). 
20, etherial, small, lovely, lyric|Line” (C). Producers, John T.| Available parts: lead mezzo so- 
soprano; femme, 50's, strong per-!Weems & Robert Buccolo (1035' prano, young, attractive,, quick- 


50-60, non-singing; high wire act,| Producer, Hanneford Productions 
one man and one woman; several! ‘(156 W. 48th St., N.Y.; CI 5-7355) 
small male and femme roles. All! Available Parts: femme lead, 30, 
must sing. Mail photos and res-! attractive; male lead, 50's, broken- 
umes, through agents only, above down poet; man, 35, prof; man, 
address. 30, flamboyant poet; man, 29, 
“Place Without Twilight” (D). sensitive: man, 30, wild beatnik; 
Producers, Robert Fryer andj;young man, hulking, handsome; 
Lawrence Carr, in association with | femme, 20-25, seductive; femme, 
John Herman (234 W. 44th St.,| tall gaunt, young; four actors who 
N.Y.; LA 4-2844). Available parts: | can play modern jazz. Mail photos 
man, 19-21, tal!, handsome, cat-| and resumes c o above address 
like, fair; boy, 16, intense, medium “Opponents Game” ‘(D Pro- 
height, fair; girl, 18, spiritual qual- | ducer, Jack G. Morris (134 W. 93d 
ity, natural beauty, fair; girl, 21,| St = RI 9-6452 Avail- 
fragile; girl, 18, all-American type; | able parts, woman, 45-50, sophisti- 
boy, 19, sincere. All roles are Ne-| cated, charming, intelligent; man, 
gro. Mail photos and resumes to! 23-27, virile, charming; character 
above address man, 50's, conservative; femme, 18, 
“Time Is a Thief” (D). Producer, | cute, vivacious; femme, 23-27, chic, 
Beverly Zarling (489 Fifth Ave.,| sophisticated; character woman, 
N.Y.; YU 6-4284). Available parts: over 35, maid. Mail photos and 
male lead, 55-65, large character! resumes c/o above address. 
man; femme lead, 50's, small, “Medicine Girl” (C). Producers, 
proud, character woman; character | David A. Jasen & Wallace Hill c/o 
}man, 50’s small, meticulous, char- | Jansen 225 East Penn, Long 
acter femme, 45, plump; char-| Beach, N.Y.). Available parts: lead- 
acter man, 30's solid, rugged; man, |ing man, 28, with ability for farce; | 
30’s, tall, wirey; two juves, 12-14,|man, 28; femme, 25, strong-mind- 
| Mail photos and resumes, through ed; character man, 55, pompous, | 
agents only, c/o above address. |femme, 30's, brash, hard-boiled. | 





voluptuous model; character man “Go Show Me a Dragon” (C 


‘English accent preferred. Mail 
photos and resumes c/o above ad- 














| humorous; baritone, juvenile heavy, 


witted; lyrie 
witty, independent; 
sharp, determined; two character 
women; soubrette, must speak 
French; character baritone, vola- 
tile; tenor, juvenile, handsome, 


soprano, 
lead contralto, 


character bass, old 
East Indian; teener, eager, ener- 


good-looking; 





PL 7-1710). All parts | 
Audi- | 
), 11 a.m.-6 p.m. at | 


i next 











THANK YOU... 


BARBARA GRINER, ELEANOR HORN, MATT CIMBER 
for the opportunity of appearing in 


“THE TENDER TRAP” 


currently at The 41st Street Theatre, New York 





EVE SIEGEL ASSOCIATES, 35 West 53rd St., New York 19, N. Y. 


And many THANKS to the press... 


"LISA TALENTED. But acting honors of the 
evening definitely went to Lisa Carroll. She's 
a thoroughly professional actress, has the 
deft touch of talent, carried conviction with 
every line she uttered.” 


—NEW YORK JOURNAL-AMERICAN 


“Lisa Carroll as an attractive violinist gives 
a good performance.” —NEW YORK TIMES 


“Lisa 
funny.” 


Carroll Is steadily, knowledgeably 

—NEW YORK HERALD TRIBUNE 
"Lisa Carroll, the sleek violinist who knows 
the score, comes off best." 


—NEW YORK WORLD TELEGRAM AND SUN 


“Lisa Carroll who Is the principal babe Is 
excellent.” —NEW YORK MIRROR 


LISA CARROLL 


MUrray Hill 8-4598 


getic. Mail photos and resumes 
c/o above address. Rehearsals will 
begin in Sept. 








TOURING 

“Carnival” (MD). Producer, 
David Merrick (246 W. 44th St.,| 
N.Y.; LO 3-7520). All parts avail- 
able for the national company. Mail 
photos and resumes c/o Michael 
Shurtleff, above address. 

“La Plume De Ma Tante” (MC). 
Producer, David Merrick (246 W 
44th St., N.Y.; LO 3-7520). Parts 
available for femme dancers, 5 
feet, 5 inches or 5 feet, 6 inches 
tall who do point work and sing 
Call Peggy Shields, above number 

Music Box Theatre. Producer, Al 
Reiners (Box 395, Hyannis, Mass 
Photos and resumes being accepted 
of male and femme chorus, danc- 
and dramatic performers for 
three musical comedies and two 
musical revues that will be toured 
in a package company this winter 
Company will perform in Florida 
and other states in cabaret-style 
theatres. Auditions will be held in 
New York by appointment only. 


ers 


OUT OF TOWN 
CHICAGO 


“Fantasticks” (MC Producer, 
Faith Smeeth (Hotel Del Prado, 
53d & Hyde Pk., Chicago; HY 3- 


9690 Understudy parts available 
for all six roles, five malé, one fe- 
male. For audition appointment 
contact Jim Warner, above address 
TORONTO 

Premise (improvisational group 
Producers, Theodore J. Flicker & 
Monty Shaff (c/o the Premise, 154 
Bleeker St., N.Y.; AL 5-9692 
Parts available for male and 
femme performers to do impro- 
visational show at a theatre to be 
established in Toronto within the 
few weeks. Mail photos and 
resumes c/o Zev Putterman, above 
address, or call him at above 
number after Monday (4). 


SHOWS IN REHEARSAL 
BROADWAY 
“Blood, Sweat and _ Stanley 
Poole” (D). Producer, Roger L. 
Stevens (745 Fifth Ave., N.Y.; PL 
1-1290), in association with Joseph 


Fields 
“Caretaker” (D). Producers, 

} Frederick Brisson, Roger L. Stev- 
| eas & Gilbert Miller (745 Fifth 
| Ave., N.Y.; PL 1-1290). 
| “Complaisant Lover” (D). Pro- 

ducer, Irene Mayer, Selznick (112, 

Central Park S., N.Y.; CO 5-2611). | 

“Cook For Mr. General” (C). 


| Producers, William Darrid, Elea- 
| nor Saidenberg & Leonard Ruskin 


(14 W. 55th St., N.Y.; PL 7-5622) 
“Everybody Loves Opal” ‘C) 

Producer, Roger L. Stevens (745 

| Fifth Ave., N.Y.; PL 1-1290). 
“Gay Life’ (MC). Producer, 


Kermit Bloomgarden (1545 Broad- 
| way, N.Y.; JU 2-1690). 

“High Fidelity” (C). 
| Lyn Loesser (71 W. 8lst St., 
|. TR 3-2655). 

“How To Succeed In Business 
| Without Really Trying” (MC). Pro- 
| ducers, Cy Feuer & Ernest Martin 
1 (205 W. 46th St., N.Y.; 
| “Kean” (MD). Producer, Robert 
| Lantz (745 Fifth Ave., N.Y.; EL 
| 5-0366) 

“Kicks & Co.” (MC). 
| Robert Barron Nemiroff & 
| Charles Burton D'Lugoff 
| Bleeker St., N.Y.; AL 5-3179). 
| “Kwamina” (MD). Producer, 

nar DeLiagre Jr. (55 W. 44th 
i N.Y.; PE 6-6678). 

| thet It Ride” (MC). ee 
| 

| 


Producer, 
N.Y.; 


Producers 
Dr. 
(137 


| Joel Spector (147_W. 57th St., N.Y.; 
PL 17-2691). 


“Purile Victorious” (D). Pro- 
| ducer, Philip Rose (157 W. 57th 
St.. N.¥.; Ci 5-2255). 
| “Short, Happy Life” (D). Pro- 
| ducer, A. E. Hotchner (6 E. 77th 
| St., N.Y.; EN 2-8180), in associa- 


| tion with Jerome Brody. 
OFF-BROADWAY 
“4th Ave. North” (MC). Produc- 
ers, Shippen Geer & Michael Bat- 
terberry (341 Madison Ave., N.Y.; 
MU 9-2910). 


“Happy Days” (D). 
Richard Barr *. Clinton. Wilder | 
(162 E. 74th St., 

“Hi Paisano” (MC). Producers | 
Vassili Lambrinos (141 E. 47th St., 
N.Y.; PL 1-0142). 


“I Want You” (MC). Producers, 











JU 6-5973). | 


N.Y.; RH 4-5082). | 


ingenue,|& Sam Gelfman 


| able parts: 
| cal, charming; 
| ly, severe; character man, cold, vin- 
| dictive. 


“Ghosts” (1D). Producer, David 
Ross (83 E. 4th St. N.Y.; AL 
4-7954). 


Producers, | 


Theodore J. Flicker, Joe Crayhon' 


(c/o Premi 
Thompson & Bleeker 8ts., N.Y. 
LF 3-5020)}. 

“One Way Pendulum” (C). Pro- 
ducer, Caroline Burke Swann 
(Phoenix 74th Street Theatre, 334 
E. 74th St., N.Y.; UN 1-5776). 

“No Law Against Love” (MC), 
Producer, Vassili Lambrinos (141 
E. 47th St., N.Y.; PL 1-0142). 

“Thracian Horses” (C). Produc- 
ers, Chandler Warren & William 
Boal ‘c/o Orpheum Theatre, 126 
Second Ave., N.Y.; OR 4-8140). 

TOURING 

“Music Man” (MC). Producer, 
Kermit Bloomgarden (1545 Broad- 
1690). 


way, N.Y.; JU 2- 
“Irma La Douce” (MC). Pro- 
or David Merrick (246 W. 44th 
: N.Y.; LO 3-7520). 











Television 











“Bell Telephone Hour” (musical 


series'. Producer, Henry Jaffe En- 


terprises (200 W. 57th St., N.Y; 
CI 5-2400). General open auditions 
for attractive singing group, Sept. 


at 10 a.m.-1 p.m. and boys, 
at 2-5 p.m., at Columbus Circle 
Rehearsal Studios (981 Eighth 
Ave, N.Y.). Applicants should 
bring ballad and rhythm songs. 

“Bozo’s Circus” (‘children’s show 
locally on WGN-TV). Producer, 
McGinn Television Productions 
410 S. Michigan Ave., Chicago; 
WA 2-1000), Casting director Laura 
Hitt accepting photos and resumes 
all types of circus acts c/o above 
address. Include availability date 
in Chi area 

WBBM-TV, Chicago, (630 N. Mc- 
Clurg Ct., Chicago; WH 4-6000). 
Parts available for male and 
femme performers, all ages and 
types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 
from Chi. Mail photos and resumes 
c/o Don Dillion, above address. 


8, girls, 











— ———— — 


Films | 


“Girl In a Hurry” (D). 
Acteon Productions (27 W. 72d St., 
N.Y.; TR 7-4200, ext. 602). Avail- 
leading man, 50’s, syni- 
character man, bur- 














Producer, 


Mail photos and resumes 
c/o above address. Don't phone. 
Shooting will be in New York this 
winter. 

Untitled Japanese - American 
Film. (D). Producers (Nikkatsu 
Corp., Tokyo & Kanji Pictures 
Company, P.O. Box 35-517, Miaml 
35, Fla.). Parts available for three 
Japanese girls and a Japanese boy, 


21-25. Mail photos and resumes 
c/o Miami address. Film will be 
shot in N.Y. and Miami this win- 
ter. Arthur Davis, Kanji prexy, 


will be in N.Y. early in Sept. for 
interviews. 











— ATTRACTIVE — 


YOUNG GIRL WANTED 
for 28 day publicity stunt in Chi- 
cago area. Subject will be billed 
as the World's First Female Astro- 
naut and placed in simulated orbit 
for 4 straight weeks. Radio tie-in 
and heavy newspaper coverage 
should provide maximum exposure, 
Excellent salary. Contact Mr. Gir- 
vin, Elmwood 5-5600, 208 So. 
Washington, Naperville, Illinois. 
Please enclose recent full length 
photo. 











Boston's Charles Playhouse 


Has Staff Openings for 


1) A VOLUNTEER er FOR 
SUBSCRIPTION CAMPAIGN 

2) A THEATRE MANAGER 

3) (2) BOX OFFICE CLERKS 


Contact: FRANK SUGRUE 
co CHARLES PLAYHOUSE 
250 Boylston St., Boston, Mass. 
Tel.: Ci 7-9208 


DANCERS WANTED 


Choreographer, Bobbi Garman is as- 
sembling a 12 girl chorus specifically 
for CONVENTION and INDUSTRIAL 
work. Engagements will encompass 
New York and some out of town 
areas. Tap is extremely import&nt; 
Ballet and some jazz necessary. 
Auditions will be held at MICHAEL” 
STUDIOS, 743 8th Ave, New York, 
Wed., Sept. 6, 2 to 4 P.M. Also call 
TR 7-2176 evenings. 


a 


PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic — @ Distinctive 
Fountain Sery 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St... NEW YORK 
Telephone Piaza 7-0022 
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Levinson’s Humor iii high ceiling and if a customer Boek <2 eee ...- v2 2184214 By Frank Scully FOOeeeesereesees 


Collier Books has signed Leon- 
ard Louis Levinson to write a new 
series of books on national humor, 
starting with a light-hearted in- 
quiry into why the British laugh, 
titled “Pardon My _ English.” 
Levinson, who has written comedy 
dialog for radio, television, films 
and Broadway for many years, as 
well as articles and books of hu- 
mor, travels to England in Sep- 
tember from Italy, where he is 


completing “The Best of Italian! 


Cooking” for Pocket Books. 


In London he will consult such | 


diverse sources as the British 
Museum and retired music hall 
comics. 





Random House Increases Shares 

Random House, Inc. has_in- 
creased its capital stock from 
1,500,000 to 2,000,000 shares, at $1 
par value. 

The publishing company’s 
authorized capital is now $2,000,- 
000. Weil, Gotshal & Manges, 
New York, filed the papers at 
Albany. 





Raskin's Shift 

A. H. Raskin has been trans- 
ferred by the N.Y. Times from his 
city desk labor beat to the editorial 
board where supposedly he will 
contribute to the Times editorials. 

He will be under the supervision 
of editorial board director John 
Oakes in the new assignment. 





Puerto Rico’s New Weekly 


A new “local” weekly magazine, | 


Bohemia Puertorriquena, hit the 








Conde Nast (NY) ..... 


wante one from the top shelf a Crowell-Collier (NY) .. 


push on an eleciric button will Curtis Pub ace 
bring the rack down towards the | Ginn @ Co. — ‘ = 18 
—. Grolier (OC)... ..5114—134 
Shop is the eighth in Geisler’s | Grogsett & Dunlap (OC). 24124 14 
Gallery network. He's got one in| Hare’t Brace (OC) ...... 42344214 
Nantucket, one in Santa Fe (N.M.), | Hearst (OC) ,evese A on 
one in Wilmington (Del). and four | fel, R&W (NY) .. 39 —\% 


in N.Y.’s Greenwich Village. L.A. Times Mirror (OC) 3744—1 





Macfadden (AS) 1034— % 
CHATTER Be ED... - sr ccees 3012—214 
Vanguard Press will bring out | MeGraw-Hili (NY) 3148+ % 


“This Was Toscanini” in large art-| New Yorker (OC) ..... “* 


book format, with text by conduc- | Poeket Beoks (OC) ... 64— 
tor-violinist Samuel Antek (he| Prentice Hall (AS) ..... 3975— 
fiddled under Toscanini with the! Ran’m House (OC) ...284—3% 
NBC Symphony) and more than | Seott Foresman (OC) ..28 +1 
100 previously unpublished photos | Time Inc. (OC) ........ 82 —2 
by Robert Hupka, RCA Victor|H. W. SamseOC) ...... 41 —1 
speeial projects lenser. Western Pub. (OC) ..... 72 +1 


Harold Straubing, former editor 
of Man's Life and True Men 
Stories, appointed executive editor 
of the chain of magazines pub- 
lished by the American Art Agency 
in North Hollywood, Calif. He 
will also be responsible for a new | 
series of paperback books in the 
fiction and nonfiction field. 

Mrs. Thomas K. Browa, 74, for- 
mer associate editor of the John 
C. Winston dictionaries and staffer | ; 
on Country Gentleman magazine,|“Tombstone Territory,” “Twenty- 
died Aug. 16, in Philadelphia. Two | Six Men,” “Two Faces West,” and 
sons survive. | ‘Whispering Smith.” “And,” it ed- 

Bob Hope having written his |itorializes, ‘Outlaws, Outlaws, 
autobiog, now brother F. James|OUTLAWS!.. .” 

Hope has come up with “Mother| “The Great Untruth,” the article 
Had Hopes,” the story of the! continues, like many false philos- 
family. Bruce Humphries’ will! ophies, works through an elaborate 
publish next spring. {set of dogmas. Here are some of 

Peter Bart, who until recently | them: 

wrote the N.Y. Times ad-column,| 4 good man can draw a gun 





OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 
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Puerto Rico newsstands this week. | has left the post for service in the | faster than a bad man. 


The 25c magazine is a regionalized | Armed Forces. His replacement is | 
the | William Freeman who is returning 


version of Bohemia Libre, 
Cuban exile publication which has 
its headquarters in New York. 
The original 
perhaps the most widely known 
Latin American publication, is now 
controlled by the Castro regime. 
For the past month a Puerto 
Rican newsroom has been function- 
ing in San Juan, gathering mate- 


Cuban Bohemia, | editorial chores for the Times. 





If a bad man kicks a good man 
to the ad assignment after a long in the stomach, it doesn't hurt for 
: < 2 more than 30 seconds. 

absence in which he did other} ; 
| When an innocent person is sus- 
pected of a crime, he may be 
dragged to the very gallows, but 
a good man always turns up itm 


SE ERE | RO 


time to save his life. 


Berlin Blockade . 
The perpetrator of a particular 


ee Continued from page 1 Games | crime is always discovered and 





rial and sending it to New York |the Commie blockade. One-third | Drought to justice.” 


for printing. The localized features | of the Volksbuehne members (thea- 


After describing several of the 


are in a 32-page section. This per- | tre subscription cycle) are East| other philosophies of violence and 


manent section, 
amplified later, is an integral part 
of the magazine, and are not just 
clipped on. Enrique Cusco, of Edi- 
toria] Panamericana, heads 
magazine's Puerto Rican opera- 
tions. 

The first cover features Mrs. 
Dana Sosa Kennedy, of Isla Verde. 
Kennedy, a P.R. television 
(who recently made the 
cover of Look Magazine), appeared 
fin the original Broadway produc- 
tions of “Pajama Game,” “Me and 
Juliet” and “New Faces of 1956.” 





Polish Daily Goes Weekly 
Milwaukee, Aug. 23. 
The Kurygr Polski of Milwaukee, 
a daily newspaper ‘one of five 
Polish dailies in U.S.) begins week- 
ly publication Aug. 27. It has been 
published 74 years as a daily, with 
current circulation of 19,000. 
According to editor-owner Mrs. 
Jane Sobogne-Boguslawski, the 
change to a weekly was made be- 
cause of high publication costs, 
plus falloff in business during 
summer. There is a chance the 
sheet may return to daily publica- 
tion late this year. 





‘Ohio Authors’ 
Library Assn.’s 700- 
“Ohio Authors and 
Their Books,” will be published 
next spring, having been in the 
making for 10 years. The volume 
will carry biographical sketches 
on nearly 5,000 authors who are 
Ohioans either by birth or adop- 
tion. It was edited by Dr. William 
Coyle, professor at Wittenberg 
University, Springfield. 

Included in the volume is a bi- 
ography on Elliott Nugent, writ- 
ten by James Thurber. 


Ohioana 
page book, 





Hansen’s Drugstore Switch 

From egg-creams to eggheads is 
the progress report on. the store 
on the corner of N.Y.’s Seventh 
Ave. and 5lst St. Longtime site 
of Hansen’s Drugstore, hangout for 
Broadway insomniacs, pressagents, 
music bizites and the chorus line 
from the adjacent musicals, spot 
is now being primed as an entry 
in the Paper Book chain. 

Work is now in progress and 
owner Martin Geisler is shooting 
for a preem in four to six weeks. 
He’s billing the place as the first 
“electronic bookshop.” The books 
will be stacked up to the store’s 


which may be | Berliners. 





the | 





| techniques of brutality perpetuat- 
The City-owned Schiller Thea- ed and promoted on teevee, the 
tre in W-Berlin has indefinitely | author states: “A child can be trag- 


postponed the preem of Bertolt | ically harmed by getting the false 
Brecht’s “Herr Puntila und sein| idea that drama, or any other form 
Knecht” (Mr. Puntilla and His | 0f art, is synonymous with unreali- 
Servant). Director Boleslaw Bar-| ty and make morality . . . Most 


of all, he can be harmed by not 
being shown—as all the classics of 
literature could show him—that 
good actions are to be performed 
not because they are necessarily 
destined to succeed but because 
they are admirable; that good men 
have laid down their lives for 
worthy causes; and that the sweet- 
est triumphs may be experienced 
in defeat. 


“Rarely, most rarely, does any 
program on tv open a viewer's 
eyes to the capacity for greatness 
that lies hidden in every human 
being. Instead it stills the hunger 
of the spirit with sweets that feed 
the senses and mendicants that 
deaden them. This is to be ex- 
pected; any other focus might get 
the viewers’ minds off cigarettes 
and soap and cereals, home per- 
manents and headache remedies. 
And what sponsor can be found to 
minister to the hunger of the 
spirit? 

The piece lauded NBC’s “Victory 
At Sea” (“Here is history consci- 
entiously recorded and faithfuly 
interpreted”), considered ABC's 
“Asphalt Jungle” a mixed blessing 
(... “a brutal show with some ex- 
cellent acting . . .”), and found 
NBC's “The Nation's Future” gen- 
erally praiseworthy but vulnerable 
te pointless queries and pathetic 
essays into speechmaking“ by au- 
dience questioners. 

After a glowing eulogy on the 
practices of and prospects for 
ETV, it enumerated the following 
as showing promise for the coming 
season: “Adlai Stevenson Reports” 
(ABC), “Joint Appearance” (CBS), 
“All America Wants to Know,” the 
ABC FDR series, “Quest” (NBC), 
“Discovery” (ABC), and “Carnival 
Time,” plus some dozen dramatic 
series and individual plays. 

In addition to its substantial cir- 
culation (500,000), the PTA mag’s 
dim view of forthcoming viewing 
has the increased impact of influ- 
encing teachers—a group that may 
not have reached the exalted Mad- 
ison Ave. status of Opinion Makers 
but are at the very least authority 
figures in their own bailiwicks. 


log felt that this Brecht play could 
have led to misunderstandings un- 
der the present local political cli- 
mate. The late Brecht is a con- 
troversial figure here because of 
his Commie attitude during his 
lifetime. 
Switching Scripts 

“Die Stachelschweine” (Porcu- 
pines), city’s most popular satirical 
cabaret group, is in a special dilem- 
ma. Ensemble has to rewrite or 
even skip large segments of its 
new (coming) program due to the 
sudden change of the Berlin sit- 
uation.. Most of the numbers in 
this cabaret group's repertoire deal 
with political subjects. 

On the labor front, W-Berlin em- 
ployed around 50,000 East Berlin- 
ers of whom many worked in local 
film studios, cinemas, ete. 

The upcoming exhibitions, such 
as the Phono TV & Radio and the 
Industrial Fair, and the coming 
Cultural Festival will, no doubt, 
feel the effects of the blockade 
too. Within previous years, large 
part of visitors came over from the 
other side to get a glimpse of what’s 
going on in the western world, how- 
ever, many additional guests are 
expected from the Western coun- 
tries. Several W-German firms 
have :»ontaneously pledged to 
come to W. Berlin to take part in 
the exhibitions. 

Loc?! filmites have applied to 
their colleagues in W-Germany not 
to cut down their production ac- 
tivity in W-Berlin. Along the 
measures to help the struggling 
local exhibitors, authorities have 
again been approached to reduce 
the high amusement tax. 

Within the past 15 years, 1,060 
W-German feature pix have been 
produced. Of these, more than 350 
were made in W-Berlin. This is a 
remarkable figure, taking into con- 
sideration “that, within the same 
period, only 232 feature films were 
produced in the entire part of East 
Germany. And not to forget that 
all East German films’ were 
financed by the State, while the 
W-German films were made on en- 
tirely private basis. 





Desert Springs, Aug. 29. 

It must be nice to be 83 years old and be Car! Sandburg. Not all of 
us years younger have all our buttons and Sandberg has some to spare, 

He is working on more projects than the Kennedy administration 
and he still has time to comb his hair. After a fashion. He parts it in 
the manner of a Yale fullback of 1905. It doesn't stay that way but 
then he is a very busy man. 

In the first place he has to keep Harry Golden supplied with facts 
of the Sandburg Saga, because Golden between writing all those 
columns, making lectures and adding up his own royalty statements 
to see if he got gypped here and there, is writing Sandburg’s biography. 

Well, maybe it’s the other way. Maybe Sandburg is writing it and 
Golden, who is basically an editor, is rewriting it. | know what it ig 
to get caught in such a switch. I once wrote a biography of Bernard 
Shaw for Frank Harris and Shaw rewrote 20°% of it, talking out some 
of the raps with his smoother prose. That way he came out better. 

Then too Sandburg is writing the life of George Stevens. He believes 
at least four of George’s pix should be a part of visual education im 
every high school. This has been a mutual admiration league for a long, 
long time. They both came from Chicago. 

It might be easy to say “it figures,” but what often “happens in cases 
of this sort is that each admires the other's work long before they 
meet. Sometimes when they meet they can’t stand each other. After 
that they ma} or may not still enjoy each other's work. Sometimes, 
;on the other hand, they think they are as great in the flesh as they 
did in their works of art. It has something to do with body chemistry, 
This fortunately is what happened when Stevens and Sandburg met. 

They simply had to work together after that. If I were picking a@ 
project for them to work together on I never would have picked one 
like “The Greatest Story Ever Told.” But then I would not have picked 
the late Fulton Oursler to have assembled that bestseller. I knew 
“Charlie” as they used to call him, when he was away over in left 
field with the muscular Bernarr Macfadden But one day he reversed 
his field and after that came in with “The Greatest Story Ever Told. 
|So you never can tell. And you'd better quit guessing. 

I saw Sandburg early this summer at the Sportsmen's Lodge in the 
San Fernando Valley. At least 1,200 women had gathered to award 
him their Statue of Liberty. Back in 1955 they gave me one of those 
| statues, after I had called them “bombthrowers fn ermine.” You could 
| tell jokes like that in 1955. They’re wonderful women, really. They're 
| called Women for Legislative Action, and, boy, do they get it. 
| Sandburg kidded me before all those women because I was wearing 
}a red shirt. I happened also to be wearing a white tie and a blue 
blazer. What's wrong with that? Has Standard Gil got a monopoly on 
the tri-color? Besides red is the color of cardinals and has been 
for centuries before Karl tried to worm into the Marx Bros. act. 

Sometime later Sandburg gave me an amusing comment on the 
City of Fallen Angels. He said he had been downtown and in Mace 
Arthur Park had noticed the statue of Genera) Harrison Grey Otis, 
founder of the L.A. Times. Two things Otis said would never change, 
according to Sandburg. One was the incomparable climate and the 
other was the open shop. Well, the smog sure made a mess of his 
incomparable climate and the organized labor just about closed his 
open shop. 

So once again we get a guy who thinks he can foretell the future. 
The Times in fact is still trying. They have Carol Righter reading the 
signs of the zodiac and trying to cnvince the army of peasants who 
read the bulky rag day after day that astrology is a science, just like 
astronomy and astrophysics. 

But I doubt if you trap Carl Sandburg into any of that eyewash. 
Swedenborgianism maybe, but not astrology. Sandburg was born on 
Jan. 6, 1878, same day, he says, as Joe Patterson whe founded the 
N. Y. Daily News. But my copy of Dr. Miles Weather Almanac (1934 
edition) gives them no billing on that day. The almanac reserves 
the day for Tom Mix, actor, who was born in 1880, two years after 
Carl and Joe. ‘Golly day, would Tom Mix be 81 years old by now?) 

The only historical event that happened on that day, according to 
my source book, was the Feast of the Epiphany; but in 1608, the day 
before, Jan. 5, Captain John Smith who was captured and saved from 
scalping by Pocohontas. (You were there, Carl, remember? You covered 
it, and Victor Lawson, publisher of the Chicago Daily News, said 
Poke was spelled with two “hs” and you said to hell with it, Im going 
to write about Lincoln instead and you wrote 1,500,000 words on him, 
and were invited by both houses of Congress to address them on Abe's 
150th birthday.) 

Since then Carl Sandburg has been awarded more degrees ‘honer- 
ary) than a thermometer—from freshwater colleges like Lombard, Knox 
and Northwestern and saltwater colleges like Harvard, Yale and N.Y.U. 
Rollins College even gave him a degree of Doctor of Laws and Upsala 
in Sweden made him a Ph.D. 

Most people identify 1914 with the beginning of the First World 
War, but in Chi they remember it as the year that Sandburg’s first 
poems were published. Some think that 1918 ended that war. Actually 
it was the year of his second volume of poems, “Cornhuskers,” was 
published. Since then his poems have been translated into 11 languages. 
Russian, sure, but Korean also. 

Much is made of the fact that Lincoln's mother and Sandburg’s 
father couldn't write their own names but had to mark an X on docu- 
ments. Seven institutions of learning now bear Sandburg’s name, and 
I only hope they teach the kids less free expression and more the 
secret of life. which is, there’s no escape from slavery, vou either 
enslave yourself or others impose it on you. 

He has written novels as well as volumes of poetry and biographies. 
He did some children’s stories and the first volume of his autobiography 
called “Always The Young Strangers.” This was published on his 75th 
birthday. “The Sandburg Range’, a representation of his entire work, 
was published in 1957. 

He has won a lot of Pulitzer prizes, but never the Nobel Prize. I 
can’t understand this. He was born and raised in cow country, drove 
a milkwagon, worked in a barbershop, a tinsmith shop, a bottling 
works and the wheatfields of Kansas. Nobel prizes are usually given 
to guys who are most familiar with manure piles. But they missed 
on this one. 

In fact the late Ernest Hemingway on being awarded the Nobel 
Prize said, “If I had been on the board I would have voted for Carl 
Sandburg. He is a dedicated writer.” 

Sandburg’s wife, who was Lillian Paula Steichen, sister of Edward 
Steichen, the photographer, can’t be too much impressed by all this 
window-dressing, because she raises thoroughbred goats on their farm 
at Flat Rock, North Carolina, and they give their own weight of milk 
in a week. 

Sandburg himself has a few heroes, but currently George Stevens 
fills that role. He says he doubts whether any one other than George 
could have lured him to Hollywood. He rates “Shane,” “A Place In 
The Sun,” “Giant” and “The Diary of Anne Frank” among the all- 
time masterpieces of motion picture art. “I frankly predict that his 
screen biography of Jesus will be around a long time, easily beyond 
the next 50 years. 

“Stevens calls me ‘a creative assistant’ and I take that in the nature 
of an award. I have gone for extravagant statements in my life. Per- 
haps it is ar ‘ther one for me to say that one of the scenes in the 
projected picture has the two characters Mary Magdaleen and Judas 
Iscariot. I have said publicly that I consider this scene more portentous 
than anything in all Shakespeare.” 

When people arch their eyes on that one, Sandburg says, “I have 
a right to great faith, have I not?” 
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Broadway 


Anita Ellis, who recently com- 
pleted a singing role in the indie 
film, “The Flesh Eaters,” off to 
Rome for vacation. 

Samuel Bronston due in New 
York next Monday (4) from Madrid 
for talks with Metro execs about 
his “King of Kings.” 

William Morris topper Abe Last- 
fogel tlew in and out of New York 
for the services of “Aunt Ella” 
Berlinghoff, sister of the late Mrs. 





William Morris Sr. | 
The William Zeckendorfs (he’s | 
prexy and chairman of Webb & 


Knapp Inc.) and actor Russ Tam- | 


blyn sailing for Europe’ today 
(Wed.) on the Queen Mary. | 
Frank M. Folsom, chairman of 


the executive committee of RCA, 
elected a director of Schenley In- 
dustries Inc. He got back from a 
quickie to Ireland last night 

Ballrvomologists Harrison & 
Fisher nervous about accepting 
their Berlin bookings next month, | 
or whether they will be honored 
in light of the tense situation 
there | 

Jack Entratter, Sands Hotel, Las 
Vegas, prexy, and daughter, Mi- 
cheile, in New York for a week 
before returning to the desert. 
desert. They're back from a trip | 
to Israel and Cannes. 

Cornelius Vanderbilt Jr., cover- 
ing Europe for NANA, writes from | 
Tel-Aviv that Israel is enjoying a| 
peak tourist boom now, while Con- 
tinental and British tourism gen-| 
erally is 10-20% down | 

Otto Preminger started filming 
“Advise and Consent” here with 
Don Murray as sole on-camera 
principal. Major photography be- | 
gins next Tuesday (5),in Washing- | 
ton 

“Trader” Vie Bergeron, owner 
of the chain of Polynesian restau- 
rants chiefly situated in Hilton 
hotels, already has on the planning 
board a Trader Vic's for the new 
London-Hilton when it debuts next | 


yeat 
Stamford (Conn.) incumbent | 
Mayor J. Walter Kennedy, quon- 


dam New York public relationer, 
up for reelection this year and 
some of the show biz bunch are 
helping beef up the campaign 
fund 

Erwin O. Schel upped to g.m. 
of the Hotel Manhattan, succeed- 
ing the late Frank W. Kridel. He | 
was previously manager there, and 
priecr thereto executive asst. mgr. | 
and resident mgr. of the Hotel) 
Astor. 





Las Vegas 


By Forrest Duke 
(DUdley 4-4141) 
Kay Stevens cut a Columbia al-| 
bum in the Riviera lounze 
Felicia Atkins, Trop show doll, 
has a roijie in Jerry Lewis’ Para- 
mount film,’‘Errand Boy.” 


The Carver House hotel started | lished “guiding principles,” 
champagne airlifts which bring in| exhibitors had heretofore deemed | 
| too harsh. 


180 people a day from L. A. 

Shirley MacLaine in for Mitzi | 
Gaynor’s Flamingo closing and} 
Eleanor Powell’s Dunes opening 


| territory. 
now meet monthly to iron out any 


|ry’s youth than films. 


Pearl Bailey here helping select | 


showgirls and dancers Barry Ash- 
ton will use in her Flamingo show. 
Lou Walters to N. Y. so as to 
finalize plans for arrival of the 
"62 Folies Bergere which preems 
at the Trop, Dec. 23. 
Trombonist “Little Red” Blount 


end tenor saxman Don Stanley 
joined musical mayhem of The 
Goofers in Riviera lounge 

Mannie Greenfield in town for 


The Goofers’ Riviera opening, set 
another client, Don Cornell, for a 
Sept. 14 Flamingo lounge open- 
ing 

Flamingo prexy 
burgh and wife Jean winged to 
I. A. to have dinner wita Joe 
Pasternak, who promised to whip 
up some Hungarian dishes. 

Showboat producer Rick Rich- 
ardson inked Johnny Cash, Gordon 
Terry, and Red Foley for an RCA- 
Victor album session at year’s end, 


Morris Lans- 


and Ricky Nelson for his Vegas 
debut next year. 
Fire Islond ¥. Y, 

; By Mike Gross 

Jane Fonda dressed up the 
beach volley ball court in her 
bi'cini 

fester Gottlieb taking a two- 
wees beach layoff for NBC-TV biz 
on Coast 

Fred Hellerman, one of folk 
singing Weavers, tanning up in 


Lonelyviile 
Cleffer Bob Colby swinging away 


in Fair Harbor on a property for 
a Broadway musical. 

Lois Brooks, exec secretary to 
Capitol Records v.p. Joe Csida, 
making the Seaview scene. 

Tony Marron Trio (two guitars 
and a bass’ brought Latino beat 
into Maguires over weekend. 

Alfred Bester back from Rome 
where he interviewed Vittoria de 
Sica on a Holiday tnag assign- 
me it 

Comedian Milt Kamen spent his 
Fair Harbor weekend running 


| through angles for some new mon- 
' 


ologs. 
David Chasman, United Artists 


| ad chief, off to Europe tor huddles 


with Billy Wilder and Jules Das- 


| sin on upcoming pix 


Lyricist Norman Gimble and his 
bride of six months, fashion model 
Eleanor Rowley, winding up a 
summer at Lonelyville. 


Chicago 
(DElaware 717-4984) 

Norman Wallace returned to 
keyboard at 12 West Maple. 

Chi Playboy Club adding fifth 
| floor to its East Walton location. 

Ahmad Jamal back at Alhambra 
keyboard after two-week Eastern 
concert tour - 

Bob Slade and Honi Williams, 
vocal-piano duo, current residents 
at Nocturne on Burton Place. 

WBBM-TV thrush Connie Mitch- 
ell off to Gotham for guest shots 
on Arthur Godfrey's CBS network 
show 

Constance Bennett tapped for 
lead in national company of “Toys 
In Attic,”” with Scott McKay and 
|} Ann Revere, moving into Black- 
| stone Theatre Dec. 25 for five-week 
| stay. 

Masquers, theatrical group at U. 





show, “We've Had Some Fun,” 
which tried out here last week. 
Producer Mike Ellis’ first wife, 
actress Nova Patterson, opens 
Sept. 4 with Bert Lahr in S J. 
Perelman’s new comedy, 
Beauty Part,” which her present 
| hubby James Lee will direct. 
| Burgess Meredith who directed 
James W. Andrew's new play, “A 
Whiff of Melancholy,” starring 
| Nancy Kelly and Tod Andrews at 
| the Playhouse through Sept. 2, is 
| off to Hollywood to appear in 
| “Advice and Consent.” 





MARRIAGFS 


Susan Gamble 
| Behrendt, San Francisco, Aug. 13. 
Bride 
| San Francisco, promotion depart- 
ment and daughter of late Ted 
| Gamble, president 


Ann Croswell, who's been using | of Chicago, will present “Child of | Portland; he’s a KRON director. 
Tracy Curran to Dave Andrews, | 


the beach as her base for working 
on musicalization of “Tovarich,” 
took a quickie to the Coast. 

John Robeurt, mystery writer, 
returned to Ocean Beach “nor- 
malcy” after opening the summer 


‘with the Provincetown beatniks. 


Theatrical agent Flora Roberts 
spending weekend mulling script 
of Ira Levin's just finished musi- 


cal, his first, for which he wrote 
| book, music and lyrics. | 








Trinidad, WI. 


By Bill Elliott 

(P.O. Bor 610, Port-of-Spain) 

Jacqui Chan winged in from 
Australia for brief holiday with 
her parents, her visit coinciding 
with local premiere of “The World | 
of Suzie Wong" in which she ap- 
pears. 

American Repertory Co. teed off | 


Latin American segment of its 
U.S. sponscred tour here with 
three soldout performances and 


moved on to Colombia. While the | 
group was rousingly welcomed, the 
local critics were somewhat less 
than enthusiastic, “Miracle Work- 
er” coming off best, with “Glass 
Menagerie” taking quite a beating. 


Trinidad Fvening News editorial- | 


ly commended the Rank Organiza- 


tion for arranging for island-wide | 


distribution of “Six Candles,” film 
dealing with traffic accidents. 
Highway death toll here is 
and, in commenting on same, the 


head of the Police Traffic Branch | 


said much could be done to help 
through voluntary enlict~ent of 
exhibitors and theatre owners. He 
also felt more use could be made 


of the screen as a propaganda in- | 


strument in promoting road safety. 
Strained relations wh'sh have 
existed here in recent months be- 


tween exhibitors and Film Censors | 


Board have seemingly eased. The 
two groups have reached an amica- 
ble agreement to work together 
for better film standards for the 
Both associations will 
in connection 


differences arising 


| with censor board’s recently pub- 


which 


Both agreed that infil- 
tration of vulgar literature was 
proving more harmful to territo- 
Setting up 
of a vigilante committee has been 
proposed to fight distribution of 


third class mail. A campaign 
aimed at parents to boycott such 
reading matter has also been 
urged. 


Rome 
By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 


Bobby Baker in Rome before 
heading to London and an Astor 
Club engagement. 

Madeleine Robinson in from 
Paris for role in “Day by Day, 
Desperately” directed for Titanus- 
Vides by Alfredo Giannetti, his 
first stint. 

David Niven to his Cap Ferrat 
(Cote D'Azur) villa after post-syne 
work on “Best of Enemies” (De- 
Laurentiis). 

Giuseppe Bennati, who is to di- 
rect Jean Seberg in “Congo Vivo” 
(DeLaurentiis’, skies to that coun- 
try soon for pre-production work. 

Victor Katona and writer Don- 
ald Ford in from London to meet 
with Alfredo Guarini and director 
Romolo Marcellini on probable 
Italo-British coproduction, ‘“Quar- 
ter Moon.” 

In-and-out-of-Rome: Elia Kazan, 
Charles Laughton, Red Buttons, 
Wolfe Cohen, Mike Francovitch, 
Van Heflin, due in for “Taras Bul- 
ba” stint in Yugoslavia; and Pedro 
Armendariz, in for role in “The 





Titans” (Vides-UA). , 


high | 


such literature coming through as | 


| Gods,” an African drama written 
iby Ghanian poet Michael Dei 
Anang, Sept. 1-3 in the Ida Noyes 
| Gardens at the university. 
Entire bill at Cafe Continental 
; moves over to Eros on North Wa- 
| bash as club shutters for fortnight 
|of facelifting, reopening Sept. 12 
las My Lady Fair, newest Chi key- 
speak, exclusively for women. 
Burgess Meredith pulled a last 
minute switch and withdrew his 
bid to direct “Kicks & Co.,” and 
accepted male lead in the Oscar 
Brown Jr. musical. Singer Lonnie 
Sattin landed the romantic lead 
in same which preems Oct. 7 in 


Crown Theatre at McCormick 
Place. 
Silo Happenings — Genevieve 


| opened return week of “Can-Can” 
Aug. 29 at Music Theatre. Larry 
Storch and Garry Mann opened 


| previous night (Mon.' in “Student 


Prince,” final show of the season 


at Melody Top Theatre. Ann B. 
Davis currently in “Janus” at Salt 
| Creek Playhouse 


Paris 
By Gene Moskowitz 

(66 Ave Breteuil; SUF 5920) 

“Greatest Show on Earth” ( Par) 
in for a first-run reissue here. 

More than 1,500,000 Parisians off 
on the annual August hiatus, leay- 
| ing Paris to the tourists. 

Jumping the usual mid-Septem- 
ber legit opening, Michel Andre’s 
“Le Petit Bouchon” opened at the 
Varietes this week. 

Olympia Music Hall reverting to 
films till going back on vaude late 
next month. It is currently housing 
oldie French costumer, 
La Tulipe.” 

Big scale costumers coming in 
as summer first-run film fare, to 
wit “The Thief of Baghdad” and 
“The Colossus of Rhodes.” 

“Gigot” (20th) winding shooting 
as Darryl Zanuck’s “The Longest 
| Day” (20th) takes over the Bou- 
|logne Studios fo a long siege. 
Winter Yank travelers usually 


go for best sellers and reference | 


| books at Anglo book shops here, 
{but summer visitors are mainly 
|}out for such forbidden fare as 
Henry Miller (one of his books is 
now a bestseiler in the U.S.), Jean 
| Genet, Marquis De Sade and Yank 
beatnik writers 

Top disk sellers this month are 
Charles Aznavour's “Ii Faut Sav- 


| Ray Charles’ “Genius” on Vega, 
| Marcel Amont’s “Dans Le Coeur 
De Ma Blonde” (In the Heart of 
My Blonde) and local rock-and- 
roller Johnny Hallyday’s “New 
Orleans” on Vogue. 


Bucks County, Pa. 


By Penny Larsen 
(PY 4-3251) 

Liberace opens at 
Circus week of Sept. 4. 

State of Pennsylvania forced 
Playhouse to sack its under-age 
ushers and apprentices are now 
doubling in brass. 

Myron McCormick, actor Don- 
ald Madden, directors Vanetta 
Carroll and George Keithly in for 
opening of current show. 

Juvenile Bob Lyons saddened 
femme members of his newly 
formed fan club last week when 
he married actress Coley Aldan of 
Philadelphia. 


| 
| 


the Music 


rector Ralph Bell and actress Pert 
Kelton, lauded by localites for his 
crack guitar playing at several 
New Hope shindigs. 
Suspense-scribe 
whose novel 


Vin Packer, 
“Something in the 
Shadows” hits the stands this 
week, left her Carversville farm 
to call Rockland County home. 
Gentry Lovett, former Play- 





house apprentice is unit manager 
one-man 


} for Tom Ewell’s new 


“Fanfan | 


oir” (One Must know) on Barclay, | 


Stephen Bell, teenage son of di- | 


San Francisco, Aug. 26. He’s a 
KFRC, San Francisco, announcer, 
son of actor Dana Andrews. 

| Margaret Cooper to Graeme 
| Hibbitts, London, Aug. 19. Bride 
is one of the John Tiller dancing 
girls. 

| Rosemary David to .tehell 
| Neil Reinis, Aug. 20, Beveriy Hills, 
|Calif. She’s daughter of song- 
| writer Mack David. 


is ex-employee of KRON, | 


of KOIN-TV, | 


| Joanna Scott-Concrieff to Noel | 


| Baker, London, Aug. 12. 

}runs BBC’s “Woman's Hour.” 
Hazell White to Frederick Fen- 
i ton, St. Helier, Jersey, C. I, Aug. 
| 10. Bride is a cabaret singer. 
Margaret Cordwell to 

Ford, Kidderminster, Eng. Aug. 12. 


Bride | Kong. 


“The | 


to Richard J.) 


Hollywood 


Jack L. Warner back from Eu- 
rope. 


Waiter Wanger planed out for 
Rome 

Kathy Reed underwent minor 
surgery. 


Joseph Levine to Venice for 
film festival. 

Vincent Minnelli 
European trek. 

Vera Servi set up her own Publie 
Relations Associates. 

James H. Nicholson returned 
from Spain and England. 

Samuel Goldwyn celebrated his 
79th birthday Sunday (27). 

Eddie Bracken left for Europe 
to prep “Women’s Barracks.” 

Eddie Fisher legally adopted Liz 
Taylor's 4-year-old Liza Todd. 

Jack Lait Jr. left estate. in ex- 
cess of $10,000, to his mother. 

Walter Lantz Studios shuttered 
for three weeks for annual vacash. 

Pamela Danova to Rome as dia- 
log director on 20th’s “Cleopatra.” 

Chuck Landis skied to London 
to scan talent for his Largo strip- 
pery. 

Thomas W. Moore in from 
Gotham for week of ABC-TV ses- 
sions. 

Yul Brynner off to Switzerland. 

Edwin Zabel back from Hong 


on month's 


Dennis Day returned from three 
weeks of siloing in “Finian’s 


Rainhow.” 


Colin | 


| He is general manager of the West- 


ern Theatre Ballet. 
Elizabeth Williamson to Wishart 


| Campbell, Glasgow, Aug. 14. He's | 


|}a@ Canadian singer. 

Judy Johnson to Bill Oliver, 
London, Aug. 15. Bride is a sing- 
er; he is an arranger. 

Julie Margaret Deane to Edward 
Evans, New Rochelle, N.Y., Aug. 
26. Bride is the daughter of Al- 
bert Deane, editor of Paramount 
World, Paramount Pictures Inter- 
| national house organ. 


| production 


Helen B. Freeman to Theodore 
C. Levenson, New rork, Aug. 24. 
Bride is an associate editor of 
McCall's mag; he’s a Benton & 
Bowles v.p. 

Audrey Meadows to Robert F. | 


!Six, Honolulu, Aug. 24. Bride is an 
actress; he’s president of Conti- 
nental Air Lanes, recently divorced 
from Ethel Merman. 

Betty Jean Talbot to Nolan Hoff- 
man, Toronto, Aug. 19. Bride is a 
tv actress. e 

Susan Ostrow to Norman Alan 
Kunin, New York, Aug. 20. Bride 
is the daughter of Phoebe Ostrow, 
public relations head of Basin St 
| East and the Embers, N.Y. niteries. 

Beulah Garrick to Bernard Pol- 
lock, New York, Aug. 14. Bride is 
|an actress: 

Carol Littenberg to Larry Spie- 
gel, New York, Aug. 26. Bride is 
associated with Joe Brenner Pro- 
ductions, he is production assistant 
on CBS-TV’s “Accent.” 

Margarita Anita Huber to Mar- 


shall Wolfe Minor, Aug. 18, New 
| York. Bride is the daughter of 
the late legit-film actor, Harold 


|Huber; mother, Mrs. Ethel Huber, 

is with CBS Radio as manager of 

recorded music services. 
Lillian Strouse to Phil 


Law- 


he’s a stage manager. | 


Robert Radnitz, WB producer, 


speaks at Frisco _ International 
Film Festival Nov. 1-14. 
Lee Marvin laced with 27 


stitches after he ducked wrong 
way in fight scene for “Route 66.” 

Harold E. Knox resigned as pro- 
duction supervisor for Robert f. 
Lippert’s Associated Producers 
Inc 

Mrs. Gwen Terasaki 
two-month tour to bally 
picturization of her 
“Bridge to Sun.” 

Robert E. Kent on sixweek Eu- 
ropean trek to talk possible co- 
deals with British, 
Italian and Spanish companies 

Seymour Borde & Associates set 
Sam Davis to handle the firm’s 
films in Seattle and Portland. 
Gene Gerbase is in charge of Den- 
ver area, 


Rockland County, N. Y. 


By Hobe Morrison 

Bob Fuller, CBS Films publicist, 
is also a Hickory Hill fugitive, as 
he vacations at Boothbay Harbor, 
Me 

Mrs. Everett S. Crosby, wife of 
the ex-ad exec and owner of the 
High Tor vineyards, is visiting 
their daughter on the Coast. 

Bill Jessup, an editor of U. S. 
News & World Report, has leased 
the house he owns in Tappan and 
is renting a home in Palisades. 

Richard Smith, formerly with 
the Hagen Bros., Cole Bros. and 
other circus troupes, has given up 
shew biz for a job at the Lakeside 
School, Spring Valley. 

Film actress Inger Stevens’ 
brother. Carl Stensland, of High 
Tor, had an exhidit of his paint- 


set for 
Metro's 
autobiog, 


| ings last week in the foyer of the 


rence, New Yerk, Aug. 26. They | 


comprise the dance team of Phil 
Lawrence & Mitzi. 

Barbara Sturtevant Green to 
Denton McCoy Snyder in Holly- 
wood, Aug. 22. She is the daughter 
of tv's Betty Furness and orchestra 
leader Johnny Green. 

Susan T. Siegel to Peter Nai- 
man, New York, Aug. 27. She is 
the daughter of Sidney Siegel, 
prexy of Seeco Records. 





BIRTHS 

Mr. and Mrs. L. O. Tiedt, son, 
Houston, recently. Father is farm 
editor there on KTRH. 

Mr. and Mrs. Brian Bottomley, 
son, London, July 26. Mother is a 
comedienne; father is a nephew 
of comedian Norman Evans. 

Mr. and Mrs Ian Martin, son, 
| Glasgow, recently. Father is stage, 
| radio and tv singer. 
| Sir Guy and Lady Campbell, 
/son, London, Aug. 17. Mother is 
Lizbeth Webb, former musicomedy 
actress. 

Mr. and Mrs. David Aiken, son, 
Middletown, N. Y., Aug. 20. Moth- 
er, the former Peggy Kinard, and 
father are legit performers. 








Mr. and Mrs. Johnny Cash, 
daughter, Hollywood, Aug. 24. 
Father is Columbia Records 
singer. 





Tappan Zee Playhouse. 

Architect Danforth Toan and his 
artist-wife Jane are back at 
Hickory Hill, Tappan, after rough- 
ing it for several weeks on an 
island in Lake George, N.Y. 

Now that “The Best Man” closed, 
Carl Low has gone to Irwin, Pa., 
to resume active partnership with 
Clay Flagg in operation of the 
White Barn Theatre there. He's a 
permanent resident of Nyack. 

David Lindsay, another member 
of the Hickory Hil! community, 
took time off from his duties as 
editor-publisher of “The American 
Salesman” to unwind at his rustie 
retreat on Cape Breton Island. 

Choreographer Mike Kidd has 
moved to New City, joining legit 
general manager Joey Harris, 
singer Lotte Lenya, vintner Everett 
Crosby, scenic construction exee 
Peter Feller and tv producers 
Betty Mandeville McGarrett, Alan 
Anderson and other show bizzers 
in the South Mountain Road 
colony. 

After attending classes at odd 
hours for seven years, Bruce 
Becker, producer at the Tappan 
Zee Playhouse, Nyack, obtained a 
law degree from N.Y.U. and passed 
his bar exams. He'll begin practice 
in September in the office of New 
York attorney Rudolph Birnbaum, 
but plans to continue his strawhat 
operation. 
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OBITUARIES 


LOUIS R. WASEY 

Louis R. Wasey, 77, former 
board chairman of Erwin, Wasey 
& Co. who retired in 1956, died 
Aug. 26 in East Hampton, L. I., 
N. Y., after a long illness. 

Wasey entered the advertising 
field in Chicago with the Lord & 
Thomas agency. He helped found 
Erwin, Wasey & Co. some 30 years 
ago. He had supervised such ac- 
eounts as General Motors, Admiral 
Corp. and the Carnation Co. 

Wasey, who specialized in drug 
advertising, had been an officer of 
the Barbasol, Musterole and Olive 
Tablet companies. j 

Surviving are his wife, son and 
daughter. 








GAIL RUSSELL 
Gail Russell, 36, film actress, was 


IN MEMORIAM 


Marcus Loew 


September 





found dead Aug. 26, of apparent 
natural causes, in her Los Angeles; 
apartment. She was the former 
wife of tv and film actor Guy Mad- | 
ison and was discovered by neigh- 
bors who had become concerned 
after not having seen her for sev- 
eral days. Empty vodka bottles 
were discovered lying around the 
flat by police. 

In the last several years she had 
been frequently arrested for drunk 
driving and lived alone since her 
1954 divorce. In 1947 she had been 
named “star of tomorrow” by 
critics but after five years didn’t 
work. In 1957 she attempted a 
comeback and in recent years ap- 
peared in several tv dramas. 


CLAUDE EZELL 
Claude Ezell, 79, pioneer thea- 
tre man and prexy of Lone Star 
Theatres Inc., one of largest the- 





In Memory of 
My Beloved Husband 


JACK NORWORTH 





Sept. Ist, 1959 
AMY NORWORTH 


atre chains in U.S., died in Dallas | 
Aug. 22 after a long illness: 

He pioneered the drive-in thea- 
tre biz and built the first ozoners 
in Texas, where he was also known 
as the “father of bank night,” 
which was a boon to the theatre 
trade during the depression years. 
Prior to entering the theatre biz, 
he was in film distribution and for | 
a number of years was veepe¢>, 
general sales manager for Warner: 
Bros. Pictures. He left WB to 
enter exhibition in Texas in the 
early '30s, later branching out into | 
the drive-in field. 

Ezell and his associates, Ned E. | 
Depinet and Sam Dembow Jr., sold | 
their theatre circuit in 1955, but | 
re-purchased chain. in 1958, which 
he headed at the time of his death. 


PINKY GREEN 


Sept. 3, 1957 


In loving memory. Miss you. 


LADY BEA 








Ezell also was responsible for | 
bringing the Variety Club to Dal- | 
las, founded Tent 17 and was a 
past Chief Barker. | 

Surviving is his wife. | 





VERA MICHELENA 
Vera Michelena, who starred in | 


a couple of yesteryear Ziegfeld | 
Follies (the 1914 and 1922 series), | 
died Aug. 26 in her home in Bay- 
side, Long Island, at the age of 77. | 
Miss Michelena appeared in vaude | 
and musical comedy with her hus- | 


band, songwriter-entertainer Fred | led 
Hillebrand, for many years.. Hus- | daughter, her mother and a sister. 


band survives. 
Of a show biz family ‘her father, 
Fernando Michelena, was a well- 


known tenor), she alternated be- | eretta composer, died Aug. 16 in a 
tween films and musicomedy in! West Berlin hospital after a long 
In Hollywood she | ailment. 

Hirsch, who belong to the gal- 


“vamp” roles. 
was a rival of Theda Bava, out- 


standing “vampire” of the 1920s, 
but returned to Broadway musi- 
cals. She originated “Bailin’ The 
Jack” in the 1914 “Ziegfeld Fol- 
lies.” 

While touring vaude with her 
husband, Fred Hillebrand origi- 
nated the now-standard “Let's give 
the kid a big hand.” 





SAMUEL H. MEINHOLD 
Samuel H. Meinhold, 93, pioneer 
exhibitor who retired several years 
ago after more than a half-century 
with Loew’s Theatres, died Aug. 22 
in Miami. He joined the late Mar- 
cus Loew .when the Loew com- 

pany was established in 1904. 
Meinhold was general manager 
of the firm's theatre operations for 
years. Prior to his association 
with Loew, he was manager and 


5th, 1927 


advance man for Thurston, 
magician. 

Surviving are his wife and three 
sons, 


the 





ELIZABETH W. BERLINGHOFF 
Elizabeth W. Berlinghoff, 86, 
known to many segments of the 
theatrical industry as “Aunt Elia,” 
died Aug. 20 in Saranac Lake, 
N. Y., where she lived at Camp In- 
termission. Miss Berlinghoff was 
the sister of the late Mrs. William 
Morris, widow of the founder of 
the William Morris Agency. An- 
other brother, “Uncle Henry” Ber- 
linghoff, died several years ago. 
Their appelations were derived 
from their relationship to William 
Morris Jr., longtime prexy of the 
Morris Agency who is now retired, 





and Ruth Morris White, who at 
one time worked in the legit de- | 
partment. 

Miss Berlinghoff lived with her 
nephew and niece at Camp Inter- 
mission, and had been active in 
the affairs of the Will Rogers Me- 
morial Hospita! in Saranac. 
} 
} 

ALVIN D. COMEAUS | 

Alvin D. -Comeaux, 60, assistant 
secretary of Telenews Corp., a sub- 
sidiary of Hearst Metronome News 
Inc., died Aug. 26 at his home in 





| Riverdale, N.Y. He had been asso-| 
| ciated with the picture business for | , 
over 30 years and. before coming | &f a heart attack in New York | 


to Telenews in 1957, had repre-| 
sented Paramount in Europe and} 
South America. 

His widow and a sister survive. | 





HELEN HIETT WALLER 
Helfu Wiett Waller, 47, director 
of the N.Y. Herald Tribune Forum| 
and former NBC war correspon-| 
dent, died Aug. 22 in Chamonix, | 
France, an Alpine community, of | 
injuries received while mountain! 
climbing last month. 

She was director of the Trib’s} 
annual forum which assembled | 
world leaders in this country for 
discussions, until it was dissolved 


Forum for High Schools which is 
still in operation. For a time she 
edited a monthly review for the 


lery of Berlin’s most popular com- 
posers during the city’s golden 
(the 1920s) years, wrote countless 
songs, operettas and revues of 
which “Prince of Pappenheim” 
(1921) and “Mad Lola” (1923) were 
his most successful. Both oper- 
ettas were turned into domestic 
films in 1952, 1954, respectively. 

Hirsch, whose career spanned 
more than five decades, left Ger- 
many in 1933 when Hitler took 
over. He lived in Belgium and 
later in France and returned to 
Germany in 1950. The last years 
saw him still active but his hope to 
register a big comeback didn’t 
come true. 

One of his last local assign- 
ments was the score for the popu- 
lar piece, “Fruit and Vegetables,” 
which RIAS, W-Berlin radio sta- 
tion, broadcast a few years ago. 
Quite a number of song, which 
Hirsch wrote in the ‘20s, have be- 
come evergreens. 





CONNIE VAN 

Connie Van, 52, vet comedienne 
who appeared on the Jack Benny 
show for several seasons, died of 
a cerebral hemorrhage July 16 in 
Hollywood. She last appeared in 
“The Man Who Came to Dinner” 
at Masquers Club, and shortly 
afterwards suffered a heart atack. 
For six years she was in “The 
Drunkard” company in L.A. 

Widower survives. 





CLARICE VANCE 
Clarice Vance, vaudeville singer, 
died Aug. 24 in Napa, Cal., of can- 


'eer. She was married at one time 


to the late Mose Gumble, vet music 
man with Remick. 





HARRY K .UFMAN 
Harry Kaufman, 67, concert 
pianist who had appeared with 
such groups as the N.Y. Philhar- 
monic, Philadelphia Orch and Los 


Angeles Philharmonic, died of can- | 


cer Aug. 21 in Bel Air, Cal. 

Born 
headed the dept. of accompanying 
at the Curtis Institute of Music, 
Philadelphia, from 1924 through 


1941, and also was soloist at N.Y.’s | 


Lewisohn Stadium and with the 
Manhattan Symphony. 

He made many appearances with 
Musical Art, Curtis and Gordon 
string quartets. He also toured the 
U.S., and the Orient with Efrem 


| Zimbalist. In addition, he appeared 


in the U.S. and Europe with Joseph 
Szigeti, Nathan Milstein, George 
London, William Primrose and 
other artists. 

His wife and two sons survive. 
HARRY H »/HRIN 
Harry H. Oshrix, vet theatrical 
attorney, long headquartered in the 
Paramount Bidg., New York, died 


Aug. 26. 

When Mark Hellinger was cover- 
ing Broadway for the N.Y. Daily 
News, Oshrin’s clients (not to men- 


tion the Broadway attorney's name) | 


figured prolifically in the tabloid. 
Eventually the columnist-turned- 


producer, and his Ziegfeld show- ! 


girl-wife, Gladys Glad, became Osh- 
rin clients, along with playwright 
Jack Kirkland author of “Tobacco 
Road,” a show in which Oshrin hace 
partnership interest, and others. 
Besides his widow, a son and 
two daughters survive, one of them 
professionally known as Elaine El- 


| lis, actress-widow of the late Hal | 


in 1955 and also director of ilo oe a eee 


Ledger. 





CHARLIE GEMORA 
Charlie Gemora, 58, former ac- 


League of Nations and was study-|tor noted in the trade for his 


| ing in London when World War II! monster 


started, at which time she joined | 
the Paris staff of NBC. She fol- 


ever the first bombing raid on) 
British forces. 

She later returned to the US. | 
to lecture but went back to report- 
ing to cover the U.S. landing in 
Milan and the events after Musso- 
lini’s execution. She authored a 
book based on her European ex- 
periences, “No Matter Where.” 
and joined the forum staff in 1945. 
Recently she has moderated tv 
orums. 

She’s surived by a husband, with 
whom she was climbing when she 
was struck by a falling rock which 
to her death, two sons, a 


HUGO HIRSCH 
Hugo Hirsch, 77, German op- 





portrayals, died of 
heart attack Aug. 19 in Hollywood. 


|He achieved his first 
lowed the French campaign and|fame as the in mate ore 


| after that country fell went to! g§im 
| Madrid for NBC. From there she | peared 
| went to Gibraltar where she cov-| “The 


oversize gorilla of the 
“King Kong,” and later ap- 
in various ape guises in 
Unholy Three,” “Beauty and 


the Beast” and “Love Life of aad 


Gorilla.” 

Philippine - born, he worked 
more recently as a studio make-up 
man, his last assignment having 
been Paramount's “One-Eyed 
Jacks.” 

Wife, daughter and two sons 
survive. 





CARLOS SALZEDO 

Carlos Salzedo, 76, harpist and 
composer, died of a heart attack 
Aug. 17 on the Colby College 
campus, Waterville, Me. He was 
at Colby to act as one of the 
judges in the Metropolitan Opera's 
northern New England auditions. 

Born in Arachon, France, Sal- 
zedo was a music prodigy at the 
age of five. He lived in New York 
during the winter, and operated a 
colony for harp instruction at 


‘Camden during the summer. ‘He 


in New York, Kaufman | 


was solo harpist with the Met 
from 1909 to 1913, and had ap- 
peared with every major symphony 
orch in the U. S. 





THOMAS CHAMBERS 

Thomas “Tommy” Chambers, 
pianist and accompanist at various 
film studios in Hollywood before 
leaving the film industry three 
years ago to make his home in 
Topeka, Kan., was killed in an 
auto accident Aug. 16 in Kremm- 
ling, Colo. 

During his 12 years in Holly- 
wood, he was under contract at 
Paramount, UI and 20th-Fox. He 
also was pianist-arranger for Ann 
Blyth. 

Surviving is his wife, Hope, who 
was injured in the crash and is 
pow in the Kremmling hospital. 





WILLIAM R. LEWIS 

William R. Lewis, 68, former 
advertising and merchandising 
exec, died Aug. 16 in New York 
after an illness of three months. 

Lewis had been with Maxon ad- 
vertising for 15 years before .re- 
tiring in 1956. In the 30s he was 
prexy of Baltimore Victor Distrib- 
utors Inc. and then became direc- 
tor general of Victor Talking Ma- 
chine Co. in China. 

He is survived by his wife, 
Dorothy Doran who was with 
N. W. Ayer agency before retiring 
two years ago. 





VICTOR GONZALEZ 

Victor Herrera Gonzalez, 58, a 
top Mexican cameraman, died re- 
cently after heart surgery in Mex- 
ico City. He began his career as 
a lensman back in 1934 in “Woman 
For Sale.” In same year he was 
one of founders of the Union of 
Film Production Workers. 

A few weeks before his death, 
| despite a heart condition, Gonzalez 
{took the lens chore on “I’m Mar- 
ried, Ha Ha,” starring Ana Luisa 
| Peluffo. 

Surviving are his wife, son and 
| three daughters. 

WILTON M. FARNSWORTH 

Wilton M. Farnsworth, 52, as- 
sistant cily manager of four film 
houses owned by Cinema Art The- 
atres, San Antonio, died Aug. 23 
of a heart attack in San Antonio. 
He was a sports reporter for the 
N. Y. Journal-American before 
moving to Texas in 1937. He was 
the son of the late Wilton S. Farns- 
worth who was sports editor of 
the old N. Y. 
N. Y. Journal. 
| Survived by mother, and a sister 
|Marjorie, who is s Journal-Ameri- 
jenn staffer 
| ‘ 

CHARLES W. GRISWOLD 

Charles W. Griswold, 64, form- 
erly manager of 
Theatre and active in film theatre 
operations until about 
ago, died Aug. 17 in Hollywoou 
Fla., of a heart ailment. 

A veteran of the first World 
War, Griswold was house manager 
{of the Roxy, N.Y., when it first 
opered. He went to Florida in 
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field, from 1936 until he retired in 
1950. 


Stevens was an active member of 
the Huddersfield Cinemas Assn., 
serving first as secretary and then 
prexy. 





JESSIE B. HALL 

Jessie B. Hall, 85, retired con- 
cert manager, died Aug. 15 in 
San Francisco. She graduated in 
musie from the U. of Illinois be- 
fore.the turn of the century. For 
four decades she was active in 
Chicago as head of a booking 
agency, manager of a music school 
and for some 20 years director of 
the Young American Artists Series 
there. 

A cousin survives. 





ELIZABETH LAUDER 
Elizabeth Horne Lauder, widow 


of the late Alick Lauder, Scot 
comedian, died at Laude Ha’, 
Strathaven, Scotland, Aug. 12. 


Her husband was brother of the 
late Sir Harry Lauder. She was 
mother of Greta Lauder, w.k. per- 
sonality in Auld Lang Syne show 
biz, who accompanied Sir Harry on 
many world tours. 

Survived by three daughters. 





FIDEL HERNANDEZ 

Fide! Hernandez, 53, Mexican ra- 
dio exec, died recently of a heart 
attack in Mexico City. Active in 
the development of radio broad- 
casting in Mexico for the past 
quarter century, he acquired XEL 
Radio Capital two decades ago. 

He was also treasurer of the 
National Chamber of the Radio 
Broadcasting Industry for 25 years. 

FRED A. BISHOP 

Fred A. Bishop, 77, former direc- 
tor of Broadway musicals, died 
Aug. 26 in San Jose, Calif. He 
directed “When Johnny Comes 
Marching Home Again” and during 
the ‘30s wrote comedy shows for 





radio, among them “Affairs of 
Hemingway” in which he also 
played the lead. 
There are no survivors. 
WILLIAM E. DANZIGER 
William E. Danziger, 60; pub- 


licist who worked for various film 
companies, died Aug. 23 of a heart 
attack in New York. 

He began his career on the staff 
of the Cincinnati Inquirer, and was 
associated with the Balaban & 
Katz theatre circuit in Chicago 
before aligning himself with pro- 
ducer-cistributors. 

ADA MURPHY 
Ada Murphy, 73, a film charae- 


ter actress, died in Encino, Cal., 
Aug. 25. She appeared in some 
300 motion pictures, having start- 
ed in films in 1915. She was the 


mother of Leonard Murphy, a casi- 
ing director for Metre. 

Also survived by a daughter 
Mary, an actress. 





HOWARD L. ELY 
Howard L. Ely, 70, retired police 
lieutenant and former actor, died 
Aug. 17 in Philadelphia. Before 


1950 where he became a comp-;he joined the police department 
|he had been an actor for 20 years, 


' troller at one of the Miami Beach 
hotels. 
Survived by his wife. 





| MANOLO NORIEGA 

Manolo Noriega, 81, dean of 
|Mexican actors, died recently in 
Mexico City. He appeared in 200 
films. His last role was in the 
prize-winning ‘“Macario.” - 

Noriega debuted in the industry 
/as a director back in 1913, making 
| 18 films in the early silent days in 
|New York, 23 in Spain and two 
lin Cuba. He was associated with 
| Mexican pictures over the past 25 
jyears as an actor. 

Surviving are his wife and a 
daughter. 





JOSEPH LEWIS (JO JO) 
Joseph Lewis, 73, who as Jo Jo 
'a circus clown entertained with 
| several circuses, died Aug. 25 in 
| Logansport (Ind.) State Hospital 
‘after a long illness. He had been 
|with the Ringling Bros. and Bar- 
|num & Bailey Circus, Al G. Barnes 
| Circus, 101 Ranch Wild West Show 
and several outfits operated by the 
| American Circus Cerp. He also 
| worked in several vaudeville acts. 

Survived by his wife, who was 
formerly married to Emmett Kelly 
Sr. 








HERBERT STEVENS 
Herbert Stevens, 75, retired cin- 
ema manager, died recently in 
Polegate, Eng. He entered the 
trade at Grimsby in 1913 and in 
1928 was appointed manager of the 
Grande Cinema, Huddersfield. He 





also manager the Ritz, Hudders- 








playing with the Orpheum and 
Mae Desmond stock companies 

His wife, son and daughter sur- 
vive. 

JOSE ALCARAZ 

Jose Alcaraz, Peliculas Mexi- 
canas manager in Colombia, died 
recently ef a heart attack in Bbo- 
gota. 

With PM for 14 years, he was 
responsible for construction of the 
modern Cine Mexico in the Co- 
lombian capital. 





ROSCOE WOLF 

Roscoe Wolf, 65, Chicago sports 
writer and former vaudevillian and 
radio announcer, died Aug. 24 in 
Chicago. He also served as public- 
ity man and field announcer tor 
the Chicago Bears. 

Survived by wife and daughter. 





HERSCHEL SANDERS 
Hersche! Sanders, motion pic- 
ture title artist for 28 years and 
longtime art director for Consoli- 
dated Film Industries, died Aug. 
20 in Hollywood. 
His wife and son survive. 


Rev. Charles T. Staton, 74, father 
of Lonnie and Barbara’ Sattin, 
vocalists, died Aug. 19 in Phila- 
delphia. Survived also by wife, 
three sons and three daughters. 


Dell (Chico) Le Clair, 59, com- 
edy juggler and operator of a mon- 
key act, died July 26 in Les An- 
geles. Survived by wife and two 
stepsons. 
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